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REAGAN’S IRRELEVANCY 


The facts in the way of a bad story 


by Francis J. Connolly 





as president emeritus of the United States 

last Thursday. In other action, Providence 

upset Alabama and Syracuse edged Florida in 
third-round NCAA-tourney basketball games. 

There is no surer signal that the Iran-ccntra 
scandal has passed beyond the president's control 
— carrying with it any chance of reviving the 
political effectiveness of the Reagan-Bush ad- 
ministration — than the fact that live coverage of 
the president's first press conference in four 
months was nixed by about a dozen CBS affiliates 
(including Providence’s Channel 6) in favor of 
college hoops. Those stations showed admirable 
news judgment, if one accepts the traditional 
definition of news as facts that will both inform 
and matter to the people who hear them. 

By contrast, the Gipper’s half-hour of rambling 
and thoroughly predictable self-defense was not so 
much unbelievable as it was irrelevant. Reagan 
offered nothing new, and his latest denials were no 


R::: Reagan held his first press conference 


more convincing than his previous efforts. If 
Thursday's performance proved anything, it is that 
the post-Reagan era is not approaching — it has 
already begun. 

Only a day before, Senator Alan Simpson (R- 
Wyoming) — normally one of the Senate’s most 
affable and witty members — had told reporters 
they had done “a sadistic little diservice to your 
country” by hurling questions at Reagan during a 
White House photo opportunity. Accusing the 
press of trying to catch the president “off-balance” 
and “stick it in his gazoo,” Simpson implied that 
such unanticipated queries were not only unfair 
but unpatriotic. Yet Reagan demonstrated Thurs- 
day night that his sense of equilibrium does not 
improve even with extensive preparation; the 
presidential gazoo may have escaped unscathed, 
thanks to unusually subdued questioning by the 
White House press corps, but the avoidance of a 


fresh bloodletting was Reagan's only victory. He 
Continued on page 10 
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Obstacles 
for Dukakis 
in the 
long run 


by Scot Lehigh 


tepping to the microphone 

Monday afternoon, Governor 

Michael. Dukakis ended » 
months of speculation and began a 
year of uncertainty. “I have the 
energy to run this marathon,” the 
governor declared: “The strength to 
run this country; the experience to 
manage our government; and the 
values to lead our people. With 
your help and with your prayers, a 
son of Greek immigrants named 
Mike Dukakis can be the next 
president of the United States.” 

In the space of a few short 
sentences Dukakis offered the pro- 
position he will try to sell to the 
country as he competes, over the 
long months ahead, with half a 
dozen Democratic candidates test- 
marketing presidential proposi- 
tions of their own. 

For the governor, the decision to 
run for president is more than a 
calculated gamble: it is an existen- 
tial leap. The differences between 
the carefully orchestrated one-acts 
he has produced on the state stage 
he’s dominated for the better part 
of a decade and the rollicking, im- 





.provisational theater-in-the-round 


of a national campaign are vast. In 
Massachusetts today Michael Du- 
kakis can boast, with more accura- 
cy than Louis XIV did in 17th- 
century France, “L état c‘est moi.” 
But nationally, like all the other 
candidates save frontrunners Gary 
Hart and Jesse Jackson, he is 
virtually unknown. “Another Dem- 
ocrat says he'll run” is how the 
New York Times summed it up 
Tuesday beneath a front-page pho- 
to of the governor and his wife, 
Kitty. 

Dukakis himself acknowiciged 
that the odds against his suctess are 
“very, very long.” If the governor 
could turn'to Chief Secretary Sasso, 
the way Captain Kirk does to First 

Continued on page 7 
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THIS JUST IN. . . 








Rosenfeld: the temerity to say no 


MOTION DENIED 


Governor Michael Dukakis recently refused Boston 
lawyer Burton “Bud” Sheppard, a close friend of and 
adviser to Attorney General Jim Shannon, a place on the 
prestigious Judicial Nominating Council (JNC), the 18- 
member body that reviews candidates and makes 
recommendations for the judiciary. Sheppard was 
rejected after his interview with Steve Rosenfeld, the 
governor's chief counsel. 

The rejection of Sheppard, a roommate of Shannon's 
at Johns Hopkins University and a partner at the Boston 
law firm of Sullivan and Worcester (he also directed the 
Shannon transition team), caused Shannon to declare 
Rosenfeld persona non grata in the attorney general's 
office. 


Boe cobetiingg te ngs tel civtia te 


were insulted that Rosenfeld required Shannon's right- 
Rind man to go through the interview process. One 
Shannon partisan insists that Rosenfeld insulted 
Sheppard in some more tangible way but refuses to 
elaborate. Sheppard could not be reached for comment. 
Rosenfeld would only say, “I think it is unfortunate 
when people who are in the same business — public 
service — can’t put differences aside in order to get the 
job done.” 

Whatever the reason, Sheppard was not on the list of 
JNC appointments the administration released on March 
7. However, a number of sources report that Dukakis has 
called Shannon to discuss the problem. 


SICK PUPPIES 


Fans of the canines down at the Raynham dog track 
must have received quite a jolt while perusing the sports 
section of the March 14 Brockton Enterprise to get a line 
on that day’s entries for the 8 p.m. post. There in the 
sixth race, sandwiched between a couple of greyhounds 
named Gaberone and A’s Roller, was a dog named... 
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named. . . well, let’s just say that, according to the paper, 
it was a two-word obscenity with the verb explaining 
how the species propagates modifying the word “face.” 
Things got even worse in the listings for the seventh 
race, with one of the longshots allegedly named after an 
activity that good girls never even thought about until 
the advent of rock and roll and mind-altering drugs. And 
in the 19th race; good God, there was a dog whose 

name you probably wouldn’t even understand unless 
you had a subscription to Hustler magazine. 

Needless to say there were a few red faces the next 
day, as the Enterprise sheepishly apologized forthe . 
“appearance of several obscenities” and vowed to take 
“immediate steps to prevent any recurrence.” 

Who is responsible for this heinous handywork? What 
kind of pervert would foul the pages of the local sports 
section with such depravity? According to a few 
Enterprise employees who did not want to be quoted, no 
one at the paper seems to know. As far as the m.o. goes, 
that’s a mystery too, although the commonly accepted 
theory is that some computer hacker found a way to get 
into the system. 

It was certainly a black-letter day for the Brockton 
Enterprise, the honorable sport of dog racing, and the 
Moral Majority. But you\have to wonder whether 
anybody actually had a good day by cleaning up on the 
dirty dogs. After all, they were listed as 8-1, 10-1, and 
12-1 long shots. 


_NEEDLE POINT 


Tasteless ad of the week: 

Headlined “Jimi Hendrix killed by dirty needle,‘ the 
ad copy was not about a reinvestigation into the 
death of Hendrix or a PSA about keeping your works 
clean to ward off hepatitis or AIDS. Nah, it was a rank 
promo for the Cambridge-based outfit High Stylus, 
which appeared in the Sunday Globe March 15 and 
hyped a free check-up of your stereo needle “because it 
may be killing your music.” 

Confirming the high-grade sensibilities of local rock 
and rollers, the ad not only didn’t bring in any new 
business but triggered complaints from ‘several 
customers” who thought the ad was in “very, very bad 
taste,” according to High Stylus co-owner Ben Freeman, 
who says he approved the ad. As a result, Freeman says, 
he isn’t going to run the ad again. 

Incidentally, Hendrix died after swallowing too many 


HALVING MY BABIES 


Advances in reproductive technology haven't 
transformed the bedroom into a laboratory — they’ve 
turned the lab into a sort of mail-order warehouse. But 
sometimes you get more than you bargain for. In last 
Thursday’s “Dear Abby” column in the Boston Herald, 
we read about “Charlotte,” a 41-one-year old woman 
with four sons, who flew to Australia for the in vitro 
fertilization of a longed-for daughter. “Charlotte has just 
found out she is carrying twins,” her sister-in-law writes, 
“a boy and a girl... . She and her husband have decided 
to put the boy up for adoption,” the letter goes on. Their 
doctor has agreed that “when the time comes, Charlotte 
will see only ‘the chosen baby.’ ” 





(Thanks this week to Mark Jurkowitz; Ric Kahn, Scot 
Lehigh, and Eric Selinger.) 
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The Herald went with 20 photos of the Duke, and 
the late surro-kitten, the star a week before, got 
bumped from the front page. 


DON’T 
QUOTE ME 


Boys on the fuss 
BY MARK JURKOWITZ 


T he day after Michael Dukakis’s presidential 











kickoff speech consumed the entire front page of 

the Boston Herald, everything above the fold in 
the Boston Globe, and at least the first 20 minutes of the 
6 p.m. newscast on Channels 4, 5, and 7, we called the 
Stardust Hotel in Las Vegas to inquire about the official 
odds on the Duke’s quest for the White House. 

“Do you have the odds on Mike Dukakis becoming 
president?” we asked. 

“Who becoming president?” 

“Mike Dukakis.” 

“Who's Mike Dukakis?” 

“ ‘Who's Mike Dukakis?’ ” Doesn't everybody knows 
he’s the son of a Turkish-born Greek doctor and the first 
Greek girl from Haverhill to attend college? The guy 
who, as a little boy, used to sit around the table and 
listen to the CBS radio news with his parents every 
evening at 6 p.m.? And you could tell he was destined for 
politics because back in 1940, at the tender age of 7, he 
actually kept track of the delegate count during the 
Republican National Convention. In high school he was 
a real dream boat, both a jock and a brain, who attracted 
women in droves. In college he cut hair to make ends 
meet, and for kicks, he liked to hitchhike to hot spots 
like New Orleans during spring break. But the 
governor's not really much of a wild and crazy guy. He 
didn’t even kiss Kitty on their first date, though he did 
fall head over heels in love after taking her to see The 
Fantasticks, only two dates later. And sure they quibble 
over money matters now and then, and Kitty’s had to 
hide a few of her more expensive dresses over at her 
father’s house to keep her husband's blood pressure 
down. But Dukakis is really a very good father and 
husband who enjoys doing the family marketing at the 
local Stop & Shop. And after taking one of his brisk 
three-mile constitutionals, the governor likes to kick 
back, invite some friends over to the house, and watch a 
flick on his brand new VCR. 

Even if those sun-baked Vegas vegetables have never 
heard of him, there can’t be a man, woman, or child in 
this state who doesn’t know almost everything there is 
to know about Michael Dukakis, now that he’s decided 
that he really does want to become the most powerful 
man on earth. After months of doing the dance of the 
seven veils, dropping transparent clues along the way, 
Dukakis finally bared his ambition last week and 
announced his bid for the presidency. For a press corps 
that had been panting over the prospect of a favorite-son 
candidacy since November, the announcement opened 
the floodgates. We were inundated with pent-up 
torrents of information about Dukakis the boy, Dukakis 
the adolescent, Dukakis the man, Dukakis the politician, 
Continued from page 27 
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A trip to the circus 





snowswept and oddly dark on the afternoon of 

Friday, the 13th of March, one of three Fridays the 
13th that we are going to enjoy together this year (unless 
you have triskaidekaphobia, that is, in which case you'll 
want to know that the Northeastern Regional 
Republican Leadership Conference, to which I was 
bound, included Republicans from 13 states). | had a 
beautiful drive through northeastern Massachusetts, 
voluntarily wearing my seatbelt, looking for potholes, 
speed traps, and roadblocks. 

I was thinking about Republicans and having a lot of 
trouble. 

I was born in Massachusetts, and I’m a Democrat. Like 
Mike Dukakis, I could say it’s in my blood. So when I 
think Democratic, I think Dukakis and John Kerry, Ted 
Kennedy and Tip O’Neill. Sometimes I think about 
George McGovern; occasionally I think about Gary Hart 
or Jesse Jackson. 

But when I think Republican, I think of Richard 
Nixon, Ronald Reagan, Pat Buchanan, and Ollie North. 
When I think about Jocal Republicans, all that comes to 
mind are a trio of pejoratives, John (to Lakianize your 
biography), Royall (he royally Switzlered you that time, 
pal), and Greg (nah . . .even I don’t have the heart to add 
to Hyatt’s problems). 

Which is to say that I just don’t know very many 
Republicans in public office anywhere whom | like, 
respect, or would trust with my children, had I any, or 
my wallet, had I anything in it. _ 

I'd always heard that there were two mainstream 
political parties in America; and though from the ‘70s I 
remember Frank Sargent, Ed Brooke, and Sheriff John 
Buckley (who brought conjugal visits to the Billerica 
House of Correction, which I thought about as I passed 
it on my left, just visible through the trees), recent events 
here had really made it tough for me to take seriously 
any Republican from Massachusetts, indeed any 
Republican anywhere except Ronald Reagan (and I’m 
not too sure about him anymore). 

But Democrats from Massachusetts have got to take 
the Republicans seriously — if for no other reason than 
that the rest of the nation certainly does. The fact of the 
matter is that the Grand Old Party — the party of Nixon 
and Reagan, of Switzler and Hyatt — has won four of the 
past five presidential elections, two by landslides (and 
they damn well might have made it five out of five had 
Ford not pardoned Nixon). 

The Republicans may be crazy, but obviously it is we, 
dear readers, who are badly out of touch. GOP 
strategists, pollsters, and voter-targeting experts, who've 
made the GOP state-of-the-art in technology, say calmly 
and confidently that next year with a “low and 
extremely ideological turnout’ — and they're counting 
on it — damn near any Republican candidate, from 
Pierre du Pont to Pat Robertson, is apt to go into the 1988 
presidential election with a virtual lock on 200 to 225 of 
the 286 Electoral College votes needed to be elected 
president. According to the priciest consultants in the 
business, the next Republican nominee is “likely to win 
big in the west and the south, and do well in the 
southeast, the midwest, and much of the northeast.” 
And that’s the ugly truth. And that’s why Spurious went 
to New Hampshire. 


T he road to New Hampshire, Route 3, was 


* * * 


We pulled into the Tara — where the conference was 
being held — about six on Friday evening, after checking 
into the wonderful rooms (room, actually) that those 
freespending folks from the Phoenix had thoughtfully 
reserved for the five-member political team at the Red 
Roof Inn “just across the street” (as Eric, the crack 
assistant to the editor, had promised). Actually, what the 
Red Roof Inn was was across an expansive cloverleaf 
intersection of Route 3 and Nashua’s version of the 
Saugus stretch of Route 1, requiring this reporter to drive 
a quarter-mile, reverse direction, drive half a mile, and 
then take a hard right into the Tara compound, which 
seems to take up more space than Boston University. 
The Red Roof had no pool, no bar, no room service, and 
was, by my standards, nowhere near the Tara. Worst of 
all, it had hardly any cable TV. However, they do allow 
unlimited local phone calls for just 35 cents a day, so if 
you ever have a few thousand calls to make in Nashua, 
folks, drop in and tell them that my editor sent you. 

But enough of this bitter aside. 

I went to the Northeast Regional Republican 
Leadership Conference looking for a fight, preferably 
between any or all of the Republican presidential 
candidates, though I was prepared to get involved 
myself. 

A three-way ideological brawl between Bob “Axman” 
Dole, Jack “Hard Right” Kemp, and former CIA director 
George “The Andropov of the Americas” Bush over 
Reagan’s failed foreign policy, with the top tier tripping 
over their collective Republican feet in a race to distance 
themselves from administration policy while supporting 
both the president and the Tower commission, would 
have been my first choice. But any nasty ideological 
confrontation would have been fine: Al Haig assaulting 
Pat Robertson for being soft on communism, Pat 
Robertson assaulting Al Haig for being soft on 
communism, or even Pierre du Pont and Donald 
Rumsfeld squaring off over the ERA, or who is richer. | 
wasn’t going: to be picky, 
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Presenting the spring 1987 edition of Guide to Boston Bands, including booking and 
management. 
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We welcome responses from readers. 


if that’s possible, and every letter must 
include thé writer's name and address, 
as well as a telephone number (we‘d 
appreciate one where we can reach you 


for purposes of verification: as you-can 


and town are printed, and these may. be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


LETTERS 


Letters should be typed (double-spaced) 


during business hours). The last is solely 


see on this page, only the writer's naine. 





IN TUNE 


Many thanks to James Hunter fora 
fine, insightful article on Nick Drake 
(Arts, March 10). Seems I can’t open the 
Phoenix these days without 
encountering ghosts from 15 years past 
—— Drake, Sandy Denny; Fairport, and 
the rest. In an age of corporate pop and 
arena rock, the work of these oddball 
Britishers retains a surprising resonance; 
even at its most self-conscious, this is 
music that matters, born of a desire to 
communicate rather than a lust for.cash, 


It’s heartening to see these artists finally” 


getting the recognition they deserve. 

Or as Richard Thompson said, “If you 
really mean it, it all comes ‘round 
again.” 

Didi Stewart 
Watertown 


ANTI-MARX 


Regarding Bill Marx's review of Guess 
What? Joe Asked for It and He Got It 
(Arts, March 10), Boston’s most holier- 
than-thou alternative publication is up 
to its old close-minded tricks again. On 
rare occasions I'll pick up a copy to’see if 
the weekly assemblage of biases and 
pretentious intellectualism has changed. 
For those who don’t hand over their 


-brains. with their dellac atthe-counter,..-_.:...not-enfarcethe« 


things don’t change. 

I know it’s a bit strange, but I prefer 
reviews that give me enough 
information to decide on my own 
whether I should go see a particular 
event. It’s really tiresome to see critics 
getting all cute with conceits or 
pounding us over the head for the 
umpteenth time with their particular 
tastes. It does not matter whether the 
aesthetic, the morality, and/or politics 
are liberal chic, yuppie, moderate, moral 
majority, or fascist. If it's being rammed 
down my throat, it’s all obnoxious and 
offensive. 

If what's being reviewed is bad, an 
honest review will get that across 
without hysterics, slick verbiage, name- 
calling, and pontification. If something's 
good, on the other hand, it really doesn’t 
need any fawning or pushing. Giving a 
“professional’.opiniort is:in-nO way -*.° 
wrong, but take the blinders off arid‘give 
the reader the chance to see if he agrees 
with the reviewer. 

It’s just disappointing to pick up a 
Phoenix every once in a while to see if it 
has indeed grown up. Unfortunately, 
most of what's there smacks either of 
cleverness in putting something down or 


of a talent for creating a peer-pressure 
environment for the “approved” current 
viewpoint. Most people outgrow these 
habits after adolescence. 

Finally, what's so ironic about Marx’s 
review is that he seems to be unaware of 
the fact that he too is guilty of what he 
accuses Duehr and company in the 
production, Will the real Count Dracula 
stand up? 

Gian S. Lombardo 
Watertown 


MOTHER LOAD 


Peter Canellos’s analysis of the Baby 
M case, in the Phoenix's “Personally” 
column (News, March 3), clearly 
presents reasons that the court should 


Whitehead signed to become a surrogate 
mother. 

Canellos’s reasoning, however, that 
the Sterns have a “powerful case” in 
seeking custody is faulty. That the 
Sterns are competent in their careers 
may say little about their qualifications 
as parents. Tell me, instead, who has 
hours and years of experience as a 
parent, Of course, Whitehead “can’t 
match up against the Sterns in terms of 
educational or career achievement.” 
Most people in our society, like the 
reporter, prefer to think of mothering as 
a natural and mysterious phenomenon 
rather than as real work. If Whitehead is 
not found to be abusive or inadequate, 
and if she is willing to accept the 
responsibility of a third child, we should 
acknowledge the expertise-she-has - 
gaified-through experience. ‘As in 
business; let experience and proven 
ability determine who gets the job, and 
let enthusiastic applicants take their 

claims of good intentions elsewhere. 

In addition, given Whitehead’s labors 
during pregnancy and delivery, the 
legitimate claim for responsibility seems 
to reside more with her than with Bill 
Stern. Of course, some aspects of the 


Mary Beth Whithead: an experienced mother 
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experience of giving birth are inevitable, 
but this fact should not obscure the 
energy, commitment, and labor required 
to achieve a live birth. The logic that 
attributes an equal or greater claim to 
Bill Stern seems to relate more to capital 
investment than to parenting. Are we 
talking about ownership or 
responsibility? Perhaps, in time, the 
Sterns and Whitehead will decide how 
to share responsibility above and 
beyond the mandate of the court. 
Finally, the infertility experienced by 
the Sterns may reflect a still greater 
infertility — that of our society's 
imagination. Do we need “designer 
kids” (a term used by a speaker at the 
Society for Women in Philosophy 
discussion on ethics and reproductive 
».bechux , held in Boston, December 
1986) reflecting the beauty of our own 
genes? Can we see that it is the new love 
and devotion that arises through 
parenting that has lasting meaning, and 
that the instant status we give to couples 
who are “natural” parents distracts 
many couples and individuals from 
imaginative modes of love and devotion 
that exist within our huge, loveable 
human family, which is in great need of 
their attentions? 
Sunny Miller 
Brookline 


MISSING LINK 


Could the Boston Phoenix be rising 
out of the ashes of mealy-mouthed 
conformity and returning to hard- 
hitting, responsible journalism? It was 
with that hope that I read E. Bruce 
Berman Jr.’s exclusive on the Frank 
Varelli case (News, March 3). 

The FBI's collusion with El 
Salvadoran “death squads” and its 
labeling of those critical of US policy in 
Central America as terrorists is 
terrifying, although not unprecedented. 
The Socialist Workers Party was able to 
prove, through its case against J. Edgar 
Hoover's FBI of the ‘60s and ‘70s, that 
the primary function of the FBI was to 
track political dissidents. 

I commend the Phoenix on its 
coverage of this important Varelli 
matter, and specifically Berman’s 
detailing of the case, but an important 
point was missed. After the exposure of 
abuses of power, and after Jimmy Carter 
appointed William Webster, the former 
Rand Corporation trustee, to head the 
FBI, was the bureau suddenly to have 
gone clean? Berman’s article never 
mentioned William Webster — an 
omission even more glaring now that 
he’s jumping over to head the CIA, with 
gushy blessings from the media. 

Prevention of a slide to a complete 
national-security state in this country, 
should the ruling elite choose that route, 
will require in large part the courage of 
the few good journalists and their 
editors. These are the sort, who, when 
exposing police-state tactics perpetrated 
by an agency of the federal government, 
hold at least the man at the top, in-this 
case, William Webster, accountable. 

Michael Conway 
Quincy 
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Officer Spock, for a more precise estimate 
of his chances, the 19-month mission 
might appear hopelessly daunting. 

If Dukakis is to beat those odds, if he is 
to make the transition from just another 
Democrat to the Democratic nominee, or 
even to serious contender, he will have to 
clear the combined hurdles of message, 
schedule, and field. 

To win, Dukakis must make of his 
Massachusetts experience and his 
personal character a past history and 
future vision that catches the interest of 
the Democratic electorate. Much of his 
history is a plus. If Ronald Reagan is a 
father-knows-best figure straight out of 
the ‘50s, Dukakis is the archetypal ‘80s 
family man. His commitment to his wife 
and kids and his determination not to let 
his public career eclipse his private 
responsibilities as husband and father 
are-legendary. Though professional 
misogynists and chauvinists may snicker 
that the governor is henpecked, those of 
modern sensibility will appreciate the 
mutual respect and support he and Kitty 
shew each other. 

‘Ifthe governor's character isn’t exactly 
riveting, it is admirable. Look in the 
political thesaurus under Dukakis and 
the first synonym listed is honesty; 
throughout the governor's 25 years of 
public life, his integrity has never been 
seriously questioned. The second is 
managerial competence, Dukakis is no 
detached, delegating chief executive. 
Even if he hasn't always understood 
people — and his 1978 loss was as much 
about that as anything — he does 
understand the nuts and bolts of 
government. By any credible account, 
Massachusetts is well run: 

Those personal characteristics 
manifest themselves in tangible ways. 
Dukakis’s honesty and competence are 
mirrored in his appointments; by and 
large this government is staffed by 
dedicated, committed professionals. 
Some, like Revenue Commissioner Ira 

Jackson, Human Services Secretary Phil 
Johnston, Transportation Secretary Fred 
Salvucci, Administration and Finance 
Secretary Frank Keefe, and Department 
of Welfare Commissioner Chuck Atkins 
and Deputy Commissioner Tom Glynn, 
are public-sector superstars who will 
leave an indelible imprint on their 
offices. 

Other parts of the Dukakis history 
serve to lessen, rather than increase, the 
governor's appeal in a national 
campaign. After his 1978 loss to 
conservative Ed King, Dukakis recast his 
previously confrontational populist’s 
style in the analytical mold of Harvard's 
Kennedy School. That change sacrificed 
the ideological depth of Dukakis’s first 

administration for a broad, thin layer of 
consensus. Since then, on issue after 
issue, the administration has displayed 
an obsession with process, often to the 
detriment of product. For example, that 
process has resulted in a plant-closing 
law companies can ignore with virtual 
impunity and a right-to-know law so 
watered down that critics charge it is all 
but useless as a tool to pressure 
companies to cease using toxic chemicals. 
The consensus approach has also 
affected the way Dukakis has run for 
office. Since his 1982 comeback against 
King, Dukakis has defined himself less in 
terms of who he is and what he supports 
than who his opposition is — that is, 
what he opposes. Thus in 1982, without 
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laying out any real governmental 
program more specific than a promise of 
competence and honesty, Dukakis ran as 
the reasonable, good-government 
alternative to the conservative, bumbling 
King and his corrupt cronies. 

To the extent that Dukakis can be said 
to have run a gubernatorial campaign at 
all in 1986, its theme was merely an 
update of that of 1982. Running against 
George Kariotis, another hapless is 
conservative ideologue, Dukakis z 
campaigned on the nonideological 
grounds of “the Massachusetts Success 
Story.” Distilled, the message was 
nothing more profound than that any 
incumbent offers in prosperous times: 
things are going well, why change now? 

To be sure, Dukakis has had some 
signal success. Most noteworthy are the 
two programs that propelled him onto 
the national stage in the first place: the 
Employment and Training Choices 
program (ET), which provides training 
and job-counseling skills for Aid to 
Families with Dependent Children 
(AFDC) mothers, some 30,000 of whom 
have now graduated into private-sector 
jobs; and the Revenue Enforcement and 
Protection (REAP) program, which, 
through a combination of tax-amnesty 
days and a subsequent crackdown on tax 
cheats, has increased tax collections by 
hundreds of millions of dollars. 

His personal and political history are 
the raw materials from which Dukakis 
will try to fashion a presidential message, 
the raison d’étre of his candidacy. The 
Dukakis camp sees the candidate’s 
character, themes, and issues as a 
layered, but basically integrated, whole: 
the character introduces Dukakis’s 
personal qualities; the campaign themes 
reinforce and are reinforced by the 
character aspects; and the specific issues 
build on both. For now, the plan is to 
inculcate the idea of Dukakis as an 
honest, energetic, stable, competent 

leader and to begin to overlay the themes 
of economic know-how, new solutions 
for the economy of the next decade, and 
renewed activism and idealism. 

Some of those character traits and 
themes — the integrity, the competence 
— are Dukakis bedrock. The questions 
that remain are: 1) how much in demand 
those attributes will be; and 2) whether 
Dukakis can convince the electorate of 
his superiority in a field that includes five 
other progressive, accomplished 
Democrats, each with a real record of 
achievement. During his first term, the 
governor brought the force of his 
character to the aid of clearly defined 
causes, both ideological and reformist; 
during his second and third, his personal 
strengths have more often served the 
vague, ideologically neutral idea of 

compromise and consensus. After four 
years of that type of government, the 
challenge for Dukakis as he goes 
national is to move beyond 
nonideological stress on character and 
vague ideas like “economic opportunity 
for all” and confront the difficult 
ideological choices that ultimately must 
be made to pursue those goals. 

At this very early stage it is unclear just 
how Dukakis will try to sell the 
Massachusetts economic renaissance. On 
the one hand, campaign aides say the 
governor intends to cite the 
Massachusetts experience only to lend 
himself credibility in the area of 
economic rejuvenation. On the other 
hand, in his preannouncement trips to 





Iowa and New Hampshire, Dukakis 
claimed the lion’s share of the credit for 
the state’s transformation. And during 
his Monday announcement, Dukakis 
was hardly retiring about his role, saying, 
“I would guess that the thing I bring to 
this campaign is a commitment to 
economic opportunity for every citizen of 
this nation and the ability to make that 
kind of thing-happen, to get results; arid 
‘tocreate the kind of future for our people 
that I think every American wants.” 

That claim of economic wizardry is 
shaky. Although Dukakis was in office 
during part of the economic recovery and 
has presided over the continuing 
economic boom, economic experts 
discount the notion that he is any real 
way responsible for the state’s success. 
Instead, they attribute the recovery toa 
number of factors: a backhanded 
Keynesian overstimulation of the 
economy resulting from massive federal 
deficit spending; a substantial infusion of 
Defense Department dollars into the 
state’s high-tech industry; a low rate of 
immigration into the state, which keeps 
the work force limited and 
work fore an em ae saalse 

work force; a 
niche that ne jacanee ta 
targeted. 

Lester Thurow, who is the Gordon Y. 
Billard professor of economics and 
management at MIT (and who will, in 
June, become the new dean of MIT's 
Sloan School of Management), says 
Dukakis can claim some credit on the 
margins but adds, “The New England 
economy would have grown even if you 
had had a governor that was in some 
sense negative.” Barry Bluestone, a 
UMass/Boston professor of political 
economy and an expert on economic 
transition, agrees: ‘No governor has 
much control over the fate of his 
economy, for two reasons,” he says. 
“First, they just don’t have the fiscal and 
monetary tools, and. second, national and 
international events overshadow. 
anything they could do even if they did 
have the tools.” 

Bluestone says Dukakis does deserve 
credit for having launched programs to 
retrain workers and to promote state 
products in other markets. To that list, 
Kennedy School public-policy lecturer 
Bob Reich adds that the administration 
has helped somewhat by providing 
financing for high-risk ventures that 
might otherwise have gone unfinanced 
and by making some infrastructure 
improvements that have aided the flow 
of commerce. 

Thurow, Bluestone, and Reich agree 
that nothing in the Massachusetts 
experience is readily transferable to other 
states’ economies or to the national 
economy except at the most abstract 
levels. ‘A lot of people around the 
country would love to believe that you 
can bring in somebody on their white 
horse and they will somehow have some 
set of policies to save the state,” says 
Bluestone. “I don’t believe it, and to a real 
extent I doubt very much if Michael 
Dukakis believes it.” 

But Dukakis has already tried to find 
lessons in the Massachusetts experience 
for other states. He committed his first 
campaign gaffe, albeit a minor one, by 
suggesting that lowa farmers take a 
lesson from their Massachusetts 
counterparts and diversify into Belgian 
endive, flowers, blueberries, and apples; 





two weeks ago, Newsweek readers 


ae 


found the governor skewered on George 

Will's pen for that particular policy 

subscription. 

In lowa, site of the first-in-the-nation 
caucuses, how much credit Michael 
Dukakis can legitimately claim for 
Massachusetts’s economic success is 
mostly an abstruse academic argument. 
In New Hampshire, scene of the first-in- 
the-nation primary — a state that has 
enjoyed a similar economic boom under 
a conservative Republican governor who 
is diametrically opposed to most 
everything Dukakis stands for — the 
grounds for discounting the Dukakis 
claim become more intuitive. ‘What is 
Michael Dukakis’s lesson to New 
Hampshire?” asks political consultant 
Barry Kaplovitz, who points out that both 
New Hampshire’s tax rate and its 
umemployment rate are lower than those 
in Massachusetts. “What is he going to 
say there?” 

New Hampshire is, of course, 
Dukakis’s ace in the hole. His hidden 
strength is simple: Dukakis is a New 
England figure in a contest that really 
gets rolling in New England. Boston 

een stations, which reach more 
»than 90 percent of New Hampshire's 
‘ ; have beanred him inte: 
thousands of Granite State households 
on a daily basis. In the three or four early 
polls of New Hampshire Democrats, 
Dukakis runs a strong second to Gary 
Hart, garnering 30 to 35 percent of the 
vote to Hart's 40 to 45 percent. That puts 
Dukakis far ahead of the next-closest 
challenger and within easy striking 
distance of Hart. Beating the Coloradan 
in New Hampshire wouldn’t knock Hart 
out, but it would instantly catapult 
Dukakis out of the second tier and put 
him on Hart's level. 

But there are perils inherent in New 
Hampshire as well. One is the 
expectations game. It’s doubtful that 
Dukakis can survive if he fails to beat 
Hart there or at the very least to finish 
hot on his heels. A distant second would 
pose a hard question: if Dukakis can’t 
beat Gary Hart in neighboring New 
Hampshire, just where will he mount the 
challenge? Not in the South, certainly. To 
run well there on Super Tuesday (March 
8), when at least 17 states vote or caucus, 
selecting 57 percent of the delegates to 
the national convention, Dukakis needs 
to surf into Dixie on the cover of Time 
and Newsweek, riding the wave of 
populism that insurgency lends any 
challenger, however briefly. 

The third problem is that Dukakis’s 
current level of support is — like Hart's 
— far from firm. To maintain his support 
in New Hampshire, Dukakis must do 
well in lowa, eight days earlier. New 
Hampshire voters think of themselves as 
being in the business of choosing 
presidents, and not of voting for favorite 
sons; Ed Muskie and Ted Kennedy can 
testify to that. If a poor showing in lowa 
on February 15 seems to confirm Dukakis 
as merely a regional figure, his support in 
New Hampshire may face the same 
flood-water erosion that in February 1984 
washed Senator John Glenn from an 
expected second-place finish in New 
Hampshire to nonentity status in the 
space of two weeks. “If he doesn’t do 
well in Iowa, I think the people of New 
Hampshire will punish him,” Kaplovitz 
says. A top strategist for another second- 
tier candidate agrees. “Remember how 
crazy everything goes after lowa and 





Continued on page 8 
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Continued from page 7 

before New Hampshire,” this strategist 
says. “Hart finished a distant second 
there in 1984, and everyone stopped 
listening to Alan Cranston, Fritz Holl- 
ings, and John Glenn. Dukakis is starting 
late for Iowa, and if he doesn’t perform 
well there, I think he’s in trouble in New 
Hampshire. They are not going to vote 
for him if they don’t think he is a national 
candidate.” 

How well Dukakis can do in Iowa is an 
open question. His first trip there was a 
media circus without substance; though 
reported as a success back home, it didn’t 
seem to impress the Iowans much. As 
Dukakis gets up to speed on Farm Belt 
issues, his endive-and-apples program 
may fade from memory, but the 
challenge of differentiating himself from 
the field remains. Although, as in New 
Hampshire, there are whispers of weak- 
ness and mutterings of mutiny surround- 
ing Hart’s campaign in lowa, the Col- 
oradan remains far ahead in the polls and 
well versed on farm issues. And though 
Congressman Richard Gephardt doesn’t 
enjoy as many of the benefits of adjacen- 
cy in lowa that Dukakis does in New 
Hampshire, despite the fact that he’s 
from neighboring Missouri, he is never- 
theless a familiar face in the state, having 
already made more than 50 appearances 
there. Meanwhile, by cosponsoring a 
farm-price-supports bill, Gephardt has 
ensured that his agricultural views will 
be widely Known in lowa and hotly 
debated in Congress..For his part, Jesse 
Jackson has made common ‘cause with 
the farmers, who fit somewhere between 
“depressed” and “downtrodden” in the 
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character remains something of an 
enigma, but it’s still hard to imagine 
circumstances under which Ronald Re- 
agan’s macro mishegas could _re- 
emphasize Gary Hart's micro misde- 
meanors. 

One debate a number of political 
analysts deem increasingly likely would 
sorely try a Dukakis .candidacy almost 
before a vote.is cast: technocratic tinkerer 
versus inspirational leader. Hart, 
Gephardt, Babbitt, and Dukakis all fall 
well into the technocratic camp. Their 
ideas may. differ, but stylistically they are 
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tion of Reaganomics versus Biden's 
support for limited tax cuts for the middle 
class) rather than Hart and Dukakis, 
though the question of an oil-import fee, 
which Hart supports and Dukakis op- 
poses, could become such an issue. 

Differences will emerge; that’s an 
immutable law of politics. If no large 
differences are revealed, small dif- 
ferences will be magnified. Two or three 
conflicts will be highlighted, half a dozen 
others ignored. 

Which ‘candidate emerges as Hart's 
challenger will ultimately depend on 
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litany of D’s on which he 


won him considerable notice 
Hawkeye State. 


To get the second or close third he 
needs in lowa, Dukakis has to find a way 
It will be 
difficult. There is no Ed King, no George 


to stand out in this field. 


Kariotis, no one to run in opposition to, 
This is a field a good guys, half a dozen 
Michael Dukakises. The candidates all 


have some degree of achievement to 


point to. Most are reasonably progressive 
on the issues. So far, few significant 


versus moderate protectionism) or Hart 
and former Arizona governor Bruce 
Babbitt (the status quo versus income- 
level testing for all social programs) or 


bases _ his 
candidacy. And though Delaware sena- 
tor Joe Biden.is also off to a late start, his 
startling oratorical skills have already 
in the 


what terms the debate assumes; the roles, 
after all, often dictate the choice of actors. 
A free-trade-versus-protectionism de- 
bate might spotlight Hart, Gephardt, and 
Babbitt. Neoliberal versus traditional 
liberal could pit Hart and Jackson against 
each other. A replay of the generational 
theme of 1984 might find Hart passé (try 
naming a trend from 1984 that's still 
current) and Joe Biden the candidate of 
the baby-boomers. A Washington figure 
versus a state figure could make it Hart 
versus Dukakis, though Hart vefsus 
Babbitt is just as likely. The one debate 
the Dukakis themes lerid themselves to is 
that of competence versus instability, 
and that’s the one the Dukakis. camp 


differences a pear to distinguish them, 
= sand those Satine ditieences tate -do exist Sebrir'\""hopés'totmpose it te proceedings’ No 
»«:to.separate-Hartand Gephardt (free trade» ~.-.deubt:-there'sa-rdireet-eorrelation ~be- 


tween the disintegration of the Reagan 
administration and the electoral 
premium placed on competence. But 
that’s more an interparty issue than an 


of a piece. It’s. not exactly that they are 
uninspiring figures; it’s more that they 
are too restrained, and that they don't 
understand the language of the baby- 
boom generation. Hart speaks as though 
ashamed when he wanders from sector 
of substance into the realm of rhetoric; 
Gephardt, like Jack Kemp, tends to lose 
his ‘audience in the involutions of econ- 
omic theory; Babbitt has a tax attorney's 
fascination with minutia. And Michael 
Dukakis brings to the campaign not the 
Mediterranean warmth his oft-touted 
immigrant roots would suggest but the 
matter-of-fact, analytic cool of a Kennedy 
School prof. Each candidate is more 
private person than public persona. 
That-.assessment of the 1988 De- 
mocratic-nominating: process~posits that 
after seven years of Reagan somnam- 
bulance, an emerging Democratic ma- 
jority wants a leader who will redefine 
society's values, someone who will call 





Hart and Biden (Hart’s wholesale rejec- intraparty one. It’s true that Hart's upon Americans to make sacrifices in the 






country’s behalf the way John F. Ken- 
nedy did in 1960. The thought is that the 
interminable stalemate of Reagan’s last 
four years and the moral deterioration of 
the last two years years will leave people 
groping for a new way to think of 
themselves, a new definition of what it 
means to be an American, what our 
obligations are to one another, and what 
our role in the world should be. Wood- 
row Wilson said that only once in a 
generation will a people desire a govern- 
ment that challenges them and involves 
them. For a generation with only fleeting 
memories of JFK, a generation that has 
since undergone two unfulfilling decades 
of what political scientist James David 
Barber, author of Presidential Character, 
terms “active negative’ (Johnson, Nixon, 
Carter, and Reagan) or “passive positive” 
(Ford) leadership, 1988 may be the year 
to become involved with our country’s 
government. 

University of Massachusetts journal- 
ism professor Ralph Whitehead, whose 
theory of the New Collar Voter is 
redefining electoral demographics, has 
been conducting focus-group interviews 
with New Collar voters in New Hamp- 
shire over the past six months. White- 
head says the single biggest political 
concern that emerges is a strong yearning 
for a leader who will help Americans 
decide who they are and what America’s 
values should be. 

“When you sit down and ask people 
what issues should be on the plate of the 
next president, people will say, ‘It seems 
to me there is a question we have to talk 
about before we can even get to that: 
how are we going to be connecting with 
each other as a people over the next few 
years? What are we going to say is the 
moral foundation of American life?’ ’ 
Whitehead continues: “The Reaganite 
values of self-absorption have begun to 
dissolve. Although new values are 
emerging in the culture, a new set of 
public values has not yet entered the 
political culture. There is no organiza- 
tional principle, no focal points. The 
decline of Ronald Reagan has left a hole 
in the national psychology. Reagan was 
at the height of his influence when he 
was playing the role of the leader of 
society, which is the role that has begun 


‘to slip away from him. If a presidential 


candidate comes along who pursues that 
role as well as the nomination itself, that 
candidate will put together an extremely 
powerful candidacy.” 

One can see that same yearning for the 
public definition of our society’s values 
when Joe Biden tells an audience, as he 


did several weeks ago in Portsmouth, 
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New Hampshire, that three or four times 
in a century there comes a time when a 
country makes decision that will de- 
termine its fate for decades, and that such 
a period is hard upon us, and that 
everyone has a responsibility to help the 
country decide. The audience's reaction 
is galvanic. It contains strong traces of the 
Same emotion and_ generational 
populism that drove the Hart challenge 
through New England and the South in 
1984. 

Michael Dukakis does not have a 
history of eliciting that emotion. Indeed, 
as one of the few figures elected in the 
liberal ‘60s who ,survived the anti- 
government ‘70s and flourished in the 
conservative ‘80s, Dukakis has come to 
campaign and govern in a way that 
avoids, rather than engages, people’s 
emotions. From. those radical 
philosophical fluctuations over the dec- 
ades, he has learned a different lesson and 
fashioned a low-profile, nonemotional 
approach. In his gubernatorial cam- 
paigns his message has. been 
Greyhound’s: “Relax and leave the driv- 
ing to us.” Elect me, Dukakis has said, 
and you won't have to worry about the 
government. It will be in competent, 
cautious hands; it will be honest and 
efficient; it will do nothing to upset you. 

Since winning re-election in 1982, 
Dukakis has operated within the pre- 
existing limits of the political dialectic. 
Surefooted in the province of govern- 
ment, he has tiptoed timidly whenever a 
policy question has threatened to be- 
come a genuine public debate. At no 
time, save perhaps for a halfhearted 
attempt on the mandatory seat-belt law, 
has Dukakis sought to use the force of 
leadership to expand the limits of that 
dialectic, to change the people's thinking, 
to make the case for an activist govern- 
ment. Unlike Frank Sargent on the state 
level, or Ronald Reagan on the national 
level, Dukakis has refused to go over the 
head of the political community and take 
his case to the people. Almost never has 
he challenged the people’s sense of 
generosity or appealed to their decency, 
or tried to educate or infuse them with a 
sense of urgency. That role of populist 
appeal has beer’ left to Citizens for 
Limited Taxation. And when CLT 
launched its effort to repeal. the. surtax 
and impose a tax cap, the governor 
showed he would rather switch than 
fight. 

In the Reagan era, that method of 
governing has worked reasonably well 
on the state level. It’s competent, honest, 
managerial. But as the country leaves the 
Reagan era behind, and as Dukakis tries 
to make the transition from governor to 
president, it risks being too passive a 
style. It avoids rather than engages the 
emotional element of politics. It speaks to 
little that resonates with American 
values. And it is devoid of the populist 
energy that an insurgent’s campaign 
needs. As such, it hardly seems the 
clarion call for post-Reagan America: 

It remains to be seen whether, in his 
presidential-hopeful role, Dukakis will 
have the desire or the ability to change. 
By the time most politicians reach middle 
age, their public personalities have long 
been cast in concrete. And yet, over his 
long career, Michael Dukakis has proved 
remarkably protean. Since his 1986 re- 
election he has been warmer, more 
affable, wittier. More and more he has 
dropped his guard, shown a bit of his 
private self, let a latent twinkle of the eye 
grow to a mischievous grin and then 
become a well-timed wisecrack. When 
he has, the enthusiasm of the crowd's 
reaction has surprised everyone, Dukakis 
included. 

Ultimately a presidential campaign is 
not a matter simply of running, but also 
of becoming. A presidential campaign’s 
ability to bring out the best in a candidate 
is part of the tortured genius of the 
American political system. Harry 
Truman was Tom Pendergast’s hack 
when he became president and a world 
leader in the truest sense of the word four 
years later. When John Kennedy started 
out, in 1960, his Senate. colleagues 
considered him a grandstanding light- 
weight. For 23 years now his legacy has 
redefined how Americans view their 
country. 

For Michael Dukakis, the road from 
manager of a government to a leader of 
people is every bit as steep as the trail 
from the lowa caucuses to the Atlanta 
convention. One thing is certain: voters 
will only begin to view Michael Dukakis 
as that leader when he starts to see 
himself that way. That, too, is part of the 
process of becoming. 0 
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Continued from page 1 
made no major errors and he. actually 
recalled a date — but the fact remains 
that Ronald Reagan entered Thursday’s 
press conference as a crippled president, 
and he left it the same way. 

Simply put, the American people are 
no longer enchanted by the Great 
Communicator: an NBC News/Wall 
Street Journal poll, the results of which 
were also announced Thursday, showed 
that 49 percent of those surveyed do not 
believe Reagan’s explanation of the Iran- 
contra story. And yet Reagan, perhaps 
more than any ther president, has 


always based his claim to power on the - 


extraordinary faith that the American 
people have placed in his words. For six 
years he has governed almost solely 
through the power of those words; when 
he spoke, the American people would 
listen and nod in agreement. Now the 
people are not agreeing; the words have 
lost their power. And without that 
power, Reagan may reign but he cannot 
rule. 

The words that matter now will be 
spoken by witnesses and investigators 
and prosecutors. In the next few months 
special prosecutor Lawrence Walsh — as 
well as. the special committees chaired by 
Senator Daniel Inouye (D-Hawaii) and 
Congressman Lee Hamilton (D-Indiana) 
— will lay out the facts of the Iran-contra 
affair. And it is those facts, not folksy 
denials or glib press-conference per- 
formances, that will determine the final 
judgment on the presidency of Ronald 
Reagan. 

taal * * 

As he has successfully done for the last 
four months, Reagan last Thursday kept 
public discussion focused on the ill- 
advised — but probably legally de- 
fensible — sale of arms to Iran. The press 
helped him out, hammering away at such 
points as whether Reagan will now admit 
the sale was wrong (he won't) or whether 
George Bush ever counseled against the 
arms-for-hostages arrangement (if Re- 
agan is to be believed, Bush didn’t). But 
those issues, however interesting, are 
only minor distractions from the central 
question in this entire sordid business — 
which is, how and why were high 
officials of the Reagan administration 
bankrolling and supplying .a_ foreign 
jungle war in’ direct defieinice- 
express will of Congre 

Reagan surely knows that is: the 
critical question — and if he-didn’t know 
it before last Thursday, the NBC poll 
must have clued him in. According. to 
that poll, 41 percent of the public believes 
that Reagan should resign if he in fact 
knew of the illegal diversion of funds to 
the contras. That is the sort of number 
that helps define a bankrupt presidency. 

Reagan of course insists that he did not 
know of the fund diversion; he will admit 
only the obvious, which is that he was 
aware of efforts by American private 
citizens to raise money for the contras. 
Yet he also made a point of stating that “I 
set the policy in this administration.” 
And clearly, that policy was one of 

support for the contras — not only by 
private. citizens but by the National 


Security Council (NSC) and by some-key...: 


figures in the State Departmient 

Louis Tambs, a former US ambassador 
to Costa Rica, testified before the Tower 
commission that he assumed his post in 
1985 under orders to assist the contras in 
setting up a “southern front” against the 
Sandinistas. Tambs also testified that 
those orders came not only from Ollie 
North, the administration’s designated 


/ fall guy, but from Assistant Secretary of 


State Elliot Abrams and from the director 
of the CIA’s Central America Task Force. 
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_ Hasenfus, 





by Francis J. Connolly 


from North to then national-security 
adviser John Poindexter, as ready to help 
organize the NSC’s damage-control ef- 
fort following the capture of Eugene 
the pilot who crashed in 
Nicaragua last October while flying arms 
to the contras. 

Those allegations fly directly. in the 
face of the administration's insistence 
that the contra-aid operation was an out- 
of-control freelance job. engineered en- 
tirely by Ollie North. Ambassadors and 
assistant secretaries and CIA honchos 
don’t put their heads together just to help 
some lieutenant colonel.- pursue his 
spare-time interest in fomenting counter- 
revolutions around the globe. Simple 
logic Suggests.that they put their heads 
together to figure out how to implement 
the foreign policy of the United States. 
And Ronald Reagan, he tells us, is the 
man who sets the policy. 

And yet Reagan insists that the policy 
he set did not break any laws. Asked 
about the now infamous passage in 
another of North’s notes to Poindexter— 
“the President obviously knows why he 
has been meeting with several select 
people to thank them for their ‘support 
for Democracy’ in CentAM [Central 
America] — Reagan resorted to speci- 





several. select people for, the president 
claimed, was their help in raising money 
for a television ad campaign that would 
rally the American people behind the 
Nicaraguan freedom fighters. That expla- 
nation sounds weak enough on its own 
— but it becomes downright ludicrous 
when placed in full context. The com- 
plete passage from North's note to 
Poindexter, as quoted in the Tower- 
commission report, reads, “I have no idea 
what Don Regan does or does not know 
re my private U.S. operation but the 
President obviously knows why he has 
been meeting with several select people 
to thank -them , for their ‘support’ for 
Democracy” “im CentAM.” To which 
Poindexter replied, later that day, “Don 
Regan knows very little of your opera- 
tion and that is just as well.” 

In other words, then, Reagan would 
have us believe that North's “private US 
operation” was a benevolent and com- 
pletely aboveboard TV ad campaign — 
but one that his chief of staff, the man 
who prided himself in being the “prime 
minister” of Reagan’s administration, 
knew “very little about.” More than that, 
it was “just as well” that the president's 


chief of staff knew very little about: this | 


benevolent and completely aboveboard 
TV ad campaign. 
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pollution. “And ot really 
matter any more what Reagan would 
have us believe. We will find out what 
really happened soon enough. 

Already, the two congressional in- 
vestigating committees have struck a 
deal to offer limited immunity to 
Poindexter and North. It is possible 
though less likely that similar arrange- 
ments will be made for several others — 
notably former Air Force major general 
Richard Secord and his business partner, 
Albert Hakim. Secord was a key player in 
the so-called private-aid network; work- 
ing under the code name of “Mr. Copp,” 
he also reportedly helped arrange ship- 
ment of some of the US arms that made 
their way to Iran. Hakim is also reported 
to have figured in both ends of the Iran- 
contra deal, handling the complex maze 
of dummy corporations and Swiss bank 
accounts through which a still-unknown 
amount of money was funneled from 
Teheran to Central America. 

Of those four, oddly enough, North is 
probably the least important figure. His 
role is relatively clear: he was the point 
man for the operation, and now he is the 
fall guy. But it’s Secord and Hakim who 
can explain the exact route the money 
took, tell how much money was spent on 
the behalf of the moral equivalents of the 
Founding Fathers, and how it was spent. 
And it is Poindexter — the man whose 
job it was to know more about the 
president's national-security policy than 
any other White House aide — who can 
tell what the president really knew. 

It's still unclear whether any of those 
four will talk — Poindexter, according to 
recent press accounts, seems the most 
willing — or whether the truth is in them 
in any event. But even if all four start 
singing like a nest of robins, there is even 
more that the American public deserves 
to know before the Iran-contra affair is 
put to rest. 

Specifically, the American people have 
a right to know if the administration — 
whether through the National Security 
Council, the CIA, or any other agency — 
has helped the contras in even more 
unsavory fundraising efforts. Months 
before Obie Nesth. Ares a household 


and US-based supporters of the contra 
cause. The staff of Senator John Kerry 
issued a lengthy report on the subject last 
year, but it was widely dismissed at the 
time as simply too far-fetched; given the 
last four months of revelations, however, 
it appears that the most far-fetched 
allegations are those most likely to 
reward careful investigation. A pair of 
freelance journalists, Tony Arvigan and 
Martha Honey, have also filed a suit in 
federal court alleging that contra leaders, 
cocaine dealers, and private-aid-network 
members including Richard Secord are 
engaged in a vast criminal conspiracy 
that includes not only drug-running but 
bombings and attempted assassinations. 
That suit sounds far-fetched too — which 
is all the more reason to look into it. 

The point, in fact, is that United States 
involvement in Central America for the 
last six years has been an exercise in 
bizarre, and quite possibly criminal, 
activity. Viewed separately, those acts 
may seem like disjointed pieces of a bad 
dream. But taken together they add up to 
a policy — the foreign policy of the 
United States.of America. 

And Ronald Reagan, so he tells us, 
sets the policy in his administration. Just 
this once, we should take him at his 
word. 0 
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Shannon wants Seabrook up front in the coalition ads. 


T he line between political advocacy 
and legal duty is often a fine one 
for an attorney general. And it’s a 
line an AG is often tempted to cross. For, 
though he is most often elected for his 
political positions, his day-to-day work 
in office is the glamorless grind of 
devising legal stratagems. This is 
especially a problem for Massachusetts 
Attorney General James Shannon, a legal 
novice propelled to office primarily by 
his political track record during three 
terms as a congressman. And the dif- 
ficulties are heightened for Shannon as 
he contemplates his next move in his 
controversial suit against the Coalition 
for Reliable Energy, a nuclear-industry- 
sponsored group that’s been advertising 
heavily in favor of the Seabrook nuclear- 
power plant. 

Perhaps the most popular issue for 
Democratic statewide candidates last 
year was what to do about Seabrook. 
Although Shannon hardly introduced 
the issue, his anti-Seabrook stance was as 
loudly invoked as that of any of the born- 
again antinukers who crowded the ballot 
last September. Later, during his general- 
election fight, Shannon met with Michael 
Dukakis to discuss strategies for keeping 
the troubled nuke off line. And in his two 
months in office, Shannon has raised the 
profile of the commonwealth’s decade- 
long fight against Seabrook. He’s asked 
the legislature for a $750,000 budget to 
fund a special team of anti-Seabrook 
lawyers and experts, and, in press 
conferences and press releases, he’s 
publicized the filing of legal briefs in the 
long Seabrook court battle. Shannon’s 
treatment of the Seabrook litigation has 
been a blend of political advocacy and 
straightforward enforcement of the law. 

But Shannon's. recent suit against the 
Coalition for Reliable Energy may be 
overzealous — and possibly unconstitu- 
tional. The suit attempts to force the 
coalition to change its multimillion- 
dollar television and radio ad campaign. 
Under the terms of the suit, filed in 
Suffolk Superior Court, Shannon asks 
the court to order the coalition to alter its 
ads to disclose the group's ties to the 
nuclear irfdustry. He also seeks to have 
the coalition either drop its claim that 
utility customers. will pay for Seabrook’s 
construction whether or not the plant 
ever generates electricity or explain that, 
in fact, the issue of who will pay for the 
nuke has yet to be decided. 

Even before he filed the suit two weeks 
ago, Shannon’s combative stance had 
landed him in an imbroglio he would 
probably have preferred to avoid: in an 
editorial, the Globe had accused the 
attorney general of “assaulting the prin- 
ciple of free speech.” (The Globe's 
editorial writers, who last fall dismissed 
Dukakis’s decision to oppose Seabrook’s 
licensure as transparently political and 
his rationale for it as trivial, now term the 
pro-Seabrook TV ads “weak and un- 
persuasive” and unworthy of Shannon’s 


concern.) Just last week, WCVB (Channel'’ 


5) similarly criticized Shannon’s suit, on 


First Amendment grounds; and John 
Reinstein, legal director of the Civil 
Liberties Union of Massachusetts, said 
his organization was considering filing a 
legal brief opposing Shannon if he 
pushes his request for a court order 
enjoining the coalition to change its ads. 
* * * 

Although his suit has caused a stir, 
Shannon makes a convincing case that 
the coalition’s ads are misleading. For 
example, the ads suggest that the coali- 
tion was formed spontaneously by pri- 
vate citizens with no particular interest in 
Seabrook. In fact, the coalition was 
incorporated.on August 19, 1986, just a 
month..and a half after Dukakis had 
warned that he might oppose Seabrook’s 
licensure. On its original board of direc- 
tors sat three people already working full 
time to push Dukakis the other way: 
Bruce McCarthy, who, according to 
Shannon, was the sole original share- 
holder, director, and officer of BMc 
Strategies, a public-relations firm em- 
ployed by Seabrook’s joint owners; 
Robert Ruddock, a BMc employee; and 
John Quinn, the former director of 
emergency planning for Seabrook. Of 
course, the three directors were not 
identified on the incorporation papers as 
having connections to Seabrook. Actu- 
ally, no mention of Seabrook was made 
in the incorporation papers at all; the 
coalition, according to those founding 
documents, was intended to advance 
“not-for-profit purposes which serve and 
promote the common interests of its 
members, business concerns, associa- 
tions, organizations and individuals con- 
cerned about and dependent upon a 
reliable supply of energy.” 

Shannon also points out that the ads 
suggest the coalition is run by volunteers. 
According to one newspaper ad, whose 
language is echoed in the TV and radio 
spots, “We are doctors, educators, and 
ordinary Working people. We're business 
and labor leaders, technicians and scien- 
tists. We're concerned New Englanders 
who've formed the Coalition for Reliable 
Energy.” Coalition spokeswoman Chery] 
Marsh frequently cites its volunteer 
board of advisers as evidence that the 
group is not run on behalf of Seabrook’s 
owners. But the advisers have no official 
power in the coalition, which is actually 
run by its board of directors. As noted, 
McCarthy, one of the directors and the 


- president of the coalition, is also presi- 


dent of BMc, a PR firm working for 
Seabrook. As such, he reported to the 
nuke’s joint owners on the plant's 
licensing progress as late as November 
21, 1986, according to memoranda 
provided to the state Department, of 
Public Utilities (DPU). In addition, ac- 
cording to Shannon’s suit, some mem- 
bers of the board of directors and of the 
board of advisers are actually paid by 
BMc. And, though Marsh points out that 
the coalition has its own full-time staff, 
those two full-timers are paid by BMc 
under a contract to conduct much of the 

Continued on page 21 
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SPURIOUS 


Continued from page 3 

But, boy, was I disappointed. 

In the Democratic Party, behind the broad general 
values that make up the Democratic ethos, there is 
fundamental disagreement on important matters. 
Gephardt, Biden, and Bumpers are prolife. Mike 
Dukakis and Gary Hart are not. Hart is protectionist 
toward the oil-producing states; Dukakis is not. 
Disagreement about anything except who should be the 
next president was not found among the Republican 
candidates, not about abortion or the ERA. There was no 
discussion of the future of nuclear power, just broad 
agreement about the power of the nuclear family. There 
was no dialogue on human or civil rights, no dialogue at 
all, just a narrow monologue in several dialects of Hard 
Right. It was “sound and fury, with no significance at 
all,” as one Republican insider put it. “There are no 
substantial differences, just superficial stylistic distinc- 
tions.” 

But, boy, are these guys conservative. “There's just 
two kinds of Republicans running for president in 1988, 
Right Right and Right Right Right,” a New Right 
political operative told me over drinks at the Tara Friday 
night. The events of the weekend bore him out. So 
powerful were the evocations of the past — whether of 
an idyllic farm culture, as Bob Dole conjured it up; of a 
pre-Watergate, all-the-way-with-the-CIA time, as the 
boostering all-American-boy vice-president put it; or of 
a pre-Bolshevik-revolution utopia, as the Reverend 
Robertson imagined — that they made the otherwise 
laughable Tudor-Teutonic motif and architecture of the 
Tara seem eerie and bizarre, and totally appropriate. 
After a while, | felt as though I'd wandered into a 
Disneyworld for the geriatric set. Forget “back to the 
future,” this was back to the past. Fast. 

The candidates — even Bush, who, in a pathetic effort 
at acting vice-presidential, deigned not to show until 
Saturday — had rooms off the main corridor of the castle 
(I mean hotel, but the setting kept making me think how 
at home these guys would be if, somehow, we could 
return to the feudal system). The candidates stood 
around Friday night greeting guests — in Haig’s case, 
promising to sign copies of a soon-to-be-published 
book, “Caveat,” and hoping for a TV interview. One 
friend of ours from the electronic press, heading back to 
Boston as we were heading in, advised us to “go talk to 
Rumsfeld. He’s so desperate for press that if you ask him 
some questions, he'll get you a room for the night and 
find you a hooker, too.” This source spoke to the 
Phoenix on condition that his name not be used. 

But again | digress. The point I've been trying to make 
is this: the candidates who gathered at the Tara last 
weekend are either an incredibly conservative bunch 
who view the Reagan record as a baseline or an 
incredibly cynical bunch who are more than willing to 
pander to the party’s hard-liners like Richard Viguerie 
and, for the’sake of the local angle, Ray Shamie. 

Here is Pierre du Pont, the former governor of 
Delaware, who entered the race an educated, civilized 
moderate with a ton of money and a classy name, telling 
the crowd, “We don’t need to reform welfare, we need to 
replace it ... with work. For the able-bodied, welfare 
checks should stop.” No one at the Tara seemed to 
disagree with that proposition. 

Here is Congréssman Jack Kemp, the William 
Jennings Bryan of this race, the self-proclaimed “radical 
Republican,” promising a “flat tax by 1990. The 
American people should be able to fill out their taxes on 
a postcard,”” He would turn the election into an “up and 
down referendum on strategic defense.” No one at the 
Tara seemed to disagree with those propositions. (All in 
all, Kemp — especially given the competition — seems 
destined to play the intellectual in this GOP primary 
campaign, which, especially in the Republican Party, 
would seem to be the kiss of death.) 

Here is Dole doing his Mark Twain imitation, telling 
stories that suggest a folk wisdom in the Senate minority 
leader from Kansas. To paraphrase: Dole was speaking 
to a bunch of farmers one night; in the front row was a 
group wearing DUMP DOLE signs on their caps... “I put 
them down as undecided.” Everyone laughs. Here is 
Dole trying to skewer Vice-President Bush for deciding 
to bypass the Friday events in order to make a 
monumental entrance on Saturday. “I received a 

Continued on page 18 
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Continued from page 14 

telegram from the vice-president,” Dole 
told the $100-a-plate crowd in the grand 
ballroom. “He said, ‘Sorry I can’t be here 
this evening, but no one told me.’” It 
was, at least to this reporter, an obvious 
reference to Bush’s contra-scandal de- 
fense. It was classic Dole back-alley 
politics, anecdotal and personal. No one 
who remembers Dole as Jerry Ford’s 
hatchet man in ‘76 should be surprised. 
He is, after all, a creature of the Senate 
and, as such, is a large and inviting 
target for more-ideological competitors. 
Like Kemp. “Let me tell you about Bob 
Dole,” said Kemp’s press secretary, John 
Buckley. “He’s got no vision, but when 
he sells us out to the Russians, he'll 
make us one hell of a deal.” 

Here is George Bush, arriving late, 
seemingly obsessed with the CIA. “I can 
think of no more honorable purpose for a 
government agency than truth and free- 
dom,” he said at a Saturday luncheon 
speech. “And, as leaders, I think we 
should be outspoken and out front in our 
support for the CIA.” I mean he wouldn't 
let it go. “I came here today to say that as 
leaders we must be more vocal and 
public in supporting the intelligence 
community in our society. We must make 
clear that the CIA has an honorable 
mission. We must recognize that even in 
a free and open society some things must 
remain secret. And I believe we must 
strongly support legitimate covert ac- 
tions that are in our national-security 
interests. Certain Democrats act as if the 
CIA is an embarrassment or a threat, or 
just another government bureaucracy, 
not this country’s first line of defense.” 
And though I was unable to grasp for a 
moment just why he chose to deliver a 
major address on “our wonderful CIA” at 
a political event in New Hampshire, the 
reaction of Massachusetts Republican 
State Senator Mary Padulla, who is 
“uncommitted,” was typical. “He said 
what we all believe: that it’s time [for the 
intelligence community and the gov- 
ernment] to stop worrying about dotting 
all the i’s and crossing all the t's and get 
back to what's important. Defending our 
nation’s security.” 

So much for the moderates, the Right 
Right candidates. To the right-wing 
technocrats who have captured the 


DuPont, Dole, Kemp, and Bush: 'no clowning around © 


Republican Party at the ward, precinct, 
state, and national levels, the Haigs, 
Doles, Bushes, and Kemps are mod- 
erates, lacking somehow in the “Right” 
stuff that the hard-right reality of post- 
Reagan Republican Party politics re-. 
quires. As Viguerie, the New Right's 
direct-mail master, put it, “None of the 
current candidates has struck the right 
spark with the conservatives.” Certainly 
none of the current candidates has 
evinced a willingness to strike out on his 
own, back toward the middle. If Ronald 
Reagan were running in this field, he’d 
be a leftist. It’s a frightening thought to a 
son of Democratic Massachusetts listen- 
ing to all this not five miles from my 
state’s border in a political and architec- 
tural time warp. 
* * * 

On Saturday the veep was due in, 
which means Secret Service, which 
means serious security, but we had 
hardly any difficulty in convincing the 
credentialers that we were indeed as 
legitimate as we had to be. 

Actually, security was too loose: 
certifiable lunatics, including many of 
my close friends and acquaintances in 
the Boston press, the White House press 
corps, some amazingly disreputable 
photographers, the correspondent for the 
nascient (read: nonexistent) Seabrook 
News Service, and an odd variety of 
suspicious media consultants, targeting. 
analysts, and right-wing Cuban exiles 
(sporting VIVA BUSH buttons) all made it 
through the screening. 

And most of this crowd wanted to take 
the measure of the candidate from the 
Right Right Right wing of the party, Pat 
Robertson. If there is anyone in the field 
who would not be dwarfed by Ronald 
Reagan, it is Robertson, who is every bit 
the smoothie, every bit the leading man, 
every bit the bullshit artist that RR is — 
and is a hundred times richer and 10 
times as smart. In short, Dr. Robertson, 
the founder and owner of the Christian 
Broadcasting Network, is formidable. On 
the issues, he does not fuck around. At 
dinner Friday night, he brought down 
the house when he told them of his 
foreign-policy goal: ‘‘the end of human 
bondage and communist slavery, the 
ultimate elimination of communist tyr- 
anny from the globe, including the Soviet 
Union.” Dr. Robertson made no specific 
mention of an implementation timetable, 
though a Dole staff consultant later told 

Continued on page 21 
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Continued from page 18 
the Phoenix he interpreted Rob- 
ertson to mean an invasion of 
the USSR by midterm. Great. 
Because candidate Robertson 
has a very high celebrity quotient 
to go along with his charisma, he 
drew large crowds as he moved 
from his alcohol-free hospitality 
suite (the Kildare) through the 
lobby on his way to dinner 
Friday. As the crowd made way 
for the Robertson entourage and 
the television crews that mark his 


celebrity status, Robertson was: 


asked how he _ distinguished 
himself from the other can- 
didates. He ‘thought for a mo- 
ment, smiled confidently, and 
answered, “I own WXNE in 
Boston and the fifth-largest cable 
network in the world. I’ve been 
on radio for 28 years, and I think 
I know something about how to 
communicate.” He was asked 
why he felt he could win. Rob- 
ertson thought for a moment 
smiled confidently, and 
answered, “I think the country is 
ready for a president who is a 
Christian broadcaster.” And 
maybe it is, after four years of a 
Christian Democrat and eight 
years of an agnostic broadcaster 
in the White House. Nothing 
would surprise me anymore. 

Alexander Haig is emerging as 
the secular counterpoint to Rob- 
ertson. He is the military man ina 
field of pols and a preacher. They 
are relaxed, he is uptight. They 
are glib and facile, he is terse and 
stiff.the way you get after being a 
general for most of your adult 
life, and, for a brief period, “in 
charge.” They are pale, he is 
tanned. | mean, Haig last week- 
end had a better tan than Ronald 
Reagan or Frank Bellotti. 

His speech Friday night 
seemed less campaign blarney 
than an exhortation to his troops. 
“We've had a difficult winter . . : 
Daniloff, Reykjavik, Libyan dis- 
information, the Iran 
brouhaha.... But I've served 
seven presidents, and they’ve all 
had their problems ... the Suez 
crisis, the Bay’ of Pigs, Vietnam, 
Watergate, the hostage crisis. We 


must stay confident. We must 
stay behind our president. That's 
the first order of business.” He 
was serious, deadly serious. He 
was in the grand bailroom of the 
Sheraton Tara in Nashua on a 
March night, not in the crisis 
room of the White House. Our 
president, right or wrong. The 
response seemed as heartfelt as 
the address. Among the attend- 
ees, the consensus was that Haig 
was very good. For a moderate. 
Haig knows what he’s talking 
about. His mentor is Henry Kis- 
singer. He’s a real general, top 
brass, and is well qualified to 
hold high office — in any one of 
our client states around the 
world. But he is not really quali- 
fied to be president of a serious 
democracy and is probably not 
going to get the chance to be one. 


. For one thing, if Haig stays in the 


race long enough, | fear that he 
will literally explode. You simply 
can’t hold in your stomach for the 
20: months it now takes to run a 
presidential campaign. In_ this 
narrow sense, Haig is suited to a 
simpler time when campaigns 
were, mercifully, much shorter. 
More important, Haig is ill 
suited psychologically for the 
game. An insight into this was 
gleaned on Saturday, when from 
three until seven, at the Center 
Shoppes, on Elm Street in Man- 
chester, the Haig campaign held 
an “Olde Tyme Picnic.” There 
was free popcorn, hot dogs, and 
balloons, Fuzzy the Kop, Happy 
the Clown, Uncle Sam on stilts, 
and the former supreme com- 
mander of NATO and White 
House chief of staff. Haig simply 
did not fit in. Which is something 
that obviously dawned on him 
early in the picnic. If you’d seen 
his eyes darting furtively as he 
dashed out of the event two 
hours early, narrowly missing the 
photographers who were just 
dying to get a shot of Haig, Fuzzy, 
Happy, Sam, and the gang, I’m 
sure you'd agree with me. If Haig 
was on the verge of losing it after 
two hours with that circus crew, 
there’s no way he could survive a 
future with Jack, George, Pat, 
Bob, lucky Pierre, and the rest of 
the clowns. Remember, it was 
Haig who suggested to Nixon 
that he consider the suicide op- 
tion. ; 0 


AG 


Continued from page 12 
coalition’s day-to-day business. 
But the source of the coalition’s 
money 1s perhaps the most con- 
vincing evidence of who runs the 
organization. In the eight 
months of its existence, the coali- 
tion has raised 99 percent of its 
$4.3 million from the joint own- 
ers of Seabrook. And, according 
to internal documents filled with 
the Massachusetts DPU, the Sea- 
brook owners have reviewed 
and approved material dis- 
seminated by the coalition. 

Shannon also has a beef with 
the substance of the coalition’s 
public campaign. In one of the 
ads, coalition adviser and Univer- 
sity of Lowell professor Gilbert 
Brown claims, “We can pay for 
Seabrook and get electricity from 
it. Or we can pay for Seabrook 
and get nothing from it.” Shan- 
non. argues that Brown's claim 
amounts to an assertion that 
Massachusetts electricity 
ratepayers will foot the bill for 
the nuke no matter whether it is 
licensed; Shannon points out 
correctly that a variety of state 
and federal rate-setting agencies 
will determine who pays for 
Seabrook. For her part, Marsh 
argues that Brown’s ‘‘we” refers 
to society in. general; in this 
interpretation, “we” may pay for 
Seabrook regardless of the rate- 
setting agencies’ decisions, just as 
“we” all pay for crime and “we” 
pay for President Reagan’s 
blunders. According to one 
memo sent to coalition con- 
tributors, “If it [Seabrook] never 
operates, the loss of the $5 billion 
investment [already spent on the 
plant] will be incurred by some- 
one — whether it be electric 
company customers,  share- 
holders, or a combination of 
these two groups of people.... 
While we might quibble about 
what specific parties would suffer 
how much loss — those losses are 
ultimately borne by ‘real’ people 
and by society as a whole.” 

Even one of Seabrook’s sup- 
porters wasn’t much swayed by 
that reasoning. According to 
company memoranda provided 

Continued on page 24 
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CRIS WILLIAMSON « GREG BROWN 
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Surely the BIGGEST, simply the 
BEST all-CD store in New England 


WE STOCK EVERY CD 
AVAILABLE TODAY! 


Noted critics butld our jazz and class« 

departments. We offer all styles 
Reel al alem > cerlel-ih.em isa! Olele 
and Europe 


all artists, fe 
Japan 


MAIL ORDER IS OUR SPECIALTY 


CD City 
358 Broad St. 
Providence, Ri 02907 


AS FAR AWAY AS YOUR MAIL BOX’ (401) 274-2121 
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AN EVENING 
WITH 
ROBERT KLEIN 


Comedian Extraordinaire 
Grammy Award Winner 
Star of Stage, Screen, & TV 


Sat., April 11 

7:00, 10:00, * $14.50, $16.50 
Sun., April 12 
AND MARTHA REEVES 


& THE VANDELLAS 
7:00, 10:00 © $16.50, $18.50 


NANCY WILSON Sun, May 17 
IN CONCERT 7:00, 10:00 $15.50. $17.00 


Tickets on sale now — Berklee Performance Center Box Office 10:00 am-6:00 pm 266-7455 or thru 
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1987 Grammy Award Winner — 
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at Berklee Box Office, Strawberries 
Out of Town Tickets, Harvard ¢ 
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Available 
On 
MCA Records . 


And 
Tapes 


“White and his 
ensemble of seven 


change the 








him insane.” 


are beginning to 


character of folk 
music, giving it 
the speed of the 


new wave ’80’s.”’ 
-New York Daily News 


“Andy White has a 
head full of ideas 
that are driving 


-Jon Young, 
Music & Sound Output 
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RCA 25” diagonal XL-100 remote color TV Xe 


Save on RCA big screen performance featuring 


ChanneLock digital remote control with on- . 
screen channel display; quartz-crystal cable RCA 9” diagonal 
tuning; and Auto-Programming to eliminate XL-100 portable color 


cumbersome manual programming steps. TV with Signal Seek 
electronic tuning and 
two-way AC/D 
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pone mist __.current or. 12-volt DG. 
(Car cord, removable 
wwe, GMR651R ight shield and ear- 
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This RCA high-perform- 
ance VCR features 
infrared remote control, 
plus: 14-day, 4-event 
electronic timer; “field- 
still” jitter-free special 


VMT385 
effects in SLP mode; and ae uns B 
80-position broadcast/ 


cable tuner. America’s No. 1 Choice in Home Video 





see your local RCA dealer 
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GRAND OPENING! 


A new idea in contemporary, 
gourmet Chinese dining 





Take out or eat in 
387-2338 soot aes | 
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SKI REPORT: (802)464-2151 
LODGING: (802) 464-8501 











387 2535 Spring skiing is just beginning. 20 
pay b trails are still stock piled 
with up to 8’ of machine made 


: 1 8 No St. . base and snowmaking continues. 
All 75 trails and 12 lifts this week- 





Everett, MA § end. Starting March 22, ski any 2 
Plenty of parking ogy td “ons a sol in aa 
(802) 404-0601. 
Hours: M-W 11:30-10:00 I8 TRAILS. NOW 7 
Th-S 11:30-12:00 , NEW ; 3 LIFTS, NOW 16 
Sun. 1-10 i 


| Mtount Snow 
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" Major credit cards accepted. 
No checks. FREE 32-PG. COLOR BROCHURE: | 
| Mountain Rd., Mount Snow. VT 05356 
Reza _/J| 
No MSG is used in TONES 
the preparation of our foods. 
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CELTICS CHAMPIONS ARE COMING BACK” 


oe 1987 & Sheraton Boston Hotel, Grand Ballroom 


& Elaborate sit-down ee served at7 p.m. 
#& 1950’s decor in fashion with dancing and special, live entertainment. 


# Join Larry Bird, Kevin McHale, Dennis Johnson, Robert Parish, Danny Ainge, Bill Walton, 
K.C. Jones, Red Auerbach and each of the present day Celtics... along with 
Dave Cowens, John Havlicek, Satch Sanders and many of the Celtics greats through the 
years AND the original Celtics championship team from 1957—Bill Russell, Bob.Cousy, 
Tommy Heinsohn, Frank Ramsey, Bill Sharman, Jim Loscutoff and the entire team for an 


extraordinary celebration party. 


& Raffle and auction featuring items such as playoff road trips with the Celtics(including team 

Might.ang hotel); dinner with Celtics star players at leading Boston area restaurants; 
Fantasy, Including pre-game warmups in uniform and a place on the Celtics 
nga heme game and SO MUCH MORE!! 





Pe Bans 

# Open bar 7 

#& Ticket contribution: $157 per ticket (in honor of the 1957 team). Tables of 10 offered at 
$1,500. 


#& All proceeds go to the New England Sports Museum (a non-profit, educational 
organization). 


&&LIMITED TICKETS AVAILABLE . . . On FIRST-COME, FIRST-SERVE BASIS!!! #& 
CLIP AND RETURN 











Please reserve tickets. Enclosed is my check in the amount of $ 








Name 


Address 





City/Town, State, Zip 


Tickets are $157 apiece. Tables of 10 are $1,500. Make checks payable to NEW ENGLAND SPORTS MUSEUM, 
1175 Soldiers Field Road, Boston, MA 02134. (information, call 78-SPORT) 








AG 


Continued from page 21 

to the DPU, Jeff Dennard, a 
public-relations adviser for one 
of Seabrook’s joint owners, New 
England Electric, was troubled by 
Brown’s statement in the ad and 
by what he considered to be the 
“less than up front” nature of the 
coalition’s campaign, especially 
its statements on “who the CRE 
is, how it came into being, and 
who is footing the bill for the 
advertising.” 

* */ * 

There’s little doubt that the 
coalition’s advertising — which 
stopped airing as planned at the 
end of February, though it may 
be resumed next month — fails to 
tell readers and viewers who runs 
and supports the group and that 
at best the ads obfuscate the issue 
of who will pay for Seabrook. It’s 
far less clear that Shannon can do 
anything about it without 
dangerously blurring the distinc- 
tion between. rigorously 
protected political expression and 
far more highly regulated com- 
mercial advertising. What’s most 
controversial is Shannon's re- 
quest for a preliminary injunction 
calling on the coalition to change 
its ads before running them 
again. If the suit is upheld, the 
coalition would be barred from 
running ads that address seven 
specified points unless the ads 
also make counterpoints raised 
by Shannon. For instance, the 
suit asks the court to order the 
coalition not to discuss who will 
pay for Seabrook “unless it clear- 
ly and conspicuously discloses in 
immediate conjunction  there- 
with” that the appropriate re- 
gulatory agencies haven't yet 
decided that question and that 
they havea range of choices — 
from saddling the ratepayers 
with all the costs to leaving them 
with pone. = 
ee! athe Sion would 

@ to: drastically ‘alter its ad 
campaign to meet those require- 
ments. In arguing his case for 
those changes, Shannon will 
have to prove that two broad 
principles of free speech don't 
apply to the coalition’s ads. First 
is the principle that political 
advertisements should be 
protected more strenuously from 
government regulation than 
should commercial ads. Chapter 
93a, the Massachusetts law that 
Shannon cites as his authority in 
his suit against the coalition, is 
primarily a consumer-protection 
law, intended to regulate com- 
mercial speech — advertising 
intended to promote a particular 
commercial product. In defend- 
ing the suit, Shannon 
spokeswoman Mary Breslauer 
cites the analogy of political- 
campaign ads, which are required 
to state who paid for the spot. But 
just as ads for candidate John 
Smith include a statement that 
the spot was “paid for by the 
Committee To Elect John Smith,” 
the coalition ads already include 
the tag ‘Paid for by the Coalition 
for Reliable Energy, a non-profit 
organization.” Shannon's _re- 
quests call for much more than 
such an identification; they con- 
stitute a’ demand roughly 
analogous to requiring John 
Smith to include the names of his 
major contributors on every ad — 
and to include an acknowledg- 
ment of his opponent's argu- 
ments. Such strictures can usual- 
ly be placed only on nonpolitical 
advertising. That’s because vir- 
tually no one doubts that the 
state has a legitimate interest in 
regulating commercial speech to 
prevent, for example, car dealers 
from. using bait-and-switch tac- 
tics. Shannon will have a hard 
task trying to prove that the 
coalition ads — which deal, after 
all, with a widely debated issue of 
public policy and don’t directly 
attempt to entice viewers to buy 
anything — are primarily com- 
mercial in nature. 

Continued on page 27 
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As a non-profit organization we offer you this library of understanding, on video, to 
share and enjoy with friends and family in the comfort and warmth of your home. 
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Chr... 


with understanding 





Begins 


nderstanding the world, self, society — Over the past 20 years the delicate 
dance of the human condition has been captured on film by the team 
of Irving and Elda Hartley. Hundreds of thousands in universities, 
churches, theatres and lecture halls have shared these experiences: 


ART OF MEDITATION — Alan Watts, on 
film, shows the path beyond individual self 
leading to oneness and calm. 


EVOLUTION OF A YOGI — First Richard 
Alpert Ph.D., now Ram Dass. Witness the 
metamorphosis into a yogi and master of 
Raja Yoga. 


THE GLOBAL BRAIN - As in his book, 

Peter Russell shatters the illusion of 

isolationism. Global consciousness as 

evolutionary fact. 
THERAPEUTIC TOUCH — The renowned 
Dr. Dolores Krieger permits the camera 
to examine her acclaimed technique of 
paranormal healing. 


PERENNIAL PHILOSOPHY ~The similar i. 650) ose ss ” 
core of the different religions...The = : 
paths are many but the goal is one. 


REQUIEM FOR A FAITH — The classic 
film on Tibetan Buddhism with Dr. Huston 
Smith, author of Religions of Man. 


INDIA AND THE INFINITE — The rich 
tapestry of this still mysterious land re- 
veals itself through Dr. Huston Smith’s 
narration. 


HUNDREDTH MONKEY — “Let Peace 
Begin with Me” is the theme explored by 
author Ken Keyes. 


EDGAR CAYCE — A biography of one of 
the greatest mystics/psychics of all 
times. 


TAOISM — Today a western “buzz” word, 
its roots are Chinese. We see its origins 
and effects. Understand its powers. 
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A ONE TIME OFFER - 
(Mention this Ad) 


ss Regularly $89 now $49 per tape. Set of 10, $400. Add $2 for shipping. Expires 5/1/87. 
To order: Check or money order to HARTLEY FILM FOUNDATION, Cat Rock Road, Cos Cob, CT 06807. 


By Visa or Mastercard or for free brochure call 800-542-7111. 
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Blue skies, sunshine, barbecues . . . even bathing 
suits. They're all part of the spring skiing picture at Stowe—and so are 
the best ski conditions in years! We've received over 15 feet of snow 
at Vermont's highest mountain, and we're gearing up for a spring run 
through our longest season ever. Weather permitting, we'll be open 
through May 3, and you can ski free 
any Monday through Friday 
when you stay at Mount 
Mansfield Resort accommoda- 
tions. Or, take your choice in the Village of Stowe 
with a Take Five! mid-week package and pay just $19 
daily for lift tickets. With prices and conditions like 
these, the decision is easy: spring for it! 







STOWE. VERMONT AT ITS PEAK. 


1-800-253-4SKI] 
Or write Mount Mansfield Resort, Box 1310-21, Stowe, VT 05672 
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cst 20th Anniversary 


Reunion Tour of 
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“RENAISSANCE OF THE DOORS” 
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ounay, MARCH 29 - Doors 6 pm - ALL AGE 
with special guests: Condo Pygmies ; 12 NUL AGES q 


THURSDAY, APRIL 2 
$6.50/$7.50 


with special guest 
BIM SKALA BIM- 


Last _— performance before leaving to record their new 
PolyGram LP 


FRIDAY, APRIL 3 





















Continued from page 24 

Perhaps more important is the 
legal presumption against so- 
called prior restraint of speech. 
Although it’s not a direct prece- 
dent, the 1971 Supreme Court 
decision in New York .Times v. 
United States — often called the 
“Pentagon Papers case’’ — estab- 
lished that government agencies 
cannot generally prevent news- 
papers, politicians, or plain folks 
from speaking their minds, even 
if they can later penalize the free 
speakers for libel or disclosure of 
government secrets. Unless 
Shannon can prove that the 
coalition ads are primarily com- 
mercial in nature, he'll have a 
hard time justifying his request 
for a preliminary injunction that 
would essentially keep the coali- 
tion’s current ads off the air. 

While that potentially agoniz- 
ing suit just begins to work its 
way through the courts, however, 
whatever effect the ads may have 
had may be quietly being un- 
done. As a result of a successful 
appeal based on the federal 
fairness doctrine, which requires 
radio and TV stations to give 
equal time to both sides in 
important political issues, the 
coalition’s opponents have 
already gained free air time for 
ads that counter the pro-Sea- 
brook spots. By admitting that 
the pro-Seabrook ads represent a 
legitimate political viewpoint, a 
tack essentially opposite to Shan- 
non’s, the plant’s opponents have 
opened up the television and 
radio debate over Seabrook in a 


way that changing the coalition’s | 


ads never could. Now, in fact, 
there’s little to be gained in 
forcing the coalition to be more 
forthright. But there’s still a good 
deal for a presumably liberal 
attorney general like Shannon to 


lose if the courts join the chorus . 


of editorializers calling his suit a 


threat to free speech. i eB 


Quote 


Continued from page 2 
and Dukakis the candidate. 

“No other potential candidate 
— not even Cuomo — has 
created such a stir in his backyard 
with his presidential rumi- 
nations,” concluded Washington 
Post reporter Paul Taylor in an 
article the next day. That's be- 
cause we take our local gladiators 
very seriously here in New Eng- 
land, particularly when they 
choose to test their mettle in one 
of our two favorite pastimes, 
sports and politics. 

The March 17 Herald did its 
best to justify Taylor’s claim by 
running 17 assorted stories, 
items, features, and editorials 
dealing with Dukakis; the gov- 
ernor’s image appeared no fewer 
than 20 times on the tabloid’s 
pages. The next day, the Herald's 
real dilemma was whether to 
devote its front page to the 
underdog (Dukakis) or the 
undercat (the valiant kitten that 
miraculously survived an_ in- 
advertent trans-Atlantic crossing, 
only to perish less than 24 hours 
after the governor's announce- 
ment). On March 11 the tiny 
kitten, posed atop its adopted 
“surro-cat” mother, had been the 
big story on page one. But on 
March 18 Kitty pre-empted the 
kitten, as the newest presidential 
candidate and his wife staked 
their claim to the front page. (The 
untimely demise of the kitten 
was relegated to page three on 
that day, along with the rather 
ghoulish news that despite its 
fate, the paper's “Name the 
Kitten” contest would go on as 
planned.) 

Badly beaten on the kitten 
story, the Globe had no choice 
but ‘fesfoeus its. energies on the 
Dukgits-seandidacys -it ran with 

“roe Continued on page 28 
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FRENCH KISSES 


Now in Boston 


The greatest selection of posters & 
postcards you’ve ever seen! 


























& thousands of postcards 
’ from around the world 


____are now at French Kisses _ 


OPENING SOON 
Saturday, March 28th 
140 Tremont St., Boston 


423-0422 
Conveniently located near the Park Stree 


and Washington Street Stations 




















Ai Haymon Presents 
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The Computerized Game for Singles 


HOW TO PLAY: 


Exclusive to Boston 


GRAND OPENING 


, 8:30 p.m. 
ience 


ution’ 


Wear your initials and check out the 


opposite sex. If you see 5 you like, put 
their initials on your game card. Turn in 
your card later to get your results — a 
print-out with the initials of all those of 
the opposite sex who find YOU attract- 
ive! You also receive your sex appeal 
ranking. There’s a #1 male and female, a 
#2, etc. If nd one selects you, you’ve 
been Selectrocuted! 


But that’s not all. You can always use 


the message board to improve your 
chances. To communicate with the op- 
posite sex, all you have to do is write 
down what you want to say and your 
message will appear up there where 
everyone can see it. 


Unlike other computers, Selectrocution 


doesn't match you up — it just tells you 
who's interested. After that, you're on 
your own! 


The Baltimore Morning Sun says: 
‘A game that can make you 
a Star or break your heart’’ 


ocution 


It just lets you know whos interested 


Zé. 
-” ; 
of S YL Boston - Government Ctr at 
9 Blossom Street 
Boston, MA 02114 Every Tuesday Night 
at 8:30 p.m. 
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Joahririv 
Adams 


AFTER DARK 
(Rounder 2049) 





One of New Orleans’ most versatile and , 
talented vocalists checks in with this 
killer set of rhythm and blues-based 


SECTION ONE, MARCH 24, 1987 


LIVE AND ON 


Walter 
"Walfmarn"” 
Washingtear 





WOLF TRACKS 
(Rounder 2048) 





This is another recording from 
Rounder’s acclaimed Modern New 
Orleans Masters series. His 





(Rounder 3103) 


RECORD 


Duke 
Rebillard 


Duke Robillard 


SWING 


Here is Duke’s first jazz album, a first 
for the master guitarist and a treat for 
jazz (and blues) fans everywhere. Duke 




























. material. harmonically-rich playing and deep soul teams up with the esteemed tenor 
xs ; vocals are just part of the reason why saxophonist Scott Hamilton for this free 
< Wolfman is being heralded as one of the flowing jazz recording. 
co) most exciting blues discoveries of the 
a eighties. 
z 
© A 
8 Available on LP or cassette at all Strawberries locations 
* 
= : 
See Johnny Adamsand Walter + Duke Robillard ad Sot Haniton a 
“Wolfman” Washington & The Road tstage on March 31st — two shows 
| Masters at ala gone i sine at 7:30 & 10:00 
- two’ at 8: 10: 497-8200 for j 
A RECORDS + TAPES « VIDEOS — 





















BOSTO 


the rock ’ 
event of th 


inert tn 4 GY, f <n wt ert ‘ * 


(.50 Opera House Restoration Fee) 


and select Ticketron outlets. 
To charge tickets by phone: 
Call Teletron 1-800-382-8080. 


FOR MORE INFORMATION CALL 423-9029 


OPER A 


HOU sS 


Gives you tickets to 


n’ roll 
e year! 


Celebrate Boston music at the first annual Boston music awards 
ceremony and concert, hosted by WBCN’s Charles Laquidara and 
Kevin Meany, with additional surprise appearances by Boston’s 
greatest performers and celebrities. 


Win tickets all this week on WC 


Avery — Gold Productions and Omnibus Productions in cooperation with 


Phoenix WBC/L t 
104 Ki Wednesday, April 8 —8:00 p.m. 
Tickets — $50.00, $25.00, $1 5.00 


Available at the Opera House Box Office 
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eight stories, two columns, 10 
photos, and two caricatures on 
March 17. And readers who 
thumbed through last Tuesday’s 
Globe sports section and saw 
Duke listed as a 25-to-1 under- 
dog can be forgiven if it took 
them a moment to realize that 
the reference was to the NCAA 
basketball championship and 
not the White House Invitational 


Tournament. 
Herald and Globe coverage of 


Dukakis ranged from the sublime 
(a well-crafted and insightful 
profile by the Globe's Ben Brad- 
lee Jr.) to the ridiculous (certain 
parts of the Herald's soap opera- 
esque “Duke and Kitty, the un- 
told story” series, particularly the 
passage that described the 
teenage Dukakis as ‘‘the 
Gorgeous Greek with the soulful 
eyes and magnetic smile”). Both 
papers also provided readers 
with a healthy dose of the pro 
forma, including such superflu- 
ous staples as man-on-the-street 
interviews (“His charisma will 
get people to listen to him,” one 


_ bad judge of character told the 


Herald) and the compulsory 
kudos from his fellow Bay State 
pols (“He will be good for this 
nation,” intoned House Speaker 
George Keverian in a Globe 


story). 
But the media treatment of the 
governor's campaign kickoff 


elsewhere in the country puts his 
candidacy in a more sobering 
perspective — at least for now. 
The New York: Times, though it 
used a photo on page one, ran the 
story on page 16 with the follow- 
ing pulled quote: “The Governor 
says ‘the odds against winning 
are very long.’ ”” The Wall Street 
Journal noted Dukakis’s decision 
in a small front-page blurb 
located several inches below the 
earth-shattering revelation that 
the US and Turkey had signed a 
five-year defénse and economic- 
assistance pact. And the Taylor 
piece, though it ran on page one 
in the Post, was a broad story on 
why people choose to run for 
president in which the Dukakis 
announcement played only a 
small part. 

All three local network af- 
filiates provided live coverage of 
Dukakis’s afternoon announce- 
ment and then dedicated almost 
half of their 6 p.m. newscasts to 
extensive analyses of his can- 
didacy. Once again there was 
much happy talk from pols on 
Beacon Hill and members of the 
Massachusetts legislative delega- 
tion in Washington. But the line 
of the day belonged to a singu- 
larly unimpressed Southern pol- 
itical consultant who casually 
informed Channel 5 reporter 
Martha Bradlee that the gov- 
ernor’s announcement coincided 
with the “opening week of turkey 
season in the South.” And the 7 
p.m. network newscasts didn’t 
exactly play the news like the 
Second Coming. CBS’s Dan 
Rather devoted about 20 seconds 
to the event, as did NBC, with 
Tom Brokaw reporting that 
“Dukakis admitted his chances of 
winning are very, very long.” The 
governor had fared better, how- 
ever, in a four-minute profile 
done by NBC correspondent Ken 
Bode the previous week. Only 
ABC, with reporter Jim Wooten 
narrating a two-to-three-minute 
segment, did anything major on 
announcement night. It’s going to 
take a. lot more national media 
exposure before people in Las 
Vegas (and a bunch of other 
places) stop asking “Who is Mike 
Dukakis?” 

But as the national press slowly 
begins to focus its attention on 
the local hero, the time has come 
for the local media to begin 
focusing its energies elsewhere. 
The giddy and intoxicating “Will 
he or won't he? Only Michael 
Dukakis knows for sure” phase 
has, thankfully, come to an end. 

Continued on page 30 
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Bessie Award Winner 


JIM SELF AND DANCERS 
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That's right, now you can actually have fun doing your laundry. 
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265 Tremont Street, Boston 
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roguish."’ — Village Voice 
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Continued from page 28 

It was fun while it lasted, but the 
Duke Watch is over. And now 
that it is, the breathless coverage 
of the governor's decision that 
sometimes bordered on vicarious - 
cheerleading must yield to infor- 
mation and sophistication. This is 
not the NBA playoffs or the 
World Series, where the media 
dotes on the home team and 
everybody else is simply 
portrayed as an obstacle to suc- 
cess. We will be ill served if we're 
forced to view the upcoming 
campaign solely through the 
prism of candidate Michael 
Dukakis. While the citizens of the 
other 49 states take their crash 
course in Dukakis 101, it’s time 
for us to enroll in Election ‘88. 
And though its role is in some 
ways profoundly complicated by 
the Dukakis candidacy, it’s up to 
the Boston press to offer that 
curriculum. 

In his March 17 article, Taylor 
notes that the “saturation cov- 
erage” of Dukakis by Boston 
reporters during his trip to lowa 
amazed but also annoyed some 
folks out there. One of those who 
was slightly miffed was a Demo- 
crat named Phil Roeder, who was 
quoted as saying: “If he’s going to 
come back, he'll have to lose 
them [the Boston press en- 
tourage}.” Roeder’s wrong. The 
local media still have an obliga- 
tion and responsibility to follow 
Dukakis back out to Iowa. But 
this time, instead of focusing on 
the trappings of the Dukakis 
candidacy and asking lowans 
how they feel about our gov- 
ernor, reporters need to focus on 
the pressing problems of heart- 
land America and to ask Iowans 
how they feel about their coun- 
try. Then, and only then, will we 
find out what this election is 
really about and whether 
Dukakis, or anyone else for that 
matter, has the right stuff. 

* * * 

Globe theater critic Kevin Kelly 
must be wondering who his 
friends are these days. On March 
13, in his review of A Funny 
Thing Happened on the Way to 
the Forum, at the Colonial 
theater, Kelly made it crystal clear 
that he was not impressed by the 
show. He called the play a 
“hackwork vaudeville” and 
opined that “ ‘Forum’s’ current 
revival amounts to a_ pretty 
cheesy celebration.” We got the 
message, and so apparently did 
someone on the paper's editorial 
board; a few days later, on March 
15, there was a make-up call in 
the form of an editorial singing 
the praises of the previously 
maligned production. Kelly may 
have wondered what was going 
on when Mickey Rooney, the 
man he‘d called a “top banana on 
the skids,” was described as “the 
emperor of stage presence” in his 
own paper. And whereas Kelly’s 
review could have been called 
THEATER BOMB, the Globe edi- 
torial was headlined THEATER 
BALM. 

Then, after being wounded by 
friendly fire, Kelly was attacked 
by the enemy. Herald columnist 
Norma Nathan, who has never 
displayed a reluctance to tweak 
“The Other Rag in Town,” re- 
ported last Wednesday that dur- 
ing curtain calls Rooney now asks 
audiences whether they liked the 
show, then proceeds to blast 
Kelly. “The reason American 
theater is in such a bad way these 
days,” Nathan quotes Rooney as 
saying, “is because of critics like 
him.” 

Hang tough, Kevin. 

* * * 

CHARGES FLY AT HOUSE 
HEARING — POINDEXTER RE- 
FUSES TO ANSWER QUESTION — 

Boston Globe, March 18, 1987. 

POINDEXTER ‘SET TO SING’ 
ABOUT . IRANSCAM... — ton 

Herald, March 18, 987. 

Thank God we're still a two- 

newspaper town. 0 
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DESIGNER BANNED IN BOSTON IS THE TOAST OF PARIS 











LIFESTYLE 


BOSTON 





The sui 
dilemma | 
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t the moment, my friend’s four-year-old 

daughter is consumed with the story of her birth. 

She asks her mother to tell it to her at bedtime 

and then, a few nights later, asks for it again. If 

the mother changes any detail in the retelling, 

‘her daughter corrects her; if the mother leaves 

out a piece of the tale, her daughter fills it in. This is an 
important story, the story of how she came to be; 
variations and shortcuts are not tolerated. 

Kathy, a 34-year-old woman who lives in Rhode 
Island, is anticipating her own child’s need to 
understand his or her origins. Her child hasn’t been born 
yet — hasn't even been conceived, for that matter. But 
finally, after six years of consulting with fertility 
specialists about her endometriosis, undergoing surgery 





to remove cysts, debating the pros and cons of 
participating in Beth Israel's test-tube-baby program — 
which costs a lot and promises little — and checking into 


‘ adoption possibilities, Kathy believes she is finally going 


to have a baby. Or rather, that Becky Ahrens, a 
Connecticut woman, is going to have one for her. 

Kathy’s baby, to be conceived with her husbands 
sperm, will be the product of a surrogate birth; already, 
Kathy is putting together a scrapbook for the child. To 
date, the only thing in it is an article about Laraine 
Shore-Suslovitz’s New England Surrogate Parenting 
program, in Springfield, Massachusetts. It was through 
Shore-Suslovitz that Kathy and her husband, Paul, were 
matched with Becky and her husband, Fred. Kathy has 
Continued on page 4 
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BLOW YOUR TOP 


If you've ever dreamed of 
owning a convertible, the 
Museum of Transportation will 
crank open the roof for you on 
April 1. Its exhibit “Ragtops to 
Riches — The Great American 


TEA 
LEAVES 
SOON 


Until recently, Keemun Yin 
Hao A tea was available only 
in China, where it was 
reserved for state occasions to 
tempt the taste buds of visiting 
dignitaries. But in February a 
modest amount of the pungent 
black tea was shipped to this 
country. The Coffee 
Connection happily received 
one of the two imported chests 
and is selling the tea, while it 
lasts, in its five area outlets and 
by mail order. 

Keemun Yin Hao A tea 
brews up smoky and dark, a 
steadfast morning eye-opener 
and a worthy companion for 


Convertible,” which runs 
through the end of the month, 
traces the history and 
evolution of these pop-top 
autos from the turn-of-the- 
century open car to fantasy 


te 


topless vehicles of the future. 


It’s a rather odd entry in the 
“Great Families” promotion 
being held by area museums 
during the month of April, 
which also includes 
exhibitions of portraits at the 
Harvard University art 
museums, a presentation on 
collecting your own family 


A restorative cuppa tea: get it while it’s hot. 


folklore at the Museum of Our 
National Heritage, and the re- 
creation of a day in the life of 
a late-eighteenth-century 
Boston family along the 
Freedom Trail. 

The Museum of 
Transportation (522-6140) is 
located at 15 Newton Street, 
Brookline; exhibit hours are 


Wednesday through Sunday 
10 a.m. to 5 p.m. “Celebrate a 
Great Family: Yours!”, at the 
Museum of Our National 
Heritage (861-6559), 33 
Marrett Road, Lexington, will 
take place on Sunday, April 
12. To learn more about the 
Freedom Trail walk call 
725-4900. 


late-night reveries; it’s a strong 
substitute for coffee with a 
piquant pleasure all its own. 
The tea will sell out fast but 
should be in the stores at least 
until mid April. Coffee 
Connection importers can’t 
guarantee another shipment, 
so tea lovers, take heed. 
Special Keemun Yin Hao A 
tea is currently available at all 
five area Coffee Connections: 
at Copley Place, in Back Bay; 
at 97 Charles Street, on Beacon 
Hill; at 61 Union Street, in 
Newton Centre; in Quincy 
Market at Faneuil Hall; and in 
the Garage, at Harvard Square. 
All five stores are open 
Monday through Saturday 
until 6 p.m. and for varying 
hours on Sunday. To order the 
tea call 254-1459. 


Research assistance 
provided by Pam Ferdinand. 
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DIG ON THE 
WILD SIDE 


On April 4 the New England 
Wildflower Society will hold a 
daylong workshop for 
gardeners who'd like to 
cultivate the beauty of nature 
in their own backyards. 
Ground to be covered includes 
using ferns to grace shady 
portions of a spring garden, 
creating borders for summer 
plots with hardier flowers, and 
establishing a naturalistic 
meadow garden using 
wildflowers indigenous to the 
Northeast. Guest lecturers 
include Laura C. Martin, 
coordinator of Native Plant 
Research at the Atlanta, 
Georgia, Botanical Gardens, 
and Glenn Dreyer, assistant to 
the director of the Connecticut 
Arboretum at Connecticut 
College. 

“Growing Wildflowers for 
All Seasons,” an all-day j 
workshop, will take place on 
Saturday, April 4, at the Keefe 
Technical School, in 








Framingham, under the 











mm 
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auspices of the New England 
Wildflower Society. 
Admission, which includes 





Ae 


lunch, is $45 for members, $50 
- for nonmembers. To reserve a 


place call 237-4924. 
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A little dipper at the chocolate factory 


a" 


THE BIG DIPPERS 





For more than 50 years the 
Phillips Candy House, in 
Dorchester, has been satisfying 
Bostonians’ prodigious craving 
for sweets. For Valentine’s 
Day, Phillips cooked up the 
first excuse of the new year to 
gorge on chocolate, producing 
an impressive 1500 pounds of 
the stuff, each pound as 





delicious as the last. The shop, 
a little colonial cottage perched 
precariously in a parking lot 
off Morrissey Boulevard, is 
gearing up for Easter now with 
molded chocolate rabbits, 
cream-filled eggs, woven 
chocolate baskets, 
marshmallow chicks, and 
other variations on the 








seasonal theme. Phillips still 
makes its chocolates by hand, 
and the results are well worth 
the effort, edging out Godiva 
and St. Moritz on local taste 
tests. 

Phillips Candy House 
(282-2090) is located at 818 
Morrissey Boulevard, in 
Dorchester, and is open 
Monday through Saturday 
from 8:30 a.m. to 8 p.m. and on 
Sunday from 9:30 a.m. to 6 
p.m. 


Copyright © 1987 by the Boston Phoenix inc. Reproduction without permission, by any method whatsoever, is prohibited. 








by Jean Callahan 
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Brett Silverstein, a psychologist at the City College of New 
York, recently surveyed a group of women to find out why they 
dieted. Eighty-three percent of the women polled said they did 
so not out of concern for their health but “so that my clothes 
would fit better.” To find out why thinness is such a compulsion 
for women in our society, Silverstein analyzed media role 
models. He found that 69 percent of female television characters 
were very thin, compared with only 17.5 percent of males on TV. 
Only 5 percent of the female characters were heavy, compared 
with 25.5 percent of the men. Silverstein found similar 
discrepancies in popular men’s and women’s magazines. In the 
women’s magazines, the average total number of diet-food 
advertisements was 63, whereas the average number in men’s 
magazines was one... Men may not worry as much as women 
do about their weight, but they do worry about their height. And 
with good reason, according to a recent survey by professors at 
the University of Pittsburgh Business School. That study found 
that tall male corporate executives earn more than their shorter 
colleagues. The average salary of the professionals surveyed was 
$43,000, but a six-foot male earned an average of $4200 more 
annually than his five-foot, five-inch counterpart. 


¢ 


Meet the Press, the longest-running show on television, 
celebrates its 40th anniversary this year. Among other long- 
running TV shows are Today, which first aired in 1952; The 
Guiding Light, 1952; The Tonight Show, 1954; and As the World 
Turns, 1956... L.L. Bean turns 75 this year. The most popular 
products sold through the Bean catalogue in 1986, in order of 
preference, were Maine hunting shoes, chamois cloth shirts, 
chino pants, women’s Norwegian sweaters, and the three-button 
river driver shirts. 





o 


A recent study in Chief Executive magazine found that 46 
percent of top corporate executives feel that newspapers and 
magazines give negative coverage to business and economic 
affairs. Nineteen percent think coverage is very negative, 27 
percent believe coverage is neutral, and 8 percent are satisfied 
with what they consider positive coverage ... GQ magazine 
cautions men to cut back on the amount of fragrance they wear 
as warm weather approaches. The human sense of smell is 
keener in summer months, a recent article explained, and warm 
weather and humidity can make scents smell stronger. The 
article also noted that our olfactory sense may be stronger in the 
morning than in the afternoon. 


¢ 


An estimated $40.2 million is raised annually by 381,980 
charity-sponsored gumball machines nationwide, but only about 
13 percent of this money actually makes it to charitable 
programs, according to a recent report in the Orlando Sentinel 
... The National Planning Association projects that 36.9 million 
new jobs will be created in the US by the year 2010. The biggest 
job markets of the future will be in Los Angeles, with six million 
new jobs, New York, with 5.3 million, Chicago, with 4.2 million, 
Washington, DC, with 3.4 million, and Philadelphia with 3.3 
million. 


S 


A recent University of Minnesota study isolated 11 symptoms 
of nicotine withdrawal, including irritability, anxiety, 
restlessness, and difficulty in concentrating. The study also 
discovered that the degree of withdrawal agony experienced by 
quitting smokers had no effect on whether the quit attempt 
would be successful. 


S 


Serendipity 3, a restaurant at Faneuil Hall's Quincy Market, 
held an awards ceremony a few weeks ago. That none of the 
winners showed up to collect their trophies isn’t surprising — the 
event was the First Annual Boston Boredom Awards. Among the 
ungrateful recipients were WGBH’'s Christopher Lydon, voted 
most boring TV newsperson; Beth Winship, most boring 
newspaper columnist; Ray Flynn, most boring politician; Mike 
Barnicle, most boring political columnist; Jason's, most boring 
nightspot; and Hurricane Gloria, the year’s most boring news 
nonevent. Close to 3000 restaurant patrons and associates cast 
votes for the contest, and the small group of people who showed 
up to witness the occasion missed the third installmer’ > /’1] 
Take Manhattan. 
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Continued from page 1 

also saved for her child a videotape of 
Becky and Fred talking on a television 
program about what it’s like to be a 
surrogate couple. And when this article 
comes out, says Kathy, it too will be 
added to the scrapbook collection. “That 
way my child can flip through the pages 
when he wants to make some sense out 
of how it is he happened.” 

For the future surrogate child, then, I 
tell this true tale in the form of a bedtime 
story, both because such tales make 
sense to a wondering child and because 
an almost fictional saga lies at the root of 
how he came to be. “The whole notion of 
surrogacy was created in some make- 
believe realm,” says Elizabeth Kane (not 
her real name), the first legally 
contracted surrogate mother in this 
country. “Only in the context of a fantasy 
world does it make any sense.” 

al * ” 

Once upon a time, in a faraway land 
called Michigan, there was a lawyer 
named Noel Keane. In 1976 Tom and 
Jane, an infertile couple, contacted Keane 
to discuss an idea of Tom’s: he hoped to 
find a woman who would agree to be 
inseminated with his sperm, bear a baby, 
and then give it to Tom and Jane. “The 
Lord intended women to have children,” 
Tom told Keane, “and I thought maybe 
one would want to do what came 

‘naturally and maybe help somebody else 
out while helping herself and her 
family.” Keane ran ads for a surrogate 
mother in several college newspapers 
and eventually found one for Tom and 
Jane. His much-publicized success led to 
additional queries for surrogates and an 
invitation to appear on the Donahue 
show. After his appearance, Keane’s 
telephone began ringing off the hook. 
Infertile couples desperately seeking 
babies were more than willing to pay 
thousands of dollars for Keane’s help in 
locating women willing to give them a 
child. Or rather, as everyone preferred to 
think of it, willing to offer her “services.” 
Keane, it seemed, had found the perfect 
solution to what endocrinologists were 
referring to as an “epidemic of 
infertility.” 

Doctors attributed the fact that one out 
of six couples was unable to conceive to 
the increasing incidence of genital 
infections, known collectively as pelvic 
inflammatory disease, and to a baby- 





boom generation that had postponed 
childbirth until later in life, at which 
point fertility levels drop. In addition, the 
acceptance of single motherhood and the 
increasing use of abortion to end 
unwanted pregnancies meant that 
decreasing numbers of children, and 
virtually no healthy white children, were 
waiting to be adopted. 

Now, among the thousands of couples 
suffering from infertility, none knew the 
anguish of the problem better than the 
Rhode Island woman called Kathy and 
her husband, Paul. Kathy is a computer 
programmer, and Paul, 35, works in real 
estate and owns 10 pieces of property. 
For six years, said Kathy, she and Paul 
were “completely consumed with trying 
to have a child.” Suffering from 
endometriosis, Kathy underwent 
repeated operations to remove some 
cysts and reduce the scar tissue caused by 
the disease; none were successful. 
Eventually she and Paul looked into 
adoption. Within a year, one agency told 
them, they could likely adopt a Korean 
child; the agency fee would be $6000. But 
Paul found the adoption process 
unacceptable. 

“The adoption people had us jumping 
through hoops,” he said. “They wanted 
to know everything about us, and they 
came into our home to judge our lifestyle. 
No one else has to prove himself before 
going ahead and having baby. I found 
the whole business insulting and 
intrusive.” When the social worker from 
the adoption agency came over to inspect 
Kathy and Paul’s house, she told them 
that if she had her way, people who 
smoked wouldn’t be allowed to adopt. At 
that, Paul lit up a cigarette in his living 
room and inhaled deeply. 

When adoption didn’t work out, Kathy 
was in despair. “Me,” said Paul, “I could 
have probably lived my life without 
children — a diminished life, certainly, 
but I could have done that. But Kathy 
was really upset after the adoption 

option fell through, deeply depressed 
and inconsolable. She just was not doing 
well and, in all honesty, life would have 
been a bitch if we had given up on 

having children. Everything else seemed 
minor in comparison to her grief.” Paul 








was reading in the living room when 
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Surrogate Kane: Elizabeth Kane, the first legally paid surrogate in the US 


AP. 





Says surrogate Kane, “I was 
Levin’s prize heifer, but I didn’t 
think about it that way at the 
time. I’d be lying if I didn’t say 
that back then I was having 

a lot of fun. . . . I got to travel, 
meet people I never would have 
met, stay at fancy hotels — 
certainly it was better than being 
a housewife.” 





Kathy suggested contracting for a 
surrogate child. “My immediate 
reaction,” he recalled, “was ‘Whatever it 
takes, I'll do it.’ ” 

Kathy called Resolve, an infertility- 
counseling referral service that told her 
about two surrogate-mother businesses, 
one in Springfield, Massachusetts, the 
other in New York City. The year was 
1986 and Thanksgiving was approaching 
when Kathy finally reached Laraine 
Shore-Suslovitz. An infertile woman 
herself, and mother to two adopted 
children and one child born toa 
surrogate, Shore-Suslovitz had founded 
the Springfield-based New England 
Parenting Center in 1983. Over the 
phone she asked Kathy if she had any 
questions. No, she said, her mind was 
made up; all she wanted was to get on 
with the process as soon as possible. A 
lawyer friend had cautioned her about 
the risks involved. He’d told her she’d be 
spending a lot of money — $10,000 to the 
surrogate center and $5000 for expenses 
— even before the baby was born, 
without any guarantee that she would 
get to keep the child (after the birth, 
she'd have to pay an additional $10,000). 
What if the surrogate mother changed 
her mind and failed to honor the 
contract? “That,” said Kathy, “would be a 
killer. But I gotta try.” 

One week later Kathy, Paul, and their 
lawyer friend drove up to Springfield. 
“We made easy pickings,” said Paul, 
“because we were at a very vulnerable . 
point. We were ready to do absolutely 
anything to get a child, so we brought our 
friend along as a sane influence, and to 
protect us from ourselves.” As he drove 
up Paul felt fully committed but scared. 
He had to admit that surrogate parenting 
did strike him as more than just a trifle 
bizarre. He imagined surrogates to be ex-_ 
junkies and hoped the woman who was 
to bear his child wouldn’t do too many 
drugs during the pregnancy. He figured 
they'd be meeting Shore-Suslovitz in the 
back of some pool hall, Instead, her office 
was in a professional building, and 
Shore-Suslovitz appeared competent 
and sincere. Paul was impressed but 
remained somewhat numb throughout 
the meeting. ‘I only half-listened,” he 
explained. “Because I had already 
resolved, back in Rhode Island, that we 
were going to do this no matter what. We 
were ready. We’d'even brought the 

check.” 

Unlike the adoption-agency people, 

' Shore-Suslovitz didn’t ask any questions 
about Kathy and Paul’s home life, or 
about how much money they earned. 
“She just asked lots and lots of questions 
about us as people,” said Kathy. After a 
lengthy conversation Shore-Suslovitz 
told them she had a specific surrogate in 
mind, and she gave them a psychological 
profile of the woman. Her name was 
Becky Ahrens; Shore-Suslovitz told 
Kathy and Paul she’d have to confer with 
Ahrens before making any promises. 
Driving home from the visit, Kathy and 
Paul were relatively quiet. They didn’t 
want to begin counting on something 
that might fall through, as they had so 
many times before. One week later, 
Shore-Suslovitz telephoned. “I have a 
surrogate mother for you,” she said. 
“When can you come up to meet her?” 

* * * 

But we are getting ahead of our tale. 
Back in Michigan, in 1976, before Kathy 
and Paul had even heard of surrogate 
parenting, Noel Keane was busy 
popularizing the term. In time, he began 
to refer to the sale of surrogate mothers 
as a “movement,” and to himself as a 
“pioneer” in this new field. Pretty soon, 
the man became a king, ruling over 
women who were desperate to get 
children or willing to give them. Of 
course, as-is the case with any powerful 
ruler, some of his subjects loved him, and 
some eventually came to hate him. 
Marilyn Johnston, a 34-year-old woman 
who, through Keane, gave birth to two 
surrogate children, both for the same 
infertile couple, claimed that Keane was a 
“warm and caring man.” “That's not to 


‘say he’s not making a fortune off of all 


this,” added Johnston’s husband, Mark. 
“But he is genuinely concerned about 
infertile couples.” 

Perhaps so, maintained surrogates like 
Mary Beth Whitehead, but only insofar 
as such couples were willing to pay big 
bucks to get what they wanted. It was 
Keane who, in 1984, arranged the ill- 
fated contract between Whitehead, a 29- 
year-old housewife from New Jersey, 
and Elizabeth and William Stérn, a 
doctor and a biochemist who desperately 











wanted a child. When her child was born, 














in 1986, Whitehead found she was 
unable to part with it, even though, 
before conceiving the infant, she’d 
signed a contract saying she would do so. 
Whitehead had applied to be a surrogate 
— sending in her picture and application 
form — on a Friday and had been 
accepted the following Monday. Later 
she blamed Keane for failing to provide 
her with adequate counseling and 
support, and she filed a suit against him 
for fraud and negligence. (The suit is 
pending.) Keane felt no sympathy for 
Whitehead. “People,” he said, “do a lot 
of things in life that they wish they 
hadn’t done, but you live and learn. I 
wish Mary Beth hadn’t [been a surrogate] 
for the Sterns’ sake, but not for hers.” 

Meantime, while Stern and Whitehead 
spent months in court, fighting for 
custody of the baby girl — Melissa to the 
Sterns, Sara to the Whiteheads, Baby M 
to the world — Keane’s business 
boomed. In 1983, in addition to 
performing his own private 
matchmaking, Keane had opened the 
New York Infertility Center, through 
which he could expedite surrogate 
arrangements in greater volume. The 
Baby M case, he said, gave “surrogate 
parenting more and more visibility.” 

At least 10 other clients of Keane’s 
have also cited fairly serious problems 
with his program. One surrogate 
underwent artificial insemination before 
any contract had been signed; in two 
other cases the surrogate mother bore her 
husband’s child and not the client's. Judy 
Stiver, who was one of these two 
women, gave birth to a deformed baby. 
Wher her attorney, Wiley Bean, spoke of 
Keane, he tended to scream and 
punctuate his words: “ ‘I’m doing this for 
humanistic reasons,’ the man [Keane] 
says. ‘But, oh, by the way, don’t forget to 
sign the check.’ ” Keane says people like 
Wiley Bean are “just a little jealous” of 
him. “I get the publicity, I get more 
business. I’m smarter.” 

Indeed, within days of Keane’s much- 
heralded coronation, in the late ’70s, 
many people did begin to take note of his 
new business. One king, they figured, 
could hardly rule alone over both the 
United States and the countries abroad 
from which couples were flying to the US 
to select an available surrogate. Other 
self-anointed rulers began springing up 
all over, and by 1983 there were some 16 
surrogate-matchmaking firms doing 
business throughout the nation. Keane’s 
kingdom was so vast that he hardly felt 
the heat; neither did his rivals. “Nope, 
there’s no competition at all,” insisted 
Burton Satzberg, a lawyer who, along 
with a fertility specialist and a 
psychologist, developed Surrogate 
Mothering Limited, in Philadelphia. 
“Heck, we could be doing 12 of these a 
month, or even more, if we wanted. But 
since [my partners and I] each have our 
own private practices, we don’t do more 
than 12 a year.” 

* * * 

Now, in 1979, at the time that the first 
of these surrogate businesses opened up 
in Louisville, Kentucky, there lived in 
Illinois a 37-year-old woman who came 
to be known as Elizabeth Kane. An 
attractive suburban housewife, she lived 
with her husband and three children, 
ages four, 11, and 12. One day she 
noticed a small ad in the newspaper 
seeking a woman willing to serve as a 
surrogate mother for an infertile couple. 
The couple would pay $10,000 and hoped 
to find someone whom they would never 
have to meet or know. Kane sympathized 
with the couple's plight, since she had 
had numerous infertile friends and 
relatives herself. She said she’d always 
felt “an empathy for women with empty 
arms.” (As it turned out, the couple who 
received Kane’s baby already had one 
adopted son, but they sought a surrogate 
because, said the husband, another 
adoption would have been difficult and 
“we wanted to have a child that was 
biologically related to me.”’) Kane also 
had an acute desire to help others, even 
to the extent of risking the health hazards 
a late pregnancy would involve. As she 
put it, “I have an excessive need to be 
loved, to be valued, to get other people’s 
approval — at all costs.” 

She contacted Richard Levin, MD, an 
infertility specialist who had placed the 
ad. He was the founder of Surrogate 
Parenting Association, Incorporated, the 
first surrogate business legally permitted 
to pay a fee to the surrogate. (Until 1980, 
Keane had not been able to get the 
Wayne County, Michigan, circuit court to 
allow his clients to pay their surrogates a 
fee; they could, however, pay Keane a 
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Laraine Shore-Suslovitz founded New England Parenting Center to help 
infertile couples. 





“TI wanted to be a pioneer, to open 
doors for infertile couples. In truth, 
though, surrogacy is all about 
taking away the anguish of an 
infertile couple and bringing that 
anguish into your own family. If 
women [are going to continue] to be 
stupid enough to enter into these 
[surrogate] contracts, then they’re 
going to have to be smart enough to 
ask for some rights, such as 
surrogate-support groups.” 





King Keane: attorney Noel Keane arranged for Mary Beth 
Whitehead to bear Baby M. 





finder’s fee.) Although he had received 
40 applications, and had just selected a 
divorced woman in her 20s who said she 
needed the $10,000 to buy a pick-up 
truck, Levin changed his mind when he 
met Kane. Her children were good- 
looking, her desire to help was touching, 
and she wasn’t motivated by money. “I 
wasn’t financially needy,” she said. “The 
$10,000 meant nothing to me.” Even so, 
Levin insisted that Kane accept the sum 
in exchange for her services. “ ‘When 
you're lying on the delivery table with 
the baby on your stomach,’ ” Kané 
recalled Levin’s words, “ ‘you'll be more 
likely to return a one-dollar bill, if that’s 
all you accepted, and keep the baby. 
Whereas, if you had to return $10,000, 
you'd be more likely to hand over the 
baby.’” 

Kane began a series of monthly 
artificial inseminations in an attempt to 
become pregnant by the unknown man. 
With Levin at her side, Kane also 
embarked on an ambitious publicity tour 
to promote surrogacy as a solution to 
infertility. Levin wanted her to do the 
Donahue show, which she did, and to 
appear in People magazine. She did that, 
too, and was shown in the magazine with 
her legs spread wide as she underwent 
an insemination. ‘The photos,” said 
Kane, “were published without my 
permission.” It was after her appearance 
on the Donahue show that other 
surrogate matchmakers began 
incorporating businesses similar to 
Levin's. (By 1986 some 500 surrogate 
babies had been born.) Levin himself 
was inundated with calls from both 
infertile couples and prospective 
surrogates. 

During the first six months of her 
pregnancy, Kane appeared on an endless 
number of shows and conducted 
countless interviews. “I was Levin’s prize 
heifer,” she later said, “but I didn’t think 
about it that way at the time. I’d be lying 
if I'didn’t say that back then I was having 
a lot of fun. I mean, what the heck, let’s 
face it: I got to travel, meet people I never 
would have met, stay at fancy hotels — 
certainly it was better than being a 
housewife.” Kane also said she travelled 
and spoke in order to convince others of 
the value of surrogacy to infertile 
couples. But by the time she was six 
months pregnant, she started feeling like 
a hypocrite. “I was missing my youngest 
child, being on the road so often, and I 
began to feel bad. I couldn’t go on TV 
anymore and smile and say how 
surrogacy was so wonderful, because I 
wasn't feeling so wonderful.” Much to 
Levin's dismay, Kane withdrew from the 
limelight. 

Kane gave birth to a healthy baby boy 
(a birth that was videotaped and later 
shown, without her permission, on 
Donahue); the infertile couple arrived 
moments after the delivery. They named 
the child Justin and took him home with 
them. Kane’s children, particularly her 
11-year-old daughter, never forgave her 
for Justin’s disappearance. ‘No one 
explained to me that my children would 
have bonded with the baby,” said Kane. 
“And no one really told me how to 
respond to their questions like: ‘Can't we 
keep [the baby] until Christmas?’ ” 

Kane herself felt sad about parting 
with her child, though it took several 
years for her to recognize such feelings. 
“I was in a state of such deep denial and 
self-deception,” she said. “Two months 
before [Justin] was born I even had a 
garage sale to sell all the baby furniture 
and clothing I owned. When I was 
carrying Justin I was told to 
‘psychologically disassociate’ from him, 
not to think of him as mine. That’s what 
I did, but in retrospect, it’s crazy 
behavior. I mean, if the doctor had 
brought me my daughter after she was 
born, and if I’d said, ‘No, no, get it away 
from me,’ I would have been sent to a 
mental institution. Yet this is precisely 
what the baby brokers want Mary Beth 
Whitehead to be able to do.” 

When she was hit by waves of loss and 
grief, Kane made herself picture the 
happy faces of the couple who had taken 
Justin home. “They are wonderful 
people, and they send me pictures now 
and then.” Kane said her daughter, on 
the other hand, was “too young to 
understand the pain of infertility.” She 
never met the couple, never understood 
why her brother was given away. Over 
the years, when pictures of Justin arrived, 
Kane’s daughter would throw them 
down on the table and disappear into her 
room for days. She ww »:!dn’t talk about 
anything. Kane’s younger boy refused to 
Continued on page 12 
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are starting to think of me as a 

French designer,” says Boston- 
born-and-bred Peter Kea, 27, as he 
surveys his bustling Parisian workroom. 
“Paris is the center of fashion, and as far 
as creativity and originality go, I think it’s 
more solid for me here. I am very 
comfortable in France.” 

In 1985 Kea abandoned a small but 
successful ready-to-wear line in New 
York in order to start from scratch in 
France. In three short years Kea (pro- 
nounced Key) has become known as one 
of the most promising young fashion 
designers on the fiercely competitive 
Paris scene. His elegant, oversized gar- 
ments for men and women are now sold 
on four continents and have appeared in 
the cream of European and American 
fashion journals, not to mention their 
inclusion in a “Modern Design” exhibit 
at Paris’s Centre National d’Art et de 
Culture Georges Pompidou. Kea’s crea- 
tions are sold in nearly 100 luxury outlets 
in Europe, and in the US they are 
imported by Bloomingdale’s, Saks, 
Bonwit Teller (and Riccardi and Serenella 
on Newbury Street). 

Not bad for a young man who was 
effectively banned in Boston before his 
career even got off the ground. After 
being rejected by New York’s Pratt 
Institute and the Fashion Institute of 
Technology (FIT), Kea enrolled at a 
Boston fashion school and studied there 
for only six months before being “asked 
to drop out.” 

“My family was furious, especially 
because they had already paid a non- 
refundable tuition,” recalls Kea. “I got 
the message loud and clear that I would 
have to support myself if I wanted to 
continue in fashion.” 

Kea’s response was to find an appren- 
ticeship with a tailor-dressmaker in the 
Faneuil Hall area while moonlighting as 
a butcher at Berenson’s Prime Shoppe, a 
period that Kea has fond memories of. “I 
still consider that Berenson’s represents 
the haute couture of the meat market. I 
certainly ate very, very well.” 

In 1979 Kea took off for New York, 
where he worked for designer Giorgio 
Sant'Angelo before premiering his own 
menswear collection in 1980. But Kea’s 
disillusionment with Seventh Avenue 
came rapidly, and on the advice of such 
fans as French superstar decorator An- 
drée Putman, Kea packed for Europe, a 
move he now terms the smartest he ever 
made. 

“The taste level in New York is really 
very arbitrary,” says the 6-1 designer, 
whose reed-slim frame is swathed in size 
50 vintage Levis that he scours the flea 
markets to find. (“Levi's changed the cut 
of the leg in the ‘60s,” he explains. 
“These are collector’s items.’’) 

“I found that designers in New York 
were so concerned about selling X 
thousands of shirts that they couldn’t be 
concerned enough about what the shirt 
actually looked like. Here in France, it’s 
considered very bad form to mix 
aesthetic and financial concerns, and in 
my opinion, things work out much better 
that way.” 

Nonetheless, Kea’s fashionable (and 
fiscal) restraint have proved to be key in 
his rapid ascension up the ladder of 
critical success. While many young de- 
signers overextend themselves on ex- 
pensive press debuts, Kea’s French busi- 
ness director, Bernard Branger, en- 
couraged him to show as few as two 
dozen well-thought-out, meticulously 
crafted designs a season. The subtlety of 
Kea’s intricate overstitching and blend- 
ing of silk, leather, and unusual batik 
prints has caused the press to dub him a 
Postmodernist — a tag with which Kea 
is quite comfortable. 

“I can’t stand the Baroque, or any- 
thing that is overly ornate,” says Kea 
with a grimace. “When lines are clean 
and simple, the result doesn’t com- 
promise. For example, you don’t have to 
worry about chipping 200-year-old gilt 
paint off a Mallet-Stevens chair. Post- 
modern furniture was built for practicali- 
ty, and so are my clothes.” 

Kea insists that he is not out to impose 
a look on anyone. There is no ideal man 
or woman in his mind when he sits down 
at the drawing board. “My concern in 
dressing women is being able to dress all 
women,” he says. “Take the [Azzedine] 
Alaia woman — she’s certainly not Every 
Girl. A woman doesn’t have to be 80 
pounds to fit ii'o one of my dresses. She 
can weigh 200 pounds if she likes.” 

Likewise not concerned with 
designing dresses with $200,000 price 
tags. “I feel that what I’m doing can suit 
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Clothes in the key of life 


Peter Kea designs a straight line to success 


by Corinne LaBalme 


Kea, shown in his Paris workshop, has been called a Postmodernist in his unusual blends of fabrics. 


the woman who spends $8000 at Lanvin 
or Scherrer. I use the best wools, the best 
leathers, but I am concerned with being 
affordable. I may be a bit of a snob, but 
I’m not such a snob that I think my label 
could justify a 1000: percent mark-up. I 
know what it costs to make clothes 
today, and I have to look in a mirror at 
least once everyday.” 

Labels continue to be Kea’s béte noir. 
His label is so small that it is barely 
visible. “I would make my label even 





smaller if I could,” confides Kea. “I 
always used to rip the labels out of 
clothes I bought as soon as I had them at 
home. In the long run, I hope that people 
will recognize a label for what it is: a 
simple symbol of quality and not an 
extension of a designer’s ego. Because | 
don’t think designers need big egos. 
We're craftsmen, not divas, and | don’t 
approve of using people as walking 
advertisements.” 

Despite Kea’s high profile in the 

















womenswear industry, he remains most 
intrigued by his menswear collection. 

“I definitely think that menswear is the 
more original and sophisticated field 
these days,” remarks Kea. “However, it is 
traditionally much more difficult to shift 
male attitudes towards clothing. I think 
men actually need clothes more these 
days.” 

Kea menswear uses many of the same 
mixes of prints and patterns found in the 
women’s collections. For next winter Kea 
is contemplating using Boy-Scout-style 
ties as accessories. 

“| think I always use children’s wear as 
my inspiration for the men’s collections,” 
says Kea. “Comfort is something that’s 
been missing in menswear for too long — 
comfort and practicality. | cut menswear 
a few sizes large so that you can let them 
in and out if you gain or lose a few 
pounds. Clothes are so expensive these 
days that you can’t go out and buy a new 
wardrobe every year. | want to make 
clothes that people can wear year after 
year.” 

Now that Kea is securely established in 
Paris, he continues to show small, 
rigorously defined collections (“How can 
anyone come up with more than twenty 
great ideas a season?” he asks.) He did, 
however, sign several licensing contracts 
in 1986 for special collections for the 
Japanese and Italian markets. 

Also in 1986, perhaps with a bit of 
nostalgia for his career at Berenson‘s, Kea 
opened his first Paris boutique in the 
unlikely location of a covered green- 
grocery and meat market in Saint-Ger- 
main-des-Prés. 

Does Kea miss his life back in the 
States? “By American standards, France 
is almost a police state with the armed 
guards all over Paris, but in truth, it 
makes me feel very safe. I like the way 
the French try to stay neutral in world 
conflicts. © 

“What I really find is that I’m getting 
less and less patriotic as time goes by. In 
Paris I often see a side of Americans that 
I never saw before. I never noticed how 
loud Americans tend to be when I was 
living in the midst of it. I can be in a 
restaurant here and become terrified by 
the volume of the vibrato of a typical 
American family at dinner.” 

However, Kea visited Boston for the 
first time in three years this last 
Christmas, and the designer was startled 
by the chic he saw on the streets. “I 
actually saw people wearing Jean-Paul 
Gaultier outfits on Newbury Street,” Kea 
remarks in a tone of disbelief. “I never 
saw anything like that three years ago. I 
still wouldn't call Boston a wild city, but 
things are definitely sprucing up a bit.” 0 
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tanding prominently in 
bey Charles Ditmas’s living 
room is an early-18th-cen- 
tury grandfather clock, built in 
New York for Ditmas’s great- 
great-grandfather. Soon after Dit- 
mas was born, his grandmother, 
following a unique family tra- 
dition, placed him inside the 
clock case and shut the door for 
several seconds. “When we were 
growing up, we were told that 
we'd been in the clock,” Ditmas 
says. “I never realized that | was 
going to take the clock apart.” 
Ditmas has since come to know 
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title of honorary keeper of the 
clocks at Harvard University. He 
takes care of the 50 or so clocks, 
which date primarily from the 
17th and 18th centuries, that 
Grenville Winthrop left to the 
university in 1943. Ditmas not 
only fixes and cleans the clocks, 
he also ensures that they are 
treated with respect. 

And they keep ticking. 

The title “keeper of the clocks” 
applies in more ways than one. 

He literally protects the clocks 
and keeps them running, but he 
is also the keeper of the artform. 
Clocks are not just timepieces; 
they’re statements by their 
creators. They speak to Charles 
Ditmas, and he is one of the few 
people left who can translate 
their fading language. 

Ditmas did not plan on devot- 
ing his life to clocks. He did his 
undergraduate work at the East- 
man School of Music and con- 
tinued his studies at Harvard 
University, as a graduate student 
and lecturer in fine arts. He also 
tutored the grandchildren of a 
wealthy family that happened to 
own a broken grandfather clock. 

Ditmas volunteered to get the 
clock fixed, not anticipating the 
difficulty he'd have finding 
someone to do the job. He ended 
up at the Watertown home of an 
old clockmaker. “I rang his bell, 
and he came to the door, looked 
at me, looked at the clock, never 
said a word, turned around, and 
walked back through the 
hallway,” Ditmas says with a 
more rarefied, academic accent 
than one might expect from 
someone who grew up on a New 
York farm. The young Ditmas 
followed the clockmaker back to 
his workbench and asked, “Can 
you fix this?” The old man 
replied, “No, I won't fix the damn 
thing. Fix it yourself.” 

“Well, it infuriated me,” Dit- 
mas recalls, becoming animated. 
“1 walked out in his kitchen, took 
off my tweed jacket and hung it 
on a chair, pulled in another 
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the insides of hundreds of clocks; 3 
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Charles Ditmas shows no ravages of time, although he claims to be over 100. 


Father Time 


Harvard's clock keeper knows 
what makes them tick 


chair, sat down beside him at his 
workbench and slapped his 
bench hard with both of my 
hands, and I said, ‘Show me.’” 

The two worked on the clock 
for several hours and finished it 
the following Thursday. Says 
Ditmas, “[The old man said,] 
‘Now get over here and learn 
something.’ I said, ‘Well, I'm not 
going to be a clockmaker. I’m 
teaching at Harvard College.’ 
And his answer was ‘How in hell 
do you know what you're going 
to do? Get over here and learn 
something. You're not going to 
learn a damn thing at Harvard 
College.’ ” 

For about seven years of 
Thursdays, Ditmas went to the 
clockmaker’s to learn how to 
repair clocks dating from the 
1600s up to the 20th century. But 
when the man attempted to teach 
him about electrical clocks, his 
apprentice said, “I have no 
interest in electrical clocks be- 
cause they don’t say anything; | 
don’t want to know anything 
about thém. They have no mean- 
ing. They say nothing to me.” 
The clockmaker said, “Well, 
that’s where the money is, doing 
electrical clocks,” and Ditmas 
replied, “Well, I’m not going to be 
a clockmaker.” 

World War II interrupted his 
studies, and Ditmas went over- 
seas, only to end up in a hospital 


by Mark Caro 


with meningitis. Aftereffects of 
the disease forced him to aban- 
don plans of a career in music, 
and Ditmas returned to Harvard 
to lecture at the Fogg Museum of 
Art. 

Once he started working with 
Harvard's then newly obtained 
clock collection, he was hooked. 
“The clocks in the Winthrop 
collection were so fascinating, I 
kept working with those,” Dit- 
mas says. “I wanted them kept as 
museum pieces, which is what 
they really are. So I stayed and 
watched them.” 

And they keep ticking. 

There’s something fitting in the 
fact that Ditmas will not reveal 
his age. He claims to be more 
than a hundred, and his voice 
sounds as if it’s been seasoned 
with a century’s worth of ex- 
perience. But his vigorous laugh- 
ter and full head of jet-black hair 
quickly dispel that notion. Time 
passes, but Ditmas stays the 
same. As Harvard's portrait-col- 
lection curator, Louise Ambler, 
says, “He's ageless. 

“He was 102 when I met him, 
and he’s 102 today,” Ambler 
laughs. She met Ditmas, whom 
she calls “a fixture at Harvard,” 
when she began working at the 
university, in 1960. “He seems 
the same age now as when I met 
him,” Ambler says. “In a way he 
looks quite young, but in talking 


to him, he seems to have been 
around forever.” 

“He hasn't changed a bit,” sys 
the Reverend Peter J. Gomes, the 
preacher to Harvard University. 
“There’s something reassuring 
about that.” Gomes says that 
when he arrived at Harvard, in 
1970, he was told that Ditmas was 
the only person who could re- 
gulate his 18th-century English 
hall clock. “I had the feeling that 
he was interviewing me, rather 
than I him, to see if I was a fit 
possessor of such a fine clock,” 
Gomes says of their first meeting. 
He believes that Ditmas com- 
municates with the clocks. “I 
think he has some kind of magic 
with them; they respond to him. 
He respects their idiosyncrasies 
and doesn’t treat them like just a 
lot of machines.” 

Ditmas believes the clocks 
have human attributes. “They're 
like very old people, and you 
have to treat each one of them as 
an individual,” Ditmas says. 
“They speak to me. They always 
do. Sometimes they say some- 
thing I don’t like, but they do 
eventually speak.” Ditmas does 
not like what a clock is saying if it 
was made without apparent care 
or has a tinny-sounding chime. 

When Ditmas operates on a 
clock, he avoids organ trans- 
plants; he insists on keeping all 
the original pieces. “When I 





approach a clock to repair it — 
the ones in the Fogg collection — 
I never replace anything in those 
clocks. I keep all the original 
works; absolutely every single 
piece is kept.” Maintaining an- 
tique clocks is difficult, however, 
and he often finds, when he 
opens a clock, that several wheels 
are missing. Ditmas inherited his 
mentor’s tools, but other pieces of 
equipment and parts are increas- 
ingly difficult to obtain. 

Ditmas himself has made only 
one clock — “to prove that | 
could.” He does not like talking 
to himself, when others have so 
much to say. He walks through 
the exhibits and vaults at the 
Fogg Museum as if he owned the 
place, pointing out each clock’s 
distinguishing features and his- 
tory, and the history of its maker. 
And though he must have looked 
at them hundreds of times, when 
a particularly nice piece of 
clockmaking strikes him, he can’t 
help but mutter, “Beautiful, 
beautiful.” 

Ditmas says he appreciates the 
clocks for “the beauty of them, 
the beauty of the wood, the way 
they were made, the things | 
found within them.” For in- 
stance, when he took apart one 
clock, beneath all the pieces he 
found a little boy sitting on a 
brass horse that would gallop 
when the bell chimed the hour. 
“That was the love in the heart of 
the man who made the clock,” 
Ditmas says. “I find those things 
so often in clocks. They had a 
great love for these things. No 
one would see it except the 
clockmaker himself or whoever 
repaired it thereafter. They put all 
kinds of things in there. Some- 
times they engraved lines or 
verses on the back of the brass 
plates inside the clock.” 

But the ornamentation on most 
clocks can be seen without dis- 
mantling the works. A favorite of 
Ditmas’s depicts the scene from 
the Old Testament in which 
Abraham offers as a sacrifice his 
son Isaac. Next to the dial 
Abraham holds Isaac in front of a 
flaming altar, and, according to 
Ditmas, “the little boy actually 
kicks because Abraham is hold- 
ing him over the fire.” When the 
hour strikes, Abraham lowers a 
knife toward Isaac, and just as it 
is about to touch the boy’s neck, 
the clouds above the dial part and 
out comes the hand of God, who 
gives the sign of the benediction, 
indicating that Abraham can re- 
lease his son and sacrifice a lamb 
instead. The trees on the other 
side of the dial part, revealing a 
smiling little white lamb who 

Continued on page 11 
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A defense 


against cancer 
can be cooked 
There is evidence 
that diet and cancer 
are related. Some 
foods may promote 
cancer, while others may 
protect you from it. 
Foods related to low- 
ering the risk of cancer 
of the larynx andesoph-  ‘ 


agus all have high 
amounts of carotene, a 


form of Vitamin A iL da 
which is in canta- i 
loupes, peaches, broc- 


coli, spinach, all dark 
green leafy vegeta- 
bles, sweet potatoes, 
Carrots, pumpkin, ——" 
winter squash, and ieee 
tomatoes, citrus fruits and 
brussels sprouts 

Foods that may help reduce the 
risk of gastrointestinal and respira- 
tory tract cancer are cabbage, 
broccoli, brussels sprouts, kohl- 
rabi, cauliflower. 
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Fruits, vegetables and whole- 
We. grain cereals such as oat- 
meal, bran and wheat 
may help lower the 

risk of colorectal 
cancer. 

Foods high in fats, 






sia Salt- Or nitrite-cured 

“ foods such as ham, 

* and fish and types of 
sausages smoked by traditional 
methods should be eaten in 
moderation. 

Be moderate in consumption 
of alcohol also. 

A good rule of thumb is cut 
down on fat and don’t be fat. 
Weight reduction oot Is 
may lower cancer f°": 
risk. Our 12-year ; 
study of nearly a 
million Americans 
uncovered high 
cancer risks partic- 
ularly among people 
40% or more overweight 

Now, more than ever, we 
know you can cook up your 
own defense against cancer. 

No one faces cancer alone 
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Proceeds for the baskets go to New England 
Home for Little Wanderers 
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Food 


Dishing the dirt 


The one-dish dinner cures mud-season blues 


by Ariel Swartley 
nough giddy raptures over 
E imported fruit. Forget I 
ever expressed interest in 
the preparation of some sullen 
bivalve. Cooking is an expense of 
spirit and a waste of shame. (Or 
do I have that backwards?) It’s a 
bore, a chore, a hideously recur- 
ring burden, and if my 
neighborhood offered take-out 
choices even slightly more 
palatable than fried zucchini 
fingers or scorched lo mein, I'd 
never address a skillet again. 
March is the month of my 
deepest disaffection. Not even 
the first asparagus can prick my 
sour mood. I’m too dispirited to 
struggle with hollandaise and too 
chilly to be appeased with salads. 
With inspiration at its lowest ebb, 
even pasta begins to pall. | 
suppose this would be the ideal 
time to start a cottage-cheese- 
and-grapefruit diet, only I shiver 
at the thought. I shiver all 
through March, actually. The 
heat never stays on long enough 
to get the damp out of the walls. 
One solution to the mud- 
season blues — short of an all- 
expenses-paid vacation to south- 
ern France or Italy — is the hot 
pot, or one-dish dinner. The hot 
pot’s virtue is its reheatability: 
dinner for two or more nights can 
be had for the labor of one, and 
the dish’s flavor often improves 
with age. Even the initial labor 
needn't be overwhelming. A re- 
liable hot pot derives its charm 
from ingredients rather than 
technique. And, of course, it is 
hot. It cooks for a good while, too, 
generating extra heat in the 
kitchen. And there’s always the 
hope, dim as it seems today, that 
after a week of cheering, homey 
leftovers, the weather will break 


and the asparagus will begin to 
look tempting again. 

This one-dish combination of 
roasted pork and roasted vegeta- 
bles, from Penelope Casas’s The 
Foods and Wines of Spain 
(Knopf, 1982), appeals to me al- 
most as much for its efficiency as 
for its earthy flavors. Peppers 
and eggplant lie around the roast 
long enough to get their skins 
blackened. You peel them while 
the pork finishes cooking, and 
they become a room-temperature 
salad — a smooth companion for 
the steaming, garlicky meat. As a 
further boon to irritable spring 
cooks, the oven-roasting method 
results in a pepper far easier to 
peel than one that’s been broiled 
or charred in a gas stove’s flame. 


Lomo de cerdo con 
escalibada 
Serves three twice 

212 pound boneless 
pork roast (loin); 

1 clove garlic, crushed; 

% teaspoon thyme; 

salt; 

fresh ground pepper; 

2 red peppers; 

1 green pepper; 

1 medium eggplant (a 
long lean one roasts more 
evenly than a very 
bulbous one); 

1 tablespoon olive oil 
(the thicker and fruitier the 
better); 

1 tablespoon chopped 
flat-leaf parsley. ; 

Preheat oven to 450 degrees. 
Rub the pork with crushed garlic, 
sprinkle it with thyme, salt, and 
pepper, and place it in a large 
roasting pan. Place the pork in 
the oven, immediately turn the 
temperature down to 350, and 


a 











GREGORY KWATER 


roast for 15 minutes. Add the 
peppers and eggplant (rinsed, 
dried, and left whole) to the 
roasting pan and continue to 
cook for 30 minutes, turning the 
vegetables once. Remove the 
vegetables and set them aside for 
a few minutes until they are just 
cool enough to handle. Slip the 
skins off the eggplant and pep- 
pers,-and scrape out all the 
peppers’ seeds. Slice the 
vegetables lengthwise in strips. 
Pile in a serving dish and sprinkle 
with salt, pepper, olive oil, and 
parsley. Set aside, at room 








temperature, until the pork is 
done. (The pork needs to cook for 
one hour and 25 minutes, total — 
or.30 to 35 minutes per pound.) 

Serve the pork sliced and 
drizzled with pan _ juices 
(deglazed with a couple of table- 
spoons of water) and the roast 
vegetables. Leftovers are good 
served at room temperature with 
a side of home fries, or Jayered in 
sandwiches. 


Simmered beef with 
tarragon 
Serves four twice 





As a slight concession to the 
approach of spring, this pot roast 
is eaten with its own thin, 
aromatic broth rather than a 
wintry gravy 

3-pound boneless beef 
chuck or rump roast; 

¥2 cup flour; 

salt and pepper; 

2 tablespoon: olive oil; 

2 cups beef broth 
(canned is fine); 

¥2 cup red wine; 

8 whole mushrooms, 
washed, with the tough 
end of stems removed; 

2 cloves of garlic, 
peeled; 

¥2 teaspoon dried 
tarragon; 

3 tablespoons fresh 
Italian parsley, chopped; 

8 large red 
bliss potatoes, halved; 

8 large carrots, scraped, 
halved, and cut into 2-inch 
lengths. 

Wipe roast dry with a paper 
towel and dust it with the flour, 
which you have seasoned with 
salt and pepper. Heat oil in a 
heavy, lidded enamel casserole. 
Brown the roast on all sides over 
high heat. Reduce flame to me- 
dium and add beef broth and 
wine. Bring liquid to a boil and 
add mushrooms, garlic, tarragon, 
and parsley. Simmer, covered, for 
two hours. Add potatoes and. 
carrots and simmer another 20 to 
30 minutes, until the vegetables 
are tender. (Add a little water 
with the vegetables if the liquid 
seems too low.) Before serving, 
taste the broth and add salt if 
necessary. 

Serve slices of pot roast and 
vegetables in soup plates with a 
generous ladling of broth. Pass 
lots of French bread and a jar of 
whole-grain mustard. (The 
mustard for stirring into the 
broth, the bread for mopping up.) 
Leftover beef is good cold with 
horseradish. Leftover broth can 
be extended with more 
vegetables (and/or another can of 
beef broth) for soup tomorrow. 
Or slice the remaining, beef to 
reheat in the broth for a repeat of 
the first night’s dinner. 0 





Restaurants 


Café Brazil 


Welcome to carne-val 


by Robert Nadeau 
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421 Cambridge Street, Allston, 789-5980. Open daily from 11:30 a.m. to 
10 p.m. MC, Visa. No liquor, Access about an inch above sidewalk 


level. 





afé Brazil is Boston's best 
Brazilian restaurant yet. It 
has the virtues of its 


predecessors — moderate prices 
and plenty of mildly exotic food 
— with some higher-quality in- 
gredients and a slightly calmer 
atmosphere. 

Don't fear the spices. Brazilian 
food is pretty benign stuff, at 
least the food of these folks’ 
province (something about the 
tourist posters points to Minas 
Gerais). The only exception is the 
bow! of red oil filled with small 
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red peppers and a fresh clove of 
garlic. A few drops of that oil will 
liven your soup; more will give 
you the synesthetic sensation of 
feeling and visualizing the move- 
ments of your lips as you talk. 
Ah, the soup. It varies from day 


to day. When we were there*the 


soup of the day was described as 
corn grits with pork spareribs 
($1.50). What we actually got was 
a hearty bowl of tomato-and- 
cabbage soup, thickened with the 
grits and some chunks of rib. It is 
a rather central European soup, 
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until you add some of the red- 
pepper oil. 

The menu tells us that man- 
dioca frita com linguica ($2.95) is 
popular bar food in Brazil; I'll add 
that Brazilian booze hounds eat 
very well. The mandioca frita 
part covers some chunks of fried 
manioc root. Manioc will never 
replace potatoes in my house, but 
it does dip well in garlic mayon- 
naise. The linguica part is a really 
superior pork sausage, much 
milder than the Azorean-style 
linguica of East Cambridge and 
the various seaports. 

We also appetized with a cou- 
ple of pretty salads. The house 
salad, mista ($1.50), is a garden 
salad with the basic iceberg, 
broccoli florets, cold cooked car- 
rot rounds, celery, and a slice of 
orange, which garnishes most 
platters here. The salada palmito 
($1.95) adds canned hearts of 
palm (you were expecting maybe 
fresh hearts of palm in the Boston 
winter?), which are more of a 
textural. thrill than a taste sen- 
sation. The dressing is a slightly 
sweet vinaigrette that stays 
together. 

The list of entrees is rather 
long, though sauces and treat- 
ments ovérlap. You can also 
combine several roast-meat en- 
trees on the Brazil 2001 ($8.95). So 
you get to try the garlicky roast 
beef, marinaded roast pork loin, 
fried chicken, and all the trim- 
mings. Brazilian food always has 
had a lot of trimmings, but by 
2001 they will include fried on- 

ions, fried bananas, manioc flour 
fried with egg, rice, and exquisite 
black beans. If you’ve counted 
three carbohydrates besides the 
beans, add in the bread (a soft 
white like a seedless scali) to 
make four. A number of other 
dinners have a green vegetable: 
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chopped collard greens, here 
kept bright green and crispy. Iam 
more used to overcooked collard 
greens — southern United States 
style — but these are nice too. 
The fried.manioc isn’t very exotic; 
it makes up a bland, granular 
starch, somewhat like the Euro- 
pean Jewish farfel. Since fried 
manioc is sometimes called farofa 
in Portuguese, farfel may be a 
cognate. 

Another swell dish is frango 
Dona Flor, named for Jorge 
Amado’s heroine who is haunted 
by the ghost of her ne’er-do-well 
first husband after she remarries 
to a stuffy nice man. I don’t see 
the connection, but this dish 
consists of about five chunks of 
boned chicken meat, each 
wrapped tightly in a strip of 
bacon and glazed with a very 
tasty marinade, not unlike tan- 
doori marinades in color and 
flavor. Eating it is like dining on 
appetizers, always a fantasy of 
mine. With this comes a pile of 
rice and a pile of nifty fried potato 
chunks. 

There is also a salmao a Sonia 
Braga ($8.95), named after the 
actress who played Dona Flor in 
Dona Flor and Her Two Hus- 
bands. It is one of several dishes 
using salmon in a tropical treat- 
ment. 

Instead of the salmon version, 
we tried the moqueca de camarao 
($9.95). The general theme is 
shrimp Creole thickened «with 
manioc flour. It is served in two 
dishes carried on a metal tray: 
one dish is six shrimp in tomato 
sauce with green peppers and 
onions; the dish on the othef-side 
has more sauce thickened into a 
soup stew. On the other side of 
what? Plates of rice and black 
beans, of course. ; 

Then there is the lobinho 
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chucho ($7.95), being several 
slices of roast marinaded pork 
loin, overdone (the better to 
brown the garlic, my dears), This 
comes with the rice, the collards, 
the fried manioc, and a cunning 
salad of cold cooked vegetables, 
ham, and potato sticks, the latter 
coming off like a cross between 
the universal Russian salad of 
Latin America and Chicago chow 
mein. 

Café Brazil has no beer or wine, 
but it does have guarana ($1), the 
national soft drink of Brazil. 
Brasilia, the brand of guarana 
that Café Brazil carries, is the best 
brand I've ever tasted. Guarana is 
a fruit soda, in this version tasting 
like vanilla with a_ wildly 
aromatic aroma, It’s better than, 
but not so different from, Inca 
Cola, the national soft drink of 
Peru, which is colored chartreuse 
and tastes like the old Fleer’s 
Double-Bubble gum. 

The coffee is surprisingly thin 
for a Brazilian restaurant, though 
it is dark roast. But desserts are 
quite good. A pineapple tart ($2) 
is a refreshing matter of cream 
and canned pineapple on a raft of 
pastry. The flan ($1.50) is ex- 
emplary, and none too sweet, so 
the egg flavor comes through. 
The rice pudding ($1.50) is full of 
raisins and cream. 

Service is excellent. The at- 
mosphere is Bohemian but nice, 
with low light and tables that 
aren't too close together. The 
background music is Brazilian 
pop. Someone here is a genius 
with the house plants, which 
happen to be wild plants in 
Brazil. Their colors blend well 
with the aqua, grey, and white 
surfaces and with the framed 
tourist posters of Brazil on the 
walls. Everything else about Café 
Brazil marks it as a real find. O 
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Clocks 


Continued from page 8 
wags his pink tongue and nods 
his head. 

To Ditmas’s dismay, this clock 
and many others are not on 
display. “Originally they were all 
through the university,” Ditmas 
says. ‘Eventually people began 
to be interested in these things, 
and our clocks began to disap- 
pear, a thing which rather an- 
noyed me.” After nine or 10 were 
stolen, “I went to each place, took 
the clocks. I was not hired to do 
all this; I just did it. The people 
that lived in the houses said, 
‘No, you can’t take the clocks,’ 
but I took them anyway, took 
them back, put them in the vault 
of the Fogg Museum.” 

Now, Ditmas says, a few of the 
clocks are on exhibit, and about a 
dozen are used in the university's 
executive offices. ‘I see that those 
clocks that are out are kept 
running,” he says. ‘‘! look at them 
— no fee for this, | just do it for 
the love in my heart. I go and 
look at them to see if they're 
ticking properly. | go and listen. I 
don’t always open the door of the 
clock. i can go and iower my head 
and listen to the tick: ‘Ah, this 
clock sounds slow; I’d_ better 
clean this,’ and | make my little 
note. Later, | come in and Say, 
‘I’ve got to take the clock. It’s 
been here too long. This clock 
was made in 1620. We can’t wear 
it out here. It must be cleaned.’ ” 

Yet for all his sensitivity 
toward clocks, Ditmas is not 
particularly aware of time. “I've 
sat working in my workroom, 
talking, and in the workroom 
would be eight or nine clocks 
running and ticking and strik- 
ing,” he says. “| never hear those 
clocks running and ticking and 
striking. | never know what time 
it is.” As for the clocks in his 
house, Ditmas says the only one 
he hears is the grandfather clock, 
although he would miss the 
others if they were gone. 

“When my wife died [seven 
years ago], I felt so alone here 
that the only clock I had running 
and striking was the grandfather 
clock,” Ditmas says. “But the 
house seemed so empty. I never 
collected clocks, but I seemed to 
have a few in this corner or that, 
so I got out a clock and wound it 
up and had it running and 
striking. The house was still very 
empty, so | got out another one, 
and it kept on until now I have 15 
clocks running and striking in 
this house, and it is still empty.” 
The grandfather clock has been 
passed down through five gen- 
erations of Charies Ditmases, but 
since his son died as a baby, 
Ditmas has willed it to the 
Smithsonian. 

Ditmas used to repair many 
clocks outside the university but 
now concentrates on those at 
Harvard. And he realizes that he 
won't be able to take care of them 
forever. “See, I’m 110 years old, 
and it’s about time | stopped with 
the clocks, don’t you agree?” he 
says. 

The prospect of Ditmas’s no 
longer keeping the clocks is a 
grim one. If clockmaking is a lost 
artform, then clock repairing can- 
not be far behind. Jane Mont- 
gomery, registrar for Harvard 
University art museums, fears 
that his knowledge will not be 
passed on. “There’s no one with 
that kind of skill that I know of,” 
Montgomery says. “He knows 
these clocks. He knows the 
clockmakers. He knows every 
detail about them, and it’s really 
crucial knowledge.” 

Gomes says “it’s impossible to 
imagine” that anyone will be able 
to take over for Ditmas. “I’m 
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FLATS FIXED. 


Bangs aligned. Flips flopped. Wings removed. 
All work guaranteed. Because at Supercuts we have 
the best repairmen and hair designers in the business. 

No matter what your old hair stylist did to 
you. No matter what he talked you into with his soft 
voice and convincing manner, we can fix it. We cut 
hair the way you want it. 

At Supercuts we provide advanced training 
for our stylists. They’re already licensed but we work 
with them to make them even better. In fact, last 
year we spent $1.5 million to do just that. 

And they all feel the same way: Not one of 
them wants to see a worried head underneath the hair 
he just cut. 


If this sounds ltke your style, np out this ad, 
bring it in. And we'll give you a free shampoo or blow dry. 








Just $8. 





terrified of the day when Charles 
is no longer with us, and all the Boston Brighton Cambridge Cambridge 
clocks are going to stop,” he says. 829 Boylston Street 1083 Commonwealth Avenue 264 Mon. O’Brian Hwy. 2150 Mass. Avenue 
But for now the energy and (Next to Paris Theatre) (in the Atrium) in the Twin City Plaza (at Rindge) 
passion remain, and Ditmas has 236-0310 782-5290 (4 mile from the Museum of Science} 492-0067 
666- 


no plans to stop taking care of the 
clocks, “As long as I’m able, | 
shall do it,” he says. 

And they keep ticking. 0 
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Baby 


Continued from page 5 
acknowledge that his mother 
was ever pregnant with Justin. 
He also had learning disabilities 
and clung to Kane a lot more, she 
said, than a boy his age should. 
“Maybe I clung to him excessive- 
ly after I lost Justin,” she said. 
Maybe he’s just scared of being 
“lost” himself. 

“At the time,” sighed Kane, 
looking at a picture of Justin that 
was propped up on her dresser as 
she spoke, “I thought of myself as 
a medical, social, psychological 
specimen that was doing some- 
thing to help mankind. I wanted 
to be a pioneer, to open doors for 
infertile couples. In truth, though, 
surrogacy is all about taking 
away the anguish of an infertile 
couple and bringing that anguish 
into your own family. If women,” 
she warned, are going to continue 
“to be stupid enough to enter into 
these [surrogate] contracts, then 
they’re going to have to be smart 
enough to ask for some rights, 
such as surrogate-support 
groups. As_ with alcoholics, 
there’s no talking them out of this 
once they've decided it's what 
they want to do. All I can say is 
that [surrogates] should realize 
that for nine months their bodies 
belong to someone else, to a 
couple, and that all they’ve got 
are their minds. If that’s worth 
$10,000, then go for it.” 

* * * 

Each of the surrogate firms that 
opened on the heels of Kane’s 
widely publicized experience had 
its own method and style of 
operation. Some insisted that the 
client couple establish a rela- 
tionship with the surrogate; 
others forbade any contact or 
identifying disclosures. Some re- 
quired surrogates to be both 
married and through with bear- 
ing children for their own 


families. Others welcomed single 
surrogates. Many firms found 
surrogates for infertile couples 
who already had adopted chil- 
dren, or who had children from 
one member's earlier marriage 
but who were unable to conceive 
in their present marriage, At least 
one firm found surrogates for 
single men who wanted children 
but didn’t want romantic en- 
tanglements. And whereas 
Keane, for instance, let his cou- 
ples browse through photo- 
graphs to select their surrogate, 
other companies selected the 
surrogate for the couple (the 
couple could then veto the 
choice). 

As for the contract the sur- 
rogate signed, agreeing, before 
conception, to give the baby up at 
birth, this too varied from com- 
pany to company. In many in- 
stances the surrogate had to 
commit herself to terminating her 
pregnancy if tests revealed a 
deformed child and the father 
wished her to abort. Since a 
surrogate only received payment 
if she delivered a live baby, a 
miscarriage or abortion left her 
without a penny. “If this were 
indeed, as the [surrogate firms] 
insist, a contract for a woman's 
services,” said Michelle Harrison, 
MD, a Cambridge-based family 
physician and psychiatrist who 
was highly out of favor with the 
champions of surrogacy, “then 
her payment would be prorated 
for the time she'd already given. 
That it isn’t confirms the fact that 
such contracts are really about 
the sale of a baby.” 

Since selling babies was illegal 
throughout the land, surrogate 
firms were quick to dissociate 
their goals from something so 
crass and distasteful. “We think 
of surrogacy as a form of kinship 
adoption,” explained Bill Han- 
del, founder of the Surrogate 
Parent Foundation in California, 
“because the baby is related to 
one of the petitioners.” Since, the 


“But people,” Ariel 
argues, “can still lead 
okay lives, without having 
children; it is possible to 
carry on. In our culture, 
however, there is no room 
for this notion. We are an 
affluent, educated 
generation, accustomed to 
having everything we 
want. The idea that we 
might not be able to have 
something, no matter how 
badly we want it, is 
something we simply 
cannot accept.” 





reasoning went, you can’t sell 
something that isn’t all yours to 
begin with, then payment for 
bearing a surrogate child had to 
be for the bearing, not for the 
child. Despite such rationaliza- 
tions, surrogate firms knew they 
stood on shaky legal ground. No 


state had a statute specifically 
dealing with surrogates (though 
about a dozen were considering 
measures ranging from _ per- 
mission to an outright ban). 
Should the surrogate, or the 
couple, renege on the contract, 
the law would offer no certain 


solution to any dispute. 

“The best way to stay out of 
trouble,” concluded Burton 
Satzberg, the iawyer with the 
Philadelphia-based surrogate 
firm, “is to find the right sur- 
rogate. If you use a woman who 
is fully cognizant of her role as a 
surrogate, then the rest works 
quite ‘smoothly. She needs to 
understand that she’s a carrier. 
It's like being a nursery-school 
teacher. I’m sure that that teacher 
forms a connection to her chil- 
dren after working with them for 
two years, but deep down she 
knows that these are not her 
children — that Jane, say, 
belongs to Mrs. Johnson.” 
Satzberg’s Philadelphia program 
started up in 1981, and since its 
inception, he said, “there haven't 
been any close calls.” That is, no 
surrogate mother or infertile cou- 
ple has “publicly expressed any 
dissatisfaction with the out- 
come,” corrected Elizabeth Kane. 


’“But Mary Beth Whitehead,” she 


continued, “was far from the first 
surrogate who had been unable 
to give up her baby. William 
Stern was simp!y the first father 
willing to deal with all the 
adverse publicity such a case in- 
evitably attracts.” 

Close calls or not, Satzberg said 
he felt a “very high anxiety level 
around a [surrogate] birth time. I 
have a great respect for numbers, 
and somewhere along the way, 
no matter what you do, some- 
thing will go wrong. You don’t 
win all the time.” However, 
despite the anxiety, and despite 
the fact, Satzberg said, that he 
could be earning more money 
concentrating exclusively on his 
private law practice, he insisted 
that “the benefits” of matching 
surrogates with infertile couples 
“outweigh the risks. I’m doing 
something that people couldn't 
do without me,” he said, “and 
that makes me feel important.” 
Bill. Handel, of the California 
firm, put it this way: “We're 
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making families here, and that’s 
exhilarating. We're also on the 
threshold of establishing a whole 
new area of law. I like being well 
known. In no other field [of law] 


ing Becky; she wanted to make a 
good impression, to have Becky 
like her. She felt as if she were at 
a job interview. Later Becky told 
her that before the meeting she’d 
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could I have become a nationally 
known attorney.” 
* ad * 

In May of 1986 Becky Ahrens 
was lying on the living-room 
couch, watching television, when 
Mary Beth Whitehead flashed on 
the screen. “Gee,” Becky said to 
her husband, Fred, “how about if 
I have a baby for an infertile 
couple?” The question caught 
Fred off guard. “I mean, it’s not 
like something you think about 
every day,” he later said. “We'd 
been. talking about having 
another child of our own, be- 
cause we had a one-year-old and 
Becky missed being pregnant. But 
we couldn't afford to have 
another for awhile.” Becky point- 
ed out how, as a surrogate, she 
could satisfy her desire to be 
pregnant, without bringing a 
child home. She also liked the 
idea of helping create a family for 
people who were unable to do so 
by themselves. Families were 
important to her, since, adopted 
as a young girl after spending 
some years in foster care, she 
hadn't had much of a family life 
of her own. “And then, let’s face 
it,” she said. “We could use the 
money.” 

Fred telephoned lawyers, in- 
fertility specialists, and univer- 


decided it wasn’t necessary that 
she like the couple; as it hap- 
pened, she did. And Kathy said 
she was thrilled with Becky 
before she even met her, because 
she already loved the woman 
who would help her get a baby. 

For a while everyone discussed 
the subject of abortion. Becky 
was opposed to it; Paul and 
Kathy favored abortion if the 
baby were going to be severely 
handicapped. In the end Becky 
signed a statement in which she 
agreed to undergo amniocentesis 
if Paul and Kathy required her to 
do so. After that, if two doctors 
agreed that her baby would be 
severely handicapped, she would 
abort the fetus. The parties 
agreed to other things as well. For 
instance, if Kathy and Paul 
backed out halfway through the 
pregnancy, Becky would still get 
the money; Paul and Kathy 
would then be responsible for 
putting the baby up for adoption. 
If the birth was not a live one, 
Becky would forfeit the money 
but retain the option of trying 
again. As for continuing contact 
after the baby was born, Kathy 
said she felt that was really up to 
Becky. They also talked about the 
Baby M case, and everyone 
agreed that Mary Beth White- 





In her book 


The Money Machine, 
Corea refers to 
surrogate mothers as 
“breeder” women 
exploited by society 
(read “men”’) to 
perform reproductive 


prostitution. 





sities until he found someone 
who gave him the number for 
Resolve, the infertility referral 
organization; Resolve, in turn, led 
him to Laraine Shore-Suslovitz’s 
New England Parenting Center. 
He contacted her in August, and 
in the fall a series of meetings and 
interviews began. Both Becky 
and Fred had to undergo a 
battery of psychological and 
medical examinations; Shore- 
Suslovitz accepted only sur- 
rogates who were in what she 
considered to be close, caring 
relationships. Pregnancy could 
be devastating to a woman who 
lacked the proper support sys- 
tem. For hours Shore-Suslovitz 
spoke with the couple. “] wanted 
to do this so bad that | didn’t 
really care what she wanted to 
know,” said Becky. In December, 
Shore-Suslovitz arranged for a 
meeting between Kathy and Paul 
and Becky and Fred. 

The moment Paul met Becky 
he felt a great rush of relief. “She 
was a nice, clean person, with 
nice physical features and every- 
thing. The first thing I looked at 
were her physical characteristics. 
I was just hoping she wouldn’t be 
a dwarf. When I saw that she 
wasn't I thought, ‘Good, at least 
my kid’s got a fighting chance.’ ” 
Kathy was nervous about meet- 





head hadn’t had enough counsel- 
ing and moral support. 

As the meeting drew to a close, 
the discussion turned to the 
logistics of artificial insemination. 
Should they go to a doctor's 
office and have Paul ejaculate in 
the bathroom? Shore-Suslovitz 
recommended that the couples 
self-administer the inseminations 
with a syringe, but then the 
question was, “Where?” Kathy 
and Paul wondered if they 
should drive down to Connecti- 
cut and rent a room in a nearby 
hotel. “This part,” said Paul, 
“was definitely a little awkward.” 
But Fred called when Kathy and 
Paul got home from the meeting. 
He had a guest room in his house, 
he said, which they were wel- 
come to use. It was agreed that 
Kathy and Paul would drive 
down to their place, in Connecti- 
cut, when Becky next began to 
ovulate. On January 2, 1987, they 
grabbed a sterile container for 
Paul’s sperm and hit the road. 

* ad * 

Long before Kathy and Paul 
began their fateful drive to Con- 
necticut, people had begun to 
voice their concerns about some 
of the claims made by those in 
the surrogate business. That a 
woman could be, as Burton 
Continued on page 14 
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Baby 


Continued from page 13 
Satzberg had stated, “fully 
cognizant of her role as a sur- 
rogate” was simply preposterous, 
according to. Annette Baran, 
author of The Adoption Triangle. 
A woman, Baran argued, could 
not know in advance how she 
would feel while progressing 
through the pregnancy and the 
child’s birth. In her research on 
birth mothers — a term used to 
describe women who, lacking 
other options, put their children 
up for adoption — Phyllis Silver- 
man, a behavioral scientist stud- 
ying children and loss at Massa- 
chusetts General Hospital, dis- 
covered that mothers do not go 
through such an_ experience 
without some serious conse- 
quences to themselves. “Giving 
up one’s child,” she said, “is 
extremely demoralizing and 
leads to a state of not always 
conscious, but nonetheless 
chronic, depression.” 

According to Libby Campbell, 
of the organization Concerned 
United Birth Mothers in Massa- 
chusetts, surrogates who give 
birth, give up their children, and 
talk about how wonderful they 
feel “know not what they are 
doing. Just as we [birth mothers] 
had to repress our grief after our 
children were given up [for adop- 
tion],”. said Campbell, herself a 
birth mother, “surrogates cope by 
saying, ‘Isn't this great? Isn’t this 
humane?’ ” 

Other critics, such as reproduc- 
tive-rights expert and author 
Gena Corea, railed against the 
insidious implications inherent in 
viewing a woman as a “carrier.” 
In her book The Mother Machine, 
Corea refers to surrogate mothers 
as “breeder” women exploited by 
society (read “men”) to perform 
reproductive prostitution. 
Money, and the notion that child- 
bearing is the primary function of 
women in our culture, motivate 
women to service the “breeder 
industry,” Corea argues. Rich 
women, she points out, are not 
surrogates, and poor women, 
though many are infertile, do not 
hire surrogates. On behalf of 
infertile women, entrepreneurs in 
the surrogate-mother business 
“appeal in the media for com- 
passionate women to come for- 
ward and ‘give the gift of life,’ ” 
says Corea. “They call these 
women ‘special’ and praise them 
as selfless, loving, sensitive, and 
big-hearted. Even though they 
may, in the very next breath, call 
them ‘rented wombs’ or ‘recepta- 
cles.’ ”” According to Corea, bear- 
ing a child is not, as Satzberg 
would have it, “like being a 
nursery-school teacher.” 

Suzanne Ariel agreed, adding 
that not only is it difficult to give 
up a child, but to be such a child 
is painful as well. She spoke from 
experience. Herself a birth parent 
who had to give up her infant, 
she is also an AID baby, a child 
conceived with the help of 
artificial insemination from an 
anonymous donor. A mother at 
16, she was forced to relinquish 
her child at birth (in 1966 her un- 
wanted pregnancy was considered 
a disgrace). Ariel described the 
“helpless, hopeless, and debili- 
tating’’ sense of grief that 
eventually overtook her. She also 
described the. overwhelming 
sense of abandonment she ex- 
perienced when she learned that 
her own biological father had 
been a sperm donor and hadn't 
wanted her. 

The way Ariel saw it, surrogate 
children and AID children con- 
stituted flip sides of the same 
coin. In each case a parent sells a 
child for money. Ariel said it felt 
sad and confusing to be the 
offspring of such an arrange- 
ment. Once upon a time, she 
commented wryly, “adoption 
was a way through which to find 
a home for truly needy children. 
Now, in an ironic twist, adults 
were manufacturing children for 














needy parents.” Without a doubt, 
she admitted, infertility was a 
truly devastating reality, and 
something over which one 
needed to “mourn and grieve, so 
as to heal.” But people; argued 
Ariel, “can still lead okay lives, 
without having children; it is 
possible to carry on. In our 
culture, however, there is no 
room for this notion. We are an 
affluent, educated generation, ac- 
customed to having everything 
we want. The idea that we might 
not be able to have something, no 
matter how badly we want it, is 
something we simply cannot ac- 
cept.” 
* * *” 

Kathy did the driving when she 
and Paul headed down to Con- 
necticut for the first round of 
inseminations. Almost always 
she did the driving and he slept, 
especially when it was dark 
outside. Paul didn’t have good 
night vision. On this particular 
evening, however, Paul was wide 
awake. He was nervous, uncom- 
fortable, anticipating a scene he 
simply couldn’t imagine. Kathy 
was pretty scared herself. “There 
was nothing in Emily Post to 
offer guidelines for the situ- 
ation,” she said. “There were 
simply no ground rules.” What 
were they going to talk about? 
How would they excuse them- 
selves to go collect the sperm? 
When they arrived at Fred and 
Becky’s house, Paul told himself 


to “grit his teeth and bear it.” 
Then he rang the bell. 

Fred, a man of 6-4 weighing 
some 250 pounds, opened the 
door. With gusto he welcomed 
the couple inside and into the 
living room. He was warm, 
friendly, and inviting, and for one 
long moment Paul took a hard 
look at the guy. He couldn’t see 
being comfortable if the roles 
were reversed and Kathy were 
going to be the surrogate. It 
would be very difficult for him to 
bring strangers into his life, into 
his living room, the way that 
Frank and Becky had. “I basically 
look out for myself,” Paul later 
commented. “For my wife, my 
animals, for my concerns within 
my world. We’re charitable, we 
donate money, we entertain, but 
on a somewhat superficial level. 
But here Becky and Frank were 
donating to our happiness. I don’t 
think that I’m that giving. It made 
me feel a little selfish.” It made 
Becky and Fred, on the other 
hand, feel terrific; throughout the 
evening their spirits were high. 
Finally, after talking for about an 
hour, Kathy and Paul excused 
themselves. Fred showed them to 
the guest room, where Paul 
proceeded to fill his specimen jar. 
When he was through, he hand- 
ed it to Kathy. “No, you give it to 
her,” she whispered, handing it 
back. “No, you,” Paul hissed. 
“You,” Kathy said. Finally, Kathy 
gave in and went to find Becky. 








ee} x 4t. 











Sign of the times? A recent personal ad seeks baby. 





“Here,” she said, handing her the 
jar. “Thanks,” said Becky. 

Becky went upstairs to a loft 
bedroom that overhung the liv- 
ing room. While she inseminated 
herself with a syringe (it was 
something like inserting a tam- 
pon), she listened to the dialogue 
below. They were talking about 
the right to smoke in the work- 
place, about their jobs, about a 
movie. Fred had made everyone 
some soup and she could hear the 
muffled sounds of slurping. For 
an hour or so she had to lie 
quietly, to optimize the chance 
for conception. Occasionally she 
joined in the conversation. The 
television was on; she could hear 
the news. Suddenly, downstairs, 
everyone's attention was drawn 
to the screen. Elizabeth Stern, 
who was fighting to retain 
Melissa/Sarah in the Baby M 
case, was making a brief, tearful 
appearance. “She [Mary Beth 
Whitehead] promised she'd give 
us the baby,” said Stern. “The 
whole time she always promised 
it was ours.” Then Becky heard 
Fred assure his visitors: ‘Don’t 
you worry, don’t you worry one 
bit. We'd never do anything like 
that.” With all her heart Kathy 
believed him, and the next day 
she began to knit a pink, blue, 
and white baby blanket. It was 
the first time she had 
acknowledged to herself that she 
was going to have a baby and 
might live happily ever after. 0 
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HEALTH & COUNSELING SERVICES 











Joyce S. Dolberg, M.Ed. 
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Inner Power Development Center 


= emery 
Bevobline & Milton Offering Hypnosis 


Individuals and couples, premarital relationship counseling. sorting 
expectations, correct orgasmic dysfunction, work through 
fears and insecurity in career & personal life. Control anxiety, 

ion, phobias, excessive eating and other substance abuse. 
Increase concentration & recover your zest for life. 


Sliding scale fee day & eves. 


Proudly announcing collaboration with Creative Celebrations non-traditional 
rites of passage. Weddings and services of union. cic. 


anger, 














EVER WONDER tow 


to get help when you need it? 


Call us. We’re the Information & Referral Service of 
the United Way of Massachusetts Bay. If you have a 
family or personal problem and don’t know where to turn, 
our trained specialists can help you find the help you need. 
It’s free. And confidential. 

Call us Monday through Friday, 9-5, at 482-1454. 
North Shore residents call the Greater Lynn Information 
& Referral Service at 


= UNITED 
Of, Manachuscll- 
A public service of this newspaper. Veal g hat 
































SHYNESS 


Unique programs 
involving counseling 
and physical interaction 
with female therapists — 
Call SHC (since 1975) 


731-3033 


























ACUPUNCTURE HEALTH CARE 
CAMB a 
assage 
WOMEN’S FREE CONSULTATION 
HEALTH “eo ee 
A private medical office serving Across the Red Line 
saow : 4 for ten years “Wollaston” stop 
+ Abortions to 22 weeks by D&E with 
laminaria (from $160.00) a 
¢ Birth Control « Tubal Ligation 
* Cervical Caps Infertility 
¢ Breast Lump met 
278 Elm St., Somerville 
(617) 776-6660 ° 
Red Line to Davis Square 
Near Mass. Ave., Cambridge Bill Ba if 
Ample parking oe Tuts 
Or vistt us ot us now location: CENTER 
7) 673 Boylston St. 
WOMEN’S BOSTON, MA 
HEALTH Mon. - Sat. 9 - 5 
qt eres cross the street from 
(61 7) 358-5824" Wayland the Boston Public Library 











336-251 l 


Free Pregnancy Testing 


Information, Counseling and 


Referral for: 
ABORTION 
BIRTH CONTROL 
GYNECOLOGY 
VD TESTING 
PRENATAL CARE 
STERILIZATION 
EDUCATIONAL 
WORKSHOPS 


Sponsored by the Non-Profit 
Parents Aid Society, inc. 

















Gynecare 


: Caring since 1975 
177 Tremont St., Boston, MA 02111 


Free Testing 
Low Cost Blood Test 


Counnstin ed sear Poraing Sendcus 
Saturday & Evening Hours Avaliable 
Strictly Confidential 


Gynecology by Appoin tment 
Private tor's Office 











426-4700 | 














Hour long theraputic massage 


1193 Wainut St., Newton Highlands 
Newton open 7 days. 9 - 10 


965-1066 » 965-5535 
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SECTION TWO, MARCH 24, 1987 


THE BOSTON PHOENIX 


#542 Glasswhere? 


Using the list of contents below as a guide, see if you can refill 
these 12 glass containers, in order, starting with the innermost 
bottle and working out. 

Just number the contents from one to 12. But, be careful, these 
bottles may not be quite the same size as the ones around your 


house. 




















milk whiskey 

Coca-Cola Champagne 
a ketchup 

water —______ cider 
______ wine ____ preserves 
______ cream _____ chemicals 





Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #542 Boston Phoenix, 100 Massachusetts Avenue, Bos- 
ton 02115) by noon 6n the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 





I iki 
Address ___ 
City/Zip 
T-shirt size 


Solution #540 


Nearly 70 percent of the more than 300 entries to “Paper 
Plates” were correct. Switzerland accounted for most of the er- 
rors. A passel of puzzlers mistook the bullet holes (Lebanon) for 
Swiss cheese, or the iron curtain (Germany) for some mountain in 
the Alps. 

The solutions were: 3)(LEDs) Japan; 5) (bank-account numbers) 
Switzerland; 7) (islands) Hawaii; 1) (fault line) California; /4) (tiny) 
Rhode Island; 15) (Roman numerals) Italy; 17) (bullet holes) Leba- 
non; 2) (playing cards) Nevada; 9) (marking time) Devil's Island; 4) 
(black and white) South Africa; 6) (upside down) Australia; 73) 
(divided) Germany; 12) (shredded) District of Columbia; 10) (arch) 





































by Don Rubin 
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France; and &) (ice) Alaska. ~ 
We're sending T-shirts to the following licensees. S 
1) Brian Kennedy, Fitzwilliam, NH 5 
2) Don Manos, Brockton a 
3) Jean Yeo, Saugus ° 
4) Susan Levy, Brighton c 
5) Charles T. Tatakis, Dedham 
6) T. Gutheil, Boston 
7) Jim Higgins, North Andover 
8) Ellie Ellis, Plaistow, NH 
9) Bruce Kaye, Acton . 7) 
10) Jill Campsmith, Londonderry, NH 55} 4 
. S 
2 
Fe} 
re 
7 DAYS A WEEK 
COPYING MULTI COLOR COLOR COPIES & MR. BIG™ 
Ric Sea & BLACK CIBACHROME GIANT COPIES 
igh speed, hig quality copying OFFSET 
° 9900 and Kodak copies PRINTING © Color copies to 11 in. x 17 in. © Copies, to 3 ft. x 25 ft. 
Zoom lens enlarges & reduces ¢ Newsletters, manuals, pamphlets, from artwork or 35mm slides Enlarge and reduce 
* GBC and Velo binding envelopes, resumes, carbonless ertange and reduce ° Bond, vellum or colored paper 
Facsimile Transmission (FAX) forms © Brilliant color Cibachrome prints output 
© Faciliti © Typesetting and overhead transparencies © While you wait service 
acilities Management adie © Fram artenith. ddan. Chremes ; ron 
Seven days a week, while . 3-D objects, enlargements and Blueprints, engineering drawings, 
you wait. ¢ Folding, collating, cutting, binding we — we line work precisely reproduced 
¢ Instant offset printing ¢ Red, blue, green, and brown 


copies, from black artwork 


BOSTON/BACK BAY DOWNTOWN/FINANCIAL DISTRICT “CALL THE CO sf 


815 Boylston Street 267-9267 13 Congress Street (near State St.) 367-2738 
(opposite Prudential) — 85 Franklin Street (near Filene’s) 451-0233 
Sunday 12-8, Monday-Friday 7:30-11, 260 Washington Street (near Schoo! St.) 367-3370 
Saturday 8:30-6. Monday-Friday 7:30-10, Saturday 9-5. 

601 Boyiston Street 267-7448 One Beacon Street (on Tremont St.) 227-3164 
(Copley Sq. at Dartmouth) 101 Summer Street (near High St.) 350-7084 
Monday-Friday 7:30-9, 230 Congress Street (at High St.) 451-1566 
Saturday 8:30-5. Monday-Friday 7:30-9, Saturday 9-5. 


BROOKLINE 


1295 Beacon Street 731-6755 CHESTNUT HILL 


Coolidge Corner 
oem 8 oe 7:30-11, Route 9, #1188 (at Hammond St.) 731-1909 
Saturday 8:30-6. (opposite Star Market) 





Monday-Friday 7:30-9, Saturday 9-5. 


FAST PICK-UP & DELIVERY 





COPY GOP’ 

















CLASSIFIED 
INDEX 


* GUARANTEED 
CATEGORIES 


HELP WANTED 
BUSINESS OPPS 
EMPLOYMENT OPPS 
SITUATIONS WANTED 
RESUMES 
VOLUNTEERS 


AUTOMOTIVE 
DOMESTIC * 
FOREIGN * 

VANS & TRUCKS * 
CYCLES * 
AUTOMOTIVE SRVCS 
TIRES * 


REAL ESTATE 
APARTMENTS 

APTS WANTED 
COMMERCIAL SPACE 
CONDOMINIUMS 
HOUSES FOR RENT 
HOUSES FOR SALE 
HOUSEMATES * 
INVESTMENT PROPS 
LAND 

PARKING SPACES 
ROOMMATES * 
ROOMS TO RENT 
SEASONAL RENTALS 
SUBLETS * 
VACATION HOMES 


MISCELLANY 
BARTER BASKET 
BULLETINS 
LEGAL NOTICES 
LOST & FOUND * 
OCCULT 

PETS * 

SKIING * 
TICKETS 
TRAVEL * 
WANTED * 
FILLERS 


EDUCATION 
ARTS & CRAFTS 
HEALTH 
LANGUAGE 
MARTIAL ARTS 
MEDITATION 
SPORTS 
MISCELLANEOUS 


SERVICES 
ACADEMIC SERVICES 
ANSWERING 
SERVICES 
BUSINESS SERVICES 
DAYCARE 

DATING 

DELIVERY 

HEALTH & 
COUNSELING 

HOME SERVICES 
CARPENTERS 
CLEANERS 
CONSTRUCTION 
ELECTRICIANS 
MASONRY 

PAINTERS 
PHOTOGRAPHY 
REPAIR 
MISCELLANEOUS 
LEGAL SERVICES 
MOVERS - LISCENSED 
TRUCKERS 

PARTY 

RIDES 

VIDEO SERVICES 


FOR SALE 
ANTIQUES & FLEA * 
MARKETS * 
APPLIANCES * 
BICYCLES * 

BOATS * 

CLOTHING * 
COMPUTERS * 
FUELS & FIREWOOD * 
FURNITURE * 
STEREO/ 
COMPONENTS * 
ODDS & ENDS * 
PHOTOGRAPHY * 
RECORDS & TAPES * 
VIDEO & TV * 

YARD SALES * 


MUSIC & THE 
ARTS 

ACTING 

ARTISTS SERVICES 
AUDITIONS 

DANCE 

GiGs 

MUSICAL 
INSTRUCTION 
MUSICAL 
INSTRUMENTS * 
MUSICAL SERVICES 
STUDIOS 


PEOPLE 
DATING SERVICES 
MESSAGES 
PERSONALS 
MODELING 
ENTRE NOUS 
ESCORTS 











Classifieds 


CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 





PERSONALS 











lets go) OW, 4. 2. 


be. pretty, lonely. Write 
to Box 78, Swansea, MA 





Basketball - final four in New 
Orleans on March 28-30. 
GWM, 35, nice looking, 59”, 
40ibs, healt! 





enjoy 
436, Allston, MA 02134 





BICYCLING 
SWM, 30, attractive, 
telligent, warm, fun and 
seeks a down-to- 
earth lady to share 
rides, tri 
spontaneity. —. 
photo, please), to: 
980, Allston, MA Ootae 


BLACK ATHLETE 
GWM, 40, slender, attract- 
ive, not into gay scene seeks 
black athlete for very private, 
rewarding relationship. 

x 2158 


and 
tn 
O0.Box 








BLACK FEMALE 
Intelligent, fun loving, pro- 
fessional, wondering Are 
there any progressive SE- 
CURE SBM’s out there 
interested in a sincere real- 
tionship? Box 1007 Islington, 
MA 02090 


BLUE CHIP 
INVESTMENT 


GWM, handsome, 5'10, 
160lbs, young appear- 
a, acting, blonde & 

lue, 30yo professional, with 
smooth athletic body and 
passion for ideas, arts, 
politics, croissants, raspber- 
ries and kissing, seeks greg- 
arious, perspicacious guy 
25-35 years old to share 





bright, professional, with too 
many sweaters and polo 
shirts. Here’s a chance to 
make and investment in a 
~ Paee Chip! Reply Box 





Brazen SWF, smart, funny, 
sensationalist, Led Zep, Oid 


Bowie, Trex, Metallica, 
Megadeth, seeks like 
in 


please. Box 





Bright, handsome, engineer, 
SWM 33, 5'9”, slim, blonde 
w/beard. This non-smoking, 
WASP, homeowner is affec- 
tionate and sincere. Likes 
skiing, 

disco. Box 0073. 


CALIF TO Boston 
Handsome, athletic 


flexible, no fems. Box “Fog 
SERENADE 


Capricious transcendental 
guitar virtuoso seeks SF 
violinist to make music with 
and love to. Box 2085 


City man looking for city 
woman non-yup, non-Re- 
agan, music toving,, cat-own- 
ing, self-employing, good- 
looking, home-owning 6ft. 
Green-eyed 40's, easy to 
look at SWM. I'd prefer a 


politically hip, non-smoking, 
nepey. easy to laugh natural 
single woman who’ 














CLASS CLOWN 
34, intelligent, creative, 
good-looking, would like to 
meet sensible, slender, at- 
tractive 


clowness. - 
romance/marriage. Box 
0078 





Cute boy, 
18-25 tor great fre 
more. Box 6864. 


Cute, unpretentious, humor- 
ous, white male, 32, 5'9, 150. 


uy, 
or 








SWM, OFAN OOO eyed, 
attractive SWF with dry wit 
and a penchant for 
backrubs. 0 please. Box 
0038 





DJF, early 40's, pretty, 
smart, thin, eclectic, un- 
pretentious, professional 
seeks a smart, caring, 
special, DUM up to , for a 
committed relationship. 
brig dS to: Box 705, 





artistic SWF. Box 2118. 
DREAMY EUROPEAN 





D/SWF-30, very attractive, 





spontaneous, educated. You 
are D/SWM Tom Selieck-like 

(handsome) dark/bionde, 
tall, well built or y, non- 
smoker, DANCER. For rela- 


to: C.A.R., P.O. Box 591, 
Green Harbor, MA 02041 





DWM, 38 for SF 
who enjoys travel, golf, 
— and Kiss 108. | visit 

tlantic City and Murtle 
Beach 3-4 times a year. Join 
me. Box 2153. 


DWM, 39 years old, would 
like to meet a 

for a fun relationship. 
Brockton area. Box 2115 








DWF, 39, mye Parent, 


likes , outdoors, (ten- 
nis, birding) movies 
( 40's) Scrabble, 
Nation crossword. Politics 


P 
progressive. Looking for 
someone intelligent, weill- 
read, kind, emotionally 

t, likes kids and cats 
o.k. Box 0091. 


DWF: Slender, 5'7, blue 
t brown hair, 38. 


Fiendiae outgoing pro 
A 9 ro- 
fessional. Enjoys . 
films, theater. Birdwatcher, 
skier, nature lover. Seeker of 
quiet spaces but sociable 
also. Seeks. WM 35-47 of 
similar pursuits. PO Box 
1251 Cambridge 02238 


DWM, 34, not too hard to 
look at, outdoorsy, blues, 
jazz, mountains, nature 
seeks SF/DF 24-34 for 
monagomous rela- 
tionship.photo appreciated. 
Write to: P.O. Box 672, 
Methuen, MA, 01844. 








DWM, 42, lean, lithe & 
adventurous, architect, 
builder & student, seeking 
pen od independent & 
articulate syiph for , FO- 
mance & family. Box 6960 


DWM, 37, 6’0, 170, nice look- 
smMok'! 





the non-infected. Seek 

similar SF for compa- 

nionship. PO Box 107, 
MA 02269-0001. 





DWM, attractive, person- 


any age whose 
interests include classical 
music, nature walks, hubba- 
hubba, and all the other 


drivel in these ads. Box 
0093. 





Dynamic, attractive SWF, 22, 
professional photographer. 
Looking for romantic man. 
Lisa Box 3532 Providence, 
Ri 02912. Photo. 


Eccentric inventor/artist; 
hoe beer, scratchy 45's, 

colect stupid bands, 
Pee Wee oP 9955 
days old, 67” tall. Seeking 
creative, irreverent female 
playmate for brainstorming. 
Box 2119 





E GIRL 
Englich wero for gar- 
dener. Box 0070 


SWM, 34, attractive, outgo- 


museums, country, 

Getaway in Berkshires. Seek 
looking, humorous, - 

tractive, sexy won't hurt 

spond to: J.C.S., 15 Mill St, 

Belmont, MA 02178 


SWM, 34, Mang sa outgo- 
ing, 1D spiritual. | 








Former priest - good = 
early 40's, handsome, 
fessional looking to Sate 
woman 30s, attractive, 
gentle. Box 2113 


GBM 26, 6'1" 195, hand- 

aoa ae seeks mutu- 
rewar' term re- 

lationship. Box 6912 


GERBIL F IVA 
SWM, 24, gd hyd 
— SWF 25. Likes new 
peanut butter 
Photos eiphur Box 2147 











TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 

PHOENIX CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 02115 


mn a ny Like walks, 


Berkshires. Seek good look- 
ing, humorous, attractive, 
= A won't hurt. Photo ap- 


oO: 
JC.S., 4 Mill St., Belmont, 
MA 0217 


GM, Asian, student, 26, os 
145, non- 








longterm ——— r 
tionship. Box 2123. 


GWF, 19, very attractive, 
needs similar woman for 
friendship, fun, partying, 
working out. No dykes. Box 
6898. 








GWF, 20's seeks same for 
adventurous friendship- 
feminine, attractive and sin- 
cere-variety of interests Box 
0047 


GOOD MARRIAGE? 
SWM 34 well-liked, well- 
spoken, well-groomed, well- 


paid seeks 


25-35 with good mind. Good 


heart, good looks, and good GWM. 22. 5°7. 150 
intentions. Box 0102 goodlooking. excellent 
shape. Seeks cor- 


GWJM, 29, 


ive, 


slender SWF 


mantic, considered attract- 
seeks 
sensitivity, stability and fun 
in a JM. Box 6871 


professional, ro- 


intimacy, 








respondence with GM who 


GREGARIOUS 

Yet shy too. SWM, 30, 58, 
cute, active, athletic (runs, 
skis). Quick, smart, in- 
telligent (within reason). En- 
gineer-poet loves music 
(Eric, Emmylou, Wolfgang, 
Chaka, Vince), likes travel, 
art, politics, theatre, green 
things. Newly Unitarian (via 
Catholicism). Looking for 
similar/different S/DF, 24-33 
to be a friend and partner. 
Kids are OK. “ ‘dum Vivimus, 
Vivamus!" PO Box 65, 
Billerica 01821 





GWF, 25, professional, 
funny, honest, sensitive, 
athletic, seeks same for rela- 





tionship. include phone 
number. Box 0022 
GWF, 30, attractive, femi- 


nine, professional, in- 
telligent, adventurous, seeks 


have it together. Box 0054 





GWM, 23, 6’, 140 ibs. brown 
hair, straight appearing, 
seeks another GWM 18-22 
for relationship. Ri area Box 
0041 





GWM, 23, young “Clark 
Kent” type: Professional, at- 
tractive, nique. Seeks 
honest, young man for 
“down to earth” friend- 
ship/relationship. Box 220 
Newtown Boston 02258 





GWM, 24, biue/biue, seeks 
similar guys to 30 for compa- 
nionship on motorcycle trips 
this Fr p 
first. Box 0060 








same 27-40 for frie Pp. 
romance. Box 0036 


GWJM 26 professional, 
handsome, well built, spiri- 
tual, enjoys working out, wild 
times, _ seeks Similar for 
fri ip, f . Box 
2163 








GWM 24, brown green 
5'10"", 165, professional, 
nice looking, sincere, enjoys 
movies, tennis, gym, out- 
doors, seeking similar sin- 
cere 23-28 year oid Male for 
— relationship.Box 
1 





THE GUARANTEE 

Purchase a guaranteed advertisement for two consecutive weeks in advance 
and we will keep running the same ad free as long as you call each week on 
Monday, Tuesday or by noon Wednesday to renew the ad. Missing a week 
voids the guarantee. To begin —_— your ad, call 267-1234 during the week 
of the ad's second appearance 


CLAIMS FOR ERRORS AND OMISSIONS 

The Boston Phoenix accepts no liability for its failure, for any reason, to print an 
advertisement and shail be under no liability whatsoever for any error for which - 
it may be responsible beyond liability to give the advertiser credit for so much 
of the linage occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of such error in an 


CLASSIFIED ADVERTISING POLICIES 


ADVERTISEMENTS WHICH MUST BE VERIFIED 

Telephone numbers will be printed in the People Section in commercial 
advertisements only. These telephone numbers must be verified weekly (before 
6:00 PM Wednesday) by the advertiser. if a line ad is not verified, it will not 
appear in the paper. Failure to verify a display ad will result in automatic 
assignment of a Phoenix box number. 


*BOX NUMBERS 
Advertisers may pick up box number replies at the Phoenix Classified Office 
between 9 a.m. and 5 p.m. ae Replies are held for 3 weeks 
after the last insertion of the advertisemen 


The Phoenix is expressly authorized, but not required to open and inspect any 
or all material directed to a Phoenix box number and to discard, or otherwise 
dispose of, any flyers, unsolicited advertisements, and the like. 


advertisement within seven days of publication. 








THE FOLLOWING CATEGORIES FALL UNDER 


THE CLASSIFIED GUARANTEE: 


You can save money on a two-week ad insertion. See pricing grid below 


FOR SAL 


E 
ANTIQUES & FLEA MARKETS 


APPLIANCES 
BICYCLES 

BOATS 

CLOTHING 

FUEL & _ 
FURNITURE 
STEREO/COMPONENTS 
ODDS & ENDS 
PHOTOGRAPHY 
RECORDS & TAPES 
VIDEO & TV 

YARD SALES 


MUSICAL INSTRUMENTS 








COPY REGULATIONS 
The forwarding of an ad is construed as an acceptance of all the rates and AUT 
conditions under which advertising space is at the time sold by The Boston DOMESTIC 
Phoenix. FOREIGN 
The Phoenix reserves the right: VANS & TRUCKS 
° To revise copy containing objectionable phrases CYCLES 
* To reject in its sole discretion, any advertisement on account of its text or TIRES 
illustrations REAL ESTATE 
To determine correct category placement HOUSEMATES 
oe : ROOMMATES 
SUBLETS 
MISCELLANEOUS 
No advertisement containing a phone number and/or address will be accepted p's Uf & FOUND 
in the Personal or Person to Person columns. Only Phoenix box numbers or SKIING 
Post Office box numbers may be used. TRAVEL 
All advertisements must be accompanied by a full name, address and WANTED 
telenhone number. 


Use this form to fill out your Classified Advertisement. 





























Ct IL 




















Cost: per week 





INSERTION DATE PRICING YOUR AD NON-COMMERCIAL — 
LINES ar ne . m3) 
minimum at ui 
CATEGORY ENTRE NOUS $8.00 - 
Oo 4) 
Print one letter in each block. Leave a spece between words and a separate space for punctuation. ESCORT 10.00 _ 
e350" — $8.00 
7 pt. light headline ‘ ’ 
HEADLINES 7 ot bold headline $8.75 $12.00 
9 pt. bold headline $10.00 $13.25 
Capitalized words $1.00 _ 
pp a en GUARANTEED CLASSIFIEDS - (wuST RUN 2 WEEKS) 
to reyect oF edit * Applies only to categories listed above 
an. advertisement 1 wk. insertion $4.50 per = 
(minimum 
1234 5 6 786 9 10 1112 13 14 15 ont wal Ra 
(minimum 4) 
OOIDOODOOOODDODODODOOHOODD sox sumeers pick-up $12.00 
(weekly) mail-out $18.00 


QODODDDODDD DOIN DDD ees 10 ne aoversements in Massage and Escort section 
OOIDODDUDUUUU 
DOOOODOOOODOOODODOOOOOOOOOO 


TOTAL 


We cannot print your advertisement without the following information 























OODDODODUOUOUOCOUUUUIDIWIOIDIL IT phone = 

OODDDDOODOODOOOOODOOUOOUOOOOO name 

12:3 4 5 6 7 8 9 10 11 12 13 1415 16 17 18 19 20 21 22 23 24 hegees 
City 


PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 


CANCELLATIONS AND CHANGES 


Charjes and cancellations...... 





State 


Zip 








please fili out this section 
or call 267-1234. 


To place an advertisement using 




















Card = 

NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space 

credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be Bank Exp. Date 

accepted until 4 PM Tuesdays Signature 

GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed 9 

— r sagt Pe CLASSIFIED DEPT. 

Gouse @ 367 NEWBURY ST 
7 rom 12 noon Phoenix BOSTON, MA. 02115 

Copy fo’ Advertisements which must be verified hig om Ape 2 
Copy for all other Advertisements hurs +“ p - OFFICE HOURS. 
Guarentee renewals. by ae 1 Nery Mon. 6:30 am. “Som wed. e390 am “Tom 
elep' ifi ; y. ves: :30 a.m. - 6 p.m. nurs. :30 a.m. - 6 p.m 
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GWM, 24, brown hair, green 

5'9, 160ibs, student, 
athletic, seeks other 
Straight-acting, athletic 
male, twenties, for racquet- 
ball, tennis, jogging, sports 
talk, friendship. Box 2143 


Bae 5 et ME RARE 
brown/green, clean cut, at- 
tractive & slim searching for 
sim GWM 30-40 for compa- 
nionship & serious romantic 
relationship. Box 0077. 





GWM 27 5'8" 140, 


GWM, 31, 6 180, pro- 





Brown/Brown, goodi 
individualistic, and always on 
the go. Would like to meet 
men 24+ for friendship 
(possibly more with the right 
guy). If you are honest, op- 
timistic, and value sincerity; 
please write. Friendship is 
the priority. Phone & photo a 
plus. Box 2141. 

GWM: 27, 6'1", 170, Harvard 


professional, sks GM, 18-30, 
Hi t, for longterm rela- 








GWM, 25, 5'5, 145Ibs, hand- 
some, good build, straight 
acting, interested in weight 
liting and good health. Seek - 
ing for honest and sincere 
person for a friendship 
and/or relationships age 
19-35 in good health. No fem 
(this is vat a sex-ad). Write 
to: MR P.O. Box 2384, 
Jamaica "pain, MA 02130 
Send photo please. 


GWM 25 5'8” 160, bright, 
straight looking, romantic 
seeks warm friend 18-24. 
Share arts / sports with in- 
telligent nice guy. PO Box 
946 kendall sq. 02142 


GWM. 25, 6'1. 195, well built 
(member Mike's Gym), good 
looks. Of French Italian de- 
cent Black hair, brown eyes. 
moustache. Seek other 
muscular well built guy for 
safe friendship. Write to Box 
= 89 Mass Ave Boston MA 
2115 


GWM. 25, enjoys arts, good 
talk. offbeat stuff. seeking 
untypical, slightly older guy 
for fun and friendship. Box 
6881 


GWM, 26, 6’, 180 brown, 
blue. professional, hand- 
some, muscular enjoys gym. 
running, tennis,swimming, 
movies, seeks similar, 24-30 
year old nonpromiscuous 
guy for relationship.Box 
2154 

















tionship, Box 39, Cam- 
bridge, MA 02238 


GWM. 27. 6'4, 200, hand- 
some, unpretentious, seek- 
ing new friends, send de- 
scriptive letter, photo a 
must. Box 6958 





into bars. | enjoy the gym, 
theatre, outdoors. sking, 
travel, am sensitive caring, 
sincere, romantic, mono- 
gamous, seeks similar 25-35. 
14679 Beacon 

13-Brookline, Ma 02146, 
photo apprec. 


GWM, 31, 6'%, 215, athletic, 
sensitive pongo similar into 





GWM, 45, 5°10", 240ibs 
(chubby), affectionate, 
understanding, sincere 
honest & healthy, seeks well- 
built friend. P.O. Box 1183, 
Waltham, MA 02254. 


GWM, 48, 5’8, 150ibs, psy- 
chologist, cleancut, warm, 
supportive, seeking younger 
GWM, 18+ for healthy 
friendship. POB 1607 
Brookline MA 02146 








box 2234, Cunbelaes MA 
02238 





GWM, 6’, 170 25, muscular 
student looking for 18-20 
cute boyfriend for mono- 





GWM, 31, seeks y 
18+ companion who's 
mature honest & sincere. No 
juvenile delinquents or 
moochers. PO Box 197 
Beverly Farms, MA 01915 





GWM, 29, 5'9, 140, 
goodlooking, lean, muscular, 
fun loving, down to earth, 
athletic, intellient, interests 
in design and plitics seeks 
sincere, well-built suitor. PO 
Box 441261 Somerville MA 
02144 


GWM, 32, 5'11, 165iIbs, 
brown hairm, hazel eyes, 
moustache, Italian, good- 
looking, International Soles 
Manager. Weight lifting, run- 
ning, movies, dinner- 
Interested?? PO Box 1200, 
West Warwick Ri 02893 





GWN. 30, 6'1", 175ibs, at- 
tractive, well educated, latin, 
independent, sincere affec- 
tionate, romantic, witty, 


GWM, 34 5°10, 155, blue 


friend. Box 2148 





masculine, hates ch 

& loves impeccable man- 
ners. Seeks secure, very, 
successful MD. or business 
man, 26-40; very elegant, 
masculine, athietic, tall, 
health conscious, blue or 
green eyed, very romantic, 
sensual and affectionate. 
Friendship first. P.O. Box 
257. Boston, MA 02101. 


GWM, 30, 6'1, 180, hand- 
some. well educated, Latin, 
looking for the solid, dis- 
tinguished polo man under 

40. PO Box 257 Boston 
02101 

GWM- 30's, professional, 
5'8"'. well bilt, enjoys work- 
outs, dancing, music, con- 








GwM, 34, be handsome, 





sensitive yet brazen. Seeki ng 
intimacy and friendship. 
Worcester area. Box 0201 


GWM, 37, 6’, 175, pro- 
fessional, straight acting, 
sensitive, health conscious, 
likes travel, architecture, 
conversation, quiet times, 
looking for similar guy in 30's 
for friendship/relationship. 
Box 116, 105 Charles Street, 
Boston MA 02114 


GWM 39 5'11 brown/ blue, 
clean cut nice guy, attractive, 
many interests, seeks 18-25 
good looking guy for friend- 
ship with an honest decent 














ersation, touching, lookin: uy. PO Box 1253, 
GWM. 26, Cape Cod busi for similiar guy who's also Marshfield, 02050 
nessman looking for similar rational, slim, sensual, 25+ 
Straight-appearing GWM for relationship as desired. 
18-30 for friendship, more. Responses include phone. 
Gen Ot78. GWM, 39, tall, attractive, 


P.O. Box 633, Newton L.F. 
02162 





bearded, musical (Bach to 


non-smoker; seeks sharp, 
trim, Boston-area GWM. 
P.O. Box 784, Brookline 
02146. 


GWM 26. Husky, Handsome 
seeks’ Warmhearted buddy 
for Loyal Involvement °OB 
414 Topsfield, MA 01983. 





GWM. boyish, straight-look- 
ing, artist-type, great body, 
mind and grin. inexperi- 
enced seeks same, late 
twenties. Box 6930 


hip. I'm still 
playing Me nt, so you can 
too!. Bo 7. 


GWM biond, bive eyed, at- 
tractive, tall, independent, 
very young looking 32, in ex- 
cellent shape. Alot to offer 
the right person. Prefer 
younger 18+ top notch 
counterpart. Box 6895 








GWM, handsome, 26, 5'8, 
160 br/br beard, loves sum- 
mer, good food, skiing, Sun- 
day funnies. Seeking week- 
end fun. U-24-35, hand- 
some, Lowell-Boston area. 
My pic for yours. Rm 478 
Lowell 01853 





The fast break action of 
Spring warming the romantic 
soul gives this male 23 
towerng potential. Box 2109 





GW\M, professional, 39, 58, 
155, brown/brown beard, at- 
tractive seeks a mono- 
gamous relationship filled 
with intimacy, affection, love, 
loyality and mutual emotion 
support with a attractive M, 
32-43. Varied interests, 
eclectic tastes. Music, 
nature, exercise, dancing, 
travel, discreet. Photos 
answered 1st. I'll swap. PO 


Box 206, Chesnut Hill 02167. 





GWM, young, goodiooking, 
Italian, intelligent, athletic 
and humorous, seeks same. 
Write to; P.O. Box 461, Med- 
ford, MA 02155 


GWM, young, ROMANTIC, 
Stylishly attractive, unpreten- 
tiously classy, well-educated 
and sensual, wnats my ONE 
better half. Box 6806. 





GWM, young, handsome and 
cleancut, seeking a friend, 
18-24, for adventure and 
companionship. Photo? 
Write to: Kirk, P.O.Box 14 
ane Arlington, MA 
02175. 





GWM, young looking 44, mu- 
sic teacher, affectionate, 
trustworthy, seeks male 
friends (prefer suburbs) to 
talk, listen, share. Box 721 
West Acton MA 01720 


Handsome, GWM, 27, 5°10, 
head brown/green, non- 
. pr , affec- 
thonete, ‘romantic, fun-loving. 
Seeks similar. Photo ap- 
preciated. Box 6875 


Handsome M.D./musician, 
SWJM,, 28, witty with good 








ies, volley ‘pall, theatre, 
‘Moonlighting’. Seeking 
warm, very attractive, witty, 

calli 2 oe dent 





woman to jumpstart my 
heart. Photo/phone ap- 

ated. PO Box 1032, Al- 
Iston, Ma. 02134. 


Handsome SWM 37 sincere, 
goodhearted, sensual, in- 
telligent — attractive 
lusty, SWF for en- 
ag relationship. Box 








Hawaii gal Single 24 out of 
hibernation after long cold 
winter needs someone to 
show her Boston's ‘hot’ 
spots. Box 6878 








HIGHER SELF W KARATE? _ Petite SWF 24 blonde, blue 
Did you go to the Higher Seif Bnet handsome, clean, eyes, tired of bar scene, 
Seminar with Shirley  SWM jooking for attractive,  S@®kS professional SWM 
MacLaine? SWM, 34, pro- athletic, clean SF who know 25-90 for friendship, fun & 
. Athletic, nonsmok- —arate/judo. You know the — 900d times, photo Box 
ing Sine rote peas = moves. PO Box 621 : 

Gavening te maa Gepecieny enna coune PLAIN JANE 
new wave. Love any outdoor Languishing SWF, 26, de- _ Fiftyish. Loving, caring, and 
sires umorous, self-confi- secure. Adores mu- 


activity. Got good vibes? 
Box 0082. 





wn. 28/08, heh. hand 


hikes, oo gl fer snoeshoes, 
Professional, happy 
single parent. jaan oni 
60's liberal now 80's mod- 
erate. Enjoy books, puzzies, 
sone. outings, woman 


confident, inde- 
pendent please write 
Phoenix Box 0056 





I'm cute white male 33 yrs 


ing white female for a friend- 
ship. Box 6883. 





Single male, Italian Decent, 
47, 5'9", 140ilbs. Smoker. 
Self-employed. Seeks a 
single or divorced F, 30-43, 


more than your physical at- 
tributes (no phone, no photo) 
to: PO Box 3023 Boston 
02101 





Loniey, 28 old WM sta- 
tioned in desires 
female pen pals. Please 


write: D. Walser, PO Box 
904, APO, New York 
09611-5363 


Looking for tall SWM, 35-45 
with high values and creative 

ination for tall, 5’9, 
SWF, 40. bynes = Box 452 


Cambridge 021 








Male, 33, it, caring, 
a looking for 

female for long talks and 
~~~ involvement. Box 





slender. North Shore area. 
Box rr aia 

IT’S LIKE MAGIC 
When two people meet and 


that special chemistry de- 
velops professional SWM, 
30, handsome, caring, 

ited, non-smoker de- 





Heaithy GWM, 39, 5'9, 169, 
seeks romantic, affectioante, 

male. Quiet 
times, classical music, 
nature: PO Box 93, Boston, 
02144-0093 





HERPES 

Yes, its true. I'm also a tall, 
beautiful, compassionate 31 
year old SWF with a delec- 
table sense of 

desire love and laughter with 
a strong, professional, affec- 
tionate SWM. Box 0052 





Hi! Very friendly, honest, 
SWM 26 5’9, 135 Ibs., seeks 
sincere, lable SWF 
21-27 for movies, sports, 
talking, dancing and a cons- 
tant companion. Box 0199 


sires an exclusive rela- 
tionship seeks SWF 24+, at- 
tractive, fun-loving, sexy, 
understanding, non-smoker 
who knows how to give as 
well as receive. Dreams can 
come true. PO Box 742, Ja- 
maica Plain MA 02130 


MAN OF MANY TALENTS: 
30; masseurist; handsome, 
strong, romantic, seeks lady 
for dining, socials & explor- 
ing. Box 2126. 





MILLIONAIRE 

Age 32, handsome, healthy 
fit, looking for pretty lady 
that is classy, enjoys city, 
outdoors, beach, traveling. 
Non-smoker. Send photo, 
phone, a must returnable. 
Resident, 17 Stone ST. U-C, 
Beverly, MA. 01915. 





WHITE KNIGHT 
Searched the hills, ee 
from here to Camelot f 
GWM 18-33. Met Merlin end 


joy troubadours, dining, 
jousting. Of true heart and 
courage. Box 0089. 














OPTIONAL HEADLINES 


(only if desired for indicated extra charge) 





Tv. T IM 
Personals 


A Better Place to Meet Someone 


























$8.75 7 PT. BOLD 
















































































$10.00 9 PT. BOLD 


















































PRINT CLEARLY 








15 letter limit 


12 letter limit 








GUIDELINES 





Anyone seeking a longterm, monogamous 
relationship in Personals. Abbreviations are 





permitted only to indicate gender 
preference, race, and religion. The Boston 





Phoenix suggests that ads should contain a 
self-description, age range, lifestyle, and 





avocations. Ads containing explicit 
sexual/anatomical language will not be 





accepted. The Boston Phoenix reserves the 
right to edit or reject any advertisement. 





Classified ads may be submitted for 
publicaiton only by persons 18 years of age 





or older. Also, no ads will be published 
seeking persons under that age. 





THE DEADLINE FOR AD 





PLACEMENT IS 4:00 P.M. 
ON THE THURSDAY PREVIOUS 





TO ISSUE DATE 
AD PLACEMENT OFFICE HOURS: 





Mon. 8:30 a.m. - 6 p.m. 





Tues. 8:30 a.m. - 6 p.m. 
Wed. 8:30 a.m. - 7 p.m. 





Thurs. 8:30 a.m. - 6 p.m. 
Fri. 8:30 a.m. - 5:30 p.m. 





PHOENIX CLASSIFIED OFFICE 
367 Newbury Street 





Boston, MA 02115 











PRICING PER WEEK 


MULTIPLY THE TOTAL BY THE NUMBER 
OF WEEKS THE AD WILL RUN 


* HANDLING FEE: 
$7.50 PER AD, PER 
WEEK with a two week 
minimum and a six week 
maximum. 

OPTIONAL HEADLINE: 
$8.75 or $10.00 (see above 
for size differential). 


OPTIONAL EXTRA 

WORDS: 

The first fifteen words are 

et each additional word is 
1.1 


OPTIONAL MAILOUT: 
The Phoenix su 
mailbox per ad, 
The Phoenix will mail 
responses to your home 
address via first class mail 
every Monday for $6.00 per 
week. 


TOTAL: $___.__ 


MULTIPLY BY WEEKS 
RUNNING:x 


AMOUNT ENCLOSED: $___ .__ 


lies a free 
if desired. 





i 
ae P tie 
ADDRESS __- _ winincaaah 
CITY STATE zip 
ACCOUNT # _._ 
EXP. 























H8 


This information is confidential. We cannot accept your classified ad without it. 





MAE FCA 


2 Check here if you will let us read 
your Phoenix personal ad on 
(No names will be used, 
box numbers only) 














SIGNATURE REQUIRED 











Monagomous Cassanova. 
DWM, 37, Artist. intelligent, 
supportive, honest, 
humorous, naturalist, seeks 
attractive — — re- 
lationship. Box 


the arts, feoplanes and 
ser enity. Seeks male com- 
panion. Box 627, Hyannis, 
MA 02601 





Professional GWM, 34, 5’6, 
150ib, handsome, great 
build. Am , sincere 
and caring. Into wild times 
and serious times, fun times 
and quiet times. Many 
interests. Seek attractive, in 
shape, well-groomed GWM 
with similar Sint 25-35 who 
has flair for style and life. 
Handwritten lettern and 
phone peferred, photo ap- 
preciated. Thanks. Box 2124 





SWF, 26, 5° 10, 130 Ibs, 
bright, attractive, non- 
drinker, non-smoker, 
politically radical and un- 
conventional hates bar 
scene, dating scene, and all 
bourgoise escapist amuse- 
ments seeks intellectual 
itleman, 30-35. Box 708, 
ituate, MA. 02066 





Prof. MWM, 42. excellent ap- 


with a full- -figured WF.Looks 
not important but also needs 
to be clean and responsive. 
Box 6905 


Quiet, intuitive SWM, 32, 
seeking curious, indepen- 
dent, humorous, smart, 
adventurous S?F committed 
areas evolution. Box 








Recently DWF, 36, seeks 
special man 30-50 to re- 





SWM, 31, 5° 10”, thin, at- 
tractive, musician, song- 
writer, passionate, bo’ 
humorous, wise, seeks 
woman of similar attributes 
for modern music, dancing, 
foreign films, spicy food. Box 
6887 


ken me after 13 years of 


Box 1007, Cambridge, MA 
02238. 








_ REPTILIAN CLAD 
Triangular scales on a 
Marblehead sweater, sport- 
po a long black tail... How 

are you say ‘re not 
tive? Box 5085. 





MY DREAM MAN IS 
Machismo, all, 30%: 


TAnya, Box 862, Burlington 
01803 


Nice guys have to sleep 
alone! Girls, I'm a man who 
works so hard and never 
plays. | seek a woman to 
understand me and make my 
life worth living. 23 year oid 
WM, tall, attractive. Write to 
Box 6926 


NON YUPPIE 
Feminist 40's bright | humor- 
ous, getic, likes d. 
rock, seeks similiar 


fit 
male. Box 2129. 


North Shore, regular guy, 33, 
attractive, professional, 
lonley, safe, seeking nice guy 
for monogamous rela- 
tionship. Box 6925 


NOT TO WORRY 
SWM, 27, inactive herpes, 
very attractive, seeks attract- 
ive, slim , 21-25 in same 
dilemma. Box 2157 
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NO WEST SUBURBS 
GWM mid-30s, professional, 
handsome, very straight ap- 
pearing, seeks similar 
(25-35) to share luxury home 
w/in 128. $380+. 15 min 
from Boston. Discretion req 
pb assured. Lets talk! Box 





SAILOR 
Live aboard. DWM 44, 5'8", 
170, adventurer. at hoime in 


first mate. LL Bean/Dior 
lady. Theater Arts, Music, 
Canoeing, camping, sailling 
+.Photo appreciated. Could 
be permanent crew. Box 10, 
19 Lawrence Avenue, 
Chestnut Hill, Ma., 02167. 


SATYR SKS NYMPH 
Like being a7 and staying 
that way? Enjoy conke 
folk/classical music, dining 
out, movies, travel, passion- 
ate interludes, Woody Alien? 
SJm, 35, attractive in- 
telligent MD/writer seeks 
witty, brilliant, beautiful SJF 
with artistic/literary interests 
25-36, prefer non-smoker, 
for great times & complexity. 
Appreciate photo. Box 0031 


SBF, 24, Christian nurse 
good humor, seeking Chris- 
tian SBM 26-30 tall, humor- 
ous. Photo please. Box 6903 


SBF, 25, youthful, cute, trim, 
athletic, Ivy league grad, 
non-smoker, non-drinker, 
not into discos and most 
comfortable in jeans and t- 
shirt, looking for S8M, 
24-33, college educated, 
non-smoker, non-drinker, fit, 
down to earth, one woman 
man. Photo appreciated. 
Box 6759. 














~ open man 


18+ for dinner cor ena 
eonveraunion in a rela- 
tionship. No heavies. Box 85, 
No. Quincy, Ma., 02171 


OLDER WOMAN 
SWM, 21, 6'2, 185, strikingly 
handsome gentieman, 
mature, spontaneous, ro- 
mantic, adventurous clean 
cut, safe, sane, fun seeks 
older female. POB 104, New- 
ton Lower Falis, MA 02162. 








ONE RAINY WISH 
Goodilooking, honest, funny, 
hardworking, deep, SWM, 
22 who loves the outdoors, 
beaches, walks, music, kids, 
animals... wishes to meet a 
traditional, attractive, slim, 
SWF 21+ who's happy, re- 
liable, honest, stable and 
wishing too! N. of Boston 
Box 965 Salem MA 01970 


Oriental, single petite 
female, 33, educated, suc- 
cessful, professional, Down- 
town Boston, seeks SM with 
. non-smoker, fit, 
33-40. Box 3, 423 Shawmut, 
Boston MA 02118 


RAT OR RITZ 








a. wo" getting in 
shape. Seek SF 30-45 
free to traves. Send letter to 
Box 2151. 





SBF 30 seeks intelligent am- 
bitious, sensitive, caring, 
honest man for relationship. 
Prefer lont-term. Likes mu- 
sic, dance, theater, movies, 
good conversation, long 
walks romance. Sincere 
replies only. Box 0062 


SBM, 25,- Ivy League, 
educated, handsome, 
humorous, caring, 
diversified interests, eoeks 
single white or black female. 
Box 2145 


Sex and Drugs and Rock & 
Roll, sure sometimes, but 
also quiet talk,fruit juice and 
natural sounds. SWF 28 
seeks together Female com- 
panion. enjoy music, art, hik- 
ing, sking creativity. Box 
6907 











SF looking to meet new male 
friend (35-45) who is 
liberal, emphatic, prof., 
sometimes eccentric, able to 
play; interested in self-dis- 
covery, new age ideas, spiri- 
tual growth, being outdoors! 
Please contact; Box 2250, 
Duxbury, MA 02331. 


SF over 45 seeks 

single Male urban r t, 
to share long sunny walks 
and quiet rainy day 
passtimes. Box 2116 


SF professional, attractive, 
interesting, 44, black, likes 
dining theatre, dancing, 
seeks tall non-smokin 
counterpart. 40-55 Box 











PARTNER IN ...? 
SWM, 32, intelligent, 
creative, successful, shy. 
into science, nature, out- 


doors, u = 
mania ag 

tion, children nology. 
bubblebaths, new ideas. 





$s woman ner to 
share adventures, fun, trust, 
affection, gr and...? 
Dave Box 191 ion. 
MA 01603. 
Great looking, vivacious, 


SHE ROCKS! 
Rock n’ roll women unite! 
You want fun times, fun 
parties, lots of laughs - you 
want it all! You also want 
more women friends who like 
to rock, aren't skeezy 
heezies, aren't just looking 
for boyfriends, etc. at the 
clubs, are intelligent and de- 
sire more fun rockin’ times. if 
this is true - you are like me - 
SWF 23, so please reply and 
let's rock!. Box 2128 





warm, affectionate, spon- 
ee fun loving, trim fig- 

winning smile, SWF 
ooske attractive pro- 
fessional, thoughtful SWM. 





Petite, flexible, impetuous, 
chi warm, captivat- 
ing, fit unconventional, sen- 
suous, multi-talented SWF 
seeks male counterpart, age 
35+. Box 0098. 





SHY AND 
SM, 29. 140, 5’ 
femaie any race for 


movies All replies 
Box 2132 


ae 





Shy. handsome, SWM, 26, 
sincere & good hearted 
Wouid like to meet a slim, 
attractive, SWF who enjoys 
music. dancing, 


relationship. Box 2160 


















































Single male, 38, 5’5, 140, Pretty, , Slim, affec- SWM, 28, thinker, talker, i 7 
East indian, seeks a 25-35 _tionate SWE 29 seeks hight: teow: other pte Hine y Bid J Seay with OF, 9B 48 oars coere. THIS GENTLE MAN Warm, witty, scintillating — SWM, 29, professional, 5'9", 
professional woman, likes educated og 80 music - to Minor ing, funny, affectionate pan toy dance, theatre, ian S cane os Hocag agpe peeve Lg mate ay od a pag Derk . seek 
p religious, . Box Thret-often attractive, assionate, loyal, a ed in Bos a woman. I'm a’ -for- > 
cooking and travel. Boston. 6748. crea "SF orSJF woman man. Music, movies. ton'P.0. Box 2271113, Cen. 92, ith grown children and ties oe ae | ere 
Box 0074 SWF, 30’ t with similar and theatre, sports. Seeking treville, Ma 02634 looking to the next 50 as speci. : L a d 
, 30's, slim, attractive, and interests. Write king S/DWF, 25-40, joy and | ter aware, sensuous, sup Sonali. Write to: G.S., PO 
SJF, 25, professional, at- warm, seeks a lean, 10. Box 802, Jamaica Plain for parva 4 relationshi SUF. 32, dynamic, vivacious 17m 5°10, DJM, 180 portive, arts-oriented, Box 571, Boston, MA 02102. 
tractive, out , int educated and affectionate » A jonsnip. i pepper hair, boating, active uniquely intelligent; a travel- 
seeking SWM, 30+ as friend & lover. MA 02130 Please send phone. PO and petite but athletic looks amy ing companion for less- Attractive writer, PhD, poet 
1270, Melrose MA 02176 forward to the company of a ’ 4 ¥. chosen roads. Box 2117 seeking attractive female, 











. Progressive values, 
therapy experience, ad- 
vanced professional 
have | and so must you. 
Write to: Box 126, Newt 


Box 6915. 





SWF, 31, creative, attractive, 
pt pero ogea who enjoys 
just about everything from 
camping to symphony (in- 

cluding running, pew out, 
dancing, reading and weath- 
ervane watching) offers an 


respect good 
treatment in a relationship. 
Write to: Box 293, 
Tewkesbury, MA 01876 
SWF, 31, 5°2, wild, exotic, 
intelligent, warm. Seeks 
SWM, 30+, over 5'8, who is 





212 





MA 02195. 





SWF 31, henry in- 

tense, feminist, 

seeks SM 30's for oy: 
warmth, and t 





SJM 29- ee sage ——~ 


prredith enet 

secure, happy, at- 
tractive SJF for fun, ro- 
mance. Box 0024 


SJM, 31, intelligent, attract- 
ive, somewhat eccentric, 
witty gentle-mensch seeks to 
share his enthusiasm for mu- 
sicals, lexicology, plants, ro- 
mance and laughter with ver- 
bal, attractive, non 
non-smoking, non-married 
JF. Box 584, Cambridge, MA 
02142. 


SJM, 37, well-educated, 
eternal optimist, 5'8, baiding 
yet cuddly, eng oe we- 
pe JF, 


yer, or engineer. o 
slim, attractive, and cheerful. 
Requirements are tough, but 
worth it if are the right 
one. Box 4 


SJM 42 kind hearted, clean 
cut, brilliant, high tech 
eclectic, ae gentle. 
curly haired, mensch, seeks 
warm Jewish Female 
counterpart. Box 2477 Cam- 
bridge 02238. 


PHYSICIAN 

34, Physician, 61", 
dark hair & eyes, very good 
looking, seeks attractive, fit, 
SJF 22-30 with intelligence, 
wit & sensitivity. P.O. Box 
601, No. Andover, MA 
01845. 


Slim, healthy, intelligent 
SWM 28 seeks single woman 
25-40 with similar attributes 
for dining, arts, travel, 
friendship. Box 38 
Swampscott, Ma. 01907 


looking. 
honesty, 
Seeks 




















“Box 2135. ; 





SWM, 29, 6’ 165ibs. Into 
artsy film, non-pop music, 
outdoor fun, rock, dancing 
and more. Goodlooking, 
funny, sensitive, adven- 
turous. Seeks down to earth, 
fun, offbeat, intelligent, 
SWF, 24-31 that eye life 
without measuring it 

Box 6921 





SWM 35, 6’, seeking a tall, 
spunky, slender lady 25-38 


romantic, pro- 
is amenable to a 
serious relationship. Box 
6818. 





SWM, 29, Americain pariant 
francais, beau, yeux bieus, 


SWM 35 professional seeks 
slender attractive SWF 22+. 





desire recontre fe 
d'origine francaise 

versation amite. Photo, Box 
2110. 





SWM, 29,. attractive dark 


joys dancing dining 4 
P.O. Box 1020, Arlington, 
MA 02174 








SWF, 32, attractive pro- 
fessional seeks 


companion (M/F) Phone/ 
Photo/ PO Box 202, 
Peterborough, NH. 

SWF, 32, leftish, overly prin- 
cipled lawyer. Attractive, 
5'5", slim, cynical, athletic 
seeks progressive man, 
30-40 with deep sentiments, 
generous’ heart, spirited 
soul. Box 6863. 


SWF, 32, physically, emo- 











counterpart for healthy rela- 
tionship. Box 2144 


SWF 35, professional. seeks 
SWM with “passion, com- 
passion, humor and style,” 
to share my rich, full. life 
with. Box 6920 


SWF, 44, attractive, well 
educated, independent, af- 
fectionate, many interests, 
smoker seeks male counter- 
part for lasting relationship. 
Box 2138. 


SWF, long blonde hair, blue 
eyes, enjoys x-skiing, horse- 
back, have horse, outdoor 














, art op gs, film, 
seeking companion with 
similar interests. Box 





SM, 31, 6’ seeks 
enjoying life. Am quiet “and 
sensitive; and rambunctious. 
Enjoy tennis, motorcycling, 
dancing, friends...Looking 
for a woman who is spunky, 
outdoorsy, politically aware, 
positive, shapely, and also 
enjoys cuddling, and quiet 
times. Let's go for it. Box 
6880. 





SPRING FEVER: SWF 31, 


SWF, longing for rural life, 
professional, 28, enjoys sail- 


ing, movies, traveili 
occassional cityi tons 
adventure. Box 0071. 


SWF, smart, pretty, easygo- 
ing, 35, would love connect- 
ing with good man who cares 
about the world, friends, 
ideas, times when you forget 
about time. Box 2121 








5'3",, striking, 
Hum an 
Seek 


ing SWM 29-40 for com- 
mitted relationship. I'm 
warm, sincere, kind, affec- 
tionate, bright, 
philosophical, com- 
municative. Looking gets an 
<i dost 
peg Box 2150. 
— professional; 
handsome; 


SwM; 
ing, considerate, 
munica 





com- 
cul- 


lawyer, etc.) 


preferred. Box 


Sushi in blue jeans, then out 
for theatre, new wave? SWF, 
28, intelligent sincere, 
vibrant, non-smoker seeks 





to give up on the illusion... 
Box 0033 


SWF, 23, 5°11", slender, 
pretty, warm and witty, I'm 
interested in skiing, hiking, 
beach-combing, exploring 
new restaurants and look’ 
for a man to share with. Box 
6702. 





SWM 22 5’ 11”, slim, friendly. 
in search of warm heart... 
SF, imperfect, drugfree, 2 
share love. Box 6885. 


SWM, 22, 5’6, looks good. 
Seeks SWF. Likes movies 
and music and just 

time. Islington Box 172 

SWM, 22, 6’ 4", brown/biue- 
green. Intellectual, extremely 
handsome athlete seeks tail 


SWF for fun and 

I'm strong, silent, teddy-bear 
type. Hug me! Box 752, Sud- 
bury, Ma. 01776-0005. 


SWM 22 tooking for some- 











social acceptance 

their —_ and is — 
No s. 

makeup.. Voeautines. Box 
0090. 





SWM, 23, 6’, 185ibs, attract- 
ive, intelligent, creative, shy 
arts oriented, natural sci- 
ence, a seeking 
progressive unpretentious, 
attractive, funny yet sensitive 
SWF for sharing and grow- 
ing. Box 6959 


SWM, 23, 6'1, int . 
handsome, hardworking, 
seeking SF 18-30 liking film, 
comedy and fun. Box 6780 








SWF, 24, beng Beer and 
ger ih brains. Like 
Sirens Khan, Cosby 

. at things- 
even you & me 6909. 





sincere, career-oriented 
gentieman for fun, new ex- 
periences and lots of i 
A good sense of humor is a 
must!! Send letter and photo 
to Box 1592, Alliston, ME. 
011133 





Box 6927 


SWF, 25yrs, quick witted, 
outgoing, . Pretty, 
curvy (pretty curvy). New to 
Boston from NYC seeks 








SWF, 27, 5'9, gp 
blonde, Ivy-educated, warm 
fun loving, aerobic, seeks at- 
tractive, professional SWM, 
es to share good times! 

go 
Po ‘Box 3570, Boston, 
02101 





intellectual WM, fun and ro- 
mance. Box 0084 


SWM, 23, seeks similar 
female: creative, thinking, 
musical, teft, fit, non- 
BN mntegenerlt 
art/history, 


Sy y 
2131 "Box 


SWM, 25, nonsmoker, good 
looking, affectionate and 

Seeking female 
20's, sensitive . Fomantic 
fun to be with. Box 2127. 


SWM, 26, 5'5, well built, 
cute. Interests: boating, 
scuba, jetskiing, skiing. 
Looking for honest, cute, 
petite female for serious re- 
lationship. No smoking or 

Billerica 


a 4 Letter, photo. 
Box 60 01821 


SWM, 26, 5°7", 
nonsmoker, , Car- 
ing, enjoy sports, movies, ro- 
mantic times, seeks a SWF, 
22+, attractive. Write to: Box 
844, Boston, MA 02199 


SWM, 26, eclectic, excep- 
tional, pire onmann 











160!bs, 








SWM 27 small, —— 

Prag hamemgren into out- 
and sports. 

Seons ountar SF. Box 2111 


SWM, 28. biologist. living in 
pone working in Boston. 
11° 


145 Ibs., bearded, 
glasses. Enjoys movies, 
museum: ; 





Ss, } 
hiking, exploring Boston. 
Seeks SF of similar (25-32) 
age and interests. Box 2136. 





Enjoy a Sports, travel, 
film, art, dining out. Box 
2134. 





SWM, 35, tall, nonsmoker, 
caring, enjoys Herodotus, 
Sophocies, Brin, Clancy, 
movies, dining, outdoors, 
seeks witty, i indent 
woman similar interests. 
P.O. Box 448, Kendell 
Square station, Cambridge 
MA 02142. 








special man. My interests in- 
clude but are not limited to: 


dance, yoga, singing, macro- 
biotics, hiking and the shar- 
ing of life’s joys & 

and laughter. Write to 
me...I'd like to about 
you. Box 1549. 





SWM 42, very handsome. 
professional, warm, seeks 
slim, semi-homely femaie 
20-30. Box 6914 


SAILING 
SWM, 43, 
sailboa 








SWM 52, 57", 140 Irish Born 
non smoker/drinker warm. 


———- quiet patient, 
iidren, seeks 
lady term rela- 


tlonship Box 6913 





woman who understands 


comfortable commitment. 
Box 527 Middletown MA 
01949 





~. 29, atheist/aicoholic. 
oon 
smoker/drinker/drugger. In- 
telligent, sarcastic, sensual 
and humorous. Also 
distracted, non-materialistic 
and pr al. Non-pre- 
judiced, kind, 


virile and 
eager for new 
Seek compatible, attractive 
al redhead 


moustache. Tennis anyone? 
Box 0166 








SWM 30 5°11" 165 ibs, SWM, 35, witty, good look- 
bearded, ne 29 al ing, athletic. Enjoys running, SWM, attorney, 30, 6’, 
hom gyrate king SF Swimming, theater, good 170ibs. Attractive, athletic SWM, 27, blue eyes, dark 
to share, biking, sailin coversation. Seeking SWF poche Soca, ipa Nene at ten Oo 
diners serinatine, Bo, 28-85. Box en02 intelligent single woman any home at night, desires to 
, springtime. Box race as friend, lover, wife; en- meet an attractive woman, 
0090. joys all music (Rock, jazz, possible woe possible 
SWM, 36, sincere, in- new wave), foreign films, ionship that 
Boris met Natasha through _telligent, reasonable good- plays, dancing, partying. might include @ little ro- 
ough tooki gore shar "0.80 ance, Bost 
the Phoenix Personals. ing, $ SF to @ Write to: P.O.Box 3552, ™ west of on. Box 
dining, film, travel, possibly McCormack Sta. Boston, 9191 
romance. Box 6882 











x 
Then call 


DATE-A-LINE 


TIRED OF THE BULL 


1-550-0000 


Being single in the ‘80s. . 
What options are available? Sure there are bars, clubs. . 


. what a drag 


dating service? 
WE WANT YOU TO CALL 


WE WANT YOU TO TALK WITH EACH OTHER 
WE WANT YOU TO HAVE A GOOD TIME 


WE HOPE YOU WILL MEET 


All calls 20 cents the first minute, 10 cents each additional minute. 


. or what about a 








24 hours 
SWM, 30, 5'8”, 150, college SWM, good adj , good GBM, 35, 5’8, 145, pro- 
ad, successful in career SWM-36 Artist-sculptor-ma- adjective, good adjective, , attractive, te 
Fa down to 


gr 

seeks young SWF(18-22 22) 

who prefers the maturity, in- 

telligence, security, and life 

experience of someone 

older. Am listener, 
t 





for get together times, 
and...Note, photo, phone. 
Box 0079. 





SWM, 30, slim, 5°9, 130. I'm 
conaeng career oriented, 
semi-professional, smoker. 
Enjoys movies, dining out, 
travel, quiet evenings at 
home. Looking for honest, 
friendly relationship. Box 
6929 





SWM, 31, bionde, 5’ 11”, en- 
joy outdoors, movies, night- 
life. Seeks modern 
Euro/Orient woman 20-35 
w/lust for life. Box 6888. 


SWM, 33, 6', 155, 
nonsmoker, not into drugs, 
social drinker, easy going, 
sincere, , sks affec- 
tione F, 27-32. Box 995 
Cambridge 02238 








joys outdoors, 
travel, laughter, 
cuddling, 


gician-dynamic adven- 
tureous handsome-seeks 
SWF-22-40-(bellydancer, 
artist-any off beat pro- 
fession) humorous-sensual- 
poltticaty minded-for ro- 
mance-spring celebrations 
and whatever may come our 
way. Box 2161 





SWM, 37, attractive, nice 
guy type, honest, jazz, dining 
out, quiet times and open to 
new things. Seeking mono- 


hip. Box 
6562 








The fast break action of 
Spring warming the romantic 
soul gives this male 23 tower- 
ing potential. Box 2109 





SWM 37 int., attrac., kind, 
loving 5°9" 155 Ibs. Like art, 
soft rock, beaches 
etc seeks SWF 27-45 for fun, 
sharing, caring relationship. 
Photo heipful. All resp. ans. 
Box 0103. 


SWM, 40+, attractive, mar- 
riage-minded, excellent 
physical condition, loves 
animals, children & life, very 
tender, caring, sincere & 
understanding. Many 
interests. Looking for a slim 
single/divorced female for 
friendship, dating, maybe 
more. Any area. All 
answered. Write to: Box 
1152, New Bedford, MA 
02746. 








SWM, 42, 6'2, 220, semi- 
entrepreneurial author, 
inaeneetine er, non- 








Want to learn a foreign 
how to draw, how 


j . Childiess, semi- 
intellectual-seek similar SWF 
to discuss meaning of life 
and whatever. Write to: Box 
70, Cambridge, MA 02139. 





GWM, handsome, 26, 5'8, 
160 br/br beard, loves sum- 
mer, good food, skiing, Sun- 
day funnies. Seeking week- 
end fun. U-24-35, hand- 


:some, Lowell-Boston area. 


My pic for yours. PO Box 478 
Lowell 01853 





ine, introspective, unconven- 


dogs, 

theater, old films, verbal and 
nonverbal communication. 
Box 0058 


GWM, 29, 6'4, 225, ordinary 
person. Wrestling, videos, 


ae friendships. P.O 
Box 125, Holibrook, MA 


SBF, 38 (Looks 28), desires 
to meet a SM, 6+. 35 years+ 
to escort to “I'm Not Rap- 
Paport’’ with possible long 
term relationship to follow. 
Write to: P.O. Box 425, 
Dorchester, MA 02122 





people 
whelmingly 
“temptation” packed forum 
for 80 years and then - 
n.ortally judged upon 
depth and quality of nor 
“faith” and devotion to an 
intangible, demonstratively 
egocentric and insecure de- 
ity? The logic of flawed per- 
fection escapes me. No, re- 
ally, | do think that it would 
be interesting to buy a 
humidifier and a de- 
humidifier,place them both 
in a small room and have 
them fight it out. Maybe sell 
some tickets... Gotta go 
now; write me if you're 
smart, pretty and female. 
Box 2159 


SWM, goodiooking (! ) 
sober, outgoing, non-threat- 
ening, seeks S iF, tor friend- 
ship, fun, innocent mischief. 
28. Box 6876 


SWM looking for sincere, 

— sexy spiritual woman. 
and attractive. Photo 

appreciated. Box 0129. 


SWM, middle-aged, steady 
job, seeks SBF or S Latin 
female, Boston area for 
friendship+. Box 6894 


SWM novelist, 31, seeks in- 
spiration he can put his arms 
around. Happy ending anti- 
cipated. Box 6861. 

















SWM, well mannered British 
executive, 43, new to Bos- 
ton, seeks SWF for friend- 
ship, outings. Come share 
my warmth, humor, curiosity 
and tle courtesy. Write 
PO 1589 Cambridge 02238 


SWF, 26, 5'8, spiritual, 
spunky, sensuous ao 








courtship. indiana Jones 
here in Boston?! Box 6851 


Tennis anyone? SWM, 42 
seeks to COURT Female. 
Friendship first, competition 
second. Movies, dining out, 
robbing banks rainy day 
alternatives. Box 6911 








SWM, 36, musician, busi- 
nessman, habitual poet, un- 
discovered eyes and thun- 
der-forging will seeks proud 
enigmatic woman to per- 
chance tame and inter 
minable cuddie. Write to 
Box 410, Beimont, MA 
02178 


poearing, 

many interests, seeks GM 
for monogamous rela- 
tionship. Let's meet and 


Box 526, Boston, MA 02143 


SWM, attractive, nice, 32, 6’, 
in Florida, seeks a nice single 
girl for a long-term, mono- 
gamous relationship. If think- 
ing of Florida, please write to 
Box 7605, Clearwater, FL 
33518 


Unusual SWM, MD, writer on 
the occult, 6’, well built, 40's 
look early 30s, seeking 
20ish. SWF East European 
extraction, very curvy. Let's 
get metaphysical. Box 6870 


Very attractive Woman, 40's 
writing dissertation. Loves 
sking. hiking, outdoor play, 
exploring ideas, movies, 
humor. Seeks friend M/F to 
share above/farm in Ver- 
mont. P.O. Box 1432, Cam- 
bridge, 02138 


Very pretty, sensual DWF, 
35, seeks attractive, pro- 
fessional, male desiring in- 
timate lastin realtionship. 
Box 359 104 Charlies Boston 
02114 


VISUALIZE FUN 
SWM, 30, slim-extraordinary 
poet, scientist seeks artistic 
prof. woman for friendship or 
love.Passions are sking, 
photography, mon-foreign 
film, meditation, Paul Winter, 
Elvis Costello. Pref. age 
25-35 Pls include photo or 
description Box 0045 


Wanted: mid age man who 
still loves the reflections in 
an azure sea by similar 
woman. Box 6890. 


Warm, sensitive, attractive, 
independent, fun SWM, 23, 
seeking SF with similar 
qualities. if you're as reluc- 
tant to answer this ad as | am 
to place it, please take the 
chance. Box 2130 


























Warm supportive, gutsy, 43 
year old SWF, professionali 
with good sense of humor 
and many interests in ad- 
dition to career. Seeking 
compatible man to share 
with, in a mutually respectful 
and supportive relationship 
Particularily enjoy outdoor 
activities (biking, x-country 
Skiing, and berry picking) 
and cultural events (drama, 
arts, classical music). Open 
to new interests too. Box 
2165 


tely devoted to 





WF 19 pretty, smart (pretty 
smart) is looking for a nice 
bright WM 19-22 who likes 
old movies and cold pizza. 
Box 0092. 


Artistic and gentle, ex- 
pressive, poetic woman 40. 
Warm, strong, life-affirming, 
attractive, seeks man who is 





very loving, kind, 
caring, loyal, intelligent, 
healthy, outgoing, active, 


easygoing, adventurous and 
available! Write to: P.O. Box 
2238, Cambridge, MA 02238 


SWM, 21, 5°11", slim, 
friendly, but alone, seeks a 
non-smoking, non-drinking, 
average-looking SF for love. 
Write to Box 6745 


Petite, vivacious laughter- 
loving lady sks 50’sh male 
for fun, togetherness, sight- 
seeing, holding hands. Write 
to: Box 1489, Boston, MA 
02104. 











SJM, 32, attractive, phys- 
ician, boyish seeks spiritu- 
ally-inclined SWF to share 
dinners, outdoors, dancing, 
letter photo, PO Box 23047 
Providence Ri 02903 


GWM, young handsome, 
cleancut, discreet. Seeks 
friend 18-24? Adventure and 
companionship. Beginners 
welcome. Photo? Kirk, POB 
14 Sono Arligton MA 
0217 


OWM, honest, sensitive, 
handsome seeks attractive, 
adventurous, uninhibited 
S/OWF 28-40 for long term 
relationship. Massachusetts 
Boy now in Florida living on 
sailboat Ts and cruis- 
ing the islands. Tired of wear- 
ing woolies? Trade for bik- 








poetry and possibly foreign 
languages. Please write to 
PO Box 312 Arlington MA 
02174 


GWM, 25, 130!bs, 5'9", good 
looking, warm, sincere per- 
sonality, seeks little brother 
18-21. Likes swimming, ski- 
ing, movies, anything. Write 
Steve, PO Box 3483, 
Peabody MA 01960-3483. 


SUGAR-SPICE 
BLACK AMERICAN PRIN- 
CESS 20-40 WANTED. 
Healthy, proportioned, 
passionate, no drugs. Shar- 
ing Caucasion mid 50s 
enterpreneur desires quality 
EBONY-IVORY relationship. 
7 Tiffany Road., Suite 4, 
Salem NH 03079. 


IT’S ALONG WAY 
TO THE TOP IF 
YOU WANNA 
ROCK & ROLL 


but the BOSTON PHOENIX 
CLASSIFIED section can 
help get their faster. If you 


need 

rehearsal space, or manage- 
ment you can find it in the 
Music and The Arts section 
of classifieds. 


SWM, 36, seeks a SWF to 
join me on weekend camping 
trips thr out scenic, rest- 
ful, New England. Write to: 
P.O. Box 2846, Boston, MA 
02101 


Boris met Natasha through 
the Phoenix Personals. 
Really! 

SWM, 25, 5'7”, bright, at- 
tractive, caring, creative 
seeks a SF counter-part for 
friendship, adventure, 
music, film and the 


























ing! PO Box 1793, Pomp 
Beach, FL 33061 


DWM, 40, attractive, SWM. 
sensual, sensitive, honest 
engineering managaer. 
Seeks female with simular 
qualities. Lets fall in love and 
romance in the Caribbean. 
Box 0126. 


SWM, 27, likes skiing, boat- 
ing, hiking and most any- 
thing outside of the office. 
Enjoys music and loves to 
dance. Smiles most of the 
time and enjoys good com- 
pany, dining out, exploring 
and new activities. Looking 
for an intelligent, attractive 
SWF, 21-30 with lots of per- 
sonality and energy. Photos 
welcomed. Write to: PO box 
180, Lynnfield, MA 01940. 


SWF, 28, athletic, petite, fun 
loving, attractive, pro- 
fessional looking for attract- 
ive, professional WM. Photo. 
PO Box 682, Sudbury MA 
01776. 


SWM, 39 years old, semi-re- 
tired workaholic seeks a 
slender, non-smoking 
woman who loves classical 
music and long walks, is 
serious about and happy in 
her work, and yearns also to 
have a family. Write to: P.O. 
Box 306, Newton Center, MA 
02159 


SM, 51, gentleman, tall, 
handsome, finacially secure, 
with dry humor seeks spon- 
taneous, warm lady to share 
nature, arts, sports, travel 
and gourmet dining. Write 
to: P.O. Box 2572, Woburn, 
MA 01888 


SWF, 36, seeks intelligent, 
considerate man for friend- 
ship and possible serious re- 
lationship. Enjoy hiking, 
cross-country skiing, mov- 
ies, quiet evenings. I'm 5'2, 
attractive, sensitive. Box 
1169, Littleton MA 
01460-0769 


Are there any younger, 
goodiooking woman out 
there who'd rather just be 
pals with me? -- 37 hand- 
some, successful and a great 
friend. Box 63, Boston, M 
02116 Photo are terrific too. 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, ADDRESS 
YOUR RESPONSE 
AS FOLLOWS: 


BOX ---- 
367 NEWBURY ST. 
BOSTON, MA 02115 


SM 40, blonde, scorpio, 5'9, 
160, non drinker, light 
smoker, adventurous, often 
positive, self-employed, like 
France. Seeks aesthetically 
pleasing SF, 30's-40's, who 
agrees with island life, 
motorcycles, cats and cars. 
Has business head with 
sense of humor. Exchange 
visits, friendship, perhaps 
more. Photo- W. Shay PO 
Box 89 Oak Biuffs, Mass. 
02557. 


Attractive Latin woman, 
early 45 looks younger, 5'2, 
125ibs, long blonde hair, 
brown eyes, educated, de- 
cent, honest, healthy, 
divorced, faithful, warm, 
happy. clean, trim, friendly, 
very very tender, working 
many years Columbian Red 
Cross with poor children 
Seek American husband un- 
til 62, good looking, bive 
eyes. Only sincere. Weicome 
photo first letter. Aurora L 
Calle 51-A # 6-25 Apto 101 
Bogota-Columbia (South 
America) 



































SWF, 26, 5'7", attractive, 120 
ibs., blue-eyed brunette 
seeks a handsome, pro- 
fessional non-smoking 
SWM, 25-30 for quality rela- 
tionship. J.W. McCormack 
Station, P.O. Box 3458, Bos- 
ton MA 02101 


SW\M. law student, well-built, 
brown hair, blue eyes. Seeks 
to worship slim, attractive 
SWF. Photo appreciated. 
Write to: Box 1026, Aliston, 
MA 





outdoors. Write to: P.O. Box 
1392, Kendali Sq, Cam- 
bridge, MA 02142 


DJF, 39, caring, sweet, re- 
fined, Jewish (non religious) 
pretty, petite, professional 
seeking non-smoking single 
man who enjoys travel, cul- 
ture, dining out, inter- 
depen and quiet times. 
Write to: P.O. Box 1254, 
Brookline, MA 02146 


OWF, 43, fun-loving, attract- 
ive, quasi-radical academic 
seeking gentie, caring, in- 
telligent man interested in is- 
sues of peace/justice, and 
backgammon. Write to: P.O. 
Box 421, Newport Ri. 


OWF, 45, 5'4, 136ibs, seeks 
financially secure lover liking 
fairs, pets, children, family, 
dining, conversation, ro- 
mance. Box 78, Swansea 
02777. 


OWF, 59, smoker, attractive, 
loves dancing, travel, etc. 
Seeks similar gentieman for 
friendship/relationship. 
Write with photo to: Box 645, 
Methuen, Ma 01844 

















DWF, joyful, loving, indepen- 
dent, fit, intelligent, attract- 
ive, seeking a secure happy, 
emotionally available, 
athletic, nonsmoker, 35-45, 
into personal growth and 
healthy food. Write to: Box 
1581 Waltham, MA,02154 


DOWJF, MSW, BLONDE, 
petite, vivacious, loves 
theatre, cinema, & Neiman 
Marcus, a stable = 








smokinmg 3M in mid 40's. Box 
1956. 





DWM, 34, 160Ibs, looking for 
a single female for dates, 
friendship and more. into 
beach, bikes, photography 
and cable. | smoke and drink 
a little. Write to: P.O. Box 
1794, Boston, MA 02205 


OWM, 34, not too hard to 
look at, outdoorsy, biues, 
jazz, mountains, nature 
seeks SWF/DWF 24-34 for 
monagomous relationship. 
Write to: P.O. Box 672, 
Methuen, MA, 01844. 


DWM, 34, professional, 
seeking an honest, sincere, 
DWF (children OK) for a 
possible long term rela- 
tionship. Write to: P.O. Box 
648, Suffield, CT 06078 


Vibrant woman, 41, 52’, 
110ibs, seeks man of dreams 
for synergistic life partner- 
ship. I'm open, genuine, 
highly empathic, care about 
health of planet, growth of 
human spirit. You're, 
creative, sensitive. strong 
and desire a richly multi- 
dimensional relationship. 
Write to: P.O.Box 3171, 
Nashua, NH 03061 














OWM, 48, professional. en- 
joys art, theatre, dining out, 
seeks a single or divorced 
woman, late 30's, for sharing 
enjoyable evenings and 
possibly marriage. Photo 
would be nice. Write to: Bill, 
PO Box 5*, Bedford. MA 


OWM, honest, sensitive, 
handsome seeks attractive, 
adventurous, uninhibited 
S/DWF 28-40 for long term 
relationship. Massachusetts 
Boy now in Florida living on 
sailboat working and cruis- 
ing the islands. Tired of wear- 
ing woolies? Trade for bik- 
ing! Write to: P.O. Box 1793. 
Pompano Beach, FL 33061 








GWM. 37. average build. 
athletic, straight acting. non- 
promiscuous, under- 
standing.Seeking similar 
male, 18-24, boyish. slight- 
average build, intelligent, 
sensitive. for friendship/ 
good times. PO Box 430. Ja- 
maica Plain. Ma. 02130 


GBM. 52.6 175ibs, seeks 
a younger male (18-), any 





race, for a ;omantic. mono- 
gamous relationship only 
Prefer nonsmoker. Just be 


sincere. Write to: Box 2. Clin- 
ton, Ma 01510 
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SWM 35 5’8” 170ibs. biue 


WHITE ARIES 





1957 VIRGO 
SWM. 36, 5'6, 145ibs. 
blonde. blue eyes, pro- 
fessional. Looking for 1957 
Virgo woman under 5'5 
120!bs who is non-smnoker, 
no drugs, college grad. I've 
interests from Vivaldi to fly- 
ing. trom cooking to skinny- 
dipping. I'm sensitive and 
want to communicate. PO 
Box 5909 Boston-02114 


40 and free? Attractive 
SWM. 27. 6’. aspiring 
academic. desires 40ish F for 
longterm loving connection. 
Box 6860. 


42 SM to meet SF 45 and up 
on South Shore clean and 
attractive. Box 


SBF-A classic beauty, 











Attractive single Male artist, 
32, half white and half black, 
seeks attractive single 
female, 20-35, any race, for 
dating. 89 Mass Ave, Box 
339. Boston, 02115 





SWM, 35, 6’ 4°, 220, attract- 
ive, athletic. non-smoker. 
Educated, clean-cut, warm. 
witty, irish, Francophile, likes 
dining. European travel. 
Seeks attractive warm, witty, 
single female for quality rela- 
tionship. Write with photo to: 
Box 444, Newton Center, MA 
02159 





SWM, 34, attractive, outgo- 
ing, funloving AND spiritual. | 
am a musician. Like walks, 
concerts, dining out, movies, 
country, travel, 





shapely. bright, percep 

creative. seeks emotionally 
mature, romantic, Renais- 
sance man 35-60. Box 6846. 


5FT2 EVESOFBLUE 

“In being loved | am filled 
full. In loving |-am fulfilled.” 
Warm Professional SWF, 25, 
seeks kindred spirit, secure 
man with interest in spiritual 
growth. | love the arts, new 
mornings and children laugh- 
_ Nonsmokers only. Box 
2082 








_80’S MAN 
Attractive, athletic, adven- 
turous, ex-computer jock 
turned MBA 29 years into 
skiing, scuba, piloting, dining 
& more. Seeking smart, at- 
tractive, sexy, professional 
lady who wants to put quality 
in her leisure time. Write to: 
Box 261, Beverly Farms, MA 
01915 





FIRST AD 
SWM 28 professional,, 5' 7", 
brown hair, blue eyes, hope- 
less romantic, enjoys WFNX, 
dining out, concerts, movies, 
tennis, chess, having a 
time. Wishes to meet SWF 
20-30. Phone and Photo if 
possible. Box 2164. 


TAKE AFLYER 
DWM 40's 5’ 8”, slim, suc- 
cessful, seeks a female com- 
Ppanion to join him on a short 
London business trip. Must 
have interest in longer term 
relationship. Meeting 

ehand. You are 25-35, 
attractive, petite 
Single/divorced (no pro- 
fessionals) fun loving, self as- 
sured. 1st ad ever. This re- 
quires a confident, unique 
woman but is only a 22 cent 





Club Med & Getaway in 
Berkshires. Seek good look- 
ing, ——, attractive, 
sexy won't 
J.C.S. 15 Mill a St, 
MA 02178 


GM, 28, attractive, open- 

minded, health conscious, 
enjoys films, music, nature, 
quiet eves, seeks sincere 
commu: caring com- 
panion under 35. Please be 
yourself. P.O. BOX 194 Al- 
Iston MA, 02134. 


GM, 28, attractive, open- 
minded, health conscious, 
enjoys films, music, nature, 
quiet eves, seeks sincere 
communicable caring com- 
panion under 35. Please be 
yourself. Write to: P.O. BOX 
194, Aliston,MA 02134. 

GM, 28, attractive, straight 

and 


acting |, Pro- 
fessional, varied Aggy 
seeks affectionat — 
personable, oa G 
, 18-30, for warmth, friend- 
ship and possible rela- 
tionship. Send letter and 


Belmont 











phone number to: P.O. BOX 
1549, Brookline, MA 02146. 


MAN OF RUBBER LIVES- 
GUMBY, handsome SWM 
22, recent college graduate, 





long 
p in T.V. land. 
Wilma Flintstone types need 
not respond. Photos ap- 
preciated. Box 1579. 


GWM, 24, 6, 165. I'm 
honest, sincere, caring, in- 





telligent, good oy 
Seeks under 30 f 
ibh relationship. 





investment. Quick resp 
Send bio, photo, phone. Refs 


lasting 
Let's talk, John, PO Box 88, 
d MA 01834. 





provided and req 
Box 0094. 





AIRLINE PILOT 
SBM, 28, 170ibs, ex- 
traordinarly handsome 
avaitor is new to the Boston 
area and would like to to 
meet a nice lady. Have many 
interests and hobbies. Wel- 
come leters from all ladies 
will answer ali letters, no 
matter age, race or size. 
Ladies, don’t let this one get 
away. Box 0068 


ALL COSTS PAID WM 39 5'8 
fitness. Seeks SWF 5'-5'6 
who does 


not smoke, use drugs etc. 
Travel through South West 
US for two weeks this Spring 
or early summer. Nice ac- 
commodations, no intimacy 
required. Box 0035 


AREAL MAN 

5°10, 170, blue eyes, mus- 
cles, clean cut, face between 
Woody Allen and Harrison 
Ford, 42. Love to work out, 
hang out, talk, movies, etc. 
Truth, loyalty, parity essen- 
tial. You are 18-30, smart, fit 
and want a friend like me. 
Jim PO Box 1834 Camb. 
02238 


Artistic, pretty, SWF, 26, 

sensitive, spiritual, love of 

music and outdoors, seeks 

an = man (25-35 ap- 
tall, 














GWM 24, body builder, 
smooth seeking 
another bodybuilder for 
friendship/workout partner. 
Box 3313, McCormack Sta- 
tion, Boston, MA 02101. 


GWM, 32, 5'10’, 195ibs, 

warm, humorous, intelligent 

and masculine seeks a 

similiar GWM, 18-30, for a 

m jamous, safe, reia- 
Ss: 





P.O. 6 Box 569, Everett, MA 





GWM 35, 58” 140, dark hair, 

green eyes, 

cleanshaven , athletic, non- 
ed in- 

telligent and attractive. Likes 

outdoors, workouts, tight 

levis, music closeness. 


guy for friend, possibile rela- 
tionship. PO Box 1345, Cam- 
bridge 02238 

GWM, caring, kind, gentle, 
financially secure, 30's, 
Straight acting and appear- 








photo a help but all 





a 
r m tall, with similar interests 
and a desire to communicate 
openly. Box 6897 





Artist, photographer, cook! 
Let's meet! Be friends! DWF 
43, 5'4, medium build, in- 
telligent. Lonely. Box 748, 
Kendall, Cambridge 02142 


Attention professionals ages 
23-33 interested in group 
dinners for introductions 
while exploring restaurants? 
Reply with description. Box 
2801 Framingham, Ma 
01701 


Attractive, bright, 
ofessional 








warm, 
Asian 





Attractive GWM 31 would 
like to meet a sincere 
sensitive Gay Asian for 
= Thanks. Box 
114 


Attractive, sensitive, easy 
going SWM, 38 seeks to in- 
tellet wrestie with smart, 
spirited SWF. Box 6901 


rag 


flexible, no tems. Box 


Capricious transcendental 
guitar virtuoso seeks SF 
violinist to make music with 
and love to. Box 2085 


SERENADE 
Capricious transcendental 
guitar virtuoso seeks SF 
violinist to make music with 
and love to. Box 2085 


City man looking for city 
woman non-yup, non- Re- 
agan, music loving,, cat-own 

ing, self-employing, good- 
looking, home-owning GFT. 
Green-eyed 40's, easy to 
look at WM. I'd prefer a 
politically hip, non-smoking 
happy, easy to laugh natural 
woman woman who's fed up 
with the BS and would like a 
man who's REAL. Let's have 
lunch and you decide if I'm 
just jiving. Box 6886 

















answered. Box 885717, 
Wey sth, MA 02188 





GWM, 31, 5'11, 


pr , 
biond/brown, masculine, 
seeks similar mid-Cape 
GWM friendship and 
possible relationship. Write 
to: Box 694, Hyannis, MA 
02601. 


_ DOITANYWAY 
Since | feel silly writing -- 
you may also answering it 
SWM 37 Prof. 6’. Lunch or 
dinner, your choice. Photo? 
Write to: P.O. Box 1106 Con- 
cord, Ma. 01742. 


160!bs, 











to: 
MA 02146 


Single Human Male, 30, 5'6, 
all handsome, seeks 
human female for friendship 
and possible romance. |'m a 
programmer for money, a 
musician for love, socialist, 
caring and aware, interested 
in consciousness, growth, 
evolution. Box 47, Maynard 
MA 01754. 


Single man, 39, semi-retired 
workaholic seeks slender, 





and long walks, is serious 
about and happy in her work, 
and yearns also to have a 
family. Writew to: P.O. Box 
306, Newton Center, MA 
02159 


SWM, 36, boyish good looks, 
slim, blond, blue, matured by 
i still hope- 





Southborough 01772 


SWF, 22, looking to meet tall 
SWM 24+ non-smoker. En- 





STATUS, PRIDE, concern, 
culture, talent, intellect, 
sensuality, tall, attractive is 
what tall, creative, very 
Pretty dark-haired SWF 
seeks in S/DWM, 31-43. 
Write about yourself. Box 
3697, McCormack Station, 
Boston 02101 





GWM, 46, 6’, 200, warm, 

masculine, musical, seeks 

educated, articulate compa- 

nion for conversation, other 

counterpoints. Write to: Box 

ar Highlands, MA 
161. 





GWM, 6'2”, 170ibs, 45, 
seeks a tall North Shore 
Man. Monogamous mis- 
celiany, triviality, silliness, 
etcetera, and By ro 
Write to: Box 81 

MA 01971 


GWM, 70, alone in rural area, 
seeks a GM, 18-35 for com- 
panionship. Write to: Box 15, 
Middleboro, MA 02346. 








GWM, handsome, caring, 
many interests, bionde, 
green eyes, seeks 

male for a relat Write 


to: P.O. Box 1113, Boston, 
MA 02117 





SJM, 29, tall, blue-eyed, 
newcomer, seeks a slim, at- 
tractive lady, 23-29, with 
good sense of humor, 
athletic & artistic interests 
for friendship/ fun. She who 
waits is lost. Be found; send 
photo/ note. PO Box 5254, 
Manchester, NH 03108 


HOF... 


SJF 37 scientist, academic 
enjoys nature, music, long 
walks, good conversation, 
seeks SJM counterpart for 
friendship, to share life with 
Box 0280 


SM, 35, seeks SF with her 
feet on the ground and a 
sense of absurd, with a touch 
of silliness. Write to: Box 
2153, Cambridge, MA 02238 








considerate, good sense of 
humor, love kids...Write to: 
Kunta Muwwakill, P.O. Box 
747, Starke, Florida 32091. 


SOUTH ye AFFAIR! 
SWM, 27, 6'2”, handsome, 
seeks a nre. Robinson 

type older woman for some 
tender loving care. You must 
be: clean (| am), enjoy 
soeeee © of life, have own 
place, need physical atten- 
tion/devotion, and desire a 
fantasy-fulfilling relationship. 
Write with info. to: P.M.B., 

Box 821, Hanson, Ma. 02341 











SWF 20, student, 
likes music, piano, Irish, 


seeks: SWM, 
honest, sensitive. Wi 
Box 1791 Norton, Ma. 02766 





IN SEARC 
Tall, intelligent, h 
SWM, 26-40, funny and 
adventurous for 


relationship. 

5'7", 138 Ibs. Write, with 
photo to: 4 719, Wash- 
ington St, No. 184, New- 
tonville MA 02160. 


SWF, 22, seeks college grad. 
I'm 5'6", 128, cute, many 
interests. Looking for taller, 
medium built attractive, fun- 
loving guy. Write to: P.O. 
Box 1084, Burlington, MA 
01803 





SWF, introverted, un- 
orthodox, 21, 5'2, 120 Ibs, 
seeks a saturnine SWM, 35+ 
fascinated by death, 
Baudelaire, and dark 
passion. Write to: PO Box 
140, 186 Brookline Ave, Bos- 
ton MA 02215 


SWM, 23, 6'2", I75ibs, biue 
eyes, dark hair, professional, 
seeking a SWF to share 
interests, sports (tennis, 
peony etc. Jere Oris goed 
thi rite to: P.O. Box 
12 5, Waltham, MA 
02254-1255 
SWM, 25, 5°7, red hair, 
140ibs seeks irish F 20-27 
Pod friendship, possible rela- 
Please be sincere. 








write PO Box 8141 Boston 


MA 02114 
SWM 25, professional. 
adventurous. 


affectionate, easy-going. 

Likes movies, books, out- 

doors, dining-out, skiing, 

sailing seeks intelligent, 
to-earth but 


down-t 

SWF 22-26 for 

lationship. Non-smokers 
only. Photo if possible. Write 
to PO Box 2403 Woburn, MA 
01801 


SWM, 28, 5'11", 160Ibs, 
brown hair, blue eyes, 
moustache seeks attractive 
SWF, 20-40, for an intense 
relationship. Send phone 
number to: Box 521, Lowell, 
MA 01853 














TALK 





TALK 








TALK 





on Boston’s hot 
new party line 


1-550-CHAT 








20 cents for the 
first minute 


10 cents for each 
additional minute 




















SWF, 24, 5'2", eyes of blue, 
creative, artistically i 
cam local music, WFNX, 
ving fun, meeting people 
ie doing things | never 
thought I'd do. You must be 
minded, into music, af- 
fectionate, thoughtful, can 
make me laugh, interesting 
and over 22. apply to 
Box 1499 with photo if 
possible. 
SWF, 24, nonconformist, 
tomboyish, am 
driver), seeking int 
(bearded?) bachelor. 
bicycling, old pane TH se 
Write to: Box 28192, 
Providence, Ri 02908 


SWF, 35, attractive, caring, 
curious into outdoors, earth 
science, adventures, think- 
ing, reading, music, funny 
movies, , affection 
seeks smart, happy, fun 
man. Write to: Box 49, Ar- 
5-0049 











lington, MA 0217: 
GWM, 23 6’, 165ibs, 
redhead, pr sin- 


cere, friendly. Seeks friend- 
= payee Enjoys 
ining out even- 
ings. Write to: 7 5706, 
Mariboro, MA. 01752. 








(30-55) companionship. 
Please be sincere, honest 
and open. Write to: P.O. Box 
522, Hanover, MA 02239. 
SWM, 33, quiet, hates win- 
ter, loves fall and summer. 
Also likes travel, dancing, 
dining out, movies, reading. 
Seeks SF friend with similar 
interests. Write to: Box 7034, 
Nashua, NH 03060. 


Attractive, adventurous, 
slender single white male 
(30) seeks, friendly, single 
black femaie-photo returned 
with mine. Write to: P.O. Box 
628, Boston, MA 02134. 


REDHEAD WANTED b: 
SWM, 28, handsome ut 
Looking for a_ vivacious, 
redheaded single woman. 
Pizza and dancing first, rela- 
tionship later. Let's com- 
municate. Write to: P.O. Box 
30, Boston, MA 02133 


Easygoing, tall, SBM 
academic 31 seeks SWF 
21-29 for weekend romance 
in Ct. Write to: P.O. Box 
3684, Amitly Station, Ct 
06525 














GWM, 24, 6'3, brown 
hair/blue eyes, straight 
act/ clean cut. 
Seek aG 18-30 for 
and possible rela- 
tionship. Write to: Box 2706, 
Taunton, MA 02780 
GWM, M 6'0 180 athletic, 
look 





. My first your 
first reply. Write to: Box 448, 
104 Charles Street, Boston, 
Ma 02114 





GWM, 33, attractive ex- 
urbanite. Lover of Mozart, 
gardening, running, hopes to 
meet a tikeminded 
(bearded?) friend. Write to: 
P.O. 287, Truro, MA 02666. 


GWM, 37, 5’ 9, 140, br-bi, 
must. Attractive, lovely. Des- 
perately seeking real man to 
come home to. Me: into cud- 
dling, the beach, danci 
snow skiing. You: 30 to 
masculine, good looking, 
muscular. Would like to 
share lifetime of love with the 
right man. Write to: PO Box 
893, Provincetown 02657. 


GWM, 45, 5°7", 137ibs, or- 
dinary guy, straight acting 
and appearing, safe. Health 
conscious. Soeks younger 
(18+) for friendship. Write to: 
PO Box 138, Norton, MA 
02766 








SWM, 32, 5°10, wants to 
meet an intelligent, free- 
spirited woman with not too 
many hangups for _ week- 


end 
long t No soap oper. opera 
sodic Box 614, Medway 
MA 02053. 


MONOGOMISTS ONLY- 
Choosey Pisces dener, 
musician tired of games 
others thrive on. Are you an 
honest SWF attractive, 
motivated and willing? 
photo please, return with 
same. Box 1030 Tisbury 
02568. 


PENELOPE--Are you sstill 
waiting? My 20 years of 
wandering are over and | 
must make up for that 
wasted time. Even at 49 
there will be many 

years arta yh if you still 











laughter to share, 
A me at Box 325, Cam- 
bridge 02140 ODYSSEUS 


Boris met Natasha through 
the Phoenix Personais. 








SWF, 35, slender, attractive, 
politically vo 
animal 


ATTENTION 
RUNNERS 
| WANT ETONIC 
ALLEGROS AND PUMA 
ELITES IN ANY SIZE. 
WILL SEND YOUA 
FREE PAIR OF NEW 
SHOES IN IN 
EXCHANGE. CALL 
DURING BUSINESS 
HOURS. 
580-1600 


SWF, 25, blonde, biue-eyed, 





smoking, mature, success- 
ful, single gentleman, 28-42, 
who is established in his ca- 


romance. 
photo to Box 1592 





SWM, 42, 6'2, 220, semi- 
entrepreneurial author, 


bicyclist. er, non- 
jewish, childless, semi- 
intellectual-seek similar SWF 
to discuss meaning of life 


and whatever. Write to: Box 
70, Cambridge, MA 02139. 


SWM, 28, good-lookig, 


athletic, str: acting-ap- 
poarne in t, seeks 
similar SM 18-2 ‘fae. 
new to the Son 846, 6 

eget 545, Green- 


SWM, 30, 60, 175, attorney 
seeks attractive, trim, 
athletic, intelligent, female 
for commitment; dancing, 
music (rock-jazz), Foreign 
films. Write to: P.O. Box 
3552, McCormack Station, 
Boston, MA 02101 


SWM, 30 seeking attractive 
slim financially secure 
woman 25-40 for romance, 
relationship. Am honest, sin- 











SWM, 31, 5'11”, blue eyes, 
brown hair, beard, 
sense of humor (Let- 


sense 
of humor and similar 
interests for pean 
backrubs 





SWF, 26, 5° 10, 130 Ibs, 
bright, attractive, non- 
drinker, non-smoker, 
radical and un- 
ti | hates bar 





looking 
for 


companionship, 
social meg — 


photo if possible, no 
Write to: PO Box 


121, Bedford Ma 01730 


SBM, 30’°S, No dependents, 
employed, intelligent, 
interesting, attractive, trim. 


Seeks ie SF, any race. 
wa Jamaica Plain MA 








SF artist, 28, extraordinary, 
pretty, funny, brilliant seeks 
sweet, brainy, humorous, 
nonsmoking man for dat 

Box 413, ‘Cambridge 021 


Single Greek male, 24, weil- 
educated, attractive, seeks a 
reasonably attractive older 
single woman ye fun dates 
or maybe more. Send reply, 
picture to: PO Box 106, 
Medford MA 02153. 


SJF 30's, attractive, well- 
ducated, bright, traditional 
family values, would love y 











scene, dating scene, and ail 

bourgoise escapist amuse- 

ments seeks intellectual 
ie, MA. 02066 

SWF, 31, 5'6”, light brown 

bored 





Letter photo. 
23047, Providence, Ri 
02903. 


Ee tat former New 


comonerehal Tensor and Pah 
seeks female companion 





tions to cultural urban 
harbors. Write Post 

Box 1430, Petersburg 
Alaska 99833 





SWF, 39, 5'8” seeks rela- 
tionship with intellectual 
maie. Christian 

preferred. She's cute, 
curvaceous, brainy. POB 
9259 Boston, MA 02114 


SWF, 35, attractive, caring, 
curious into outdoors, earth 
adventures, think- 








meet similar 
Write to: P.O. Box 537, Ran- 
dolph, MA 02368. 


ing, reading, music, funny 
movies, fireplaces, affection 
seeks smart, happy, fun 
man. Box 79 Arlington 
02175-0049 


pace = 044 wants to 
t, free- 


cquited agile woman with 
not too many hangups for 


614, Medway, MA 02053. 


collar worker, smoker, light 
drinker, good sense of 
humor, likes movies, sports, 

quiet evenings, holding 
hands, cuddling. I'm looking 
for a woman who is at least 
willing to try a serious rela- 


to spend a lot of time 
together. So if you are a SWF 
24-34 and want that one 
om person in your life as | 


jo why not write to me? on 
$702 Jamaica Plain, 
02130. 





SWM, 35, 6’0”, 160 Ibs, kind, 


honest, generous, com- 
municative, , old 
fashioned 


Photo appreciated. Write to: 
Box 1720, Starksboro, VT 
05487. 





SWM, 35, handsome, 
athletic, lookin a 
physically fit woman 1 


enjoy usual things.Write - 
P.O. Box _ Peabody, MA 
01960-71 
SWM, 36, musician-busi- 
nessman, habitual poet, 
long, hefty, serene, with un- 





minable cuddle. Box 410, 
Belmont, MA 02178 








SWM, 33, 5 9", 160, 
academic, attractive etc... 

‘ofessional, in- 
attractive, SWF 


Box 684 Boston, Ma. 02123. 


SWM, 37, attractive, nice 
guy type, honest, jazz, dining 
out, quiet times and open to 
new things. Seeking mono- 


| ~aallsa . Box 


SWM, 42, 6'2, 220, semi- 
entrepreneurial author, 
er, non- 


, Childiess, 
intellectual-seek a SWF 
to discuss meaning of life 
and whatever. Write to: Box 
70, Cambridge, MA 02139. 


SWM, 42, 6'3", 220ibs, seif- 
employed computer book 
author, seeks intelligent 
SWF, 5'9+, non-smoker, 
non-Jewish, no dependents. 
“Rubenesque” O.K. Write to: 
Box 70, Cambridge, MA 
02139 


SWM, 43, 5'10”, good look- 


the outdoors, 
animals, dining out, and the 
simple thi in life. Seeks a 
SWF, 35-45. Phone, photo if 
possible. Write to: Box 3041, 
Brockton, MA 02403. 


PERSONALS 
RESPONSES 
ADDRESSED TO 
PHOENIX BOX 
NUMBERS ARE HELD 
FOR THREE WEEKS 
AFTER THE FINAL 
SCHEDULED 
APPEARANCE OF THE 

AD... 

SWM, warm, easygoing, 
Christian, seeks funny, down 
to earth Female who takes 
neither herself nor the worid 
too seriously. Should be 
mature and spiritual, 
capable of introspection yet 
able to laugh at life when 
necessary. I'm 27, 5'10, 170, 
eyes, baid- 
ing but otherwise OK look- 
ing. PO Box 5084, Billerica 
01821. 

SWM, relatively new to Bos- 
ton, wishes to meet a single, 
Oriental woman for compa- 




















opera, reading, cu tural 
events, dining out and mov- 
ies and disco. Box 1574. 





SWM, retired, cultured, 
5’'11", 175, look’ 
looking for 


relationship with non- 
smoker who enjoys travel, 
walks, bridge, scrabbie. 
Send photo, phone to: P.O. 
Box 577, Danville, VA 24543 


Poy white ene 37, 150 





! bie is look- 
ing ant van eon 19 —- 30, 
who wants a lasting rela 
tionship. Please reply to: 
Boxhoider, P.O. Box 27334, 
Orlando, FL. 32867. 








. Write 
0. Box 2572, Woburn, MA 
en- 
trepreneur, 62, "820,42, 
seeks tall, unconventional 











MALE, 
38, 5’ 11”, 173lbs, good look- 
ing and nonsmoker. raise 
slim, affectionate SF 21-3 


fishing, sing. 
mountain climbing, dining 
out, dancing and hate the 
bar scene. Well-educated 
with own construction co. 
and farm. Looking for a last- 
ing relationship and possible 
marriage. Photo appreciated 
if a You have sen pon 
to by writing, we 
both might have much to 
gain. Box 0001 


Is the moon blue? Romance 
a grin away? Wry, attractive, 
irreverent, lovely, WJF 43, 





, lives creatively. 
Cambridge, MA 





Writer, 40, DJW, slender, 
striking. Classy rebel. Seeks 
creative, fit, witty, com- 
passionate man of principle. 


. Box 2120 





WSM 40 would like woman 


for , Box 621, 
Waltham 02154 


WWM, 40, 6’, highly suc- 
epreneur, cur- 
rently retired, educated, at- 
tractive, athletic, slim, witty - 








You-39’s feminine attractive, 
love kids. |-Former priest 43, 
good catch. Box 6922. 


YOU HAVE TICKETS 
TO THE SHOW! 
BUT YOU CAN’T 
GO!!! 
SELL THOSE 
TICKETS 
THROUGH THE 
PHOENIX 
CLASSIFIEDS. 


SJF,25, looking for the out of 
Boston romance. Listen 
guys, | am an attractive 
woman, 5’, 5, slim and 
athletic and am wondering if 
there are any goodlooking 
ambitious SJ men who are 
interested in meeting a nice 
girl. | like the good life and 
can be alamorous,(not 
jappy) and also down to 
earth(jeans, jeans, and 
jeans). Send photo and note 
to Box 1045 


An portage easy going 
gentie male, 4! 9. ‘Looking for 


an easy going warm - 
ship. P.O. Box 871, Middie- 
ton, MA 01949. 














pretty, fun, artistic 
Si F seeks creative SW (or 
J) male 22-30. Box 6862. 


GREAT TIMES 
Highly attractive, caring, hu- 
manistic DWM 35 seeks one 
warm , independent- 
wunaed "Stutatiweresd 
female for a special rela- 
tionship. Interests include 
world travel, exotic = 


dancing, arts, sports, music 
medicine, science, world 





-event 
ee aoe oe 


phone. Box 
6855 








TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 

NUMBER, MAIL YOUR 
ESPONSE TO THE 
CLASSIFIED OFFICE 
AS FOLLOWS: 


BOX ---- 

PHOENIX CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 02115 





I'm a recent transplanted 
NewYorker. Come 
Boston with me. 














to to 
Seminat with Shirley 
MacLaine? SWM, 34, pro- 
fessional. Athietic, - 
listening to music, especially 
new wave. Love any outdoor 








WORCESTER, S W Prof. 
male, 42, seeks young, F 
rmmte for companion 
(preterably Asian) for 
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very subjective self-descrip- 6698 6700 6702 
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the verbiage on this ee, 0038 0039 0040 6731 6733 6736 
seunin oh tan pow Af 0043 0076 0077 6744 6746 6748 
with a who should 0082 0083 0084 6751 6755 6761 
walt a you. wd 10092 6765 6766 6769 
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set emote. §©=—- 009801010103 §=_ § 779 6780 6782 
0120 0121 0123 6784 6788 6789 
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clean-cut, | medium-height, pie yin 2078 2082 2083 
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have to fit any 0189 0190 0191 6800 6801 6802 
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sem, So euslan,” iter, 020602070208 = 825 6827 6828 
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adventurous, educated, 021602170252 6849 6851 6853 
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clegantly. Phohe and photo I 6859 6862 6869 
possible (promise to return). 2104 2105 2111 6871 6877 6878 
Bon 6288 2116 2117 2120 6879 6880 6884 


Tiiinicteteetetcipicernagiocts aU 
MESSAGES 


Sa Meee “Restourent a 
Lounge. 1277 Comm. Ave. 
A place to coed place to 





SHE CRIED 
Carol told them years ago 
they were ing to be 
number one. you will, 
too. Watch for Boston's best 

pop group! 
Support Local Music. 





HEY David 
062306 





Mark-Musc: Lapylis/22 at 
exactly 10:00, Wed. pm. I'll 
be waiting. Mitch. 





SWM seeks rich SWF with 
truck and $3000 lawn 
mower. BOX 6889 


& BORRS you were the 
booth with 





fate, so drop me a line and I'll 
ask for a date. Box 6962. 





SEEKING SUZANNE 
Tufts phil major who drop- 
ped anatomy - cup of coffee 
in harvard sq where | drop- 
ped you off - Dan 





The nation’s larg- 
est personal dat- 
ing service with 
60 offices. We 
must be doing 
something right. 





Boston 723-42: 
Hingham 749-5700 
Framingham 1 
Brock 832-7597 
Billerica 667-2303 
up with 
the bar scene? 
You're not alone! 


CONNECTION, 











EMPLOYMENT OPPORTUNITIES 














STANLEY H. KAPLAN 
EDUCATIONAL CENTER 


immediate yo 

with room lr gow busy 
educationally iented com- 
Spee of hy Fy and 
public and joe enmany 


ps ny and/or education ad 


degre, 9s, Cal 661 


Equal Opportunity Employer M/F 














MAKE YOUR 
CLASSIFIED 
WORK HARDER 
FOR YOU! 
DON’T USE 
ABBREVIATIONS! 


Except in Personal ads where 
they are often necessary. ab- 
turn off p 





ses P&P. WW AC and 
F may be clear to you. not to 
many of our readers. Most of 


figure them out Research 


shows that 42°o of the readers 
didnt know what WSW tire 
meant 
Phoenix 
Classifieds 


267-1234 





attention to detail a must. 
Some and weekend 
hours ired. Please send let- 
ter and resume to: 
Amy Burack 
SHEAR MADNESS 
Charles Playhouse, 
Stage I! 
74 Warrenton St., 
Boston, MA 02116 








AVAILABLE 

Truck Oriver/Laborer 
Landscape 
Maintenance/Worker 
Experience required for both 
positions. 

Call Phil Mastroianni Jr., Inc. at 
527-8445 or 891-0575 and ask 
for Phil or John. 

Phil 

Mastroianni, jr., inc. 
LANDSCAPING 
CONSTRUCTION 























LunchDates 
Not just for 
lunch! 


Compare our 











Our Telemarketi 
Newsweek, Time. 





SPRING AHEAD INTO 
SUMMER PART-TIME 
JOBS 


Ideal for teachers 
Work PM hours 
5:30-9:30 
of Publications Like 
ports Illustrated, and 
Money, Benefit the Massachusetts 
Special Olympics. 
Earn $125-$225 Per Week 
Call our Cambridge office 


547-4002 


Send resume and 





INTERIOR 


DESIGN MANAGER 
$40,000 


Leading N.E. Real Estates Developer has an 
exciting opportunity available. 
We are seeking an Interior Design Manager who 
will oversee a staff involved in all phases of design 
as they are related to hotels and 
commercial/industrial properties. Ideal candidate 
will possess administrative and supervisory 
experience. particularly in a construction/contract 
environment. Extensive benefits package offered. 
All replies will be held in strict confidence. 

salary requirements to Box 6900 
100 Mass. Ave., Boston, MA 02115 

















SHOP 
SUPERVISORS 


Applications are now being 
accepted for a seasoned 
shop supervisor. We are 
looking for a conscientious, 
take-charge individual to 
develop and grow with us. A 
background in fleet 
maintenance, heavy duty 
truck repair and hydrolics 


are required. 


lf you qualify for this 
career position, submit 
your resume or fill out an 
application with: 


NU CARR CARRIERS 
P.O. Box E 
Willow Road 
Ayer, MA 01432 


(617) 772-3921 
EOE 























FRESH BAGELS! 
FRESH JOBS! 


ASSISTANT MANAGERS 


1 Bakery, an exciting new 


par 


needs manager 


trainees for its 3rd and 4th Boston 
locations. Persons with management skills 
and some food experience preferred. Must 
be ambitious, highly motivated and seeking 
a challenging environment with excellent 
advancement opportunities. 
COUNTER HELP 
We also need counter help weekdays in our 
downtown Boston locations. We will train 
hard workers. Premium pay and conditions. 


Send resume or apply in person to: 


BRUEGGER’S 
BAGEL BAKERY 


32 Bromfield St. 
(Downtown Crossing) 
Boston, MA 02108 
357-5577 








superior service, 
value & 
reputation. 


254-2534 


There's an office 
near vou! 











HLY working 
Self-addressed, 





pushcarts / Filene’s 
and QMkt. nds AG- 
GRESSIVE, INTEL, RESP 
pam oad heip. $6.00/hr + 

Steady work. info 
934-3177 or resume: JMS 
Box 336 Brookline 02146. 








REAL ESTATE 
RECEPTIONIST 





ENTREPRENEUR 
Rapidly expanding ground 

floor oppt. Unique product, 
unlimited income potential 
promotion by national 
celebrities. Call Bob Gold- 





taurant. a and growing 
company seeks aa ean 
full-time full charge book: 
ki jable. 


eeper. negot 
Kindly send enquiries to Box 
2166 c/o The Boston 
Phoenix. 





COPY CENTER 
‘owing Company seeking 


e counter 
person. Must be bright, 
pleasant . Duties 
will include custom- 
ders, management op- 
portunity. Top pay and 
for the person. 


benefits t 
Call Paul 566-2910. 
THE PRINT HOUSE 


sR 
SITUATIONS 
WANTED 








JOHN & YOKO ONO 
LENNON’S 


for a wide variety of 
clients including small, 
new businesses; non- 
profit or tions; some 
50 Broadway shows; 
restaurants; nightclubs; 
limousine ; real 
estate agencies; major 
superstars & concert, 
dance & outdoor arts fes- 
tivals. | also have a solid 
background in box-office 
management & general 
performing arts manage- 
ment. | was John & Yoko 
Ono Lennon's publicity di- 
rector in 1980. | worked 
for them for almost one 
year & launched & 
coordinated the entire 
press campaign for 
“Double Fantasy,"’ the 
last album the Lennons 
recorded together. That 
campaign generated in- 
ternational excitement! | 
am very well organized; 
Boston-based; im- 
aginative; a “follow-up” 
fanatic with superb Bos- 
ton, New England & na- 
tional media contacts. | 
am flexible and will con- 
sider a wide range of 
interesting short- or long- 
term projects, including 
in-house p.r. situations; 
box-office & other related 
work and consultation. 
(Let me help map out your 
p.r. campaign on paper 
for a reasonable fee!) 
REPLY BOX 6956 











an 5s Same 
PROFESSIONAL 
EMPLOYMENT 
OPPS 

AFTER SCHOOL TEACHER, 


Creative, energetic person. 
inner-city, multi-cultural 
kids. Early childhood ed. or 
experience pref. 20hrs per 
wk, arts oriented prog. Sal 
$5-7 per hr, based on exper. 
Community Art Center, 

864-3840, Kim or Lucy. 


ADMIN ASSIS. 
15-25 hr position with com- 
munity based youth shelter 

program. Typing, phone, and 
other administrative duties. 
Human and word 
processing experience 
preferred. $7000-$8000+ 
benefits. Resume to: Tom 
Hall, Executive Director 
Short Stop & Co. PO Box 
235 Somerville Ma 01243. 








Condum V 

for sale. Contact Care 
Services Div of S. 

Shore Vending inc. 13 Tech- 


nical Park Dr., Holbrook, MA 
02343, 617-767-2500. 


Rg A SISTANT 


setae caistnbe tor qréer 
input, credit checks, phone 
—_ Exp a +. 244-9505. 


PRINT SHOP 
COPY CENTER 
Growing Company seeking 

experienced count 


ler sales 
person. Must be bright, 
t . Duties 


ders, management op- 
portunity. Top pay and 
benefits for the right person. 
Call Paul 566-2910. 


OPTOMETRIC TECH 
ad Abe busy downtown prac- 
ice. Exper pref, will train, 
can 523-3345 





COSTUMER SV REP 
Boris color labs, 

leading photo lab, is looking 
for a self-motivated, quick 
learning customer service 
rep for their busy front desk. 
Experience in a retail en- 





SURROGATE 
Mature humanistic female to 
assist psych-med team treat- 
ing male sexual problems. 
$15-25 per hour. Call 
731-3033 for info. 


graphics are a must. A 
proven ability to remain caim 
under pressure and juggle a 
variety of tasks at once is 
also required. We offer a 
competitive Rd and @ 
g en- 





CITIZENS FOR PARTICIPA- 
TION IN POLITICAL ACTION 
seeks part-time telephone 
fund-raisers to STOP RE- 
AGAN IN CENTRAL 
AMERICA. 6:30-9:30 pm $8/ 
hour. Call John 426-3040 





Cooks: Now hiring at Key 
West Restaurant. 1 
Brookline Avenue, Kenmore 
Sq. After 4:30. 


COPY CENTER 


PROFESSIONALS 
Growing printing and copy- 
ing firm seeks energetic front 
line customer service per- 
sonnel with management 





potential. Retail customer 

none in copy- 
ing/printi and/or exper. 
w/Xerox 9500, Kodak 150 or 


related high-speed copiers 
req'd. Competitive wages, 
good benefits, career op- 
portunities with a growing 
company. Call Personnel at 
267-0441 





Men and Women with some 
counseling experience 
needed. Be part of a family 
intervention team and 
provide counseling, recrea- 
tional activities, parent train- 
ing, and advocacy to chil- 
adolescents, and 
adults. Counsetors 
especially needed to work 
with young boys, male 
adolescents and fathers. 
Flexible schedule excellent 
supervision. Call Maureen 
Smith at Mentor 868-4002. 





counseling experience 

ied. Be part of a family 
intervention team and 
provide counseling, recrea- 
tional activities, parent train- 
ing, and advocasy to chil- 
dren, adociecnts, and adults. 
Counselors especially 
needed to work with young 
boys, male adolescents and 
fathers. Flexible schedule 
excellent supervision. Call 
Maureen Smith at Mentor 
868-4002 


Full charge bookkeeper. Re- 
tail Jewelry Store Account. 1 
day a week at Beacon Hill 
Office. 227-3637. 








CHOCOLATE MOOSE 
See the world as Emack and 
Bolio’s Chocolate Moose 
Own transportation 


necessary. Call 738-6441 





INSTRUCTORS 
WANTED 


All areas of Adult Ed. it you 
have a course idea send 
course description and re- 
sume to: 
Career Resource Center 
1 Salem Square 
Worcester, MA 
01608 





LIVING 
History/Educator newly 
created position begins April 
to oversee/participate with 
troupe of living historians 
hired to interpret 1812 
period. Strong supervisory 
and acting skills. Degree in 
history, educ or theatre arts, 
send resume to PO Box 1812 
Boston 02129 





Molly's needs bartenders, 
waitresses and floor help. 
Please apply 7-9 pm week- 
nights or call Dave 783-2900 
MA Brighton Ave. Aliston 





“GREGNPEACE 


needs you to join our action 
team. Major telemarketing 
campaign in progress. Good 
pay, flexible hours. Call Sun. 
or Mon. 576-1651 
5pm. 





END MONEY worries! Home- - 
workers needed!: Success, 
Drawer 389, Clanton, 
Alabama 35045. Enclose 
envelope! 


BOOKEEPER/OFFICE MGR 
to bring small 

but rapidly growing 
agency on line. 





Sales gh for fast growing 
air cond. enger. back- 
ground helpful. Will help 
— Good pay Cali 


sumes 
195 State treet, Boston 
02109 








32 RUTLAND STREET 


Anne ATING 


PLACE is seeking 
volunteers We provide 
training. supervision 
and a supportive 
community 

Call PLACE 262-3740 





BOSTON MASSACHUSETTS 02118 


Hotline 267-9150 


( 5 











MIDWIFE 
to run a Hospital based ob- 
stetrical practice in associa- 
tion with a progressive four 
MD ob/gyn co. Com- 


vironment ce grow in. For im- 
mediate consideratin Call 
Ms. Goodman at 267-4661. 


The CD Store on Newbury 
St. is now accepting resumes 
for the position of Night 
Manager. Weekends a must. 
This is a full-time postion. 
Contact John 267-9291. 


Two fun, busy Fanueil Hall 
novelty gift/clothing stores 
seek energetic. responsible 
people to be full or part-time 
sales assistants. Flexible 
hours, retail experience a 
plus. $5 and up per hour de- 
pending on ability. Call Color 
inc. 661-3852 


VIDEOGRAPHER 
Video production company 
looking for experienced 
videographer with editing 
skills. Photography back- 
ground preferred. Flexible 
hours. Send Resume to Box 
0086 c/o the Boston 
Phoenix. 


WANTED young energetic F 
for housekeeper & compa- 
nion for slightly handicapped 
male. Salary. Call 536-6155 
anytime and keep trying. 














GENERAL 
EMPLOYMENT 
OPPS 








FINISHER 

Cambr based firm is 
seeking a full-time 
finisher/bindery person. 
Candidate must be 
meticulous and mechanically 
inclined. Experience not es- 





sential. Call Carl at 
492-6300 

PRINTING 
Blueprint and photocopy 


machine operators needed 
for part-time/full-time per- 
manent positions in Cam- 
bridge. Experience useful 
but not necessary. Call Mark 
Manning at 492-6300 





ACTIVISTS $225-$350 
WEEK 

Clean Water Action won a 
national victory on the Clean 
Water Act over Reagan's 
veto. Help launch new cam- 
paigns to enforce the law 
locally: Harbor/toxics clean- 
up. Learn/do grass roots 
lobbying, winning campaign 
Strategies. etc. Excellent 
training, travel, benefits. Call 
423-4870 EOE 


P-T EVE WORK ALSO 
$24-$35 PER EVE. 





RECEPTIONIST 
iiam-7pm M-F Candidates 
should be polished and pro- 
fessional with an excellent 
telephone manner. Prior re- 
lated work experience is 
preferred. Salary is $200- 


$250 per week with com- 

petitive benefits 
PART-TIME 

CLEANING/KITCHEN 
ASSISTAN? 

hrs are iz2pm-4pm M-F Will 


aSSiSt in serving lunches, set- 
ting up coffee stations and 
general cleaning and main- 
tenance o! kitchen and cof- 
fee areas. Prior catering or 
related experience is heipful. 
Will pay $6-$7 per hr. Must 
be able to work in a fast 
paced setting. Peabody and 


Brown is a large Law Firm 
located in Boston's Financial 
District. If interested in either 
openings. please contact 
Mary Ellen at 723-8700 





The terms Male 
and Female are 
used for the conve- 
nience of the read- 
er. Sex. discrimina- 
tion is illegal unless 
a bona fide occupa- 
tional qualification 
is stated. 














petitive salary and 
benefit pack 


Jeanne LaMont 
Women's Health Care 291 
Main St. West Newbury Ma. 
01985. 465-3338. 





SALES PERSON 


WANTED 
motivated, Vy ye - 
sonneeded to join tenner. 
iented retail sales staff in 
Fanueil Hall Marketplace. 
Call 367-1552. 


Publishing secretary for 
fm xtbook 

office, Beacon Hill. 
ome 55+., WP heipful. 
Salary, 15K + benefits. Not 
an entry-level position. Send 





APPRENTICE COOK. learn 
tocook in a smail restaurant 
atmosphere. Unique op- 
portunity for serious hard 
working person, must have 
transportation Cali Patrick 
774-9367 or 524-6528 


LINE rs tine 
full-time noon-9pm 5 . 
Assists line at lunch iad dn. 
ner; food prep; experience. 
Cornucopia / Boston / 
338-4600 








COMBINE BUSINESS 
SKILLS & POLITICS 
Mass Fair Share. a consumer 
advocasy organization. is 
searching for a bookkeeper 
trainee. if you are good with 
numbers. detail oriented. or- 





resume to S Cum- 
mings, Blackwell Scientific 
Publications. 52 Beacon 
Street, Boston, 02108. 


Ae rone(ALres s 

put your training and t 
to work for you on the tele. 
phone. Earn $400-$800 per 
week selling the Number 1 
tangible investment. Cali 
First Fidelity Rare Coin 
536-1495 





9 d and assertive. we 
will train you. Great op- 
portunity for a motivated 
person to learn several areas 
of bookkeeping. We offer a 
friendly, supportive work en- 
vironment and excellent 
benefits Experience 
preferred but not necessary 
Send resume and salary his- 
ory to Mass Fair Share 20 
East St. Boston Ma. 02111 
ATTN: R. Morrissey. EOE 
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EMPLOYMENT OPPORTUNITIES 











TI WANTS YOU VAUO) RONU (ON YAS CREATIVE 
ADMINISTRATIVE ORGANIZATION 
(STUDENTS WELCOME) ASSISTANT YOURSELF!!! BEHIND THE 
LET US KNOW YOUR a SCENES _ 
' Join the Boston Tea We are a fast growing 
SCHEDULE AND WE'LL Ow growing publishing fire Party Ship! home furnishings com- 
HAVE YOU WORKING WITH eee eee oe tea pany with a permanent 
THE BEST COMPANIES IN file Jenertasanel xan We re gearing up for the full time stock position 
ng a gall gl spring season and are available. Responsibili- 
BOSTON. monthly reports, keep personal hiring full and part time ties include shipping, re- 
sande natant. people in the following ceiving, and inventory 
Clerical skills earn $5.00/hr ee oe positions control. We need enthu- 
ino typing) ; secuabaanesiion taehen CHESTS siastic individuals who 
Computer, telephone and organizational skills and atten- : sdekac; “eerie “Fas enjoy working with peo- 
tion to detail a must. Courtesy Shuttle Van ple to come join our 


marketing skills earn $6.65/$6.85 





We offer excellent benefits and 
salary. 








Drivers 





team. Good salary and 





| Typing skillsearn — $6.85/$7.50 
W.P. sills earn $10.20/$10.50 ii ciieilitaaiaile We offer competitive benefits. Come in to fill 
Which can you earn tomorrow? Ls cag more ap pa wages, a great out an application or call 
CALL TODAY w"'310 South atmosphere, fun people. for an appointment. 
ss va elglemile)<e)-maleleles 
_ 451-2277 HOE sci acti 
t= Temporaries, inc. ly ape For interview Crate and Barrel Outlet 
\X C; ee ee call Russ at 171 Huron Ave. « 
77 Summer St. _ Se = Cambridge 
2nd Floor Ch Professional ‘Publisher 338 6610 547-5938 

















DRIVERS 
BIKERS 
WALKERS 


Needed for 
reputable downtown 
Boston courier 
service. Best pay 
in town. 


Salary & commission. 


CALL CHIP 
423-2511 
























Hostess 
Dish/Bus People 
Waiters & 
Waitresses 
Bartenders 


Days/Nights 
Full & Part Time 
Permanent Positions 
Good Work Environment 


Apply in person 
Tues. - Fri. 3 - 4:30 p.m. 
50 Church Street, 
Cambridge 


Equal Opportunity Employer 















OPENING SOON 
IN BROOKLINE 


If you're looking for an exciting. fast paced 
sition, we serve only the fines: at J. 
ildner & Sons. ' 
Right now we have the following 
managerial, full and part time positions 
available: 
© Service Manager © Bakers 
Clerks © Meat Cutters 


© Drivers* © Cashiers 

* Deli Cierk* ° Grocery Clerks 

© Bakery Clerks © Produce Clerks 
* Catering Coordinator 


As a member of our team, you'll be part of a 
great crew of people who really take pride in 
what they do. And because we're one of the 
fastest growing specialty food store chains in 
the country, we can offer you excellent start- 
ing wages, full-time benefits package, and 
the opportunity to advance within our excit- 
ing organization. 

To , call the Human Resources Dept. 
at 543-8026. P 


“must be at least 18 yrs. of age 
Equal Opportunity Employer M/F 














AVIS 
RENT-A-CAR 
IS NOW HIRING 


Avis is looking for full time rental 
sales agents and service agents to 
work in our West Newton/Bed- 
ford/Maynard offices. 


Rental sales agents must be able 
to supply quick, courteous and ef- 
ficient service to all the custo- 
mers’ needs. Good communica- 
tion skills are a plus. 


Service agents will be needed to’ 


prepare cars for rental to our cus- 
tomers. 


Applicants must be willing to work 
day, evening or weekend shifts. 
Avis offers a great work environ- 
ment, comprehensive medical, 
dental and pension plans, paid va- 
cation and much more. interested 
applicants should call 969-5550 or 


apply in person at 














1229 Washington St. 
A V/ $ West iewie 














Enjoy a New 
(CCU OF: 14 ==) mL) 


\U)) Royal Setting 


Dining Room Wait Staff Front Office Receptionist 
Reservationist 
Security Officer 


Room Service 
Cashiers (all shifts) 





Line Cook (experience Bell Person 


required) 


(valid Mass. driver’s lic.) 


lf you would like to work in an exciting environment with 
excellent wages and benefits, our luxury 
hotel is the place for you. 
Apply to the 


PERSONNEL OFFICE 


ROYAL SONESTA HOTEL 


5 Cambridge Pkwy 
Cambridge, MA 02142 
Accessible by MBTA, take Green Line to Lechmere 











DON’T BE A 


POTATOHEAD 


LETTUCE PROVIDE YOU WITH A 
SUPER OPPORTUNITY 
Bread and Circus, a regional whole foods supermarket 


needs produce people in its Wellesley store. 


We offer a great work environment, 
good pay, paid vacation and benefits. 


For interview appointment, please call 


235-7262 















278 Washington St. 
Wellesley 
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EMPLOYMENT OPPORTUNITIES 











Over 90 employers with positions rangin 
from entry level, semi-skilled, skilled, an 
professional career opportunities. 


ADMISSION IS FREE! 


TUESDAY, MARCH 24, 
NOON-8:00 P.M. 


WEDNESDAY, MARCH 25, 
~ 10:00 A.M.-6:00 P.M. 











PUBLIC HOURS 








* Apollo Design ° MLT. 














SS 


ee 
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¢ Parker Brothers 

¢ Star Markets 

¢ Avnet, Inc. 

¢ Baybank Middlesex 

e Federal Reserve Bank of Boston 
e I.R.S. 

and many, many more! 


e American Mutual 

¢ AtlantiCare 

¢ Boston Gas Company 
¢ Friendly Ice Cream 

e Liberty Mutual 

¢ Marriott 





See the March 1!19th issue of the Job- 
finder/Professional wenloymans. journal 
» for a complete listing of companies. 


FOR MORE INFORMATION 
CALL (617) 595-0484 





— (foeninG, SOON! 


BOSTON’S NEWEST 
AND FINEST 
SEAFOOD RESTAURANT 


NOW HIRING: 
(BREAKFAST-LUNCH-DINNER SHIFTS AVAILABLE) 


WAITERS/WAITRESS COOKS/SOUS CHEFS 
HOSTS/HOSTESS BUS PEOPLE 
COUNTER HELP GENERAL KITCHEN HELP 


Benefits: EXCELLENT PAY, MEALS, MEDICAL & DENTAL 
INSURANCE AVAILABLE, GROWTH POTENTIAL 


Send resumes to: 


Gae The Atlantic Grill 











Vy TLANTIC AVE. 
BOSTON, MASS. 02111 439-3599 








Excellent hourly pay 
plus bonuses 





ments on research studies. 












f= aaaen ae 
1  BANANAREPUBLIC 
SEEKS KINDRED SPIRITS py 
n4 
<q 


The denizens of our republic have always stood apart from the crowd. 

That’s because Banana Republic has always been about being a little 

different. It was true nine years ago, when we were a tiny one-store 

business; and it's true now that we're a company with a retail presence 

-. 
tradition, please inquire about the following positions: 
© STORE MANAGER -— Responsible for all operations and merchandising. 
Must have previous experience in managing stores over $2M annual sales 
Ask for BANANA REPUBLIC 
INTERVIEWS BEING HELD: 
March 30-April 1, 9 a.m.-5 p.m. 


















The people we rely on value that distinction. And they possess the skills, 
experience (1-2 years). 


the energy, and the imagination to help us achieve it—in our clothing, our 
catalogue, and our stores. 

As we continue to grow, so does our commitment to attract the highly 
qualified people who put Banana Republic on the map and have kept it a 
place apart. We're currently seeking experienced, quick-thinking, 
resourceful people in retail sales and management. If you'd like to work in 
© FULL/PART-TIME SALES -— Previous sales experience desired. 

© CASHIERS — Previous experience necessary. 
© STOCK 
Competitive benefits package, career growth potential. 
STORE LOCATION: Prince School 
201 Newbury St., Boston 


a challenging environment where innovation walks hand-in-hand with 
CALL FOR AN INTERVIEW: 617-267-5300 









in virtually every major U.S. market. 
volume (3-4 years). p. 
¢ ASSOCIATE MANAGERS - Must have previous retail supervisory ® 














Copley Plaza Hotel 

Copley Plaza, Boston 

OR SEND YOUR RESUME TO: 

Banana Republic 

60 Western-Avenue 
Cambridge, MA 02139 


hm ATTN: MichaehGeduto 










LANAR 


TT 1g SAFARI 









VEL 
CLOTHING Ce 









interesting, part-time yew 

Absolutely aged Flexible hours. Pick your own schedule 
and hrs. each week from shifts that run Monday through 
Friday, 9am-5pm or 5pm-10pm, plus weekends. Start at 
$5.00/hour with rapid advancement to $5.50. Bonuses paid 
on each project. Paid training. No experience necessary. 
Call 492-5676 Monday-Friday, 9-5. Abt Associates Inc., 

55 Wheeler St, Cambridge, MA 02138. 


An Equal Opportunity Employer. 


Abt Associates Inc. 


















EARN EXTRA $$$ 
eNO Typing? 


¢ TYPISTS * RECEPTIONISTS 
e ALL TYPES OF WORD 
PROCESSORS 


Come in today and be working tomorrow 


BONUS OFFER 
$50.00 
PN acclamelalhvmel Om alelela- 


aco Stall yy 
¢ Referral Bonus offer also st . A 
+ Interesting assignments « builders 


Easy accessibility « Insurance 
Plans Available « Vacation Pa TEMPORARY PERSONNEL 
y 5 JFK ST-CAMBRIDGE 


High Hourly Rates « 
491-0491 





Fine with us! 











Never a Feee 
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Finally, a Company 
where being fresh pays off. 


We've built our reputation around serv- 
ing only the freshest and best seafood 
and we want only the best staff to con- 
tinue that tradition. We offer great earn- 
ing potential, excellent company-paid 

‘ft benefits and solid opportunity — we 
promote from within. 


WAIT STAFF 


Chestnut Hill, Full-time experienced only 


Chestnut Hill. 5 ‘til closing. Experience 


with food ration helpful. 

Full- and part- time. Flexible hours avail- 
able, all locations. 

TAKE-OUT COUNTER 
Part-time. Flexible hours available, alli 
locations. 

For an interview, please cali Mary at 
783-8084, Ext. 224. 


Legal Sea Foods 


S&S 











NATURAL FOOD 
NATURAL FUN 
GOOD JOBS — 

NATURALLY 


We have opened an exciting and 
innovative natural food grocery store. 
There are many opportunities available 
with excellent wages and benefits. We 
have the following openings. 

* PRODUCE MANAGER 

* GROCERY BUYERS 

* CASHIERS 

* STOCKERS 
if you are experienced in food retail 
and/or wish to become a part of this 

dynamic environment. Please apply in 
person Monday-Friday between 10 a.m.-6 
p.m. to: 

















Barsamian’s 
The Natural Chyie 


1030 Mass. Ave. Cambridge 
or Call 


661-9300 


E/O/E 








<a TAGE 


210 Boytston Street 
Chestnut Hill, MA 02167 


Vantage Travel Service, inc., a leading direct mail 
qualified individuals 







office experience, as well as good typing skills. 
Travel experience preferred but not mandatory. 


Telemarketing 





Department. Minimum one year experience tele- 
marketing/customer service field. Position offers 
base salary plus attractive commission structure. 


Receptionist 


Vantage offers excellent employee benefits 
including travel, health, dental and life insurance, 
profit-sharing and tuition assistance. If interested 
please call 969-4500 to arrange an interview. 


Coordinator 

This position requires a well organized and detail 
oriented person with a minimum of two years’ 
Position requires an aggressive, people-oriented 
individual for our Service 
Mature, articulate, personable individual to operate 
a 









Decision Research Corporation, 
a leading Market Research firm, 
has a limited number of positions 
available for qualified candidates 
to conduct telephone interviews. 
Effective oral communication skills 
and excellent telephone manner 
required. 


Various shifts available at our 
Brighton facility (on the Green 
line) and at our Lexington facility at 
a starting hourly wage of $5.50. 


_For Brighton call 782-2433 and 
for Lexington call 861-7350, 
Ext. 499, to set up an interview. 


EEO/Affirmative Action Employer 








Weegee: 


| MEDIA 
| ENTRY LEVEL 
OPPORTUNITY 


The Boston Phoenix is offering a 
rare opportunity for people 
interested in breaking into 
media sales. We are seeking 
outgoing and career-minded 
individuals for two telephone ad 
sales openings. These entry level 
positions provide the 
opportunity for promotion after 
six months and a complete 

















Fast-paced Cambridge engineering firm seeks 
articulate, professional individuals for 
immediate openings. 





Secretary to Sr. Vice President 


Key position working with dynamic executive. 

Duties include shorthand, word sme e 

travel arrangements and general a 
ministrative duties. 


Receptionist 
Individual with professional manner and 
appearance needed to handle front desk 
duties. Excellent phone manner required. 


Management 
Opportunities 


We carry one of the best collections of 
contemporary furniture in the country. Our 
company has a 24-year history of product 

innovation and a 24-year tradition of people 
orientation. We have stores that have won 
hundreds of architectural awards and we 
have catalogs that reach millions of people 
every year. We are expanding our furniture 
division and need people with a background 
in furniture sales, and managment and 
merchandising experienée who want to fill 
our current management opportunities. 
We have a well-known habit of developing 








some of the brightest people in our business. 











$100 BONUS 


AFTER COMPLETING 120 HOURS 
e) m0) 1,4 
DETAILS BELOW 
FLEXIBLE HOURS TO ACCOMMODATE 
EVEN THE MOST UNUSUAL SCHEDULE 


L IMMEDIATELY FOR APPOINTME 


CAL 
STOP BY OUR HARVARD SQUARE 0 


* BONUS PROGRAM 











Boston, MA 02130 
Call for more information 
9-5 weekdays 


(617) 522-0303 _ 








Medical and Technical 
Research Associates, Inc. 


AYAVE Ks 

















citizen action committee. 
Our current staff is making 
up to $300 per week work- 
ing 6 hours per day (4 - 10 
p.m.). 


So activate, don’t vegitate 
Call 654-9000 
for an intervew 
E/O/E 








vacations. Apply in 
person or call 
666-4100. 








(A) emer aos” 




















benefits package. Apply in Tacos positane fiers tt Netemh potas m yours norevend, aoe vem mut be 8 
person Monday, March 23 tuition reimbursement. The Furniture Store of Crate & Barrel, 
between 9-11 a.m. Please call Cindi MacDonald at: Attn: none Hacctom ee bong looking WE NEED 
ryPisTs DATA ENTRY/CRT 
The LEGAL SECRETARIES | WORD PROCESSORS 
Dircentm Syska & Hennessey CLERK-TYPISTS MEDICAL SECRETARIES 
Pe See: 1000 Massachusetts Avenue THE FURNITURE STORE OF STAFF 
Boston, MA 02115 Cambridge Crate&Barre! ASSOCIATES INC. 
EOE/MF 
868-3500 “Cambridge, MAO2TSB err 
ATTENTION: 
STUDENTS & DO YOU: GENERAL ||| ATTENTION 
OTHERS 1. Oppose apartheid? 

Earn $400 by participating | | | 2. Favor environmental 
“hs : metabolic a from 3 es hb hencion OFF ICE MUSIC 

riday night to Saturda . 
night” tor" 4 conseuutive situation? Computer Data LOVERS 
weekends. Study starts Fri-| || 4 an dn ea for Entry, telephones, 
day PM 4/10. Call f . , : 
information or to make @p-| | the answer is yes to any ot ||| ‘Ping. Experience in GREAT WOODS 
es at ° — the above questions, then bookkeeping. 

Ohne free VCR movies ani | ||¥ou should call MASS FAIR ||| Looking for a person Ctr. for the Performing Arts 
bon woe i dipein a SHARE. You can EARN who enjoys working is looking for articulate and 
= “ recreationa veo gon GOOD. MONEY and learn with creative people to help sell 
Students | | | fundraising and organiza- 0 es py out the best classical music 
Conveniently located on the green = ee eng ey in a po- pportunity for season ever! Dynamic & 

410 So Huntington Ave We are the state’s largest eter os f enthusiastic individuals on- 

,» pal ly. Arts background and/or 


sales exp. a plus. P/T eve- 
ning hrs. advancement 
poten. Call Deborah immed. 
at 266-6090 Sunday 7-9 
p.m. Monday - Thursday 
_.1-3:30 p.m. 
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Boston Based Co. expand- 
ing. New branch loc open- 
ings in Quincy, re, 
Peabody and others. PT, FT 
positions avail start Fn 
$7/hr. Co. will train for 

all shifts. For interview coll 
328-7440. 





/ Filene’s 

. nds AG- 
INTEL, RESP 
$6.00/hr + 
info 


Box 336 Brkin 02146 

CHi CHI'S Restaurant 1001 
Ave. Now 

Hiring Cooks, Waiters, 

Waitresses, Buspersons, 
Cocktail 


Bartenders, 
Waitresses, Hosts, and 


Doormen. 
between 2-4 M 








to*ST RE- 
AGAN IN CENTRAL 
AMERICA. 6:30-9:30 pm $7/ 
hour. Call John 426-3040 


HEALTH CLUB 
Boston needs 


in 
4pm-10:30pm M-F. 
266-5643. 








DISHWASHER NEEDED 


Lois 
after- 


ible hours.. Call 
566-1088 Wed-Sat 
noon 





COSTUMED 

DISTRIBUTION | 
hand out Magazine in 
Greater Boston Area in cos- 
tume. Flex. hours 262-6900. 





Experienced Cake Froster 
needed for pari-time work in 
a small but busy retail bak- 
ery. Wholesale dept. also 
looking for organized, self- 
directed individual. Good 
pey for the right people. Cail 
43. 





FANTASY PHONE 
Female phone operators 
wanted. Will train. Excel $ for 
students, housewives. Cali 
739-6021 


for smati cafe. $5/hour. Flex- © 


Live-in house 
keeper/maintainance pos- 
ition for womens guest 

Provincetown. Long 


season. immed. Opening. 
GABRIEL'S 617-487-3232. 
Male College Grad: 25+ H 
SQ. Rm for 10hrs soy J with 
Disturbed Youth. 9. 
for 


Mechanic/Sales person 
Boston Bike shop, ex- 
perience required, FT, 
783-5636 











RESTAURANT NIGHT 


GER 
Tues-Sat.: supervising 


uli com t 
ing; accoun ng: wine 
k ige preferred. Cor- 





EXCITING OFFICE 
POSITION 


Office manager & trouble 
shooter for progressive PR 
agency. Cail 876-8090. 
Outreach worker for Boston 
City Hospital am for 
mainourished Bil- 
ingual in Spanish and Eng: 
lish. 424-5251. 
PASTRY CHEF for wholesale 
business, flexible hrs, 
pay on experience. 
Creative, ambitious individ- 
ual call Amy at 629-2810. 











CLEANING PERSON 
Boston Health ib M-F 
Sam-8am., Sat.Gam-9am, 
Sun. Gam-9am. $7 per hour. 
266-5643. 





COUNTER PERSON/ 
COPY OPERATOR 
Full-time/part-time people 
needed at rend Copy Shop. 
Training pr led-benefits 

KINKO'S 491-2859. 


BOOKSTORE 
PERSON 


permanent full-time, wanted 
by Harvard Sq Bookstore. 6 
months experience required. 
Contatt Barbara at 
492-5771 9-5 M-F. 


Photo Finisher: 20-40 hours. 
Experience neccessary. 
Cambridge 661-7960. 











FRONT DESK ASSIS. 
active chiropractic office 
needs persuasive outgoing 
individual. Fast worker and 
rae hagpee smd Duties 
appoint- 
ca some duties 


and telephone contact with 
the public. Call 492-1754. 


FRESH AIR, EXERCISE 
Quickeiives Messenger 
Service inc. needs 
couriers, full & part time. Call 
M-F, 8:30a-5:30p. 742-5995. 








Full-time and Part-time 





Nuclear Weaponmakers 
campaign in the Boston 
area. Stipend. benefits, train- 
ided. Challengin: 
<=" work for social 
Change. Cali Catherine 
Brady, 720-4462. 


ACTIVISTS 





for outreach/fund-raising. 
Earn $200 tc $250 weekly. 
Hours 2:30-9:30pm, Mon. 


PREP COOK; Est'’d So end 
catering/deli sks punctual & 
reliable indiv. W/train 30hr 
wk., flex. Repy, in conf. Box 
61 Boston 02117, 424-6868 
tv mess. Also Need day 
counter person exper. pref. 


Print Shop Manager, 
responsible, motivated, 
muititalented person needed 
for fast paced Sir Speedy 
Printing center in Lawrence. 
Experience in pasteup, 
layout and counter sales 
prefered. Excellent benefits, 
top $ for right person. Call 
Carol at 686-3875. 


wanted Full or 
Part-time. Do you at 
working with poeple 
Mature, outgoing, 
responsible person wanted 
to join the Nations fastest 
peng hairstyling chain. 

Peggy at 2: 10 


RESORTS 
Resort co. telemarketing div. 
is seeking exp. or inexp. reps 
no selling. Work in new conv. 
Cleveland Circle office. Base 
pay + bonus. Earn up to $9+ 
per hr. Call Mr. Augelio 
731-8611 after 3pm. 


ROSIE'S BAKERY- CAM- 
BRIDGE: Looking for 
mature, responsible in- 
Gividuais for part-time 
counter people & cake 
frosters in a small but busy 
retail bakery. Call 




















experience preferred on 
Varityper 4510 or 6400. 
Should type 6O0wpm. Cail 
Cynthia at 492-6300. 





ASSIS. HEAD 
GROUNDSKEEPER | 
at a large outdoor tennis 
club. Must be 2 steady but 
creative person with a his- 
tory of satisfying personal 
accomplishments. Also musi 


thru Fri. ET/PT. Call Harry 354-1843. 
576-1650. 
SALES ASSISTANT 
R ibilities include 
processing orders, making 
TYPESET TER sales calls, and focatin 


equip. Knowlege of DE 
and/or computer equip. 
helpful. Call Jean, 777-4666. 


PART-TIME 
SECRETARY 
30-40hrs, fiexibie, parking 
and T access near Quincy 
Market. Mature woman 

preferred. 631-4311. 


SECRETERY: typing 
pm). w/p or desire to 











have the energy. dom and 
. Compassion needed to direct 
others. Related ex 

hetpful. Positive and produc- 


months. Longwood Cricket 
Ciub. Chestnut Hill 
731- y 





primnh i Phone Co now 
accpt F apps for operator!! 
Extra $$'s P 's Rita 923-9629 kp 


vearn, ans phone, copying, 
daytime hours. 20hrs per 
week. Adjustable scheudle 
$7-8.50 per hour 437-3952 


SPECIAL PEOPLE 
A smaii produce store in 
cambridge is iooking for 
produce & flower clerks & 
driver. Days, evenings & 
weekends. Looking for 























RESUME NEED 
TYPESETTING 7 
CALL THE BOSTON 
PHOENIX AT 
536- 


FOR FAST, 
INEXPENSIVE, 
QUALITY 
TYPESETTING 


MERE 
AUTOMOTIVE 


ERRNO ai 
DOMESTIC 


1 
or bo 90,000K mi. cruise ctri 


wali. Call 776-4 dial 





1983 OLDS 
CUTLAS WAGON 


Salesman car, well main- 


tained, am-fm air, pow. 
steering, $4900 obo. 
532-2818. 





1984 Jeep; CJ 7, iaredo pkg, 
hd & sft top, am fm cass., 
Chrome whis, 42K miles, 
Mint cond.,$7,800. 729-6065 


a 





1985 Pontiac Fiero, 29K 
miles, red, 5 speed w/sun 
roof, spoiler, WL tires, snow 
tires, stereo/cass, ZLOK & 
more. Excel cond. 899-2606 


BE 
& 
PRINCE 
FOR 
THE 
NIGHT! 


Rent the 
Rec 
Corvette 


Daily & Weekly 
Rates 


Call Furst Financial 
Corp. 


(617) 736-0044 


Other new sports 
cars available 











78 VW Bug, last conv model. 
Michelin tires, low mileage, 
mint condition, white. Days 
742-1851. . Evenings 
723-5788. Ask for Frank. 


Volkswagen Bug, ‘78, nice 
car, grt body & interior, 
heaithy eng., new muffier, 
battery & fuel pump. $2100 
369-3241 





78 VW Rabbit good shape. 
Reliable many new paris 
needs heater MTR 522-8413. 


Audi Fox, 1976, 70,000mi, 4- 

sp, rbit eng, many new 

$1750/bo. 884-4776 

Beut 86 VW Golf , 4 
ex ster 


Silver + black 
cassette. 522-3137 Must 
see. Call soon! 


BMW 3002 1975 Must seil. 
Body mint. Runs fine. Call for 
details until 1 am. 262-6273. 


BMW 320i,79, 5 sp sun rt., 
a/c, am/tm radio, tape, 


terior” $6000. 356-4455 
DATSUN 510 




















DATSUN 210 82, 5sp, 
AM/FM cass., . trans. 
55K excellent condition 
$2300 Cali in AM 647-9623 


Datsun 510 sedan, 1972, en- 
gine newly overhauled, body 
needs some rust work. $500 
or BO eves. 776-8324. 








Great BUY 

VW BUG 1972: Looks great 
runs good. $650 or b/o. 9-7 
Mon-Fri 262-7371, after 7 
262-2749. 





VW BUG 72 runs great. Re- 
built engine. New battery. 
Body rusted,dented. 117K 
as is. $400 288-3691 After 6 


VW GTI 
VW GTi ‘86, RED, 
SUNROOF, 9K., 4 SPEAK- 
ERS. CALL NOW, 353-1498. 


VW SUPER BUG 72 








running cond.. radials, ht, 
am/fm, $500 Call 9am to 
Spm 492-4272 


VANS & 
TRUCKS 
Chevy C-10 Pickup, 1979, 


newly painted, no rust, 
bedliner, heavy duty shocks, 
xtra we many new 
parts, stereo, —- 
cond. $300. 876-432 


GREAT DEAL! 
Dodge Window Van, 1973, 
auto, operational and in- 
spected. $600. Call 
475-9587 








ANDOVER, 5rm dpix, walk to 
Boston train, $670, no utils, 
no pets. 1-470-1314. 


ANDOVER: N 2 BR oldr 
restrd twnhse perf fr 2 
oere 685-7488 tii 8pm 








ARLINGTON, 7 rm 2br apt., 
overlooking park & Mystic 
river, firs., frpicd tiv. 


rm., on T, nr Art; Crtr. $835+ 


ARLINGTON, lovely 5 rms, 
2bdrms, hrd wd firs, no pe’s, 
$675 unhtd. RE 729-7046 


ASHMONT HiLL:newly re- 
nov. Lge Srm apt 2bdrm, ivg 
rm, dng rm, eat-in kit, mod 
bath, newly painted, hdwd 
firs, ige bkyd, Smin walk to T, 
$650/mo + util.call Jim 
524-6394 











BACK BAY, Comm. Ave., 
nice 2 bdrm. $1600 Call 
Soon. Al-Mar Realty inc. 
536-6400. 


BACK BAY: Comm. Ave., 1 
br,, $675+ elec. Student ok. 
Al-Mar Reaity Inc. 536-6400 








BACK BAY, Comm Ave 
condo, 2bdrm priced right 
$1600. Al-Mar Rity inc 
536-4600 





BACK BAY, Comm. Ave. 2 
bdrm. apartments great for 
$1350. Al-Mar Realty inc. 
536-6400. 





BACK BAY, Comm. Ave. 
beautiful duplex $1700. Cali 





BACKBAY, Near 
Place, spac. stu, w/w, share 
bath, $450 | RE 232-7550. 


BACKBAY, L tbdrm, 
upper floor, K&B, elev, 
indry. $675 RE 232-7550. 

BACK BAY, ion St. 
Studio w/patio $700 wow! 
Al-Mar Realty inc. 536-6400. 


BACK BAY, Bay State Rd. 
furnished stu $750/mo htd 
Al-Mar Rity inc 536-6400 














GREEN VAN 1970 Ford E100 
240, straight 6, 167K, some 
rust, new rear end, new 
carburetor, wheels are in 
very good condition, green 
carpet floor, needs clutch 
and 2 King Pins. Asking $200 
524-1000 





Fresh Boston Schrod 
Bluefish Dijonnaise 
Fresh Tuna, Romano Cheese Crumbs .... 
Seafood Pasta 
Scallops Provencal 
Grilled Salmon 
Blackened Red Snapper 
Caiun Shrimp 


We Serve Fish. 


(We serve everybody) 


Served with Limitless Salad Bar 


Fresh Vegetable & Warm Homemade Bread 

















For 50 Years Back Bay’s Neighborhood Restaurant 
94 Massachusetts Ave. (at Newbury St.) 536-0184 


Open Noon-Midnight Seven Days 











ALLSTON SUMMER 
SUBLET May15- Sept 1. Nr. 
T, shr ig 2bdrm apt with 1 
other. $260+ elec. 232-2653 


CADILLAC 85 CIMARRON 
2iiter, Sspd, fully ioaded, 30+ 
mpg, very gd cond, $8000. 
395-6175 


CAMARO 1986 Red, lifetime 
werranty, cassette. a/c 
467-2160 days. 738-4556 
eve to sel! or take over lease 


Chevroiet 1977 Caprice 
Wagon, auto, power steering 
& brakes, vry dependabis 
needs minor body work. 

$600. 782-4468. Ask for Kris. 


Chevrolet Nova 1977, engine 
in top condition 89,000 
miles. Body has some rust. 
25 or B/O. Cali Kathy, 
Carnbridge 497-0327 

















CHRYSLER, ‘64 Clsc Wt 
mod 300 ex cond nds wk ap- 
praised, will consider ail of- 

















Dodge Colt, 1984, 38k, rust 
proofed excell. cond 
$3195.0r B/O. 862-5165 


FORD ESCORT L 86 7800 
miles, exc cond, a/c, am/fm, 
r. def, 3 yr warrty, $6800 pay- 
ments. 421-0355, 424-7934 


FORD FAIRMOUNT 
1978. Yellow, automatic 
AM/FM, 2 door, ciean 
NEEDS MINOR WORK, but 
can be repaired at iow cost 
Best offer gets it, a great car 
to bomb around in! Cali Ron 
eves at 1-532-2818 


MUSIC 

AND THE 

ARTS 
acting, artists services, audi- 
tions, dance, gigs, musica! 
instruction, musical instru- 














ments. musica! services, 
studios 
78 OLDS CUTLASS 


8-cy! with new transmission, 


























1982 HONDA ACCORD 
50K mi and in excellent con- 
dition. Proven computer 
print outs of service check- 
ups. Runs beautifully. 
AM/FM, A/C, rust proofing 
and radial tires, $5000, 
negotiable. Cail if interested 
872-7614 tv message 





DATSUN 200 SX 
1981 in EXCELLENT CON- 
DITION. includes AM/FM 
new tires, very clean and well 
kept. red with red interior 
You must see this car. A 
bargain at $4800 . Call Harry, 
at 926-7184 4:30 to 12:00 
midnite, or 744-5594 11AM 
to 3PM days 





NEED A CAR? 
READ THE FOLLOWING 


ADVERTISEMENT 
FOR Sale 1983 Le Car, de 


























NEW PICK-UP IN TOWN 
1986 Toyota pick-up truck 
Perfect condition. Great tor 
around town or the country 
Call before 10PM 723-185¢ 


CYCLES 


1981 SUZUKI GSL 
13000 miles $700 needs 
starter 2 free full face 
heimets and cover 277-9287 
Bill or Scott 





73 YAMAHA GP 338 snow- 


mobile twin carbs. recently 
tuned only 1100 miles, this 
sled was barely used € 


seasons, never transported 
Original owner, just never 
snowed enough in Soutt 
Eastern Mass. Very depen 
daie machine Cal 
5 1% 3 


HUSQUARHA ~ 


1983 1900 miles only cir 


232- 























BACK BAY, Beacon st. 2 
bdrm. only $895. You must 
call AL-MAR REALTY INC. 
536-6400. 


BACK BAY, Beacon St. 
Great 2 bdrm. condo w/w 
$2000. Al-Mar Realty inc. 
536-6400. 


BACK BAY, Beacon St. 
spect. 2 br., 2 bath, fp, view 
$2100. Al-Mar Realty Inc. 
536-6400. 











BACK BAY, Beacon St., nice 
1 bdrm. $850, what a deal! 
Al-Mar Realty inc. 536-6400. 


us. Al-Mar Realty inc. 





BACK BAY, Comm. Ave. new 
conversion total renovation 
of one & two bedroom Con- 
dos with fireplaces, detail, 
new oak floors, eat-in- 
kitchen, py oo & deck. 
Starting at $159,900 

HANCOCK REAL ESTATE 

266-7400 


BACK BAY, Comm. Ave. in- 
credibly detailed two 
bedroom with step Gown 
study, ballroom living room, 
master bedroom has fie- 
place, ones St. Charles 
kitchen. $465, 

HANCOCK REAL ESTATE 

266-7400 








BACK BAY, Copley sunny 

upper floor studio with great 

city views, new kitchen, 

wood floors in full service 

building. $84,500 

HANCOCK REAL ESTATE 
266-7400 





BACK BAY: Beacon St. 
Large 2 br., 950.sq. ft. $1400. 
Al-Mar Realty inc. 536-6400. 


BACK BAY, Dartmouth St., 
ig. awesome studio for $50. 
Al-Mar Reaity 536-6400. 





BACK BAY, Beacon St. Stu- 
dio furnished only $600. Al- 
Mar Realty 536-6400. 


BACK BAY, Beacon St. 2 
bdrm. only $895. You must 
call Al-Mar Realty inc. 
5 , 








BACK BAY, Beacon aeaee’ 
waterview w/ parkii , 
Al-Mar Realty Inc. 596-6400. 
BACK BAY, Beacon St. Fully 


furnished studio $1050. Al- 
Mar Realty inc. 536-6400. 


BACK BAY, Beacon St. stu- 
dio furnished only $600. Al- 
Mar Realty inc. 536-6400. 


BACK BAY, Beacon Hill, Re- 
vere Street pre-construction 
of studios and one bedroom 
units, hardwood floors, new 
kitchens, great jayout, com- 
mon areas & views. Starting 
at $99,000. 
HANCOCK REAL ESTATE 
266-7400 














MAKE YOUR 
CLASSIFIED 
WORK HARDER 
FOR YOU! 


GIVE ENOUGH 
INFORMATION ... 


People today want to know aii 
they can oefore they respond 
to an ad. They want to know ai! 
the benefits of what they 
purchase. Especially the 
PRICE. Not listing all you can in 
your ad will cause the ad to run 
longer with fewer results 


Phoenix 
Classifieds 


267-1234 


BACK BAY, Beacon Hill re- 
novated one bedroom, pine 
flooring, common deck. 
$96,000 
HANCOCK REAL ESTATE 
266-7400 


BACK BAY, Beacon Hill third 

floor one bedroom, has 

polished hardwood, large 

kitchen, roof top deck. 

$109,900. 

HANCOCK REAL ESTATE 
‘400 


266- 




















BACK BAY, Beacon at Park 
Drive, new conversion offers 
choice of severai studio and 
one bedrooms featuring fire- 
places, bays and hardwood 
floors. Nicely detailed. Good 
nvestment priced from, 
$92.900 to $135,000 
HANCOCK REAL ESTATE 
00 





BACK BAY, beautiful 3bdrm 
in luxury bidg $1460 & up. Al- 
Mar Rity inc 























BACK BAY, Dartmouth St. 
Awesome 1 bdrm. only $875. 
Al-Mar Realty Inc. 536-6400. 





BACK BAY: Decorators 
Comm. Ave. 1 br. only 


$900+. Al-Mar Realty Inc. 
536-6400. 





BACK BAY: Fantastic Lux. 
ig. quality studio $650. Al- 
Mar Realty inc. 536-6400. 


BACK BAY, fant. loft space 
Comm. or resid. 1800 sq. ft. 
Al-Mar Realty Inc. 536-6400. 


BACK BAY, Fenway, 1 br. 
nice area $800, A1. Students 
ok. Al-Mar Realty inc. 
536-6400. 











BACK BAY, Fenway. Lrg 
selection of studios, 1bdrms 
& 2bdrms. 497-7575 RE 


BACK BAY: Fenway renov 
stu. hdwd firs sep. Kit. $525. 
Harvard Sq RE 497-7575. 


BACK BAY: Fenway, ig tbr, 
hdwd firs, sep kit, $625 
“arvard Sq. RE 497-7575 


BACK BAY: FENWAY Ig 2br, 
hdwd firs, sep kit, $825 
Harvard Sq RE 497-7575 


BACK BAY: Fenway Ig seiec- 
tion of studios 1 & 2bdrms 
avail now Harvard Sq. RE 
497-7575 

















BACK BAY, Gracious one 
bedroom on Gloucester St 
with study, hrwd. firs., mod- 
ern kitchen and bath, D/D, 
fireplace. $975. 
HANCOCK REAL ESTATE 
266-7400 





BACK BAY, Grand 1 bdrm. 
Hve to see it. Call now. Al- 
Mar Rity inc 536-6400 


BACK BAY, Great deal on a 
1 bdrm. Very fair at $575. Al- 
Mar Reaity Inc. 536-6400. 


BACK BAY: Huge Comm. 
Ave. 3 br. $1600. Cat! Now. 
Al-Mar Reel!ty inc. 536-6400. 


BACK BAY. incred. 1 br. loft 


furn. 1800 sq. ft. $2000. Al- 
Mar Reaity inc. 536-6400 


IT’S THE j 


LAW 











Jaren Gon cannot be denied 
housing Oecause of race, 
color, creed, sex, na- 
tionality, eae or marital 
Status 

Equai >pportunity and 


fair housing laws guaran- 



































energetic, artistic people. f . 354-6973 L 1e on & ¢ con- 
trying. Call Mon-Fri 402-4534 ish ng eave brakes. ball joints and steer. juxe model, sun-root, 4 door. pF ge “laes. Con tee your rights to consider 
ing box. $1850, Call Excellent condition, iow 536-7633 sgh BACK BAY, Boston, Offering any home 0: apartment 
teases leraetemix, |, WOOD WORKER woe Sienna ee ee yinStam eats [eee ey mes 
ee oe — The Boys and Girts Clubs of OLDS CUTLAS SALON 77. fact'cash, will sacrifice. will verted garage with muftiove! | "neo your rights. Te 
ae. Boston is seeking someone Look 78,500 miles, some rust, ing to settie for $1500. Car MOTORCYCLES spaces, high sculptured ceil- taw is on and hs , ‘a 
: experience, but will t> teach woodworking to runs gd, Ask 1300. 232-2653 us weh meltenenced have 1983 Yamaha TT 600. only ings, lofts, walls of glass ted x eon 
tain, Must . abilit Children ages 8-17 for a total FURST MNI DODGE: fi all tune up and service re- 900 miles, Brand new spiral staircases frplaces & a 24 tenoo! Sheet 
—— a Sear: pene ae per os. eens one to Florida oor sot cords. If interested Call days — tree. bint —— beams. tbdrm starting at Qs {R 
; ween our riestown, P ; w . asak 5 
Base salary plus bonuses, Roxbury and South Boston before a KLR-600. Bought mew in  ggcg: 2Ddr™ Penthse from =} cewnacrssoe mromanon 
travel benefits call for inter- Clubs. $9 per hour, Resumes ou aw ‘ boomy yf and , — March ‘86. Liquid coolec 
view, 661-4555 ask for Kim = or calls to: Liz’ Durstine y oo7133 eves, ** ~~ PEUGEOT 78 automatic only List: $2600. will sell for au subject to availability. SACK BAYT L 
Coordinator of special pro- lease! : S 62k miles sunroof new snow $1995. Honda CBX-1100cc Garage parking, utilities, and poses Pages ue 0850. AL 
PAID Vv jects Boys and Giris clubs of Plymouth Champ,'79, man- tires am/fm great condition! coliector’s item. Showroom cable extra. icludes roof top Mar Revit inc. 536-6400 x 
Volunteers de- Boston 15 Green St. ual, 79K, great cond., well- $2000 or BO. 862-0754 condition, only 800 miles pool, saunas, sundeck, sky- y . 
matology studies. Cait Charlestown Ma. 02129 maint. No rust or dents. Very © 5o>>“T5aS “snes turbo call Mike at 527-2787 walk, jacuzzi, 24hr BACK BAY, Lrg. studio on 
726-1871. 242-1775. rel. $1680 or BO. 566-5270. SUG, . doorman/Concierge. Open Bay State Road w/w carpet, 
New & used phalanges Mon-Fri 9-5 Sat & Sun 10-5;  modernkitchen in an elegant 
USTODIA ARE aor Plymouth Volare 1978.  cass.. sun rt, Z \ock, $4300, neholm Street Apart- townhouse. $450" Inches 
Cc you bile: : 322-1932. eves Call St im Street - 50 i 
wanted at the L - 10 Oo you have acting ability? automobiles 54,000 miles., AC, snow : ee ments. 536-3506 anytime. heat and ho 
fours weekty. 742-1790 Like to talk on the phone available wee eetite or 8.0. SAAB REAL HANCOGK. REAL ESTATE 
- Weeeek for 20 hours of so * As low as _ Anshun - 1982 4 door, original owner +e a — “am. ~—e 
Creativity, a in- PONTIAC: Phoenix, ‘77. great condition. Needs 5th ESTATE cbs alin BACK BAY, Lrg. studio on 
Cc telligence and a drive to suc- $69 good cond., 110.000 mi, AC, gear. A steal at $3450 call BACK BAY, BU area sublet Beacon St. with alcove. w/w 
BRUEGGER’S BAGEL BAK- ceed are all you need. We will am-fm, tilt wheel, best offer. 536-7633 days and EE = for 3 mos. $850/mo, neg. Al- carpet, new kitchen & bath, 
ERY seeks Counter help train you to be a killer tele- per month 696-3374, eves. 449-1605 eves APARTMENTS Mar Rity 536-6400 just renovated. $650 
week for our new and = marketer. Call 849-1941. RENAULT ALLIANCE 8411 Saab Ye Turbo well main BACK BAY. Comm Ave 2 HANCOCK REAL ESTATE 
exciting fast food restaurant §=—_ Ask for Steve. Slow or owner. Great cond. Nds new y ton , LOWELL. 2 apts.. 2 bdrm, no ‘com studio. oo 206-7400 
- Boston. Will aa shocks and 1 tire. Honest  fiaurtinkt 4 aunted onows, — fenOv» wiw, dw, $600 & — come Ry Baya 
train hard workers. Premium weak credit deal. Avail at end of March Blaupunkt 4 mnted » $550. Avail. immed. Cail +. Al-Mar Realty inc 
pay oe eee, Carte SITUATIONS NO PROBLEM $2600. 894-9330 Denise, °2000/b0. 232-0773. 374-6618 after . BACK BAY. Luxury tbdrm 
357-9577 j ' WANTED 341-3563 home. SAAB 900S, 1985, black, Pm. BACK BAY, Comm. Ave. with den. prices from $1100 
- Drive away Senn Exc. cond. Asking ALLSTON, Near Comm ag Weptete not. Al-Mar Rity inc 536-6400 
SECOND cone ae .700. Eves: 536-5884. Ave.. beautiful, spac. Back oo ar Fealty Inc. BACK BAY. Luxury 1bdrm in 
demonstrators, weekend, Specialty of favarion! rs — in 48 hours FOREIGN SAAB 99, 1977. red, 2dr, 88y Style, 1bdrm, E-I-K, d/d, 596-6400. secure bidg only $800. Al- 
— phe oF tual research, for 1977 Datsun station wagon  5spd, runs well, $1100. Cali PIC. 25 unht 232-7550. BACK BAY, Comm. ave. 2 Mar Rity inc 536-6400 
Pay. . film or media. 227-9694. Call Jeff 810. Am/Fm radio, stereo, eves 739-7020 ALLSTON, Near BU, mod bdrm, great location for ACK BAY. Marlboro st. En- 
INTERIOR ee tape deck, 95000 miles, $400 39-1980 Fine con. 2dr. laund, prkg, spac. $1200. AL-MAR RLTY INC tire fie 4 bdrm. $1200. Al- 
RESUMES or Rick at or BO. 864-3256 eves. a, No rust. 128000  00MS. $725. Newly painted. 536-6400 Mar Realty inc. 536-6400 
PLANTSCAPING RSovase FURST 1977 Excelent red Honda mites. $3000 Call eves. 232-7550 RE BACK BAY, Comm Ave, en. SACK BAY. Marlborough 
Foliare(Bost Civic am/tm stereo cassette, § Phone 1 tt 1 bd tire floor, 2bdrm only - 
table cut fo manta vs eeeseiteg eee yo ona $1000 or BO. ni T Corona ‘78, sharp $585/mo, ri inc, kg Woe eeher’ any. ae alone: Suan 
- Resumes . on oyota ; ’ 536-6400 
* suburbs. Experience pref- Our Specialty. Multiple. . ay rust free, Ca. car, auto. 0 fee. 787-8563. ern exposure all rehabbed 
fered. with _‘tetters, theses, kore gapere. 738-0044 1978 Mazda GLC Sdoor 70k _— trans, p.s., p.b., new strtr, ALLSTON. Ultra mod., S8ACKBAY.Comm.Ave.2br. for $125 
= a plus. 99 Mt. Auburn St., auto 4 new brakes mech- _bttry & tires, am-fm cass, 1 = 3pdrm, 2bth, A/C. d/d, near —-OMly $1200 Call now. Al-Mar HANCOCK A REAL ESTATE 
Paul 357-5255, bridge.- Call 492-7767 anic’s. car asking $700, ownr, ask $2200, 762-2126. T. $1350 RE 232-7550, Realty inc. 536-6400. 266-7400 
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BACK BAY. Marib St studio 
available April 1st $580. Al- 
Mar Rity inc 536-6400 


BACK BAY, Mariborough 
Street, 1225 square feet, two 
bedroom with bay window, 








BACKBAY Newbury St. irg 
stu w/aicove. EIK. mod bath 
$625 unht RE 232-7550. 


BOSTON, Park Drive area, 
2bdrm condo $1100+ Al- 
Mar Rity inc 536-6400 





BACK BAY, Stunning 3br. 
PH 2.5 baths, furnished 
$3075. Al-Mar Realty inc. 
536-6400. 


BOSTON, At Commons and 
Beacon St. Quality 1 bdrm. 
$600. Al-Mar Realty inc. 
536-6400. 





fireplace, great entry foyer & 

stor. Park: 

Only 189,900. 

HANCOCK REAL ESTATE 
266-7400 





BACK BAY, modern 2bdrm 
in newer bidg $1250 and up. 
Al-Mar Rity inc 536-6400 


BACK BAY, Newbury St. 
Nice quality studio only 
$650. AlMar Realty inc. 
536-6400. 

BACK BAY, New Studio w/ 
hdwd. firs. Reduced. $525. 


BACK BAY, St. Boltolph St.. 
Hge. garden Studio avail. 
now. $625. 








BACK BAY, Nr. Brookline Ig. 
1 bdrm. w/ eat-in-kit., hdwd. 
firs. $600. Front 2 bdrm., 
$800 and sunny studios. 
$525. 


BACK BAY, Copley Sq, 1 
bdrm, hdwd. firs. wd-burning 
fpice. Concierge. $800. 


BACK BAY, St. Boltoiph St., 
Sunny 1 bdrm. dup. mod. kit. 
& bath. $750. Studios $590. 


BACK BAY, Beacon St., 1 
bdrm. Penthouse. Hdwd. 
floors, frpice., Private 
roofdeck. $895. 


BACK BAY, Comm. Ave., 
Victorian 2 bdrm., hdwd. 
floors, detail, prkng. avail. 
5/1. $1300. 


BACK BAY REALTY 
262-1650 


BACK BAY No Fee St. Ger- 
main St. beaut 1br $813. 
Harvard Sq. RE. 497-7575. 


BACK BAY nr NU spac tbr 
$615 students welcome. 
Harvard Sq. RE. 497-7575. 


BACK BAY nr NU, studios 
w/aicoves from $480. Stu- 
dents weicome. Harvard Sq 
RE 497-7575. 


BACK BAY, One bedroom 
one block from Public Gar- 
den, new rehab, w/d, d/d in 
unit, built-ins, excellent bidg. 


00. 
HANCOCK REAL ESTATE 
266-7400 

















BACK BAY, ovrikng pub 
grdns, eleg, elevatored bidg 
in prestige loc, 2bdrm, 2bth 
condo $2000/mo. For appt 
call owner 536-1989 or 
566-2944 


BACK BAY, Sunny, Comm. 
Ave. 1 bdrm. recent paint 
$850. Al-Mar Realty inc. 
536-6400. 


as Back we entire 

massive bdrm 
$725. Al-Mar Rity Inc 
536-6400 





BACK BAY, hag 7 Eg Baa 

Mod K&B, cin, $480. 1 

sunny, huge, $615. 1 bam, 
$650. 2bdrm 


247-3177 268 Newbury St. 
ton 





MAKE YOUR 
CLASSIFIED 
WORK HARDER 
FOR YOU! 


DON’T USE 
ABBREVIATIONS! 


Except in Personal ads where 
they are often necessary. ab- 
breviations turn off prospective 
responses P&P. WW AC and 
FPC may be clear to you. not to 
many of our readers. Most of 
them will not take the time to 
figure them out Research 
shows that 42°o of the readers 
didnt k1ow what WSW tire 
mean’ 
Phoenix 
Classifieds 


267-1234 


BACK ©, Tremont on the 














Comm: Large Penthouse 
studic New York style 
buildin, with doorman, valet 


parking, elevator. $146,000. 
HANCOCK REAL ESTATE 
266-7400 


SACK BAY, Two bedroom 
fir. thru on Beacon St., 1250 
sq. ft. extra storage area, 
fireplace, laundry and patio. 
$1100 
HANCOCK REAL ESTATE 
266-7400 








BACK BAY: Unbelievable 
Comm. Ave. studio $700+. 
Al-Mar Realty Inc. 536-6400. 


BEACON HILL, charm, 
sunny, front ibdrm t-bath 
$850/mo. Al-Mar Rity 
536-6400 








BEACON HILL, charm 
1bdrm, hd wd firs, mod k&b, 
$700 htd Al-Mar Alty inc 
536-6400 





BEACON HILL, nice 1bdrm, 
fpic, 6 windows, hdwd firs, 
eat-in kit, $550. 742-5463 





BACK BAY, Owner sonar 
bidg, od 1Ibdrm 1 
Mar Rity Inc 536-6400 


BACK BAY, Park Or, charm 
& clean studio. Al-Mar Rity 
inc 536-6400 
BACK BAY, Park Dr., nice 
studio good deal at $550. Al- 
Mar Realty inc. 536-6400. 
ers BAY, Park Dr., nice 1 
at $700. Al- 
Mar Realty Inc. 536-6400. 











BEACON HILL, One 
bedroom facing front of 
building with excellent views 
and a great location, firplace, 
laundry, svete’, res. super. 
$800 inc! heat & hot. 
HANCOCK REAL ESTATE 
266-7400 





BEACON HILL, One 
bedroom, w/ spectacular 
city views from living and 
bedroom, hrwd. firs., fire- 
place, laundry, eat-in- 
kitchen, freshly painted. 





BACK BAY, Park Dr front, 
sunny tbdrm $700/mo inci 
ht. Al-Mar Rity inc 536-6400 


$775. 
HANCOCK REAL ESTATE 
266-7400 





BACK BAY, Park Dr, 2bdrm 
in nice location only $750. 
Al-Mar Rity inc 536-6400 


BACK BAY, Park Drive, 
Sunny one bedroom on sec- 
ond floor in secured 
elevatored building, unit has 
bay windows, entry foyer and 
kitchen pass thru. $95,000. 
HANCOCK REAL ESTATE 
266-7400 


BACK BAY, Park Drive 
Penthouse studio features 
new kitchen & bath, polished 








REAL ESTATE 
266-7400 





BACK BAY: Quality Comm. 
Ave. mod k & b only $1200+. 
Al-Mar Realty inc. 536-6400. 


BACK BAY: Queensbury st. 
cozy stu. sep kit, $515. 
Harvard Sq. RE 497-7575. 

BACK BAY, Queensbury 
Court studio with alcove, 
eat-in-kitchen, hardwood 
floors, rm man- 


aged 1,000. 
HANCOCK REAL ESTATE 
266-7400 











BACK BAY, Riverway, 

elegant two bedroom fea- 

tures new kitchen, laundry, 

detail & great views 

$110,000. 

HANCOCK REAL ESTATE 
266-7400 


BEACON HILL, One 
bedroom in bidge. 
with fireplace, elevators, 
great roof deck with fantas- 
tic views. 

$700 includes all utilities and 


air Condition 
HANCOCK 4 AL ESTATE 
266-7400 





BEACON HILL, Prestigious 
address and — building 
offer spacious 2 bedroom 
with good layout. Elegant liv- 
ing room with period moid- 


ings, fireplaces 

the Charles. Washer & dryer 
in unit, hardwood floors, 
modern kitchen and bath. 
City’s most sensational 
rootdeck. $239,000 Ex- 


HANCOCK REAL ESTATE 
266-7400 





BEACON HILL Small charm- 
ing studio, hdwd firs, frpl’s, 
older kit + bath. $600 neg RE 
232-7550 

BEACON HILL, Sunny, rm, 
K&B, w/w, $525, Crescent 
RE 723-1900 

BEACON HILL, sunny, 
tbdrm, liv. rm., K&B, 
Crescent Realty 723-1900 
BEACON HILL, Sunny studio 
on B. Hill modern 











. heat 
HANCOCK REAL ESTATE 
266-7400 








BACK BAY, Spac, 2bdrm, 
huge liv rm w/ frpic, 
$1100+util. Crescent RE 
723-1900 





-BACK BAY, St. Boltoiph 


three exposures for excellent 
sun light and views. inci heat 
& hot. $675. 
HANCOCK — ESTATE 
266-7400 





BACK BAY, St Botoiph. 
Charming Studios 
w/aicoves, kitchenettes, w to 
w, from $550, ht & hw incl. 


BACK BAY/SOUTH END, 
Elegant, 1 bdrm, at Chic St. 
Cloud Hotel, w to w, mod kit 
& bath, $850 


BACK BAY/SOUTH END, 
Contemporary, 2 bdrm. 
w/landscaped garden in Vic- 
torian bidg. Parquet firs, ex- 
posed brick & more! $950 
includes hw & pkg 


BACK BAY/SOUTH END, 
Unique 3 bdrm, 2 bath, 
duplex w/indry. hdwd firs, 
bay windows, antique de- 
tail... Beautiful! $1400 in- 
cludes ht. 


BROWNSTONE 
SALES, MARKETING & 
RENTALS 


262-4250 


BEACON HILL, Sunny 
corner 1 bedroom with sev- 


with nice views. $112,000 
Exclusive. 
HANCOCK REAL ESTATE 
266-7400 


BOSTON, Back Bay, entire 
floor, 1bdrm only $845 deal. 
Mar Realty inc 536-6400 





BOSTON, Back oes 3 bdrm, 
new paint, frpic, nice $1680 
now Al-Mar Realty inc 
536-6400 

BOSTON, Back Bay, Beacon 
St, 2bdrm, riverview $1200. 
Al-Mar Realty inc 536-6400 








BOSTON Lux hi-rise 2 bdrm. 
. $1400. 





a) Luxury Hi-rise 
27th fir. 1 bdrm. only $850. 
Al-Mar Realty Inc. 536-6400. 


Boston, Mass Ave, 1 Bdrm, 


w/w, ceilings, $600, Vic. 
Bos. aby 536-8700. 


BOSTON, Mission Hill, 3 br. 
Al-Mar Realty inc. 536-6400. 
Boston/Mission Hill, 6 rms, 
close to MBTA & colleges, 
$700 unhted, 427-3907 


BOSTON, Near North- 
eastern, a one bdrm. for only 
$695. Al-Mar Realty inc. 
536-6400. 

















BOSTON: No. End studios 1 
& 2 bdrm. Call now. Hilary 


Chandler RE 720-1608. 





BOSTON, Back Bay, State 
Rd. Nice studio and aicove 
$725. Al-Mar Realty inc. 
536-6400. 





BOSTON, Back Bay, 
Marlboro St, ibdrm great 
value $700. Al-Mar Rity Inc 
536-6400 


BOSTON, Back Bay, modern 
tbdrm w/w, dw, w/d, $875. 
Al-Mar Rity inc 536-6400 


BOSTON, Back Bay, 
furnished, Newbury St, 
closets. $995 Al-Mar Rity Inc 
536-6400 


BOSTON Back Bay renov 
tbdrm, hrd wd firs, prkg, 
$850 inc ht/hw. or furn stu- 
dio for $750 inc ht/hw. 
_eVaux RE 547-4567 


BOSTON, Beacon Hil! 
penthouse, 2bths, roofdk. 
$2200 Al-Mar Rity Inc 
536-6400 

















BOSTON, North of, 5 rms, 
2BR’s, $540, no utils. RE 
289-4900 


BOSTON Sunny 1br, $625 ht 
incl, on T, hdwd firs, no fee, 
May 1, 267-5934. 


BOSTON Nr Brook. ultr mod 
stu w/alc w/w, st, d/d $550 
unht RE 232-7550. 


BOSTON, Nr. BU (10 wik.), 
spacious studio $495, sunny 
Ibdrms $550/$700. 

RE 236-0353 


BOSTON, Nr med area, cute 
front stu w/ sep kit $515. Al- 
Mar Rity Inc 536-6400 


BOSTON, NU area studio 
only $525 call now. Al-Mar 
Realty Inc. 536-6400. 


BOSTON, NU student, renov 
studios, indry, hd wd firs, 
waik io sckool & T $475. A & 
J Realty, 271 Newbury st 
267-3485. 























BOSTON, Beacon St. 
Condo. 1 bdrm. $895. Call 
now. Al-Mar Realty inc. 
536-6400. 


BOSTON, On Beacon. 
Condo. 1 bdrm. $750 for 
Sept. 1. Al-Mar Realty inc 
536-6400. 





BOSTON, Beacon Hill, sunny 
studio only $595 views. Al- 
Mar Realty Inc 536-6400 


BOSTON, On Peterborough 
St. 2 bdrm. available $860. 
Al-Mar Realty inc. 536-6400. 





BOSTON, Beacon Hill, 
ibdrm, sunny only $725. 
Come see. Al-Mar Reaity Inc 
536-6400 





BOSTON, Beacon Hill Mt. 
Vernon St studio, quiet $600 
Al-Mar Realty inc 536-6400 


BOSTON, Beacon Hill, 
sunny, itbdrm, ig kitchen 
$725. Al-Mar Rity Inc 
536-6400 








BOSTON: 2bdrm, liv rm, din 
rm, Irg kitch, pantry, porch, 
DW, on busline, $625+ utils. 
325-5463. 


BOSTON: BU AREA, nice 
studio $490 won't last. Al- 
Mar Realty Inc. 

BOSTON, BU area, Nice 2 
br. $790. Student ok. Al-Mar 
Realty Inc. 536-6400. 


BOSTON, ‘‘Bulifinch’’, spac. 
1 bdrm. + den, brand new 
lux. bidng. Prkng avail. 
$1300. 











BOSTON, aterfront, 


charming ; spac. 2 
bdrm., 2 bath, fireplace. 
$1400. 
BOSTON, Waterfront, sunny 
mod. studio in elev. bidng. 
$600. 


BOSTON, Harbor Towers, 
wide selection of 1&2 
bdrms., lux. bidng., water- 
views, pkg. avail. From $950. 


BOSTON, ‘Mariner’, studio 
w/ water view, concierge, 
pkg. avail. $850. 


BOSTON, North End, several 
mod. 1 bdrms. avail. Mint 
cond.$700 


BOSTON, Harbor Towers & 
““Mariner’’, furnished studios 
1 & 2 bdrms., beaut. water- 
views, short/long term. From 
$1200. 


DON ZAGOREN 
ASSOCIATES 
523-4336 


Boston, Columbus Ave, stu- 
dio, Hdwd firs, D/D, rfdk. Vic. 
Bos. Prop. 536-8700. 


BOSTON, Comm Ave, front 
1 bdrm $795 exceptional 
value. Al-Mar Realty inc 
536-6400 


BOSTON, condo renovated 
Ibdrm. Call $750 Al-Mar Re- 
alty Inc 536-6400 


BOSTON, condo renovated 
1 bdrm only $675. Call now 
Al-Mar Rity Inc 536-6400 


BOSTON, Condo. studio 
Mile building elevator $550. 
Al-Mar Realty Inc. 536-6400. 
BOSTON, Duplex, Back Bay, 
3 or 4bdrm, 4 fpic, 2ebth big 
$2190. Al-Mar Realty inc 
536-6400 























BOSTON, Peterborough St. 
Nice one bed for $610. Al- 
Mar Realty Inc. 536-6400. 


BOSTON, Peterborough St. 
Studio w/ alcove only $510. 
Al-Mar Realty Inc. 536-6400. 


BOSTON, Riverway, choice 
studio only $650. Now. Al- 
Mar Realty Inc. . 

BOSTON, SOUTH END, 1 br. 
Furnished $950+ Call now. 
Al-Mar Realty Inc. 536-6400. 


BOSTON UNIV AREA, 
3bdrm Comm Ave A1 stu- 
dents ok $1250. Al-Mar Re- 
alty inc. 536-6400 


BOSTON WATERFRONT: 
North End, 1 br. $700+, call 
Al-Mar Realty Inc. 536-6400. 


BOSTON: What a view from 
the 17th floor. Studio $800. 
Al-Mar Realty inc. 536-6400. 


BOSTON, What a view from 
the 17th floor. Studio $800. 
Al-Mar Realty inc. 536-6400. 
BRI 2br apt, $795.00. Exc lo- 
cation, near three T lines and 
bus. DW and disposal, ht and 
hw inc. Call 787-5512 even- 
ings and weekends. 


BRI/BKLIN: Chrm, 11/2 br 
hdwdfil, security system, 
laundry, D&D, storg, rfdk, nr 
3 Ts, $700 htd, owner 
731-2215 pm. 


BRIGHTON 1, 2, 3, BR's 
avail, lots of listings, call to- 
day, RE 232-2770 


BRIGHTON 1 bdrm nr Re- 
sevoir, mod K+B, porch, 
$450+ RE 254-4592 


oo 1 BR, Clev. Cir., 


deal, 
$595. RE ‘232-2 


BRIGHTON 2 bdrm in hse, 
live and dine, porch, $675 RE 
254-4592 


BRIGHTON 2 = = 












































& ht water. Avail 5/1. Cail 
254-6330. 





BRIGHTON, 2 bdrms. avail- 
able for. $1000 and up. Al- 
Mar Realty Inc. 536-6400. 
BRIGHTON hse, mod K+B, 
porch, yard $760 RE 
254-4592 








BRIGHTON 3bdrm in house, 
pkg, $900 htd. RE 232-2770 


po ye best buy 2bdrm 
$750 available now. Call Al- 
Mar Realty inc. 536-6400 
BRIGHTON, Brand nw 2 
bdrm. townhse, 1 1/2 aan 
oye skylights,, 1 pa 5 

teal $850+. Merrill Brown 
Ret Inc. 277-2122 Open 7 
days. 9 to 9. 


BRIGHTON/BROOKLINE: 
Chrm, 11/2 br —— 


ity system, laundry, D8 D, 
storg, ridk, nr 3 Ts, $700 htd, 


owner 731-2215 pm. 

















APARTMENT 
HUNTING? 


Look no further. All Boston 
suburbs. |-3 bedrooms. Some 
near beach and T and heated 


Atiaatic Realtors 
Gallery of Homes 
284-7374 








BOSTON, Executive 1 bdrm. 
with a view only $1200. Al- 
Mar Realty Inc. 536-6400. 


Delaney RE 734- 424. 





BOSTON, executive tbdrm 
with a view only $1200 Al- 
Mar Rity inc 536-6400 


BRIGHTON, Exc 2bdrm, liv 
rm, K&B, $850+ util. No fee. 
Crescent RE 723-1900 





BOSTON, Fenway, 
Queensbury ‘Studio bargain 
at $550. "AL Mar Rity inc 
536-6400 








BEACON HILL, Two 


, hardwood firs. 
HANCOCK REAL ESTATE. 
266-7400 





BELMONT, 3bdrm, frpic, 
2rms $925+ utils. Century 21 
Ambomowitz and Jaurejui 
964-0010 

B8OS/Brook Vili.Nr T & 
hspitis, gym, sauna, rf dck, 
pkg, mod stu.. 1 & 2 bdrms, 
hted from 
876-2899/262-7 199. 





BOSTON, Fenway studio. 
$550 mod kit and bath. Cait 
Al-Mar Realty Inc. 536-6400. 


BRIGHTON, Ig 2 bdrm, 2 = 
closets, eat-in kit, near BC 
T stops, avail 5/9. 739-3351 





BOSTON, Fenway separate 
full kitchen $475. Call Al-Mar 
Realty Inc. 536-6400. 


BRIGHTON: Lg mod 2br, E-I- 
Kit, preh, = $725 
htd No fee RE , 





BOSTON: NU area near 
everything. 1 bdrm. only 
$595. Al-Mar Realty inc. 
536-6400. 





BOSTON, Hospital area, 1 
bdrm. only. $750 and up 
Call Al-Mar Realty inc 
536-6400. 





BOSTON, Kernimoré Sq, 
2bdrm $950, students ok 
Call. now. Al-Mar Rilty = 
536-6400 


BRIGHTON Lg, sunny stu- 
dio, nr T, 4/1, $450 RE 
232-2770 





yard. 3 prkg $1200. 4/1. 
Merriti Brown RE inc 
277-2122 Open 7 days.-9 to 
9. 


= 











ASS 
BRIGHTON Nr BC, 

3-4br in 3 fam EiK, hdwd 
pantry. $1200 RE 232-7550. 


BRIGHTON Nr BU, 
2BR, $750htd, RE 232-2 








BRIGHTON, off Beacon, 
mod & sunny 3bdrm, bsmt, 
e-i-k, $825htd 527-3002 


BRIGHTON, Save $$$, Low 
fees. Gd. rents. Stu. $485. 
Lg. 1 bdrm, e-i-k, $570; 2 
ged wate Others. 
738-11 

COURTYARD REALITY 


BRIGHTON Sunny, spac, 3br 
Euro kit, d/d, mod bath, 
hdwd firs, $1200 neg RE 
232-7550. 


BRIGHTON Sunny, 1 bdrm 
condo, d+d, pool, prkg, 
$650 htd. RE 254-4592 


BRIGHTON, Sunny 1 bdrm, 
sublet until 8/31. Pool & 
jacuzzi $725 htd.- Merrill 
Brown RE Inc. 277-2122 
Open 7 days. 9 to 9. 


BRIGHTON: sunny, mod, 
lbr. E-I-K, hdwd firs, good 
bidng, $545 htd. No fee 
RE734-4200. 


BRIGHTON; xtra Ig 3br, d/d, 
w/w, patio, new throughout, 
$1100 htd, No fee. RE 
734-4200 


BROOKLINE 1 bdrm, Aug. 1, 
7th fi., pkg, $800/mo. RE 
277-0230 


BROOKLINE 2 bdrm, 2 bth, 
pkg, vane. $1000/mo. 
RE 277-0230 


pee te ae 5 bdrm Vict. 
pkg, May-Aug, 
$1400/mo RE 277-0230 


BROOKLINE Beacon St. Im- 
mac, spac., ultra mod 1 BR 
Condo, $1100 incl prkg. 
Evelyn 734-2865 Delaney RE 
734-7424 


BROOKLINE, Beacon St., 
fantastic 1 bdrm. for $1410 
Wow! Al-Mar Realty inc. 
536-6400. 


BROOKLINE, Beacon St. 
Penthouse, 2bdrm. $2135, 
awesome! Al-Mar Realty Inc. 
536-6400. 


BROOKLINE/BRIGHTON: 
Chrm, 11/2 br hdwdfi, secur- 
ity system, , D&D, 
storg, rfidk, nr 3 Ts, $700 hid, 
owner 731-2215 pm. 


BROOKLINE, Bri. line, spac., 
sunny 2 bdrm w/walk in 
closets, ge cab. kit. w/d 
rideck. alk to Beacon 
St.$950 htd. Carison/Medoftt 
731-3600 


BROOKLINE, Brighton L 
Sunny, mod 1 1 boom $750" 2 2 
bdrm Sutherland Vill., totally 
renov., prkg incl. $800... Fan- 
tastic 1% bdrm, gar prkg, 
avail 6/1$875... 2% bdrm, fir- 
thru, amazing sunlight, gar 
pkg, $1200 hid, avail 6/1. 















































Many other apts avail. 
Please cail or drop in 


1583 Beacon St. 
APT GALLERY 734-7310 


CAMBRIDGE / WATER- 
TOWN line: mod tbr 10 min 
bus ride to Harv Sq. $725 
Harvard Sa RE 497-7575. 


CAMBRIDGE, 2 bdrm. in 
hse, mod. K&B, newly dec., 
prch $900. ERA/AAA Realty 
Center 497-9501. 


per peter gy 2 bdrm., 1.5 

bath condo, D&D, a/c, park- 
ing, $1000. ERA/AAA Reality 
Center 497-9501. 


CAMBRIDGE, 3 bdrm. new 

twnhse, D&D, indry, parking, 

$1400. oo Realty 

Center 497-950 

gar yen aon Ig. 1 
sunny, HW 


bdrm., 
firs., $700. "ERA/AAA Realty 
Center 497-9501. 


CAMBRIDGE: Avon Hill all 
new renov 2br, walk to Sq. 
$1250. Harvard Sq. Realty 
497-7575. 


CAMBRIDGE: beaut 2br apt 
in hse, Fresh Pond area. 
$850 Harvard Sq RE 
497-7575. 


“CAMBRIDGE: beaut mod 
furn 2br, walk to Harv Sq. 
$1250 Harvard Sq. RE 
497-7575. 


























CHELSEA, New 2br. park- 
$1000. ‘Ar-Nar’ Realty inc. 

§ jar inc. 
536-6400. 





CHELSEA, Sunny & spac. 
3bdrm, new K&B, alarm sys., 
+ A la loc, $675. RE 





CHELSEA, Super studio, 
totally renov. 2+ rooms d/d, 
py Indry, liv. in super. 


RE 884-1515. 


CHELSEA, Ultra-mod. 
wtrfrnt 3. bdr 


parquet firs., Indry, pkg., 
$895/mo. RE 884-1515. 


CHELSEA, Waterfront, 2 
bdrm. duplex, all new const., 

waterviews, — + 
utils. 884-3109. 


CHELSEA: wirft, tbr apt. 
hdwé firs, detail, $500/mo. + 
util, Call 884-3109 no fee. 


CHESTNUT HILL 2BR 2 bth 
at Broadiawn condos $995 
per mo, pool, etc. 734-8955 


CHESTNUT HILL, condo at 
“The Farm" $1200/mo 
RE/MAX 444-7576 




















CAMBRIDGE, Cali for large 
selection of apts. ERA/AAA 
Realty Center 497-9501. 


CAMBRIDGE, deluxe univer- 
sity green parking $1600 Al- 
Mar Realty Inc 536-6400 


CAMBRIDGE, Dramatic stu 
dio w/ sipng lift in conv. 
Church over $750saqft $775 
492-7766 


CAMBRIDGE great Mt 
Auburn loc 3br and study in 
2 fam. All amenities inc gar- 
age $1200+ LeVaux RE 
547-4567 


CAMBRIDGE: Harv/Porter 
Sq, Irg 1bdrm, carpeting, 
elev, Indry, prkng $780 RE 
497-7575 


CAMBRIDGE, Mod, 1tbdrm, 
% bth, duplex, quiet St. $775 
htd 492-7766 


CAMBRIDGE NORTH, 
Massive Queen Anne situ- 
ated in sought after Orchard 
Street location features fire- 
place, bays and hardwood 
flooring. Eat-in-kitchen, new 
boiler, turret roofline. 
$249,000 Exclusive. HAN- 
COCK REAL ESTATE 
266-7400 




















CAMBRIDGE, Nr Harvard 
Square, 2bdrm, 2bth in mod- 
ern building $1000htd 
492-7766 


CAMBRIDGE nr Inman Sq 
2bdrm twnhse. W/D, prkng. 
$900 + LeVaux RE 547-4567 


CAMBRIDGE: Port area, 
nice 1br, quiet st. $625 
Harvard Sq fe 497-7575. 


CAMBRIDGE: Somerville 
bey 3bdrm, & Srms, $750- 


at New. ren. Nr C. 
ove & Prtr iq. 547-0205. 


CAMBRIDGE: Somerville 
line: New 1-4 bdrms., $55C 
htd.-$900, all in gd. cond. Nr 
red line, Harvard, Porter Sq. 
Mins. to Boston. RE 
776-7242 or 776-8806. 


CAMBRIDGE/SOM LINE: All 
new 2bdrm, 2bth, garage 
prkg, nr Harv $900 RE 
497-7575 




















BROOKLINE, Brighton Line, 
Sunny mod. 1 bdrm. $750..2 
bdrm. Sutherland Vill., 
totally renov., prkng inciu., 
$800..Fantastic 1% bdrm, 
gar. prkng., avail 6/1. $875.. 
2% bdrm. fir-thru, amazi 
sunlite, gar. prkng, $1 
htd. Av 6/1. 


Many other apts. avail. 
Please call or drop in 

1583 Beacon St. 

APT. GALLERY 

734-7310 

BROOKLINE, Bri. in., Spac. 
stu. off . $495. Nice 
bdrm., hdwd., pch., $570. 
Mod 1 bdrm., d/d, $600. 





$750. Beau. 2 . 
pch., $700. Ultra mod. 2 
$82: 


gar., pch., $1050. 
TOLL & ISENBERG R.E. 
Available! 
254-8117 
BROOKLINE/Brook house, 2 


bdrm. condo $1200 
w/parking. Al-Mar Rity Inc. 
536-6400. 








BROOKLINE, Brook House 
bdrm w/. only $875 
Al-Mar Rity Inc 





Bak 

964-0010 Century 21 
Abramowitz and Jaurejui 
964-0010 

BROOKLINE Cool Crner- 1 
bdrm, brand new, $750 RE 
277-0230 

BROOKLINE: Dexter Park 
Apts: Lux apt bidg in 
Brookline 1, 2, & 3 Br. 175 
Freeman St. 738-1533. 











apts. 
$975 ht. & prk, 2 BR $1450+ 
prk incl. Evelyn 734-2865 
734-7424 RE 
BROOKLINE, Kent St., 
er agg Bo see ee 2 bath, 





* 


har fa 
ay, ee me 


BROOKLINE: “ en 
nov 3bdrm hse nr T, $1500 
RE RE 497-7575 


pn ye 
aka, 











BRIGHTON mod. 9 studio, 
won't last, Comm Ave, $500 
RE 232-2770 


Brkine Vil. $1550 
Harvard Sq. RE 497-7575. 


CAMBRIDGE/SOM: Lrgest 
selection of studios 1,2,3’s 
bdrm apts & houses. 
Harvard Sa RE 497-7575. 


DORCHESTER: 1&2 bdrm. 
renov. apts. close to T in 
prime locations-Melviile 
Prk., Ashmont, Lower Mills 
& Joans Hill. First come _ firs? 
choice. Avail. 3/15 o: 4/1 


* Ask Agatha today 


AGATHA MARPLE 
REALTY 
287-0240 


DORCHESTER 2bdrm apt 
mins from fields corner f 
$525/mo+ util, 876-1646 


DORCHESTER, 2br.. apt. in 
triple decker avail. April. Nr 
JFK + Savin Hill T. $575/mo. 

utils. Call 268-5474 (9.11) 
eves 


DORCHESTER, 2 bdrm. 
apt., newly renov., hdwd firs., 
avail. 5/1, $650+. 


DORCHESTER, 1.5 bdrms., 
newly renov., fully furn. avail. 
immed. $700. 


DORCHESTER, quiet 
norhd., 1 bdrm. w/frpic. 
$650+. avail. immed. 


AGATHA MARPLE 
REALTY 
287-0240 


DORCHESTER/ASHMONT 
STATION: Sunny clean 2 
bdrm apt steps T. in owner 
occ 3 family.No pets, & ten- 
ants must be quiet. $600/mo 
825-6271 


DORCHESTER/ Ashmont, 2 
bdrm. apt in owner occ. 3 
fam. Lar sunny rooms. 
Close to T. $550/mo. 
265-8922. 


DORCHESTER Lower Mills: 
4 rms, trst fi., cise to every- 
thing. $575, adults, no pets. 
296-0383. 























DORCHESTER / Meeting 
House Hill: Nice 5rm. apt in 
owner occ. 3 fmly, avail. 4/1, 
$650/mo. R & R Realty 
265-0440. 





DORCHESTER, Meeting 
House Hill, 2.5 bed, hdwd. 
firs., detail, w/d hookup, har- 





bour views. $625. Boston 
Realty Group. 267-2666. 
DORCHESTER, Meet- 


Hill, 3bdrm, mod 





CAMBRIDGE/SOM line 
brand new never lived in 2br, 
2bth w/undergrnd pkg. 
$850. Harvard Sq. RE 
497-7575. 


CAMBRIDGE SOM line mod 
1br walk to Porter Sq $780. 
Harvard Sq RE. 497-7575. 


CAMBRIDGE Spac renov 
3bdrm w/enclosed prch. 
$1400 inc ht. LeVaux RE 
547-4567 
CAMBRIDGE Tobin school. 
3bdrm, 1 1/2 bath 
twnhse, ig yard, prkng, 
$1500+ LeVaux RE 
547-4567 














CAMBRIDGE, Ultra-modern 
2bdrm condo with w/d, s&v 


and prkng. Avail Jun. 1 
$1250. Hancock RE 
492-7766 





CAMBRIDGE Walk to Harv 
from furn studio in twnhse. 
$750 inc aa LeVaux 
RE 547-456 


CAMBRIDGE: walk to Harv. 
Sq 1br in hse, $825 Harvard 
Sq Realty 497-7575. 


CAMBRIDGE, Lg, sunny, re- 











hab, 5 rm, 1%bths, w/d, 
$1000. Hancock RE 
492-7766 

Camb./Som.: 3bdrm, & 
5rms, $750-$1,000, neg. 
New. ren. Nr C. Sq. & Prir 
Sq. 547-0205. 





CAMB/SOM: New 1-4 
bdrms., = htd.-$900, all 
in gd. Nr red line. 
Harvard, “Sorter $0, Mins. to 
Boston. RE 776-7242 or 
776-8806. 


Camb, walk to Harvard, 
2BR, 1 1/2 bath, gar- 
+ st. 100 in ht. RE 








hme agen 2 bdrm, w to 

w rugs, » Mo util, no 
pets, $560/mo. eves 
242-5532 


CHARLESTOWN; 19 2 2 bdrm, 
w/w, nr T, no util, no pets. 
$560/mo, eves 242-5532 


CHELSEA, 2 bdrm. duplex, 
1% baths, new K&B, lots of 
wood 














bdrm. Vict. in cond., 
mod. K & B, beaut. hdwd. 
firs., Ig. prch. Huge apt. in 


k&b, freshly painted, $715+ 
282-3131 





DORCHESTER: Nr Columbia 
Sta. 4rm 1st fir apt. Avail im- 
med. New Kit & bath. $550 
unhtd. 926-3296. 


DORCHESTER/ off Galivan 
Bivd.: Nice resi. area, 2 fmly, 
bright, sunny, 5.5 





R Realty 265-0440. 





EAST BOSTON 4 rms, 
2BR's, $550, no utils RE 
289-4900 


EVERETT, a Ay 
house, all: new — eo 
and floors, near T, grea fat I~ 








cation. $680 7 82-8511 
FENWAY, os studio 
with Bay - wissen. © lots of 
pa a -in-kitchen 
eaturing in glass china 
cabinet. $490 incl. heat & 
hot. % fee only. 

HANCOCK REAL ESTATE 

266-7400 





FENWAY, Lrg. two bedroom, 
a window baat J co 


. heat 
HANCOCK REALE: ESTATE 
266-7400 





FENWAY, nr NU, charming & 
sunny studio $515/mo htd. 
Al-Mar Rity inc 536-6400 


FENWAY, Nr NU, split 1bdrm 
great for 2, only $615/mo. 
Al-Mar Rity Inc 536-6400 


FENWAY, nr NU spac, 
2bdrm, clean & freshly ptd, 
ew Al-Mar Rity Inc 536- 











FENWAY, nr Sym cute renov 
stu w/ alc $480/mo inc ht. Al- 
Mar Rity inc 536-6400 


FENWAY, One bedroom on 
Park Drive with bay window 
facing park, eat-in-kitchen 
excellent layout and and 
study area. $615 inci. heat & 
rot. 2 fee only 
HANCOCK REAL ESTATE 
266-7400 
FENWAY, One hedroon 
hrdw. firs. Fenway area 
$550 incl. heat & hot. 
HANCOCK REAL ESTATE 
266-7400 


FENWAY, One bedroom with 
loft, w/w carpet, new kitchen 
& bath. common deck, park- 
ing, jacuzzi, suana, weight 
room, party room!! $625. 
HANCOCK REAL ESTATE 
266-7400 


FRAMINGHAM, Exec. apts., 
mod 1 & 2 ‘bdrms., no 
fee/pets. $570-$675. 
879-1467. ; 


Full renov. parlor dup. 4 
bdrm., amazing detail 2 tpl, 
stain window. - $1700. 
236-2062. 


Gainsborough. Cust. design 
2 bdrm., w/d, d/d, $1150. RE 
23-2062. 


HAVERHILL: New 2-bdrm, 
apt. in historic district, river 
view, sun-deck, baicony, 
new kit., new bath, pkg. 1/4 
mile to Boston train. $575+. 
util. 683-0556 





























IT’S THE | 


LAW 


You cannot be denied 
housing because of race, 
color, creed, sex, na- 
tionality, age or marital 
status. 

Equal opportunity and 
fair housing laws guaran- 
tee your rights to con- 
sider any home or ‘apart- 
ment that is publicly of- 
fered anywhere 

Know your rights. The 
ponds ch is on your side 

Boston Real Estate Boord 


oss 


—_ 





CONTACT US FO8 MORMATION 








SUPER 
REPAIRS 
Call the 
Super 
629-2215 
Insured 
and 


Bonded 
MC/VISA/AMEX 


At your 
conve- 
nience 




















w/d hookups, w2w, 
onto .deck and more. 
$750/mo. R&R RE 








Jamaca plain,sheridan 
st..newly fr 3bdrm. 
ivg rm dng rm new eat in kit 
new bath, prch ig yard. Avail 
feb 1.$900 unhted 522-0259 


JAMAICA PLAIN, Sheridan 
st., newly remoided, 3bdrm. 
Ivg rm dng rm new eat in kit 





new bath, prch Ig yard. Avail 
immed. $90 unhted 
522-0259 





JAMAICA PLAIN 

3bdrm, hrd wd firs, nr T, 
$850 no fee. Owner 
536-2091 


JAMAICA PLAIN, beau. con- 
temp. 1 bdrm. w/ wall to wail 
carpeting. kit. w/ 
oak cabinets. Dish/Disp. 
Ladry/Prkng. Sec. sys. Nr. T. 
$600 htd. 








JAMAICA PLAIN, Sunny Vic- 
torian 2 bdrm. nr. 
Arboreteum and T. Freshly 
— ee ee 

medallion. Lots of 
pve hy $600 unhtd. 





JAMAICA PLAIN, VA Hosp., 
mod bdrm, e-i-k, $525. 
527-3002 


JP/Brkline, incredible views 

from lux 1bdrm studio, 24 hr. 

cochonnsierge, Sy ne: 
quiet bidg, + 

$108,000. Owner 522 522-9145, 


Large selection of studios, 
one and two bedrooms avail- 
able from $450 to $1200. 
Students Welcome! 
HANCOCK REAL ESTATE 
266-7400 











FOR 

















DORCHESTER, Uphams 
‘Crn.' 1bdem, kit. liv rm, dir- 
ingirm, rehab, ord wa 
firs, prehes, + 436-7929 





RORCH/Mesting House Hill: 
Nice 5rm. ap! in owner occ. 3 
fmly, avail. 4/1 AD a R 
& FR Realty 265-0440 





LYNN, 3 rms. 
hw, walk in closet, 
Other extras. 592-2279. 


LYNN Buchanan bridge 
central a/c, 


area, 3bdrm, 
Storage area $700 


sep utils, no pets. 599-7176 


“all 
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SOMERVILLE: at Porter Sq., 
2BR., natural wood ‘irs., no 
pets, no fee. $750 666-1234. 


MANSFIELD: Ibdrm 
condo, pool, t . $550+ 
util. 843-7565. 


Marl & Exeter spec. charm 
ornementai 1 bdrm, 2 frpic, 
1% bath. $1500. RE 
236-2062. 











MEDFORD, i for rent, 3 





NORTH SHORE, 5room apt 
, near T, 5 


Call 782-8511 eves 


ALLSTON Nr Comm, 3br, 
Euro Kit, mod bath, $900 
unhtd RE 232-7550. 


Nr. Cop. & prv. newly renov. 
mod. studio $475 w/ alcove 
$510 htd. RE 236-2062. 











bdrm in 2 fam 
Circ. hg ANDRE REALTY 
395-76 


MEDFORD, Beautiful remod 
3 & 4 bdrm. Hdwd firs, $900 
per month. 396-7600. 


MEDFORD: Hard to find 4br 
w/new kit & bath. great ioc 
$950. Andre Realty 
395-7676. 


MEDFORD: ig 3br in 2 fam 
hse, nr Roosevelt Circie, 
$975. Andre Reaity 
395-7676. 











REVERE NR T & SEA 
2 rm. renabs. w/ocean- 
views. gleaming hdwd firs, ig 
eat-in-kit. $575 inch ht/hw, 
no feel! $68-0708 


NU spac. 3odrm ig. e-i-k. 
$775. Avi. 4/1. RE 236-2062. 


QUINCY. no feel! Captains 
Cove, new 1 and 2 bdrm apts 








"from $700 RE 497-7575 





Real Estate appraisals R.S. 
case, PhD, CP, helpful and 
qualified. 277-8338 





MEDFORD: Newly renov 3br 
nr rt. 93, $750. Andre Realty 
395-7676. 

MEDFORD: Super 3br w/frp! 


& sun rm. $900. Andre RE 
395-7676. 





REVERD, ige 3bdrm nr bch & 
T, @-i-k, priv entrance $850 
inct utiis Community Re 





REVERE 4 rms, 1bdrm, $575 
ht/htwtr. RE 289-4900 





MILTIN line, spacious 
2bdrm, conv to trans, hdwd 
firs, $625+ utils. 254-1737. 


REVERE 5 rms, 2bdrm, wik 
to beh $850, ali utils. RE 
289-4900 





MISSION HILL/HOSPITAL 


privt deck, washr/dryr, 
dshwshr, disposi. $1000 
mnth, no util incl... Call 
427-7836. 


NEWTON, ibdrm condo 
$800 inc heat. Century 21 
Abromowitz and Jaurejui 
964-0010 


NEWTON: 1br in Vict. 3rd fir, 
xbus, no pets. $650 inc! utils. 
Carley Realty 244-2969. 


NEWTON: 2bdrm, ‘bath, 
$850+. Century 21 Garden 
City Homes. 969-2121. 


NEWTON, 2bdrm and den, 
py T $725+ utils. Century 

Abromowitz and Sourena 
364-0010 


NEWTON, 2bdrm in duplex, 
plenty of prkng & nice yard, 
screen porch. $725+utils. 
Century 21 Abromowitz and 
Jaurejui 964-0010 


NEWTON, 3bdrm, 2'2bth, 
8rms, 1 car gar & more prk. 
Nice nghbhd. inc lawn 
service. $1600+util Century 
21 Abromowitz and Jaurejui 
964-0010 




















REVERE Condo on beach to 
rent, 3 RMs, 1BR $650, 
ht/htwtr RE 289-4900 


REVERE Maiden St. area: 
6rms, 3BR’s, $960 all utils. 
RE 289-4900 








REVERE, mod 2bdrm in 2 
fam, w/w, $550unhtd. Com- 
munity RE 289—8660 


REVERE, Nr Bchmont T, fully 
renov, ibdrm, igd mod kit, 
livrm w/deck plus study. 
$700 htd. Community RE 
289—8660 


REVERE Park Ave. area, 
house to rent, 7rms, 3BR, 
$950 no utils RE 289-4900 


REVERE: Sargeant St. area, 
new 2 br/1.5 bth twnhse for 
rent. $990 no utils. RE 
289-4900. 














REVERE Ultra mod, 2BR, 
$750 all utils. RE 289-4900 


ROXBURY, Mission Hill, 1-3 
bdrm. apts and/or rmmtes. 
646-3556 or 265-4117, ask 
for Nick. 


ROXBURY, Nr MLK Bivd., 
quiet side st., newly renov. 1 
bed, w2w, bay windows, pkg. 
in yd., $550 htd. Boston Re- 
alty Group. 267-2666. 











NEWTON: 3+ BR. $950+. 
Century 21 Garden City 
Homes. 969-2121. 


Newton, brck rnch, 8rm & 
inin apt. 2 car gar, $299K 
mis, Edsall RE 527-3457. 


NEWTON: Bright 2BR, near 
trans. $750 unhtd. 


NEWTON, summy 2br nat 
wood, prches,$775 + 








~~ a 
NEWTON, a rare find - Hist. 
Carriage Hse, 1BR. + den. 
Friv. yd $1000- 


NEWTON, Spacious 6 rms, 
modern K & ©. pkg, no pets 
$825+ 

NEWTON, Pretty singie 
family house, 2bdrms. pius 
ter 950+ 


DONNELLAN RE 244-8038. 


ROXBURY, oversized 1 br., 
w2w, mod. K & B, frpic., xtra 
sunny, nr T. Boston Realty 
Group. 267-2666. 


Salem: Lg, beaut., 5 rm., 
2bdrm. apt. nr train. $700+ 
utils. 245-9405. 


SE iux. renov. combine w/ 
Old World charm 1 bdrm. w/ 
den. 2bdrm. dup. $700. RE 
236-2062. 


SE Sun splashed enormous 
1 bdrm. in prime loc. $725. 
RE 236-2062 


Single mother looking for 
similar or S femate to look for 
apt. together or will share 
yours. Cail after 6:00. 

















396-0989. 
SOMERVILLE, 1. bdrm., 
newly dec., mod. K&B, a/c. 


parking, $535. ERA/AAA Re- 
alty Center 497-9501 





NEWTON, Chest. Hill lux. tbr 
condo, parquet firs, baic. 
pool. $750 hid 


NEWTON CTR, sunny, 2br in 
2 tam w/dinrm, gar. $800+ 


NEWTON, Well., line, charm 
2br, ige LR, nice cab kit. 
hdwds. $750+ 

NEWTON CTR, Mod. 2br, 2 
bath, Townhse, new kit. 
frpic, deck. $1350+ 


NEWTON, Spac 3br w/DR 
d&d kit, prch $950+ 


CARLSON/MEDOFF RE 
731-3600 





NEWTON, Chestnut Hill, 
tbodrm tuxur condo 
$1000inc heat. tury 21 
Abromowitz and Jaurejui 
964-0010 


NEWTON CORNER, 5/6 
bdrm, 2%bth, prkg, 15K inci 
utils. ideal for profs. Av 4/1 
527-1690 


NEWTON CENTER: 3bdrm 
in hse, liv and din, porch, yd, 
gore e, $1000. RE 











NEWTON: 1100sq ft, 
tbr, brk bidg, $850 inc utils. 
Carley Realty 244-2969. 

NEWTON: in house warm, 


spac, 2br, d/d, w/w, prkng, 
$675 unhtd. No fee. RE 
734-4200. 








NEWTON: Mod t1bdrm 
w/loft, skyits, iaund, $850+. 
Century 21 Garden City 
Homes. 969-2121. 


NEWTON: Mod, 2bdrm, 1 
bath, sunrm. $775+ Century 
21 Garden City Homes 
969-2121. 


NEWTON: Mod 3bdrm, 1 
bath duplex. $825+. Century 
21 Garden City Homes 
969-2121. 


NEWTON: Mod Sbdrm + 2 
porches $1300+. Century 21 














Garden City Homes. 
969-2121." 
NEWTON, — family 


3bdrm, new country kit,, wd 
stove, $1200+utils, 

Century 21 Abromowitz and 
Jaurejui 964-0010 


on 1st Ag + igs Sere Carley 
Realty 244-2969. 
NEWTON W: Mod & clean as 


a whistle. Lg 2br in 2 fam 4/1. 
No pets. Carley-Realty 
44-2969. 


= pe 2bdrm condo 
$795/mo. Call 825-201 

















SOMERVILLE 2bdrm, hdwd 
firs, newly renovated, w/d, 
Gishwasher, no fee, $750 
628-8286. 





SOMERVILLE, 2 bdrm. in 
house, sunny, hdwd. firs., 
newly dec., $650. ERA/AAA 
Realty Center 497-9501. 


SOMERVILLE 3 1/2 rms 
$550. 4 rms $550 to $650. 5 
rms $550-$925. 6 rms $650- 
$1400. Also 7 and 8 rm apts. 
Jas J. Bremis inc. 623-2530 


SOMERVILLE 3bdrm_ with 
modern kit & bath, $795. No 
fee. 666-0520, eves. 


SOMERVILLE, apts. and 
house, clean, sunny 5,6,7 
rms. Ex. locs. nr T & colleges. 
RE 729-7046. 


SOMERVILLE-CAM- 
BRIDGE: 3bdrm, & 5rms, 
$750-$1,000, neg. New. ren. 
Nr C. Ca & Prte Sq. 

















SOMERVILLE, Cail for large 
selection of apts. ERA/AAA 
Realty Center 497-9501. 


SOMERVILLE, Central 
Street, 6rms, in 3 fam, avail 
mid-Apr. $750. Hancock RE 
492-77 


SOMERVILLE, Cosy 2 rm 
apt. nr T & shopping $375 + 
util 666-94 17 


SOMERVILLE Great 
nghbrhd mins to 93 and 
dwntwn Boston 2bdrm and 
loft in sunny skylit twnhse 
prkng $1150+ LeVaux RE 
547-4567 


cons ceamae? historical 
in3 ay and 
p sor de Hi 


Biase: Vaux Re 
and prk: n200+ LeVaux RE 
547-4 


Somerville/inman Square: 
Lge., mod., 5 1/2 rms., yd, 
quiet st., w/d., garage. 
$775+. 629-2054. 


SOMERVILLE, Lg, 3 bdrm nr 
Inman Square. Avail May 1, 
$950. Hancock RE 492-7766 























SOMERVILLE: Spacious 
4rm apt, rennovated, 
cell, nbrhd, . 625-8587. 
on BOSTON, Beautiful 
$595- 


bdrms. between 
$750. Al-Mar Realty inc. 
536-6400. 








SOUTH BOSTON, One 
bdrm. from $495 to $650. Al- 
Mar Realty inc. 536-6400. 


SOUTH BOSTON, Three 
bdrms. renovated $750 to 
$850. Al-Mar Realty inc. 
536-6400. 








South End, 1 Bdrm, 
$690/mo. inci. heat, hot 
water, Vic. Bos. Prop, 
536-9700. 





South End, .1 BDRM 
$525/mo, VICTORIAN BOS- 
TON PROPS. 536-8700, 
5pm. 





SOUTH END, Back Bay line, 
1000 sq. ft., 1 bed, levelor 
treated windows, hdwd. firs., 
sunny, $725. Boston Realty 
Group. 267-2666. 


SOUTH END, If you can im- 
agine living in a sunny, beaut- 
iftul 5 room unit, Call now. 
Fully applianced modern 
itchen with a 4 pt view from 
the roof. No Fee! Terms 
negotiable if you rent this 
month. Cali Lee Coady at 
267-8687 (City Hosp area) 
$850+ 








aot aon Lg Bdrm. Com- 
Roofdeck, $600/mo. 
Vie Bos. Prop. 536-8700 


SOUTH END Milford St. sm 
2bdrm, skylights, htd $850 
fee 282-3131 


SOUTH END, N.U. area 
3-4 bed. 


spacious , freshly 

painted, E-I-K, d&d, $1200. 

Boston Realty Group. 
-2666. 











oa END, St. Botoiph 

1 bdrm., ground fir. 
$ti98. Al-Mar ‘Realty Inc. 
536-6400. 








PR 
Eric. nonsmoking. 28 Needs 


room. April, 
742-2029 


May-only. 





SUMMER SUBLET 
WANTED; GET 
RID OF YOUR 
APT. FOR THE 
SUMMER! 


We are looking for a 2 bdrm 
apt to take over for the sum- 
mer (and possibly the fail) in 
Boston or immediate area 
(prefably on the green line- 
Brighton, Brookline, Aliston, 
etc...) We are looking for a 
comfortabie apt in a a conve- 
tient, location at a reason- 
able rent We are 
responsible and neat col 
student & graduate who 
want to live in or around Bos- 
. ton for the summer. We will 
take good care of your apart- 
ment and take over the bills 
for the summer. We can take 
over at the end of May begin- 
ing of June. Please r 
quickly to PO Box 2137, Bos- 
ton Phoenix, 367 Newbury 
St. Boston,Ma 02115. 
WALTHAM, mod. 2bdrm. 
apt. Carpeted, d/d, AC, ter- 


race, 2 prkg spaces, April 1. 
Htd. $4765. 647-7804. 


serves 
COMMERCIAL 
SPACE 





ALL , Nr Mass X-way, 
prime well-htd work studio. 
240 sq. ft. Lots of daylight. 
828-2299. 


ARTISTS MUST TRADE 
beau/ expensive liv in loft 
space, nd cheap loft or 1br. 
868-2061 








a = Mill at the Charlies. 

loliowing great river view 

area; 200 ft., 275ft., 475ft., 

1115ft., and 18,000ft. avail at 

low “mkt rates. Degrees of 
ization 





SOUTH END: W. Newton St., 
1 br. furnished only $950. Al- 
Mar Realty 536-6400. 


some already done lots of 
parking. LeVeaux, 547-4567. 





Spac. 3 bdrm. w/ a lot of 
character & charm. $1550 
htd. RE 236-2062. 


BACK BAY, retail and office 
space. Call Talanian RE 
536-4655. 





St. Boltolph. Architecturally 
exciting 1 bdrm. duplex, 
deck in tux bidg. RE 


CAMBRIDGE, For Sale, Harv 
Sq bidg $1.8 million. Call Phil 
Harvard Square ALTY 
497-7575 


BROOKLINE, Brighton: tine. 
re 1 bdrm. w/ great 
layout! vanmmioniy loc. 
betw. 3 T lines, Fully renov. 
Kit & Bath, live-in super, pool 
Sia A terrific value at 


BROOKLINE, Coolidge 
Corner, Priced hy Great 
1 bdrm. in move-in 
cond, Low 90's. 


BROOKLINE, Nr. Medical 
Area. Eleg. 3 bdrm, 3% bath 
Condo in Rehab brick 3 fam. 
Owner will customize unit to 
your taste. Gourmet e-i kit, 
prkng, prchs, & much more, 
A must see! $203,000. 


BROOKLINE, Be on top of 
the world at “The Grand.” 2 
br, 2 bths, working frpl., fully 
appl kit., breathtaking views 
from prvt rfideck, concierge, 
deeded prkng, pool & more. 
$264,900. 

BROOKLINE. Enjoy the 
sparkling lights from this 
brand new 2 bdrm, 2 bath 
Condo w/ Ig baic for bbq's, 
working FP, ig walk-in closet, 
concier; deeded prkng. 
Buy before the rates go up. 
$289,000. 

H. LOTMAN & CO. 
734-7310 


2400 sq. = Condo, use — 


pkg. am coaenen to 69,900. 
Le R.E. 569-2021. 

BACK a Tower, Comm. 
Ave. the most it one 
bedroom in town offers 








total renovation for 

$219,900. 

HANCOCK REAL ESTATE 
266-7400 


BACK BAY, The Fenway, 
is 2 bedroom with 
view of the Gardens and lots 
of detail. Bay window. hard- 
wood floors, laundry and 
storage. Open house Sun- 
> }-22-87, from 12-2pm. 
The Fenway #11. 
Sia, 900 Exclusive. 
HANCOCK io ESTATE 


BACK BAY, Fenway, re- 

novated 2 bedroom, features 

eat-in-kitchen, oak flooring, 

great closets, elevator & 

laundry. $143,900. 

HANCOCK REAL ESTATE 
266-7400 





WINTER 
DISCOUNT 
SPECIAL: 15% 
OFF FEE WITH 
THIS AD 


Offer not valid with any other 
discount. 


BACK BAY 
SO. END — 1 bdrm. w/ 
wood firs., _——. 
mins. to Bn 550 
SO. END Top fir. 1 bdrm. 
condo w/ wood firs 
dish./disp., expo. brick, deck 
& laundry $625. 
SO. END Spac. 2 bdrm. 
condo w/ sep. dining area, 
high ceils., great kit., on Ap- 
pleton Sti 
SO. END Ultra Lux. 2 bdrm. 
condo, newly renov., w/ wkg. 
frpic., central air, polished 
wood firs., designer kit., 
laundry in unit, a beauty at 
$1050 
SO. END New 3 bdrm. with 
gourmet kit. and private 
deck $999. 


SO. END Beaut. 1 bdrm. 
condo, wood firs., high ceils., 
dish/disp., fun mirrored 
bathing tub in arched alcove 
off bdrm. $775. 
MasterCard and 
Visa accepted 


Ye month's fee on most apts 
SO END 


WIRED FOR CABLE 
BETTY GIBSON 
ASSOCIATES 
556 TREMONT ST 
426-6900 





St. ‘olph, Ig. 2 bdrm, 1% 
bath, designer kit., all 
amenities. $1050. RE 
236-2062 


STONEHAM, 3bdrm, nice 
area, $750+ utils. Realty 
World - Schmid 438-7220 


Studios from $450, 1 bdrm. 

from $550, 2 bdrm. from 

$695, 3 bdrm from $775. RE 

236-2062. 

Symphony 1 bdrm $800. 2 
$850-$900. 3 bdrm 

$1200 htd. RE 236-2062. 


Turn of the century landmark 
renov. twnhse, 1 bdrm. w/ 
expo bdrm, frpi. $900. RE 
236-2062. 

















WALTHAM: sunny, mod, 
tbr, E-I-K, nr shops/trans, 
$550htd, no fee. RE 
734-4200. 


WELLINGTON: 2br, 2 bth 
units inci. tennis, pool, work- 
out rm from $850. 396-7600 


re matemni 
APTS. WANTED 


classical musicians + cat 
seek ig. private ivng space. 
Refs avail. Becky, 
203-232-3114. 





CAMBRIDGE, Harv Sq A-1 
retail commercial bidg 1.8 
million. Phil, RE 497-7575 


CAMBRIDGE, Prime retail 
for lease up to 3000 sq ft on 
Mass Ave. Wendy, RE 
497-7575 


CAMBRIDGE, prime retail, 
for lease, up to 3,000 sq ft on 
Mass Ave, Cali Wendy, 
Harvard Square RLTY 
497-7575 


DORCHESTER, excell busi- 
ness opp. 3 fam + store. 
$249.900. 497-4300 


JAMAICA PLAIN, VA Hosp, 
mod 6 unit bidg, gross 
31,506, $325,000. 527-3002 


Near Porter, Davis, and Rt 2; 
handsome, spacious, 100 
and 1200 sq. ft. Seperate & 
together, plus common 
areas; also suitable for artis- 
tic & educational use. Le 
Veaux, 547-4567 


ROXBURY. 3000sq ft, 3 unit 
corner parcei.$175K 




















ROXBURY, 3 story w/full 
basement, apprx. 15000 sq. 
ft. $400k. 


SAAK REALTY 
427-1327 


SOMERVILLE, iand for sale, 
$5,000., $6500, $19,000, and 
more. MAke our team heip 
you. Make moves. Century 
21, Silva RE, 776-6464. 


SOMERVILLE, Porter Sq. 
Perfect for donut shop or 
Pizza place. Small com- 
mercial bidg. Plenty of prkg. 
Easy access to Harv. 
$249,900. Jas J. Bremis inc. 
623-2500 


SOMERVILLE, 2 Bay Gas 
Station doing an outstanding 

as & service business. 

rop. located on 1 of Som. 
busiest streets. RE, busi- 
ness, equip, and licenses are 
inc. Take over for $319,900, 
Century 21, Silva RE, 
776-6464. 


SOUTH BOSTON, Pizza & 
sub shop 3 fam hse included, 
$225,000, 479-4300. 


You're looking here to take 
$'s and turn it into more $’s. 
We will help you do this. 
Ground fir opp., 19,000 sq. 
ft. Lot Ground fir is now 5900 
sq. ft., 13,000 sq for pkg. 
level lot. 21E Done. Call for 
details. Century 21. Silva RE, 
776-6464. 


CONDO- 
MINIUMS 


BACK BAY. Fenway large 

one bedroom with eat-in- 

kitchen, wood floors, 

eh laundry, low fees. 

115, 

HANCOCK REAL ESTATE 
266-7400 


























CAMB, F artist seeking 
space to live, preferably rent 
controlled, for Jne 1st. After 
7:00 call 782-1969 please 
ask for Maxima; cost should 
begin low $200+, thanks. 





ge og Lg. 2 rm. stu- 

D&D, By . Ht/rtwtr 
inet $600. ERA/AAA Reality 
Center 497-9501. 


SOMERVILLE, Nr. T, newly 
renov. 1 bdrm., D&D, indry, 
Ht. incl. $700. ERA/AAA Re- 
alty Center 497-$50 1. 

Somerville: Spacious 4rm 
apt, newly : 

cell, nbrhd, $650. 625-8587. 











REWARD! 
F, 29 Artist/Therapist + 1 
Cat w/reff sk apt. or live-in 
studio space in Camb, Som, 
Water, Ari. Looking for May 
or June. $neg. Pis call 
646-2129 aft 9am. 


to together ap’ 
Brookline. Laura 353-9025, 
Days. 








Resp F sks cin 1 bdrm/st beg 
May/June 1 for roy or 
ee toos; near 

Diane 720-1582, 
5403977 XAT! 


BACK BAY, Beacon St., Riv- 
erviews from this third floor 
one bedroom featuring bay 
window, fireplace, oak floors 
& parking available. 
$215,000. 

HANCOCK REAL ESTATE 

266-7400 





BACK BAY, Beacon Hill 
close to Charles St. South- 
ern exposure in this front 
studio with hardwood floors 


900. 
HANCOCK REAL ESTATE 
266-7400 | 





BACK BAY, Beacon Hill, 
West Cedar St., Sunny 
bedroom 


BACK BAY, Kenmore Tower, 
Huge contemporary one 
bedroom with private 
balcony, parquay floors, new 
kitchen, parking available, 
pool, jacuzzi, neeee se- 
curity. $125, 
HANCOCK REAL ESTATE 


CAMBRIDGE 


A full 3 bdrm. condo with 
new kit., wd. firs, & your 
choice of wall colors. 167 K. 


Both units are dupiexs, the 
bottom fully renov. with 
bright city garden. 285 K. 


Historic Mansard single fam. 
with 11 ft. ceils. period 
medallions, orig. wd. work 
detail, enorm. yd., 329 K 


Sunny, airy studio with fire- 
place. 96 K 


Cottage near Inman Square; 
fully renov. worker's cottage 
complete with picket fence 

$169K 


Harvard Square, Pied-A- 
Terre; cozy studio minutes 
from the Sq. w/ hdwd. tirs., 
ig. windows. 85 K. 


Developer's delight: charm- 
ing greek revival home (re- 
novated this year) plus land 
plus architects plans for 2 
twnhses plus permits. Total 
pkg. 335K or hse alone 
235K. 


Sky-lights plus 22 windows 
brighten this two bed room 
condo. 220K. 


Stained glass and columns 
accent the double Liv. rm. of 
this spacious 2 bdrm. condo 
in mid-Cambridge. 179K. 


in mid-Camb. This Victorian 
3 family features cmfrtbi. 
apts. (5-6-4) w/ fireplace, 
parking, fruit treés in yd. 429 
K. 


Bedazzied by the sun from 
this sparkling 1 bdrm. condo 
with park (right in Harvard 
Sq.) 149K. 


Greet your guests in style in 
this townhouse with 2 story 
atrium foyer and enjoy your 
“health-club" jacuzzi, indoor 
pool, sauna, and tennis and 
golf across the street. 229 K. 


Close to Fresh Pond this 3 
bdrm. home is great for aii 
seasons, huge yd., sunny, 
enclosed prch. 239K. 


New twnhses built with 
beautiful woods and interest- 
ing architectural design. Low 
to mid 200s. 


An 1830s farmhouse then a 
church, now a spectacular 
home: words do not do this 
home justice. Call for appt. 
325K 


Cozy 1 bdrm. condo, steps 
from the square. 98.5K 


This is just a sampling of our 
exclusive and co-exclusive 
properties. For the most 
comprehensive service in 
Cambridge, call: 

LE VAUX REALTY 
187 CONCORD 
148 HURON 
CAMBRIDGE 
864-8566 


ARLINGTON 


Sunny duplex condo. 1 
Modern 





Heated garage. On T. 
$134.9K. Principles. 
643-5581 Leave message. 





BACK BAY 
BACK BAY Sun-filled 900+ 


pee an frpic., new = bath, 
managed secure bidng. 
on for details. $159) 000. 


BACK BAY ST. Botolph. 
Spect. Penthouse duplex, 
1385 sq. ft.,3 bdrms. & views 
unsurpassed from 
Penthouse. living/kitchen 
room, cook while watching 
the city sky-line, huge roof 
deck, d&d, pkg., 2.5 baths, 
a/c, alarmed, fantastic value 
at $325, 000. Co-Exci. 


SO. END As is Condos. 2 
inexpensive 1 bdrm. Condos 
+ study avail., loc. very near 
Copley Sq., both in as is 
cond., all hdwd. firs. 
$115,000 and $125, 500 for 
Penthouse w/ roof rights. 


SO. END Exciting parior 1 
bdrm. Condo. on Rutland 
Sq. 774 Sq. ft. w/ grand Vict. 
detail, live and entertain in 
this fabulous high ceil. unit, 
must see this knock your 
socks off Only 
$145,000. Excl. 


SO. END The location Ap- 
pleton St. Anxious Seller, 
just red., sunny loc. 2 
bdrms., 1.5 baths, spiral 
— duplex, A/C, $154,000 


SO. END Single home design 
your own no noise above 
ever again. This architec- 
turally quaint corner shell of- 
fers design to fit your needs. 
Priv. park nr. quiet side st. 
$179,000. Co-Excl. 


SO. END 2 bdrm., 2 bath 

Duplex w/ aprox. 950 sq. ft., 

all hdwd. firs., woodbrng 

stove in livrm., nice views, 

prey light, low condo fees. 
198, 000. Excl. 


= END Extra oo 2 bdrm. 

ch. designed kit., sep. din- 
ine area, jacuzzi tu, laundry, 
priv. deck. $209,000. Tri- 
Excl. 


SO. END First offering. 
1750 


duplex, create your palace in 
the sky. $225,000. Excl. 


SO. END 3400 sq. ft. just 
waiting to be 


BACK BAY, Room with a 
pe Ea a 3 


Beacon pvt patio, great kit, 
working tole. lots of —— 
rental pkg avail $159,000 
Tri-exclu. 


BACK BAY, ist ad! Fantastic 
2bdrm w/ pkg & lovely views 
of Comm Ave. Great loc, 2 
blocks from Pub. Garden, 
charming bay window, livrm, 
2fpic, cent. air & study area. 
Be the first to view this lovely 
home! $299,000 Co-exclu 


BACK BAY, Only rarely do 
we receive a preconstr. pro- 
ject to market a desirable 
and reasonably priced as 
this St. Stephens St. gem. 3 
good sized units remaining, 
1 & 2 bdrms w/ frpi, decks, 
hdwd fir., bays. Every 
amenitiy inci parking. See 
these soon & enjoy choice of 
finished. $170,000-$ 185,000 
Exclu. 


BACK BAY, 1st Ad! Hist Bay 
State Rd. spectac. riverview 
from this extra ig ibdrm, or- 
nate fpic, orig firs, sky- 
lights, gourmet kit w/ break- 
fast bar, w&d, huge rfideck in 
elev townhouse and 2-yes-2 
full pkg spaces. $189,9000. 
Exclu. 





i . $17 
HANCOCK REAL ESTATE 
266-7400 





BOSTON 
CONDO SEARCH 


ASSOCIATES 
BUYER/SELLER/INVESTOR 


Why look any further? Leave 
it to us. Let us save you the 
time and trouble which adds 
up to making and saving 
your money. Mr. Fiorenza 
523-5446 


BOSTON, Rowes Wharf, 
European, grandier, opp. to 
own in ex. residence. Wide 
select. of 1 & 2 bdrms., 
water/city views, pkg., 
health-club, concierge. 


BOSTON, Harbor Towers, ig. 





1 bdrm., 1.5 bths, w/ 
balcony, panoramic views of 
city and wharfs. 365K. 


BOSTON, Comm. Whart, 2 
bdrm., 2 bth., water views, 


"Rien new kit., balcony, pkg., 
At Dartmouth 375K. 
Pa ty ° n 9-5 BOSTON, “Mariner’’, charm- 
Weekdays til 7 ing, sunny, 1 bdrm., w/ den, 
anne . harbor views, w/d, 





BRIGHTON, 2 bdrm condos 
brick —s pool deeded 
prkg nr Trans MLS 
$124,000. CALL 964-0010. 


BACK BAY, Eleg stu., condo 
in unequatiied bidg! Bay win- 
dowed LR, sry K&B, 
hdwd firs. Steps to every- 
thi " $89,000. 1. H. ieomane 
Co. 734-7310 


BACK BAY, Eleg. stu. condo 
in unequalled bidg. Bay win- 
dowed LR, updated K&B, 
hdwd firs., Steps to every- 
thing. $89,000. 


BACK BAY, Gracious 1 
bdrm. in fantastic loc. Boasts 
—e hdwd firs., nice 
view untight abounds. 
Small e-i kit & much more. 
Call for details. $99,000. 


H. LOTMAN . co. 
734-7310 











ideal loc. nr Center for the 
Arts, perfect for owner oc- 
cup. or for condo develope- 
ment, del. vacant, owner 
wants to move soon 
$340,000. Excl. 


SO. END A great investment 
oppty. awaits you. Lvly 
Rutland Sq 4 fmily 
Twnhouse, recent systems, 
some work still needed, va- 
cant upper duplex avail. for 
owner occup. to finish as you 
wish. Also good for investor. 
$550,000. Excl. 


BETTY GIBSON 
ASSOCIATES 
426-6900 


BACK BAY, Fenway, .arge 

two room studio with separ- 

ate kitchen, dining area 

laundry and more. Ask 

$90,900 

H&NCOCK REAL ESTATE 
266-7400 


BACK BAY, spectac 1bdrm 
w. angled fpl'd livrm. hdwd 
firs, closets galore & your 
own priv rideck, $220K. Co- 
Exclu 








BACK BAY, Quintessential 
Penthouse. Enough said! 
$335,000 Tri-exciusive. 


BACK BAY, 1st Ad! The sun- 
nyside of Mariboro St. Un- 
surpassed quality in this ex- 
tra Ig tbdrm fir thru, curved 
walls, mahogany wdwk, fpi'd 
livrm, priv patio, great loc. & 
price. $199,000 Co-exciu 


BACK BAY, 1st ad, ibdrm 
w/ working frpl, corner unit 
w/ sunny So. exposure, 
hdwd firs, common rfdck. 
$115,900 Exclu. 


BACK BAY, The perfect pied 
a terre, 2 blocks from Pub. 
Garden, on sunny side 
Mariboro St., 2nd fir studio 
w/ hdwd firs, frpl, high ceils, 
built-ins, w/d. All in beautiful 


- twnhse. $120,000 Exctu. 


BACK BAY, Steps from the 
Public Garden, sunsplashed 
ibdrm w/ gigantic pvt deck, 
fpl'd livrm, hdwd firs, cent. 
air, storage, all in elv'd bidg. 
Owner will listen to all offers. 
$177,500 Exclu. 


BACK BAY, Sun-spiashed 
lbdrm & study penthouse 
Sensation priv rfdk, frpl, fab 
detail, elev, prk avail. A unit 
not to be missed. Priced to 
sell, $210,000. Exclu. 


BACK BAY, Entire fir in Ab- 
bey Group renov, w/ room to 
spare, 2 ige bdrms, 2 full 
bths, formal dinrm, immense 
livrm w/ fp. Lovely detail in 
elev bidg. $335L, Co-Exciu. 


BACK BAY St. Stephens St. 
Convenient to several con- 
cert halls, colleges, shop- 
ping, MBTA. Lovely single 
townhouse, w/ possibility of 
rental. Bays, fpis, up to 5 
bdrms, bths on every fir 
Pkg, small sunken garden 
Very nice & reasonably 
priced, $455,000 Co-exciu 


BACK BAY, Ist ad, most 
sought after bidg in BB- 330 
Beacon Magnificent 
sqft, 2bdrm, 2bth, with fully 
app! kit, spac liv/din area, in- 
door gar pkg. great river 
views from baicony. 24 hour 
concierge. Mint cond. 
$650 Tri-exclu 


BACK BAY, tbdrm, 1st class 
concierge bidg feat'ing 
gourmet kit, dining area, 


hdwd firs, le beaut 
Bost Common. $198,600. 
Exctu. 





BACK BAY, Gracious 1 bdrm 
in fantastic loc. Boasts 
—s hdwd firs, nice 
view. Sunlight abounds. 
Smail e-i-kit & much more. 
Call for details $99,000. H. 
Lotman & Co. 734-7310 


BACK BAY, ovrikng pub 
grdns, eleg, elevatored bidg 
in prestige loc, 2bdrm, 2 bth 
condo. High 300’s. For appt 
call owner, 536-1989 or 
566-2944 


BACK BAY, Ultra chic 2 «m 
Condo, sunken livrm. w/ 
built in sofas, parq. firs., 
jacuzzi bath for 2 over- 
looking marble irpic.! 
$155,000. Excel 








BOSTON. Se. End. Appleton 
St. prime foc. just reduced, 
garden Condo, over 650 sq 
ft., priv. yard, wine cellar, 
Storage, a great space. 
$1712 900. Excel 


BOSTON, So End. Asis Con- 
dos, great buys, very liveable 
units, good systems, real 
selection avail., 1% bdrm. nr. 
Copley, hdwd. firs. thruout. 
$118,000; Tri-piex w/ great 
Victorian detail, built-in 
bsmt. in-law unit, pkg. & gar- 
den. $215,000; spac. floor 
thru. easy conversation to 2 
bdrm. $129,000 Excel. 


BOSTON, So. End. Spect. 1 
bdrm. parlor fir. w/ detail, 
enjoy So. End living at its 
best, toast marshmeliows in 
your wkg. frp!., BBQ off your 
priv. deck, bring dinner 
home to your gourmet kit., 
sensational loc. $144,900. 
Excel. 


BOSTON, So. End. Fabulous 
Penthse. w/ loft, 1045 sq. ft., 
city views, new rehab, beaut 
Vict. bidg. $155,900; Other 
units with 18620 detail, 12° 
ceils., oak firs. $155,900 & 
$166,900. Co-Exci. 


BOSTON, So. End. Your own 
Townhouse Duplex 
maisonette, new rehab, 1210 
sq. ft., spac. 2 bdrm., 2% 
baths, master bath w/ sky- 
lite, 2 firs. w/ perm. stair to 
priv. roofdeck. $178,900 & 
185,900. Co-Excl. 


BOSTON, So. End. Suntan 
of the season on your priv 
roofdeck, St. ‘Cloud area 
Penthse. w/ fabulous city 
views, 810 sq. ft., 2 bdrms., 
wood burning stove, condo 
fee $120 irci. heat, h.w., ckg 
gas. $185,000. Co-Excl 


BOSTON, So. End. Positive 
cash flow-only $198,000. 3- 
family brick bowfront w/ 
many upgrades, some orig 
detail, huge back yard w/ 4 
poss. pkg. spaces & great 
income poten. Owner wants 
fast sale. Make him happy & 
get a great deal. Excl 


BOSTON, So. End. 3400 sq 
ft. just waiting to be de- 
veloped, ideal loc. nr. Center 
for the Arts, perfect for 
owner occup. or for condo 
development, dei. vacant, 
owner wants to move soon 
$340,000. Excl. 


BETTY GIBSON ASSOC 
426-6900 





BEACON ST. Park Dr., 
1bdrm, hrd wd firs, frpic, exc 
cond, brkfast bar, elev. 
$125K 353-1419, 437.0048 


BEVEALY Tuck Point, Ocean 
Views, features liv rm w/ 

Cath. cing and Sky Lghts, 4 
Liv/ Bth condo. 





ae gt ey club, inc wip 
t and extras. $224,000. 
9 1-1555 


roof-deck. 225K. 
BOSTON, waterfront, sun- 


filled studio, sepi. kit., mint 


cond., low condo fee. 105K 


BOSTON, N. End, charming 
2 bdrm., 1.5 bath duplex 
priv. deck, hdwd. firs., OreoK. 


BOSTON, Harbor Towers, 2 
bdrm., 2.5 bath, high fir., 
city/water views, jacuzzi and 
steam. 475K. 


BOSTON, Harbor Towers, 2 
bdrm., 1.5 bath, overlooking 
Harbor/Wharts, state of art 
kit., 330K 


SOSTON, waterfront, Fulton 
it., = 1 bdrm., ig. den, 
1.5 baths, fireplace, elev., 
pe pkg. 249K. 


BOSTON, Fulton St., 2 
bdrm., 1.5 bath duplex, high 
ceils, 199K. 


DON ZAGOREN 
ASSOCIATES 
523-4336 
Boston, St. Botoiph, 2 bdrm, 
nice finish job, $209K, Vict. 

Bos. Prop, 536-8700. 


BOSTON, The quintessential 
Penthouse. Enough said! 
$335,000 Tri-Exctu. 








BOSTON. We are proud to 
offer in Graham Gunds 
School house a magnificent 
sunny corner 1-2 bdrms.., 
spac ivg. rm. w/ cust. wood 
shutters, hdwd. firs., 
gourmet kit., w&d, immense 
closet space. A truly excep- 
tional prop. $219,000 Ex- 
Cclusive 


BOSTON, So. End. Spectac 
new pentnhse., 2 bdrms., 
frpic'd. Ivg. rm., gourmet kit., 
cent. air, skylts., full stair- 
case to snectac. pvt. rfideck. 
All in tovely 4 story 
townhouse. $200.000. 
Deeded pkg. avail. for $19k 
Co-Excl 


BOSTON, So. nd. Sunfilled 
1 bdrm. fir-thru, marble frpl, 
orig. pine firs., pvt. ae7k in 
best loc. $157.500. Exclu. 


BOSTON, So. End. Be the 

first to see spectac. 2bdrm., 

12 bath, garden duplex. 

Frpic'd. Ivg. rm., gourmet kit. 

w/ Jennaire, central air, 

este 908. compares at 
19 


BOSTON, So. End. 1st ad, 
beaut. parlor 1 bdrm. on W. 
Canton St.. overlooking 
Dartmouth Sq. Bay window 
w/ southern exposure, 


marble frpl., hdwd. firs., 
reat closets. Only 
134,900. 


BOSTON, So. End. The best 
loc. sunnyside Appleton St., 
gracious 2 bdrm. garden 
duplex, sleek gourmet kit., 
frpl. Ivg. rm., gleaming hdwd. 
firs.. Indry. rm., storage. 
$257.000. Co-Excl. 


BOSTON, So. End. Extra ig. 
2 bdrm., parlor fir. thru, 
beaut. detailed, marbie frpi., 
hdwd. thruout, w&d, overikg. 
lovely Montgomery Pk. 
$189,000 Co-exci 


BOSTON, So. End. Hard to 
find 1 bdrm. fir. thru great 
space, new kit. & bath 
$109,000 Co-exci 


BOSTON, So. End. Sensa- 
tional describes our newest 
exclusive. Extra ig. 2nd fir. 2 
bdrm., 1'2 bath, featuring 
frpl. vg. rm.. sep. OR. hdwd 
firs.. w&d, stor. & a full pkg. 
space! 1300 sq. ft. of 
racious living all on 1 fir. 
259.000. Exciusive 


BOSTON. So. End. Duplex 
deluxe! Steam/shower. priv 
deck, 2 baths, Jennaire. 


jacuzzi. Much more. You'll 
have to have it. $235.000 
Tri-exclusive. 


Buyers and Sellers if you're 
not making any deals in this 
market you need a broker 
from 58 Charles Associates 


56 CHARLES ASSOC. 
i Boyiston - 
t Dartmout' 
437-6565" 


Open Sat. & Sun. 9-5 
Weekdays til 7. 
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Boston. 1 Bdrm, pvt. garden, 
pkg. space. Vict. Bos. Props. 
536-8700. $112.5K. 


Boston, new 2/bdrm condos. 
all amenities, $ 133-$ 140k. 
Vic. Bos. Prop. 536-8700. 





Boston, brand new 2bdrm. 
Renov. Hdwd fir, FP (nw), 
pvt. deck. Vict. Bos. Prop. 
536-8700. 


Boston, high quality rehabs 
on Mass. Ave. Priced $105- 
$139K. Vic. Bos. Prop. 
536-8700. 


Bostonian Realty announces 
many units and buildings 
avail. now for the spring mar- 
ket. We are well staffed and 
ready to assist -you 
353-1850. 


BOSTON - N. End - 2BR, 
New rehab art deco unit near 
Waterfront. Harbor View 
root deck. Low fee ~ taxes 
$169K. 523-3334 


BREWSTER, CAPE COD: 
Ocean Edge resort rent: a 
furn ccondo. 849-0528 ev 


BRIGHTON, Amazing city 
view. 2 bdrm in conv. Cleve 
Circ! Sunlight galore! Cor 
unit w/ eat-in-kit, storage, 
pool & jacuzzi. $149, 

















BRIGHTON, New to market! 
Why pay rent when you can 
own this 1bdrm w/renov. K & 

? -Perf for 1st time buyer 
$109,000. 


BRIGHTON, 2 bdrm Suth 
Vill. e-i kit, D&D, bale. 
overikg pool, indry, supt. 
Spring buy. Lo $129,900. 


BRIGHTON, Take the oppty 
to live in this 2 bdrm at Res- 
ervoir Place. Fully appl. kit., 


BOSTON: No. End, sunny, 
1bdrm nr MBTA, Cail for info 
135,000. Hilarie Chandler. 
RE 720-1698. 


BROCKTON, Ranch with 10 
rooms. 2 kitchens, extra lot 


incl. 7yr old. $137,900. R.E. 
344-6691. 


BROOKLINE: 1BR condo in 
Village, newly renov, sunny 
$90,000. 964-5666 


BROOKLINE, 4bdrm, 2% 
bath, close to maimonides, 
$287.5, 731-3636, Klaussen 
& Elcockre 


BROOKLINE, duplex condo, 
3bdrm, 3baths, mint cond., 2 
prkg. $257 Kiaussen & 
Elcockre 738-5151 


BROOKLINE, Heath Schi, 
colonial 4bdrm, 2 bath $595. 
Call Ellen 566-4804, 
Klaussen & Elcockre 


Cali us now about ig. selec- 
tion of condos. ERA/AAA 
Reaity Center. 497-4300. 


CAMBRIDGE, 1bdrm condo 
w/ study in E. Camb 
neighborhood. Nr T. Han- 
cock RE $139.9 492-7766 


CAMBRIDGE 1 Bdrm condo 
in Huron area mins to Bos- 
ton. $95,000. Jas J. Bremis 
Inc. 623-2500 


CAMBRIDGE, 1bdrm condo, 
nr T, priv patio, prkg, no rent 
control $115K, Harvard 
Square RLTY 497-7575 
































huge rms., bay 
exc. cond., Priced to sell, 
$134,900. 


BRIGHTON, You'll have a 
breathtaking view of the Res. 
from this gorgeous 2 bdrm 
Condo w/ all the extras. 
Pool, jacuzzi, live-in super & 
lots more. $140's. 


BRIGHTON, Live in a house 
in a city! 2 bdrm Duplex in 
charming Vict., 1'2 bath, gar. 
prkng., w&d hookup and 
much much more. $199,000. 


BRIGHTON, 2 bdrm 
Penthouse in Vic., 1’ bath. 
An absolutely charming or- 
iginal, pkg. $209,000. 


H. LOTMAN & CO. 
734-7310 


BRIGHTON, Brookline In., 
Sutheriand Village, top | fir, 2 








CAMBRIDGE Affordable 
condo living in these af- 
fordable condos. 
Alewife/Ari. line and Huron 
Ave area $75,000 each Jas J. 
Bremis Inc. 623-2500 


CAMBRIDGE, Beaut, non- 
ordananced stu nr Harv 
$98K. Harvard Sq. Realty 
497-7575 


CAMBRIDGE, beat the 
spring rush, 1 bdrm condo, 
Harvard Sq., Hdwd firs, eat 
in kit, $118.9K ERA RE 
497-4300 


CAMBRIDGE, brand new 2 
bdrm condo w/ study, nr 
Courthse. $159.90 Hancock 
RE 492-7766 


CAMBRIDGE: charming stu- 
dio. lots of light, Indry, 
suana, prkng. $88/5K. 
354-3852. 

















bdrm., 
great space. Res. super. Hid. 
pool. $127,900. 


BRIGHTON, Sun drenched 
Commonweaith Park, gut re- 
nov., 2 bdrm. w/ 

pe ., central a.c./heat. 
1 


BRIGHTON, Exciting Reser- 
voir Places. 2 bdrm., southern 
exposure, fabulous loc. im- 
mac. $134,900 


BRIGHTON, Dramatic 
Comm. Park, 2 bdrm., 
corner unit, bay windows, ul- 
timate renovation. 

pkg. Owner ready to deal. 
$149,900. 


BRIGHTON, Exquisite 2 
bdrm., unique Vict. bidg., 
Indry in unit, city views from 
oversized biac. $139,900. 


BRIGHTON, Stunning 
Sutherland Village 1 bdrm. 
Condo, top floor corner unit 
w/balic over private 
courtyard w/pool, a/c, mod 
K&B. $109,500. 


BRIGHTON, Great 2 
bedroom. Bow-front living 
room, decorative frpi., great 
closets, hdwd. floors thru- 
out. $104,900. 


BRIGHTON, Sunlight 
streams in from 3 exposures 
in this top floor, corner, 2 
bdrm., all mod. kit. & bath 
Pkg. $142,500. 


BRIGHTON, Brookline in., 
Charming, mod., 2 bdrm. on 
quiet St. nr. T, priv. baic., 
beaut. hdwd. floors. Deeded 
pkg. $134,900. 


BRIGHTON, Gorgeous Com- 
monwealth Park 2 bdrm., top 
renov. Deeded pkg., private 
patio, fully alarmed. 
$126,900. 


TOLL & ISENBERG R.E. 
1577 Comm. Ave. 
254-8117 





WEYMOUTH condominium, 
Ibdrm, pool, a/c, laund., nr 
maiis, close to T, and 

way by owner $89,995. 
665-8 190. 


CAMBRIDGE, In a quiet set- 
ting, mins. from Harv. Sq. a 
dramatic 4 level Twnhse, 
which faces so. offering 
spectac. natural light in 
every rm. This distinctive 
contemporary living sp. of- 
fers an atrium LR, a DR over- 
looking a priv. garden, 
library, 2 BRs, 2 decks & a 
top level greenhouse adjoin- 
ing the master BR ste. Gar. 
pkg. Exclusive $425,000. 


CAMBRIDGE, Distinctive 
post modern Town! by 
award winning architects 
Woo & Williams imaginative 
light treatments with 2 story 
glass mosaic wall, skylights, 
bay & greenhouse windows, 
Livrm. w/frpl., dinrm., Euro- 
pean kit., 2 bdrms., 2 baths, 
2 studies. Garage pkg., patio 
& secluded roofdeck. 
$335,000. 


CAMBRIDGE, The warmth of 
anitque brick and sunlight 
permeates this handsome 
duplex in an historic brick 
Townhouse in mid Cam- 
bridge. Open living plan, 
suana & deck on 1st level. 2 
bdrms. & baths on 2nd floor. 
Exclusive $205,000. 


CAMBRIDGE, Two 1 bdrm 
Condos, avail for owner oc- 
cup. in prime W. Camb. loc., 
the other is a top Dana Hill in 
mid Camb. These units both 
provide exc so. by so. west 
exposure, great views & 
significant architectural de- 
tails. Exclu & Co-Exclu. 
$123,000 & $129,000. 


CAMBRIDGE, 2 Irge. bdrms., 


CAMBRIDGE, spac. renov. 
condos in 3 fam. Simply 
beautiful. From 185K. ERA 
RE 497-4300. 


CAMBRIDGE, Ultra-modern 
— condo w/ w/d s&v 

prkng. Avail Jun. 1 
$1250 492-7766 








CAMBRIDGE/WATERTWN, 
River view, Irg 2bdrm, 2bth, 
pool, prkg 195K, RE 
497-7575 


CAMBRIDGE/ WATER- 
condo 





pool, 
prkg, $195K. Harvard 
Square RLTY 497-7575 


ea balan 

— built floors, 4 
, 2% baths. $319,900. 

R. RE 5344-669 1. 

CANTON, New 4 bdrm., = 


bath Garrison, water view. 
28,000 sq. ft. lot $249,900. 
R.E. 344-6691. 











CANTON, New loft split 4 
bdrm., 2% baths, water view, 
frpice, skylight and more. 
$239,900. R.E. 344-6691. 


CANTON VILLAGE'S, Ideal 
location, 1 bdrm., second fir. 
unit, a/c, pool. $101,900. 


DORCHESTER, Codman 
Hill, new 2bdrm. twnhses., 
formal living/dining, e-i-k, 
1% baths, exci. location, 








CHARLESTOWN, new 1 
bdrm condos from $117,900. 
Andre Realty 395-7676 

CHARLESTOWN Vict.style 


3bdrm condo. Beau winds. 
Hrd wd firs. Deck, pottn. 








EASTON, Ultimate Condo 
— Multi-level twnhse. 





Skylight, a/c, tennis, pool. 
$179,900. R.E. 344-6691. 
Everett: 2bdrm T- 
hse/ . New construc- 


space for 2nd bath. 
7. vane Century 21, Silva 
RE, 776-6464. 


CONDOS FOR 
SALE 


CAMB. PORT: In a nice 
family area of the ‘Port’. 
Close to Mem. Dr. and shop- 





ideal for pets. Lg., all new 
eat-in kit., one unit has sep. 
breakfast nook also perfect 
for computer rm. The other 
unit has outdoor prch. Pkg. 
Price $140, 000's. 

Camb/Near Inman Sq: Big, 


beautiful and t only 
begin to describe this 
3bdrm, 2 Hi 


bath condo. Fully ren- 
novated in a Victorian 
charmer, high ceilings, hard- 
wood floors and carpet, win- 
dows galore, fully applianced 
huge master 
bedroom with walk-in closet 
and private bathroom. This 
unit has everything, includ- 
ing deeded underground 
parking and 640 s.f. of 
storage space alone!. 
Absolutelu a MUST SEE at 
only $185,000. 
Camb/Near Inman Sq., 3 
brand new large townhouse- 


entrance. The ist floor has a 
large living room/dining 
room combo, separate 
kitchen with pass-through 
and 1/2 bath. 2 of the 
townhouses have private 


& a large bathroom w/ laun- 
dry hookup. The 3rd floors 
vary from medium to huge 
open spaces in which you 
could create 1 or 2 more 
bedrooms or...whatever! 
Deeded underground park- 
ing. $220,000-$235,000. 
Camb/Near Inman Sq. in a 
M d Victorian, this 





1’ baths, a modern 
bidg., 3 blocks from Harvard 
Yard. Top floor window wail, 
root deck, deeded pkg. No 
rent control. Exc. investment 
for living. Exclu. $175,000. 


CAMBRIDGE, 3 bdrm Condo 
waiting on a quiet mid Cam- 
bridge st. It’s in a recently 
renovated 3 family home 
w/wood firs., lots of windows 
& an open fioor plan. 
$167,000. 


CAMBRIDGE, A bright 
_— 1079 sq. ft. Condo 
Radclitt en, gourmet 





BROOKLINE, Brighton line, 
aor gg | w/great 
layout. Conveniently loc. 
betw. 3 T lines. Fully renov. K 
& B, live-in super, pool. & 
jacuzzi. A terrific value at 
$113,000 


BROOKLINE, Coolidge 
Corner Priced to sell. Great 1 
BR Condo in move-in cond. 
Low 90's 


BROOKLINE, Nr Medical 
Area, Eleg. 3 bdrm 1 1/2 
bath condo in rehab brick 3 
fam. Owner will customize 
unit to your taste. Gourmet 
e-i-kit, prkg, prches & much 
more a must see. $264,900. 


BROOKLINE, Be on top of 
the world at “The Grand” 
2br., 2 bath, working frpl., 
fully appl. kit, breathtaking 
views from pvt rideck, con- 
coierge, deeded, pkg., pool 
& more. $264,900. 


BROOKLINE, Enjoy the 
sparkling ts from this 
brand new 2 bdrm, 2 baths 
Condo w/ baic. for bbaq’'s, 
working fp.ig walk in closet, 


H. LOTMAN & CO. 
734-7310. 


kit. frpl., wonderful views 


from easterly facing win- 
dows. Exciu. 199,500. 


eCe 
Realtors 


868-5464 
CAMBRIDGE 
CONDOMINIUM 
COLLABORATIVE 


CAMBRIDGE, investors. 2 
bdrm twnhse w/3 prkg 
spaces, no rent control, 
leased thru 8/87. $149,900 
Harvard Square RALTY 
497-7575 





unique 3 room studio has a 
large living room, separate 
dining room, galley kitchen, 
very large bathroom, plus a 

loft. Loads and 
ioads of closets and cabinets 
for storage. Also comes w/ a 
large storage room in the 


NEWTON, 1 bdrm condo 
brick building walk to T, 
deeded nate AM MLS $139, 
000. Century A ee & 
Jaurejui 964-00 10. 





NEWTON, Get lost in this 
brand new 1700+ sqft 
twnhse at ‘The Fairways” 
Desnr kit, DR, 2'%bths, 
breathtaking views, — = 
exe. Indryrm, patio 
Lotman & Co. 734-7310 
N. READING, The Greens ex- 
ecutive stand alone to 
“ft. $3299, 


wnhouse 
396-7600. 


On the Riverway, sunny top 
fir, 3br condo w/irg ElK, ask- 
ing $150’s. 277-8450 


PROVINCETOWN Studios 
45K, E 65K, — 
ing, patios, skylights, 

use. Ctr of town, art a 


975 sq ft 85K. Loft w/harbor 
view 1575 sq ft 95K. Condo 
500 sq ft, loft BR, kit/dining 
area, livin rm, 79K 
524-7781, 487-4193 


Puerto Rico Condado 
Beach, Condos on the 
beach, $400 per wk., Call 
899-0388. 


QUINCY, beau new 2bdrm 
condo w/water view, prkng, 
pool. $179,900. Harvard 
Square RLTY 497-7575 


READING, suburban condo 
2bdrm., walk to oon 
$117,500. tof Ww - 
Schmid 438-72: 

REVERE, new construction 


on the beach, 1 & 2 bdrms., 
from $155,000. ERA RE 
497-4300. 


























REVERE: Open hse, Sun. 
2-4, 2BR condo, call for de- 
tails 120K RE 289-4900 


REVERE, preconstruction 
price 2 & 3 bdrms., walk to T 
& beach. From 90K. ERA RE 
497-4300. 


pra yeni h 2 extra ote ty 
155. 


& a "$140,000 000 ERA ne 
497-4300. 


ROXBURY, Condo open 
house! Sunday 3/22, 105 
Cedar St. Fort Hill Area, 1-3. 
2br frpic, deck & more. 


ROXBURY, Condo open 
house! Sunday 3/22, 1-3. 3 
bdrm, 1390 sq ft. Hd wd firs, 
Great Buy! at 147K 


ROXBURY, Fort Hill, 1 bdrm 
Condo, w/w, dw, frpic, rear 
deck, 125k. 


ROXBURY, Triplex Condo, 
nice view from the top, lots of 
amenities, 250k 


SAAK REALTY 
427-1327 


SALEM stop paying rent, 
1bdrm_ condo in desirable 
dwntn loc, nr T, easy com- 
mute to Bos. $99,900. 
921-1555 


Somerville, 4 2br condos, 
varying in price. $115.K to 

69.K. Century 21, Silva 
RE. 776-6464. 


SOMERVILLE Ig invest 
2bdrm condos, brick bidg, 
elev, sec, prkg, $99,900. 
Citywide Properties 
277-7000 


SOMERVILLE Winter Hill 
2bdrm fully customized lux 
condo. Deeded prkng for 
$129,900. Jas J. Bremis inc. 
623-2500 
































EASTON, young 2 bed, - 
bath townhouse, $850/mo. 








RE/MAX 444-7576 
HAMILTON, Sunny hse 
estate, 3bdrms, 3% baths, 
indoor pool. $1100/mo. 
468-2776. 

MARTHAS VINEYARD, 
— estate. Main 


ae, studio, barn, 
78 acres of privacy. Call for 
details, Flanders’ RE 
617-645-2632 


CAMBRIDGE, Great starter 
home, 2 fmly Cent. Sq. area, 


vacancy, , must see. 
199.9K. 232-5004. 


CAMBRIDGE, Inman Sq., 
, business 





5:00.86 
RLTY 497-7575 
AMBRIDGE, 


story 
better take a look! KY $310, 00. 
497-4300. 


single family, 
Harvard Square 





sang: stony ome 





ientd M/F. Wood setting w 
lake access. $525/mo. 4 
utils. Ron, 331-7921. 


NEWTON, 3bdrm, ultra 
townhouse has everything, 
avail on short-term basis. 
$2000/mo. RE/MAX 
444-7576 


NEWTON CENTER, 2bdrm, 
1.5bths, twnhse w/frpice 
$1300/mo. RE/MAX 
444-7576 











SOMERVILLE, excellent lo- 
cation, sunny, 7 rooms, 1 1/2 
baths, extras, $1100 unhtd.. 
729-7046, or 729-8151 


STOUGHTON, and vicinity, 
executive houses and cun- 
dos for rent, $845 (incl. heat) 
and up. Century 21/Market- 
place. 344-6691. - 








WEST ROXBURY, New Col- 
onial, 7+ rms., central lo- 
cation. $1200/mo + utils. 
Property Place. 821-2420. 


HOUSES 
FOR SALE 


brand new kit. . w/breaktast 
nook, din rm, full base. loc. 

on quiet st. First ad $124, 9K. 
Century 21 Stoughton 
344-6691. 





BRIGHTON, 17 brand new 
townhouses nr St Eliz Hosp, 
3 br, 2% bths, By. sky- 
ow From low $200’s RE 
277-0230 





BRIGHTON, 2 BR Penthouse 
in Vic. 1 1/2 bath. An 
absolutely charming original. 
Pkg. $209,000. H Lotman 
734-7310. 


BRIGHTON, 2 BR Suth Vill. 
E-I-K, D & D, balc., overikng 
pool, oy hy Spring buy, 
Lo $129,900. H. Lotman & 
Co. 734-7310. 


BRIGHTON, 2 fam. 8-5 rms. 
exc. loc., LR, DOR, h/w 
firs. nat'l wood wk. ,900 
Evelyn 734-2865 734- 7424 
Delaney RE 











BRIGHTON, Amazing city 
view, 2 BR in conv. cleve. 
Circ (sunlight galore! Cor 
unit w/eat in kit storage pool 
& jacuzzi. $149,000. 


png en New lovely 3 
twnhse reduced to 
,000. ERA RE 497-4300. 


CAMBRIDGE, NO MONEY 
DOWN 








CAMBRIDGE, 2 cage Re 3- 
family, starter home. 

to trains & bane. 327,000 000. 
497-4300 Ri 


CAMBRIDGE, spac., 





condos in 3 fam. Simi a 
beautiful. $185- 199K. 
497-4300. RE 





CAMBRIDGE, We specialize 
in service, mark & mar- 
ket analysis. ERA RE 
497-4300. 





CANTON, Colonial design, 
contemporary flair. Pan- 
oramic view of Biue Hills. 8 
rooms, 4 bdrms., 24 x 24° 
family room, 2 car garage, 
extensive landscaping. 
$299,900. 


CANTON, Versitile 5 ge old 


baths, Neggen living rm., par- 
quet firs., pressured treated 
decks & circular driveway. 
$243,900. 


CANTON, New 6 room Col- 
onial, open versitile lines, 
formal living/dining rms., 3 
bdrms., 2% baths, quiet 
dead end street. $229,900. 


CANTON, Nr. completion, 
spacious 3bdrm. raised 
ranch, 2 baths, 2 frpics, 
possible in-law apt. 
$225,000. 


ROSLINDALE, 2 family, cen- 
tral location, 6/4 rm. units, 
fenced yard, 1 car garage, 
well-maintained. $194,900. 


STOUGHTON, straight 5 rm. 
ranch, orig. Owner, priv. 
Street. $147,000. 


PROPERTY PLACE 
821-2420 
CHELSEA, 2 family 5 & 6 a 
very beaut. & spac. home, 





driveway & pool. Energy effi- 
cient. Asking $179,900. Le 
Blanc R.E. 569-2021. 





DORCHESTER, 2 family and 
6 bdrms Asking $127,900. 
Century 21 Peter B. John As- 
soc. 282-1642 





BRIGHTON, Live in a house 


gar, pkg., w & d hook up. and 
much more. $199,000 


BRIGHTON, new to market! 
Why pay rent when you can 
own this 1 br w/ren K & B? 
Perf for ist time buyer. 
$109,000 


BRIGHTON, Take the oppty 
to live in this 2 BR at Reser- 
voir Place. Fully appl. kit, 
huge rms, bay windows, 
exc., cond. Priced to sell, 
$134,000. H Lotman & Co. 
734-7310. 








DORCHESTER, 3-family, 
5/5/5, , heat, Asking 
$168,000. Century 21, Peter 
B. John Assoc. 282-1642 RE 


DORCHESTER, 3-family, 
6/6/5. Asking $169,000. 
Century 21, Peter B. John 
Assoc. 282-1642 RE 


DORCHESTER, 3-family plus 
2 storefronts. Asking 
$225,000. Century 21, Peter 
B. John Assoc. 282-1642 











DORCHESTER, 3-family on 
Talbot Ave. $169,700. Call 
anytime, 965-6712 





SOUTH BOSTON, condo, 
new twnhse nr ocean, 
$259.900 Andre Reality 
395-7676 


STONEHAM, condos 2-3 
bdrms, nice complexes, 
$130’'s to $160's. Realty 
World- Schmid 438-7220 


STOUGHTON, best value in 
condo living. 2bdrm, brick 
twnhse + den. 1.5 bath, gar- 








BRIGHTON, truly enchant- 
ing, brand new 2 fam. w/ 
extra lot of land $295, 
Toby 232-4892 DELANEY 
RE 734-7424 


BRIGHTON, You'll have a 
breathtaking view of at “—. 
from this 

Condo w/all the extras. on 
jacuzzi. live-in super & lots 
more. $140's H Lotman, 
734-7310. 








age, pool, tennis, 

train. $122,7K ask for Lois. 
Century 21 Marketplace 
344-6691. RE 


STOUGHTON, Enjoy main- 
tenance free living in this 
modern 6 rm town house 
Condo w/attatched garage, 
w & d included. Choose your 
color of new wall to wail 
carpeting. Pool, tennis & 
club house. $129,900. Cen- 
tury 21, 344-6691 








basement. A tr 
amount of space in a “‘stu- 
dio” for only $115,000. 


EXCLUSIVES 
URBAN SHELTERS, 
LTD 

; 864-3132 
Or if no answer, please call 
491-83 15. 
JAMAICA PLAIN, 2 bdrm, 





Vict, condo at pondside 
complex, 174K, RE/MAX 
444-7576 





JP/Brkline, incredible views 
from lux 1br/stud. Sec, Pool, 
grg, owner, $750. 522-9145. 


MASHPEE, Cape Cod. Year 
round rental, 1st fir condo, 
2bdrms ibath. $600/mo 
244-1270 


N.CONWAY N.H: week 23 
(time-share), $8500 4 
beaut, 3br condo, fully 











CAMBRIDGE, ige, sunny, 
top fir condo. Over 450 saft, 
Boston view $169.90 Han- 
cock RE492-7766 


CAMBRIDGE ig invest 
oo Png =! . s00 


Cirywide repay 277- 7 1000 


CAMBRIDGE, mod 2bdmr 
condo, prkg, 105K-$150K 
Harvard Sq. REalty 
497-7575 


CAMBRIDGE/ SOME- 
RVILLE, new 2bdrm, 2bath 
condo, garage prkg. $179K 
Harvard Ceuare ALTY 
497-7575 

CAMBRIDGE, unrenov. 6rm 
condo, over 1250 sqft w/ 
parking $124.9 492-7766 














quipped, offers the ultimate 
in conv. & style. 465-1221. 


NEEDHAM, 3bdrm, 3 bth 











condo 1586 sq ft, 229.9K 
RE/MAX 444-7576 
NEEDHAM, new i1bdrm, 
1.5bth condo, pool, exercise 
rm, etc. 159K, RE/MAX 
444-7576 

NEWTON: tbdrm. Mod. 


condo. a/c, prkng. oe inci 
ht/hw. Century 21 Garden 
City Homes 969-2121. 


NEWTON, Get lost in this 
brand new 1700+ sf twnhse. 
at “The F . Dsgnr. 
kit., DR, 2% bths, breath- 
tak'g views 2 C patio. $340's. 


H. LOTMAN & CO. 
734-7310 





STOUGHTON, 
KNOLLSBROOK, Top io- 
cation. Most desirable 
Condo community. Brick 
twnhse in mint-condition. 
$163,000. Byrd 21 Mar- 
ketplace. R.E. 344-6691. 


TAUNTON, Studio, pool etc, 
laund., a/c, nr Rts. 24 and 
40. $59,995. Owner 
665-8190 


VERMONT, Woodstock, 
ibdrm condo, sleeps 4, 
wks/wknds, 245-7296 


WATERTOWN/CAMB, River 
= condo, mod 2bdrm, 

bth, pool, prkng $195K RE 
ior 7575 


WATERTOWN/ CAM- 
BRIDGE, Line. Riverview 
condo, mod 2bdrm, 2bath, 
pool, prkg, $195K. 
Square RLTY 497-7575 
ee en Line, 
nificent new, sunny, 
. Priv 




















WEYMOUTH: tbr, 4 rms, top 
fir. Condo fee inci. ht/htwtr, 
$79,900. Call 337-1976. 


HOUSES 

FOR RENT 

CAMBRIDGE. beat the 
bdrm condo, 


spring rush! 1 
Harvard Sq. Hdwd firs, eat-in 
kit, $1189/mo. 497-4300 RE 


BROOKLINE, 1 bdrm condo 
in Cool Crnr, Bowe wndws, 
2nd fir, lots of charm only 
$139,000. RE 277-0230 


BROOKLINE, 2 bdrm. 
condo, mod. 135K. Toby 
232-4892; Delaney RE 
734-7424. 


BROOKLINE, Babcock Pi., 

Mod lux 3br/2bth condo, 2 
pkg, loft, skylights, db! frpic, 
2 sq ft for choosey yup- 
pies. $375,000 RE 277-0230 


BROOKLINE, Brookline Vil- 


























BR's, fin. bsmt. to 
tranms, schools, shops 
$200's. Call —_ 

Delaney RE 734-7424 





mod condo, 2 pkg, pool 
$174,000. RE 277 

CAMBRIDGE, new, luxur- 
ious, lovely, 3-story town 





house. Better take a look! 
Reduced to ee. 000. 
497-4300. ERA RE 





CAMBRIDGE, call now about 
ig. selection of 1,2, & 3 fam. 
homes. ERA/AAA Realty 
Center 497-4300. 


DORCHESTER, 5 fam. w/gd 
income. Attractive exter. 
Lge. yd. $195,000. 497-4300. 


DORCHESTER, |g 3-family, 
move-in condition, great in- 
come, conv loc. $161,900. 
497-4300. RE 


DORCHESTER, Ig 2- cery “ 
& 8, natural wdwk, hdwd fir: 
pkg, $158,900. 497-4300 RE 


DORCHESTER. 
fam. Move-in pos yy Great in- 


come, conv. loc. $161,000. 
497-4300. 











LYNN. 3bdrm ranch w/ 2 
fireplaces. $219,900. RE 
289-4900 





LYNN, bageee good lo- 
cation, exc ~ oe utils., 
off strt nee $184.9 
396-7600. 





MALDEN, 1st offering. Ex- 
ceptional best describes this 
raised ranch w/ 1 bdrm-in 
low apt. Quality constructed, 
hrdwd firs, frpic, LR, mee | 
hookup, top family nghbrhd 
Only $219,900. Ouany 21, 
Silva RE, 776-6464. 
desirable 


MALDEN, 

Maplewood location, 5 and 
5, mod. kit. & bath. Sep utils 
2 car garage & prkng. for 6 of 
your friends. Only $199,900. 
Century 21, Silva RE 
776-6464. 


MARLBORO, 3 bdrm. hse 
with adjcnt 1/2 acre lot rdy to 
bid. $174,9K. Call 965-67 12. 


MARSHFIELD, 6 rm raised 
ranch, new ht, plumbing, 
electrical, walk to beach 
$139,900. 545-5854. 











SOMERVILLE, 11 rm, late 
This hse will 


21, Siva, RE, 776-6464. 





SOMERVILLE, 6 fams to 
been 


choose from. Each has 
totally renov. and are fully 
. The income is exc 


Century 21, Silva RE, 
776-6464. 





SOMERVILLE, ye? aio wend 


ths 
21, Silva RE, 776-6464. 


jong t= affordable 
6rm, single 3 ig bdrms, liv 
rm, dining, mod kit, 2 new 
baths, only $125k. Century 
21. Silva RE, 776-6464. 








SOMERVILLE, by ant 4 
line, 2 fam of 4 and 6 mod k 
b’s 5car prkg conv to a be 
ping low 's..Century 21, 
Silva RE, 776-6464 





MATTAPAN, 2bdrm condo 
brick - building, askin 

$94,900. Century R 

282-1642. 

MEDFORD, 3 bdrm, single, 
oil heat, irg. yd., conv. loc. 
$164, 900. Eliot RE 
396-7600. 








MEDFORD, handy man 
special, 5rm Cape, $127,000. 
Realty World- Schmid 
438-7220 


MEDFORD, over 8000 sq ft 
land which makes 2 fam con- 
versiona a possibility. 
$190,000 Jas J. Bremis inc. 
623-2500 


MEDFORD, Wellington, 
open house Sunday 3/15 
1-4pm, 2br units from 
$119,900. RE 396-7600 


MELROSE, affordable 
4bdrm., Colonial. Lg. kit., nr 
Trans., $150's. Realty 
World- Schmid 438-7220 


MELROSE, conv. en 4bdrm 
brick colonial, 
World- Schmid 438-7220 


NEWTON, 7rm brick. slate 
roof colonial, easy access to 
Boston and Camb., weekend 
showing, MLS $269,000. 
Century 21, Abramowitz & 
Jaurejui, 964-00 10. 


NEWTON, Chestnut Hill, 
10yr_ old. twnhse, 3br, 2 1/2 
baths, no condo fee, MLS 
$244,500, Century 21, 
Abramowitz and Jaurejui, 
964-0010 


NEWTON, Lasalle area 8rm 
Dutch colonial 3 baths must 
see MLS $330.000. 
964-0010. 


NEWTON, Tudor, natural 
wood, potential for office or 
in-law suite, MLS, low 300's. 
Century 21, Abramowitz & 
Jaurejui, 964-0010. 


NEWTON, Upper Falls, 
Quaint 4br, colonial, bit 
1864, only $195,000 RE 
277-0230 


NEWTON, Attention in- 
vestors 3 family business 
zoned perfect for prof suites 
or condo conversions mis 
$429,000 Century 21, 
Abromowitz and Jaurejui 
964-0100 


READING, expanded Cape, 
nice area, in ground pool, 
$209,900. Realty World- 
Schmid 438-7220 


READING, secluded 4bdrm. 
ranch, 2baths and more. 
$189,900. Reality World - 
Schmid. 438-7220 


REVERE, duplex, 5/5, great 
water views, needs work. 
239K. RE 289-4900 


REVERE, Exceptional 2 fam 
pA good loc. $259,900 RE 












































SOMERVILLE, Call now 
about Ig. selection of 1,2, & 3 
fam. homes. ERA/AAA Re- 
alty Center 497-4200. 





SOMERVILLE, Charlestown 
line. Defying ——r 
property values is 
family w/firewall for 
$344,900. Jas J. Bremis inc. 
623-2500 


SOMERVILLE, Davis Sq., 





Jas J. Bremis Inc. 623-2500 
SOMERVILLE, exclusive 
Powderhouse area. 2-family 





gumwood beam ceilings, 
prota St. 2 car garage, 

5 and & 
$59,000 Jas.J. Bremis Inc. 
623-2500 


SOMERVILLE, less than % 
mile to Porter and Davis 
po aye 2-family oak par- 
be iving & area. 

iant cab kit: $239,900. Jas 
J. Bremis inc. 623-2500 


SOMERVILLE, .ig 2-family 
bay-windowed lv rm, 4 bdrm 
owners unit. Charming, lux 
kit, close to Boston only 
$209,000. Jas J. Bremis inc. 
623-2500 ‘ 
es ok i ow ren 2 
3 & 5, nr Davis sq.2 
pe delivered 1 on 
$187,500. 497-4300. 


per perth no reason- 
le offer refused for this 2- 
‘omy of ASOT 
Customized 7 rm owners 
unit. $249,000 . Jas J. 
Bremis inc. 623-2500 


SOMERVILLE, Porter Sq. 
was never priced this low. 2 
family of 4 and 5. Offered at 

000. Jas 3° Bremis Inc. 
623-2500 


SOMERVILLE, ys Rub 
elbows w/elite in this huge 
Powderhouse Bivrd. 2-family 
of 5/8 in move-in condition. 
4000 sq ft land. $267,000. 
Jas J. Bremis Inc. 623-2500 


SOMERVILLE, West, ‘Rock 
Solid 2 fam in great loc. Sep. 
util. 3 car drive wd shingle 
ext. a must see. Only 
$239,900 Century 21, Silva 
RE, 776-6464. 
SOMERVILLE, Winter Hill 
Turreted 2 farmof 6 and 6. w/ 
additional storefront and 
garage. Only 239,900. Jas J. 
Bremis Inc 623-2500 


STONEHAM, 8 rm split with 
in-law. 13 years old. 
$219,900. Realty World 
Schmid 438-7220 


STONEHAM, |g. 3bdrm split, 

pretigious area, 2 1/2 baths, 
$259,900. Reatly Worid- 
Schmid 438-7220 



































REVERE, new construction, 
on the beach, 1 & 2 bdrms. 
$155,000-175,000 
497-4300. RE 





DORCHESTER, Ig 2 fam, 
4&8 natural wdwk hdwd firs, 
pkg, $158,900. 497-4300 


DORCHESTER, single fam., 
queen-Anne style, ago 
kit., frpic., in-law apt., 150K. 
AGATHA MARPLE REALTY 
287-0240. 


DORCHESTER, Decon- 
trolled 3 family 5/5/5 rooms. 
New roof. Asking $164K. 
Century 21 Peter 

B. John Assoc. 282-1642 


EAST BOSTON, 3 family, all 
mod., 3/4/4. A_ perfect 
Starter home. Askin 
$144,500. Le Blanc R.E. 
569-2021. : 














EAST BOSTON, 3-family, 
4/4/4, $169,900. RE 
89-4900 





EAST BOSTON, New 2bdrm 
& 2 bath townhouses. 
$129,900. RE 289-4 


EVERETT, 6rm & 3bdrm, col- 
onial. Asking $159,900. RE 
289-4900 








GOVERNMENT HOMES 
from $1 (U repair). Delin- 
quent tax property. Re- 
posessions. Call 
805-687-6000. Ext gH-1953 
for current repo list. 


JAMAICA PLAIN, Lge 3 fam, 








eng PLAIN, New eo 
$269,000 


3 f house for 
ERA RE 497-4300. 


JAMAICA PLAIN, Open 
House Sunday 
12:30-2:00PM at 3 Parley 
Vale 


iL (off Centre St.) Se 
cluded Vic retreat, 2/3 bdrm 
condo, w/fully app kit, 
and 





Pleasant Realty inc. 
522-4600 


REVERE, preconstruction 
price, 2 & 3 bdrm condos. 
Walk to T & Beach. 90- 135k 
497-4300. 

ROXBURY, rehabed Ig 2fam 


hm w/mod kit & bath & much 
ea $135,900. 497-4300 








ROXBURY,2 1/2 story sngl, 
oo ft, 3 frpis, 12 rms, 
250K. 


ROXBURY, 3 fam, 4,5 &4, 
frpic, off st pkng.250K. 


ROXBURY, 4 fam, 7, 7 &7, 
Great income, gd loc., 260k. 


ROXBURY, 3 fam in Fort Hill, 
excell. loc.. nr SW. Cor, 
$320K. 


ROXBURY, 2 fam spacious, 
needs some wk. 170K. 


SAAK REALTY 
427-1327 
pone ae gi 2 extra ig duplex 
ehabed, view 
Boston. $115,000 & 140,000. 
497-4300. RE 


ROXBURY, cone: 4/4/4 
rms, ask 125K. Cen 
RE 282-1682. ih 


pp pany Lg 2 fam, over 











6,000 sq space, 5-5-3. 
oft a hod $145,000. 
497-4300 RE 





ROXBURY, rehabed ig 2fam 
hm w/mod kit & bath & much 
more. $135,900. 497-4300 


SOMERVILLE, Cambridge 
line, 2 fam of 4 and 6 mod k & 
b’s 5car-prkg conv to shop- 
ping low "s, Century 21, 
Silva RE, 776-6464. 








STOUGHTON, charming 
cape,looking for a new 
owner to maintain it's ex- 
cellent condition 7rms inci 
first fir fam. rm, master bdrm 
up stairs is exceptionally 
roomy, new decor thr 
out.Just “le man's 
the first 


omy ee Cent mth Mer: 


ae move into 
this yng 9rm split-level home 
which has been newly de- 
corated in soft earth tones. 
Features 3-4 bdrms, florida 
rm off kitchen, formal din. 
rm. frpic fam rm, a/c, patio 
and fenced in yrd. This ideal 
home. is conv loc. in top re- 
sid. area asking $1,749K 
Mp pe 21 Marketplace 
344-6691. 








STOUGHTON, Why pay 
rent? Walk commuter 


onial located on a quiet 
Street. $129,900 


STOUGHTON, This lovely, 8 
rm home is surrounded by 
towering pines on a child 
safe cul-de-sac. Minutes 
from rt. 24 &128, near by 
commuter train & shopping. 
178,000 


CENTURY 21 
344-6691 
TOPSFIELD, 3bdrm. ranch, 
frpic, full basement, \ 
$169K by owner 287.5528 
TOPSFIELD MA. for sale by 
owner. Horse country, 

elegance with ease, ideal for 
the equestrian, customized 8 
rm hse + 8 stall htd barn + 


paddocks and work 
$385,000. 887-6167 


WATERTOWN, 3 br, 2 bath 
Colonial, conv to trans, 
$214,500. 444-7576 or 
785-2 165, Broker. 


WINTHROP, Well-main- 
tained, 3 family w/ in-law, 
oy income. $375K. RE 
89-4900 
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HOUSEMATES 


LL, ig house, exc loc, comfy 
seeks 1, $250 dep $250/mo 
w/util, prk incl, xo, 2bths, 
must see. 254-612 


ALLSTON: 1.F/1 M sks 1 F 
for 3 bdrm. nr T. $552+ 
ASAP. 782-0806. 


Alliston: Nonsmkg hsemate 
for veggie Sbdrm 
coop: prkg, nor T 
787-0109, $220/mo. 











DAVIS SQ: 1F to share sunny 
Victorian w/ 1F, 3M, aged 
29-39. Share food, chores. 
$250/mo 666-0355 


Davis ms 25, nonsmkr, no 
oo ~ areree firs, 
off-st. nr buses. 
$300+. 776-0847. 








DEDHAM: Wholistic gece, 
semi veg, supportive non 
smok profs, newly renv vict. 
nat enviro $300+ 326-8391 
or 326-5371. 





ARL: 2F/1M sk Pode rere, M 
25+ for friendly, indep 

bdrm apt. Nr bus. No aeding 
or pets $260, 646-9571 


ARL, E: 2F 1M 25-35 sk 
1M/F for irg ind. but friendly 
aoe. conv. to T, prkng avail. 

smkng or pets. $294+ 
utils. Avail 3/18 or 4/1. 








playful, co- 
semi 


spacious, firs, nr 
&more! No smoke or pets. 


$288+. 

641-3107 

Ari: F sks 1F (28+) to shr cute 

2bdrm. hse nr Rte. 2/busline. 

Part. furn., on quiet st. w/ 

Ww/D, yrd, gardn & 1 adrble 
. Respons., 


meais 
open atmosph. Sunny, 
hdwd 





no smkrs or 
more pets. $400+. (neg.) 
643-8450. 
Arlington Center; 1M, 1 F sk 
active pro F 26+, for 7 
apt no smk, or pets, nr 
car, $285+ 646-5685 avi 
3/15. 


ARLINGTON: Feminist 








Housemate wanted M/F for 
5 bedrm, 3 story 
sunny house. nove Piet ofi 
be agg vote emmy t 
pike, Rts 95, 128. AVail 4/1 
$310 244-2956 
HYDE PARK: 2M/1F sk 
CR thee 
nr Cleary Sq. & express 
train. 10 min to South Sta- 
tion. D/D, 2 bth, Fa no 
pets. $250+ 364-6 
ipswich, b’ful, spac, 6rm vict 
oe to ~~. nr train ain & Crane's 
dishwasher, 


poy Prog prkg, $450/mo. 
356-9821. 











JAMAICA PLAIN 
2 F (1 GF) Oberlin ‘64 
roommate small Seceaee ot in 





NEWTON CNR, Prof nonsmk 
fem 25+ to share 3 bdrm apt 
w/ 2 prof women, RESP, 
CONSIDERATE. EXC LOC, 
xpress bus, wshr, pkg. 
$270/month +%utils. 
527-6583 





NEWTON CORNER, 4odrm. 
hse. Off-st. prk, nr pike and 


room. Full kitchen privileges. 
$250 per month. Phone 
443-6138 


WESTWOOD- wanted: gt 











bus. $265+. util. No 
* ds, walk ‘to Boston Bus. 

ere 969-1130, 5 «Gach. 769-5720. 

NEWTON CORNER, Warded Winchest 2M/F_ prof 


F bose my y shr — 
$325, rot 702-2208 ~ eer 
OFF BRATTLE 


WEST CAMB., 2 story 
twnhse, igly. un H 
with easy going hsemte, yrd, 
cable. Avail 4/1, $580/mo, 
492-2662 





hsemates, avail 4/1 & 5/1. 


smkg, no pets, indep. hse, 
; $259+ 1/4 utils. 721-1578. 
WINCH- Prof sks 1-2 for ige, 
Tudor, 3 3 prches, 
furn, w/d/dw, prking. 2 mins 
to T, 15 mins to Boston. $475 
incl electr. 721-7379 








Responsible M/F share 2 
— 2° ae $330+ 
3/26 & after. No smoke 


Si expectant mother 

similar for cooperat- 
ive . No smoki or 
drugs. Call Lynn at 332 
before 10 p.m. 








SOMER: 1M25+ to share 
5BR on Prospect Hill. 
Nonsmkr weshr/dryer. 
$190+util. 623-1303 evgs. 
We are 2F, 1M & 1 cat. 


W. MEDFORD: Hsemte 
wanted 3F 24+ sk F/M to shr 
sunny home. $250+, semi 

coop. Avail immed 395-7197 


“ey investors. 

aan tomes w/ 3 prki 
spaces no rent control, 
leased thru 8/87. $149,900. 
Harvard Square RALTY 
497-7575 





ALLSTON, 4bdrm apt nds 2 
Fyre 10 mins to T, w/ laun 

ing. Avail skng M/F 
35° 37 * avail immed 
789-4934 


Aliston; M rmmte. (age 
21-25) needed ASAP for 4 
bdrm apt. in 3-family. $275+ 
utii Call Pat 782-6634 or 
254-6683 





BEACON HILL Lrg 2 bdrm, 2 
bthrm, next to State House. 
$675 each. Util. inc. Eves. 
523-8213, 262-2438. 


BEACON HILL 
Sunny smail 2 bedroom 
incl all non-smoker M/F calli 
Michelle 723-4375 or Leslie 
523-3732 





BRI/NEW 2 fem & 1 male 
seek consid fem grad stud 
to share irg 4 bdrm apt. Eat 
in kitch, porch, nice house- 
mates. Near T. No smokers 
no pets. Avail Apr. 1. $250+ 
util. 783-4909. 

Career Opportunities Are 
Knocking in The Bostor 
Phoenix Help Wanted Sec. 








Aliston; Nr harvard sq 1M/F 


Spm 787-7763 


Aliston; spac. 2 br apt in hse, 
a on st. pkg, no smk 

pets. Good neigh, nr 
t. ,254-4198.$287:50 + util. 


ARL, 1F sks 1f 20's for 
an ge apt in giet bidg on T. 
: oe No pets, 
$325/mo 

ined | iviealie. Eves 646-7864 


ALLSTON- F 23+ non- 
smoker. Sunny 3 bdrm, LR, 
OR, E-I-K, conv. to T. Pkg, 
292+ 782-9486 or ive msg. 


Aliston, F 24 sking F rmmte 
22+. Own bdrm, $280, inci ht 
& ht wtr, 1 bik frm B Ii., indry 
in bsemnt, call aft 7, 
738-7529. 


ALLSTON M/F clean and 
resp for 7. - w/built in 
Production stdio int in media 
arts at $225 ve0-4876 

















BELMONT, Amateurs seek 2 
or 1 smokeless, petiess 
minds and bodies w belief in 
order and reason 
$260+.u's. 489-1250. 


Bel/Camb, line F Mid-30's 
seeks prof for 2 bdrm huge 
furnished apt. FP, nr T. All 
amenities, no pets/smok 

pv Rae Temp sit. ok 





BRI/BRKL, 1M indep, resp 
non-smkr, for 3bdrm condo 
nice place/friendly peopie 
Short stay considered 
$280/mo util inci. Dave 
232-5793 


BRI/BRKLN- C. Circle Y 
Prof F for new 2 bdrm apt 
mod k/b, prch, $450/mo. inc 
h/hw. 638-7305 day 
787-3224 Barbara 








BELMONT, Hvd Lwn, Sny 
Rms $220 ist + Ist + ut Lg 
Kit, Prch no Com Rm, hdwd 
firs, Pets/cars nr T. 
489-5028 ev to 12 23+ 
‘ ASAP. 


Brighton; 2 br's avi 4/1, in 
2-3 br apt, off Com Ave, nr 
Wash. 1 rmmte staying till 
6/1. $660/mo tot. (incl. ht, 
hw, + pkng) 783-9172 Iv 
message. 





Straight prof M to share w/ 
same. $525+ utils. Ask 
John or iv. msg. 353-0313 





. Non-smoker 2 
cats. $234 includes all 
utilities. Call 522-7474 


JAMAICA PLAIN, Beau hse 
nr Pond and T. 3M, 2F sk F 
24-30, non-smkr. $210 incl. 
util. 522-1272. 


JAMAICA PLAIN 
2 rm suite in musical, 
findhorn-oriented house- 
hold. $380/mo. 522-5721 


JAMAICA PLAIN, 2 F sk 3rd 
F for supportive, semi-coop, 
hsehid. Sunny, 
porch, W/D, no-smk. $300+. 
4/1. 522-8782. 














No smkng 
Fo pets $228 Heo 641-1708 
Aringtn/W.Medford: 23+, 2 
nonsmk prof F sk same to 
shr 10rm single fam hse. Yrd, 
prkg, on bus rte, 15 min to 
& Camb. $350+ utils. 
Call 483-3404. 





: 


JAMAICA PLAIN: 2M&1F sk 
1F to shr quiet, ind, 4br hse. 
No smkr. Avail 4/1. $200+ Ig 
rm. 522-8294 


JAM PLAIN, Co-op, large 
house near Orange line. 3 


men, 2 women, gay 
straight. 37-48 seek 3rd fem, 
co-owner committed to co- 
operative living. No more 
pets. 524-4308 








AVAIL IMMED beautiful spac 

ig semi-coop hse wants 
friendly, indep M/F 26+ no 
smoke, adults 6 kid 1 cats 2 
no more pets. w/d, vy ot nr T. 
$200+ sec 731-5281 ive msg 


BEACON HILL, Furn liv rm, 
.. tbdrm avi in 

/mo includes ht 
& hw. Eves, 742-8334, Bob. 
Avi imm. 





Hi 





utils. on for respons. 
hsemate 20s-30s. Call 
Steve, 275-2890 or John, 
369-4400 x 2165. 





bath, d/d, laund, prkg, attic, 
10. min x-press bus to Harv. 
Sq, $360/mo inci. ht. Cail 
Deb e- 489-4463 d- 
577-1066 


BRI: 1F, by Pg A am a 





shr chores. 

787-1810 til 9pm. 
BRIGHTON 

FIREPLACE AND 


2F. seek to share 
is and sunny 3- 
bedroom (plus guestroom) ‘2 
house on quiet street near T. 
fireplace. Must be 
super clean and like cats, 


ite." Ba no good its). 
7.66+ Call 

















prof. F 3d, 30+ for 
spcious 2d fir of hse. Pkg 
incl. May 1 +. util 
277-3019 

Brockton: Rmmte wanted, 











JP: 2F & 1M sk thoughtful M 
28+ to shr beaut, spac, 
house, frpic, hdwd firs, 
front/back porch, on 

end road, nr T, pond 
Arboretum. No smk/pet. 4/1 
$250+ 524-2008 


JP: 2M, 2F, seek hsemts 25+ 
to shr 11 rm renovated vict 
frpics, w/d, yd, nr arb pond & 








T. No cigs no pets $365/wip! 
$300/wo inc all util 
524-3412. 

JP/BRKLNE beau big old 


Memes gtiray Very priv, sunny, 
, pets. $300+ 75 
a 522-4548 


JP: Hsemate wntd, avail 
April 15, semi veg, 

coop, no smoke, no pets. 
Rent $210+. Nr T, 524-0538. 
JP; shr a hse nr the pond, 


170/mo, 25 or older, Call 
524- 6493 








Brookline 
1469 Beacon 





Do all roommate referral agencies have nearly 500 
people seeking roommates, use computers to pre- 
screen listings for you, update their files on a 
frequent basis, require references and back you up 
if you and your new roommate do not get along? 


the roommate 
iM connection’ 


New England's largest referral agency 


Recorded Information 
262-4679 


St. 


Coolidge Corner 


520 Commonwealth Ave. 
Kenmore Square 


Boston 








LAKEFRONT HOME, Prof 
BIM sks nonsmoking healthy 

person for home in 
Middieboro/ area. 
$350/mo 331-7921 





ae 1 or 2 rooms 
4/1. Nice area, 
presen A price. Call 





Lex: 1M/F to shr 3 
bdrm house. W/D, nice yrd, 
wd firs, nr 2 128, no 





p agean Ate 3F seek 1F 28+ 
house. 


9. 
pA fod. No pets or 
smokers 270+ 862-8058 


pave Typed yon faen one resp,. 
neat, quiet. 





2 arces, ‘15 min 
bus to Alwife, no pets, 
$285+. 861-8737 





no pets, yr 
876-1780 
before 10 pm. 

LINCOLN: 1F, 2M, 3 cats 
seek F (30+) for warm house 
w/ den. No cigs/dogs. 
$323 + utils. 259-0612. 











hse w/yd, barn, & piano.Nr 

sq T. semi-veg 

no smokers or pets. 

$200 + util.Avi. 4/1, Call 
623-7418 

nae Apne 3M & 1F seek 

friendly and independent 





SOM: M/F to share ba 
bdrm. Spacious, hdwd 
floors. onven to 





for 2 , nonsmk: folk: 
$250+ Ken, 12-6pm, 
547-3054, eves kati 





Looking for a eg Look 
for a musician? See G 
category in Music & the Arts 
classified department. 
LOWELL M40s seeks 1/3 
pa neg other shr hse/rent 
‘apt quiet 1/2 hr to Bo 
$o40/nenatieble inci util 
POB 163 W Bill Ma 01863 








WALTHAM, 1M & 1F seek 
2nd liberal F to share 8 rm 2 
bath house. $300/mo + util. 
(Negotiable) 893-6665 





pos gene Maile prof-non- 


age w & d 20 minutes to 
ton $425 day 227-8450 eve 
334-9960 





Lynn; resp. F 25+ wanted to 
shr 4 br hse w/3 others nr T 
$300/mo includes util, con- 
tact Mikeal 593-6904 





MEDFORD: 307 


conv. 
$190/mo. No smoking. 
483-1796 aft 6. 








MIT, on red |, all new,all MELROSE: Prof. F 25+. no- 
amen., incl w/d, pkg, yrd, smk for 2-bdrm apt. Pkg, nr 
, avi 6/1 at $430 + T. $365. inci. ht/hw. Call 
92-0238. 665-9660. 
CAMB: Temp. shrt-trm for F M/F to share large 2 bdrm 
Must be ., consid., flex., apt in Victorian home Near T 
fun, etc. $285-$365 mo. M- (Ashmont) pr pk, w/d, back 
TH 6-10 p.m. only. 492-0285. yd. /mo. 4 











M.W,.F, 9pm T,Th 6pm 





WALTHAM: 1 M, 28, prof. 
sks 1 M/F to shr. hse. Nice 
resid. area nr T, 128, and 
pike. $380+. 1/2 util. mo. EZ 
ate heme = 423-3650. Ask 
for Bill or 894-0020 nights, Iv 


investors, 


|, leased thru 8/87. 
$150K. Harvard Square 
ALTY 497-7575 


CAMBRIDGE, 
mod 2bdrm 


Arlington: 2M seek nomen, 
prof M/F to shr indep. 3bdrm 

apt. in hse, inci. W/D, Sw 
age. $245+ utils. Call 

eves, 646-3464. 





CAMBRIDGE, investors. 
Ibdrm condo, AA T, 
patio, prkg, no rent control, 
leased thru 6/87 $115K 
Harvard Square RLTY 
497-7575 
OAT DED 

















WALTHAM, M/F to share 
= 8rm, yo dbi Ivng 


rm, fireplace. pets. 
$350+/mo Util. neg. 
899-4383 





rent $250+ utilities. 
647-0078, 259-1443 
WATERTOWN: 1W w/ & yr 


sks W to shr lovely 
1st fir hse gdn, frpic, piano 


$350/mo in exch for 
bbysttg, 926-0616 
WATERTOWN: Prof. F for 


mod. 3 bdrm. Non-smk., no 
pets. Off-st. prkg. $300+. 
924-4633. 














ARLINGTON: aot w/t 3. 
to shre 2bdrm apt, w/F 30's. 
Sunny attr older house 

cludes shared wrk ae oo 
smok/pets $375+ 646-6256 
Arlington, Lake. St. F to shr 
nice 2bdrm, $237+ utils. 














BOS, So. End M/F 28+ 
wanted to share 2 


bdrm apt/ w/ deck, firepi, 
$550/mo. Call 236-4029 
now! 





BOSTON/FEN. Prof. = 
sunny 2 bdrm. Neat, 
tobacc. 5 min. to T. Res. one. 

















BRIGHTON 
FIREPLACE AND 


PORCH 
2F seek third to share 3 


BROOKLINE: F for ig 2bdrm 
nr green in Coolidge Cnr. No 
smoke, 300+ util. Avail 4/1 
Call 566-0028 


BROOKLINE: F wanted to 
shr semi-furn apt w/2. 3br, 
2baths, w/d, prkng, nr T, no 
pets. Avail immed. inci all 
util. $365. 232-7431 


BROOKLINE: M for large 3 
bedroom near Beacon T. 2 
baths, disposal, d/w. 
Absolutely must be very 
quiet, clean, non-smoker 
prefer prof M over 30. $400 
Call Steve 739-0720 











BROOKLINE: Prof over 40 to 
share eo wg tradition 
Househoid $450 single 





parent ok. Ms. Allen 
232-3830 
BROOKLINE, responsibie 


neat nonsmkr F, 286+ for 
2bdrm nr Cool. Crnr nr 
shops, Ts, 
731-2516. 


Brookline, responsible neat 
nonsmkr F, 28+ for 2bdrm nr 
Cool. Crnr nr shops, Ts, 
731-2516. 








bedroom apt with firepi 
and porch on quiet street. 
access to T. Sorry, no 
more pets. A. evening 
6-9pm. 782-7066 





‘ON/B.C. 

Need 2 nice, decent, cin, 
mod condo apt in quiet Lake 
St. area, 3 blocks from 
Comm Ave. Avail now $225- 
$250 all util included-w/heat, 
et. & cable, TV, laundry facili- 
ties & pool on premises 
789-3802 


BRIGHTON CENTER, look- 
ing for resp, nonsmking, non 


homophobic prof, or 

stu. to shr 10'r1 rm hse. 25 
incl util, amenities, Cali 
782-5961 or leave message 
at 762-5962 


BRIGHTON/CLEVE. CIRC. 
AREA, B li., 3F, 1M, sk 1F 
25+ for ii 
$195 a, 
Apr. 1-Aug 

then Ay 789-4001, am. 
BRIGHTON, female room- 
mate wanted, Oak Sq. large 








5 bdrm rm apt. 
ht/H20. Avail 








BROOKLINE VILLAGE: avail 
immed, prof F to shr 3br apt. 
w/1M&1F in residentail area 
nr T. No cigs or pets. $192 
inc! ht/hw. prkng avail. 
Chuck 734-1261. 


Brkin Village: Spac. bdrm in 
beau, macrobiotic home, nr 
T. $650/mo incl.rent, utis & 
meals. Janie, 232-8103. 


BURLINGTON: 1 Ig br in 3br 
hse. gar, |g yrd, etc. 
$330/mo. Avail immed. Jim 
270-9211 


CAMBRIDGE, 1 or 2 bdrms. 
avail, 15 min. walk to 
Harvards Sq for indepen- 
dent, open-minded room- 
mates. $305/month + 
utilities. 868-4546. 


CAMB 2 prof women sk 
same, to shr comf clean apt 
w/iaund. Lg bdrm with sun 
rm, $460/mo + util. avail im- 
med. 661-3 188 Iv msg 


CAMBRIDGE, F rmmte for 
5rm apt with piano, non- 
smkr. $250+. util. After 6, 




















2 bedroom apt $325+, quiet, John 868-3092 

st parking. 787-2041 CAMB F wanted ig rm in apt 
w/2 nonsmkg, nondrink F's 

BRIGHTON: M seeks M/F + 2 dogs . New age 

17-21 to share bath & kit. hshid, 2, 5 or 14 mo. comm. 

Street parking, 2 blocks $200 inc util. Dep req. 

from T. 734-0321. 547-7929 





Brighton: M sks quiet, resp. 
nonsmk M to shr 2 bdrm 
condo-avail. 4/1 $350 +. 
782-2416 Tim. 


CAMB/HAR SQ prof sks 
resp M/F nonsmkr 2br mod 
kit, a/c, w/d, $450, cable, ht, 
hw inc. 492-3563 





BRIGHTON 

Prof M/F needed to share a 
very large, spacious, 2bdrm 
apt in 3 fam. house. Hdwd 
firs, bay windows, living rm, 
dining rm, sunny, mod. eat- 
in kit, frnt & bck prcohes. Free 
off-st. prking, near T. No 
more pets. $450+utils. Rent 
neg. Avail immed. Call 
787-5262 





bdrm apt. frnt & back porch, 
yard, parking. $300+ 4/1 
787-3029 


Brighton, Rm w/ baicony in 
3bdrm house, close to trans, 
hdwd firs, garage, porch, 

$333+ utils. 787-1788. 





CAMB Harv Sq 2 prof F sk 1F 
to shr 3bdrm, immac mod 
apt, inc w/d, yard, full use of 
hse, It smkr ok, $395/mo 
incs all. 576-3176 from 
10AM-9PM 


CAMB: Nr Inman SQ., sk 
mature M or F for 3br. apt. 
Left politics a must. Non 
smoking. 492-7824. 








Cambridge, avi 4/1, ig, suny, 
2br apt. w/prch 10 min to 
harv sq.Shr till may 30 w/1 
other then yours. $350 + util. 
547-1581 


CAMBRIDGE, F rm 30+ 
wanted to share 2bdrm 
beaut sun, mod, apt own, 
b&b, walk to Harv Sq. $450 
inc. heat. 547-6955 








BRIGHTON 

, Open, nice 2bdrm, 
Oak Sq, quiet area. 
$300/mo+util, last mo+sec 
dep. No drugs, smoking, ok. 
Call 783-0685 and we'll talk. 


BRI, M/F 25+ quiet, mature 
to share 3 bdrm apt, near T. 
No smoke/pets. Avail now. 
$230+ utils 762-5393 


BRIGHTON, prof 25+ to shr 
spac apt, Oak Sq., nr T, prkg, 
$337/mo Cail aft 6., smokers 


ok. 

783-0932 

BRI rmmt wanted for nice 
2br apt. Great loc near 3 T 
lines and bus. Quiet building. 
Rent negotiable. Call 
787-5512 evenings and 
weekends. 


BRKLINE, 5/1 F26+ frndly 
respons, non-smoker shr 
3drm apt free prkg 
$290+util+dep. 731-6721 


Brkline: M for, 1 mi. from BC, 
2 beds, 2 baths w/ prkg, 
$400/mo incl utils. Call 
Chris, 734-3640. 


BRKLINE: Prof M/F to share 
2bdrm apt with hardwood 
firs | close Cool Crar, 
Green oy incl ht&hw 

lity no prob. Availble 















































ALLSTON: 3 GM seek 4th in 











Beac. Hill: Lrg apt., W/D, 
dshwshr io 


microwave, nr T & Centri. 




















PARKING Parking. ne T.hdwd firs, turn. $395. incl. ht. Apr. 1. 
SPACES 646-6370. art teen 
Art; Prof, F 30's, sks same for -— . 
BACKBAY spac 2 br apt. 2nd fir, porchs, BOSTON/FENWAY area 
Parking space availabie- 4, attic, cellar, nr T, quiet. rmmte needed to shr 1 br apt 
-perfect for commuter. No smk/pets. 312+ util F nonsmkr. Hrd wd bag E-I- 
Rental available Monday-Fri- 646-2669. = eon ps Mary 
ey or ere nat presse = ARL: wanted M/F non- — 
and jeave @ ~~ smkng prof to shr w/IF & BOSTON FENWAY: prof F 
message on the cat. ig yA x st on sks same to shr ; renov 
line, $350+ 1/2util. Avail 2br condo. $450/mo 
HARVARD SQUARE 5/1. 648-7137 after 6. 437-1840 leave 
access ate -  $300/ h 
S0/mo for days or Female only. Call Renee anog me Call 
nights/ weekends (day) 267-5400 Miles 267-5586 Lv mssg. 
-8800 days BACK BAY, GRACIOUS LIV- BOSTON Greenhouse Apts, 
ques = 'NG, F 28+ needed to share = nr Pru M/F $520/mo no 
7 rm condo w/F owner. Truly smkg, or pets, Avail 5/1 
ROOMMATES —" warm, puity, possibly earlier. 262-0725 
urn 2: 
seek emotional maturity, abilityto | BOSTON, GWM, 25 sks 
tos snare apt. Red ar A og communicate, neatness, are ery 20-30 4 EG or to 
i ant. No pets or drugs. one in Back 
643-8562 se05 inci hte wand ‘maid. End. 5/1. Jim 262-5707 Lv 
2F sk 2-3F 26+ to create vee at extra mssg 
frndly, environ and cost, 267.3460 BOSTON: Mission 
Gnd Reofapt tes Aor/Stey. No Y RM Hill/Hospital area. GWM to 
emire please. 689-0 IF SUNNY RM. she Irg sunny flat. No smkng, 
All: IMF ak ME 10-25 'o aun 2biks to pub gard. Great . $350+ Call 445-5938. 
rm or $275. Avi 4/1. view. Prof M 32 rnjoys mr BOSTON, M seek room- 
763-4673. poe $s os — mate, mod kit w/ fireplace, 
pro + mo ; 
ALLS ee - 4 Seay yb 266-5818 after 7pm eed — 
in bsmt. No smoke. BACK BAY M rmmt wanted, BOSTON: Nr Symphony M 
$257/ mo inc ht. Sec. dep.  3bdrm penthse, inc or F fr 2bdrm cmpity rnvtd. 
254-5673. Susan, may be pool, jacuzzi, sauna, $450+ $325 inc heat. No drugs. 
short or long term. util. Avail 4/1. Ed 266-5131 Avail now. Generous, honest 
ALLSTON 1M/1F looking for BACK BAY: ProfMto share =‘‘YPes only 424-7908 
1F $270/mo inc util Call after lux, secure, 2br/2ba condo BOSTON S. END: 28M sks 
5. Avail March 15. 787-4247 — on Comm Ave. nr Kenmore M/F to shr 2bdrm, ig kitchen, 
Sq. $500 No smokers prkng. $310+ Avail 
ALLSTON, 1M, 1GM sk Fo ok ‘ 
aoaie $903 hifiee inc! Avail ~~ ame 
easels, ' BAY VILLAGE BOSTON, skng cin qt F for ig 
4/18. TH-T204 nr jon T stop. 2rmmt 2 bdem $3751 247-4172. No 
ALLSTON 3/1, 1 rmmte sk 3rd M/F nsmkr. $330/. party animals, no nuts, no 
needed in indep. hse, w/4 M. pony ee brick, —§ smokes, prefer 25+ 


2 5 
util. 266-2175. 








1st April. Cal 734-4941 | 


BRKLN/CLV CIR: great 
6.5rm w/frpic, shr w/ iclean 
quiet non-smk, $437.50 
w/ht. 731-1797. 


BRKLNE: Mom w/child in 
daycare sks apt. to share 
w/similar-loc, flex/resp, 
w/job + car. 730-3700 x622. 


BROOKLINE, M, 26, sks 
same for roomate. Apt. be- 
tween Beacon and Comm. 
Ave. Non drinker, non- 
smoker, non-promiscuous, 
avi now $365/mo Call 
566-5471 











CAMBRIDGE, Off Central Sq 
M/F veggie/macro coop. 
Absolutely nonsmkr $100 
547-5955 before 9am 


Cambridge,Porter Sq Area, 

(priv room) in exchng for 10 
hrs a wk chid care + 
$100/mo rent. Call 
492-7143. 


CAMB: Room available for 
female commuter. M-F 3 to 5 
days negotiable. Elizabeth 
876-7859. 


CAMB: Sm br in 4brm house, 
5 min Hrv SQ. Respons., no 














smoke/pet avail immed 
$200+. Eves 576-1970. 
Cc AM - 


BRIDGE/WATERTOWN,F 
29+ for nice, vy sunny 2 
bdrm on T. $350+. 1/2 
Elec/phone. d/d, wd.Must 
like cats 926-0422 Lv mssge 


CAM/SOM, iIrm avi in 4 
bdrm apt nr Harvard/inman. 
Rent $275 + util. Avi now. Call 
Paul 628-8406 aft 6. 


CAM/SONM, F to sublet rm in 
nice 2 bdrm apt in Prt Sq 
Apr-June. $325/mo. Cali 
623-3008 eves 


Cc AM - 
BRIDGE/SOMERVILLE, M, 
28+ for simple, 3bdrm apt., 
nr Harv Sq, nonsmig, 
friendly. $283.34/mo. + 1/3 
util. Lease til Aug. 31. Dave 
or Earnie, 628-1577 


CHARLESTOWN: 1M/1F sk 
prof F 28+ to shr 3BR. Best 
View. New All Mod. Avail 4/1 
$267+. 242-0533. 


CHARLESTOWN, M/F 25+, 
prof, no smoke, no gays, new 

















2 bdrm, $375+. Avail ASAP, 
eves 241-7927, days 
935-7100 





CHARLESTOWN: P female 
for 2 bedroom duplex park- 
ing, near T. $3001 242-0811 





BRKLNE: Need grad stud, no 
smkr to share ig kosher apt 

Crnr w/ father & pt 
time family. 243-4136, 
327-1136. 





CHARLESTOWN: Yng profi 
M/F, for loft room in ig apt w/ 
great views & amenities. 
Avail Apr 1, $400. Cali eves 
7-lipm 242-2216 





BROOKLINE, 

1Br $300 1 or 2 mo 3 fam 

house, 5 min to D-line, male, 
no-smoke, priv rm. Tracy 

731-1423 731-6161 


Charistwn: Sunny bdrm w/ 
fpic in 2bdrm apt. 
$400+/mo. Hdwd firs, D/D, 
W/D, (pref prof person). Pis 
cali, Lisa 742-6518, 2-5, M-F. 





BROOKLINE: IF for apt 
4bdrm/2bath on green-line. 
Coolide corner $333+ avail 
4/1. 738-6776 eves 


CHELMSFORD: Village con- 
dos 2bdrm, 2bth. w/d, pool, 
tennis, garage prkng, new & 
lux. $425/mo. 256-8016 











chavs ty 4 berm tetween | NOHM: ok T resp. MIF 257 48R for 5/1-30+ no 
Hvd and inman SQ. F for 3bdrm w/2M 1 1/2 bath WATERTOWN SQUARE: pets, smokers. Rent$275+1 bus. dist, 720-25 12. - BROOKLINE, SM/F for ren. GHELSEATE 
Avail 4/1 porch fireplace no pets/ Prof. F to shr 2- mo sec inc util. Call in BOSTON/S. END: GWM to 4 / HELS or M 2bd w/ vw 

$328 ullitios 629-2630 smokers Free prkg nearT &  bdrmapt.Nosmk orpets.Nr 783-5544 eves + i. i'rg bdrm i she T-House, Pret academ or 0. 4 Ddrm apt. w/ dshwshr, —_of Bos on bus share w/ SM & 

= 128 300+ util Gall'444-1563 T. $900+. 926-8573. sny apt 8375 Inc n/a. Cal prot. Lg seperate br, off st W/D. rideck, lotsof strge.nr cat. int: music, pl, sports, 
Conveniently home nr ot : 7 : ALLSTON, 4 seek iforsemi Ouncan 742-3565, D: barking, util incl, no pets or 2 li. & all shpping. Safe area. cult. Sk cons, non-smk 
rt 93 & 126 has for fr semi-coop grp coop hse, friendly, resp. Like 736-2468 of Eugene smi, $450 refs 262-2968. $375. 566-7095. $225+ Len 889-4239 

4/1. Relax ed at- hsw/ 3M, 1F,2cats,1dog WAVERLY SQ: music, art. $200+sec +dep. 253-8872 itn han a den 

mosphere, storage sunny, hs, off-st. preg, SEL/WALTHAM: 2 pro 787-3295 eves BEA’ iL F 20's: BAl_beau mod hse, 1F tor . ; CHESTNUT HILL, M/F 

off 5 eee, fo ne WD dee wk oro M/F to share ALLSTON: WR, Grom. an CON HILL F mid 20's — 3bdrm, $330 heat/ hw inc. $450. No smoke.cats; 3/1 nonsmk for 3 bdrm, 2 story 
ple. LS, Age = “avail imm. $320+. ouse. Close to 128, T, shop, seercuna ite am. sks rmt for V. sm apt with = wg. priy. "mrtand 28+, w/Mprot, classical mu- house, walk to T, nice & 
oe a. mo util. area ue 2nd fl. $475+ 893-4485 nr _ + & rootdk rent $350 inc ht ws line. 254-161 sic, 731-9268 9am-midn. clean. $300+ 277-8544 














62 



























































































2861 vo HOYVW OML NOILOSS ‘XINZOHd NOLSOS SHL 











a 








30 


THE BOSTON PHOENIX, SECTION TWO, MARCH 24, 1987 








| CONVENIENT 2F sk same to 


shr 3 br apt. Civ. Cir, nr T, 
indry, prkng, $335/mo inc ht. 
Sue 738-5920 eve 


MALDEN, SWM, 28 looking 
for F rmmt for 2bdrm apt, on 
T line, conv to Boston . 
avail 1/1 call 321-5163. 





SoA dah cao, COR: F shr 
4BR, dish, wr po line, 
prk $450 734-892 


DORCH, 3 student 1f, 2M sks 
roommate 20-25 nonsmking, 
troom $220/mo+util. 
288-4324 morning/evenings 


DORCHESTER M, 31, sks F 
to shr cin 2 bdrm apt. in triple 
decker on Codman Hill. 
Quiet, safe, well-lit. 10 min. 
walk to Ashmont. $350+. 
Prof or grad student 
preferred. 288-2214 
Dorchester/Savin Hill: Stu- 
dents & profs, newly ren- 
novated, kitch privs, utils 
inc!. $80-$95, 436-7528. 


DORCH: GM roommate 














wanted for spacious home 
on Red line $400 all util inc! 
436-1808 Gene 





DORCHESTER, Lower Mills. 
Prof F 28 seeks same for 
beautiful 2 bdrm on T. Nice 
neighborhd, parking, stores. 
Non-smoker. Available now 





MEDFORD, ly yt 2 prof F 
25+ wntd to sh beaut ultra 

modern condo in 3 fam hs 
w/friendly F & cat, w/d, w/w, 
no smk/pets av 2/87. $375+ 
Call 395-4028. 

MEDFORD, F non-smkr stu- 


dent to shr nice 2bdrm apt. 
nr T.Tufts. Avail immed. 
$350. 396-8503 eves. 








MEDFORD, M/F 25+. rmmte 
to shr. 2bdrm apt in 2 
famhouse. 2 prchs, gorge, 
free prkng, small yd, 
stores & T, $315+. Michael, 
395-6815, Lve mssg. 


MEDFORD, needed room- 
mate $400 per month in- 
cludes utilities, M/F. 
391-3569 or 267-2669 








MELVILLE PARK 
DOR., prof M to shr 9 rm hse 
w/same, nonsker, nr T, off st 
pkg, 2 baths, jacuzzi, d & d, 
over 2000 sq ft. $380 +. Wk 
days, 482-2600 ext 213, eves 
& wk ends 288-7088. 








$275+, 298-4270 

eves/weekends 

Dor: tking M/F ker to 
* share a 2 bd neat apt. Must 


be clean, no drug, 5 min to T. 
Rent $275 + sec. Dan 
825-0884. 


MISSION HILL, 3 men in 4 
bedrooms seek roomie 
$250+. 427-3399. C: 

after 5. 





East Arlington; prof M 25+ to 
shr suny , beaut, renov., 4 
bdrm hse w/couple & 1 M. w 
& d, pkng, T accessable, yd & 
prch. No smk, no more pets. 
$350 inci util. 4/1. 646-2566. 


E. SON: Fem to shr 3bdrm 
$300 inc util. Smoke ok. Sec 
dep req'd. Close to T. Call 
628-9655 Iv message 


EVERETT: M/F roommate 
wntd to share 2 bdrm apt in 
house. Non-smoker pref. 
Conv loc. $325/mo + util 
389-8149. Lv message 


FENWAY, Lkg for F24+ non- 
smkr no pets, veg, quiet, 6 
mo committment at min. 
$235 incl ht. 262-9869 











NASHUA NH, yng, quiet GM 
sks non-smkng person F 
preterred. 2br twnhse 
$375+. 603-883-0079. 


NATICK, non-smk prof M/F 
20's to share beaut furnished 
mod 2 bdrm condo. INci 
cibhse, pool, tennis ct. Nr T, 
pike $395+'% util 651-3606 


N.BRKLINE: Quiet resp non 
smk, for furnished rm in pri- 
vate home, limited re 
refridge, 1 block from T (B) 
green tine. Util, ht, & phone 
incl. $290/mo $50 security 
dep, avail immed. 734-2605. 


Neat prof F 38 and refined 
older cat seek room in house 
w 1 Or 2 people. 326-3009. 














F grad stu looking for 
apt/house sharing situation 
very close to Harvard, clean, 
sunny. 964-8354 


F rmmte wanted for spac 
modern 2br apt in So. End. 
$375/mo + util. Avail immed. 
638-7016 days, 266-8581 
eves 


MISSION HILL, F seeks F to 
share large apt near T. Must 
be 25+, non-smoker, strict 
veggie, socially aware. Pets 
Okay, $225 including heat 
445-60 








NEEDHAM: Roommate 
wanted immd, to share large 
4 bdrm house, with 3 males 
in 20's. 

$295+utl call 449-7276 aft 7 


NEWTON, 1M&2F, sk 1M 
non-smoker to shr hse on 
quiet st, hdwd fir, w/d, off-st 
pkg close to T & 128. No 
pets. Avail 4/1 969-4097 


Newton: 2F sk F nonsmkr to 
shr hse w/ 2 cats, yrd, prkg, 

W/D, 25 yrs +. Avail 3/1. 
$332+. 527-4346. 


N : 3 prot F sk 1 prof F, 














GWM, 29, sks same or SWM, 
21-35, to shr 2bdrm ‘in 
Northrn or 

Westrn Suburbs for 5/1. Call 
Jim at 475-7547 aft 6pm. 








HARV SQ Rm. in lux oho dag for 
mature, resp woman. gar- 
den. $275+ utils. 868-6484 


JAMAICA PLAIN, $225 
month includes utilities 
Donald, 524-9369 eves. 





26+ for indep. hsehid nr 
public. trans. $247 inci ht. No 
pets. For 4/1. 244-4014. 


NEWTON CORNER, F rmmt 
27+ to shre 3 fir, 6 bdrm, vict 
hse w/3 frpi, 31/2 bths, prkg, 
irg yd, nr T, pike, and prk. 
We're sociable, considerate, 
indpt, “go folks Iking 
fr same. Shre bills & chres. 





Please sense of 
No kids/pets/smoke. 





JAMAICA PLAIN 
feminist over 30 tor 
beautiful JP apt, all 
amenities $275+. Call 
522-7058 leave message 


JAMAICA PLAIN, 1 grad stu- 
dent or prof wntd April 1st, 
3bdrm modern, spacious 
apt. 1 block T, stores, pond. 
Call 522-2876, 524-9442 


JAMAICA PLAIN, Female 
rmmate wanted for 2 bdrm 
apt nr T and pond. $400+ ‘2 
util. Call John 524-2957 


JAMAICA PLAIN, 2M 1F sk 
prof F 25+ to shr beau and 
spac 9rm, 2bath, and sun 
prch, nr T 

and Pond. Nonsmk. $240+ 
util. 524-4796 


JP: Feminist 24-30 for 3br, 
semi-veg 














Nancy or Ginger, 522-7197 


bie rent. Avail 
immediately. 965-2431. 
NEWTON CRNR: 1 prof sks 
2bdrm 








NEWTON CTR. 2 + cat sk 1 
M/F to shr smail, but sunny 
3bdrm on 2nd fir of hse. 
Conv to T, Pike, 128 & 9, 
prkg, a/c, deck, hrd wd firs, 
no smoking or drugs. $280+. 
965-8989 


NEWTON: F 26 seeks same 





apt. 
eat-in- kit, liv / din, Off-street 
prkg. Close to Wtrtwn Sq. 
$350+ 965-4103. 


NEWTON: M30, sks prof M 
28-35 for large 2 bdrm 2 bath 
apt nice area. Nonsmkr 
$357.50 inc ht. Call Glenn 
965-2884 after 6PM 








JAMAICA PLAIN,Rmmte 
wanted for beautiful apt. nr 
T. No smkng or pets, $284 
incl ht, quiet, clean, mature, 


Newton, Prof F nonsmk for 
lovely 2 bdrm, nr 128, Ma. 
Pike & Riverside T. $312+ 
utils. Avail 4/1. 527-7758. 





522-6764, Leave 9 


JP. M and nice dog seek 2 
M/F for pleasant apt nr 
pond, T. Sorry no pets. 
$300+ 522-7183 


JP: M/F needed for 4bdrm 
apt $225+ ut!, Friendly multi 
lingual musical type house- 
hold. 522-28 12/6030 


JP: M/F wrkng prof for b’ful 
5rm, 2bdrm apt. Hdwd firs, 
nr Forest Hill T & arboretum. 
$313+ utis. Cail 524-5920 


JAMAICA PLAIN, M veg. 24 
sks veg rmmte for ig furn 
rm. in 2b¢ apt. $300 + util 
I'm very health consc., no 
drgs/cigs. Sec. req. 
524-4776, 522-0715 


JP: Resp F 20-26, to share 
apt w/ 2M, 1F, near Pone. 
Small rm, no smoke, no 
more pets. $175, available 
4/1 522-4645 


JAMAICA PLAIN, Respons. 
M/F 26+ for 6br apt. nr 
pond/T. $243.50 unht(inc! all 
elise) smkr OK. 

6-10 eves, 524-8133. 


JAMAICA PLAIN, Respons. 
M/F 26+ for 6br apt. nor 























NEWTONVILLE, rmmt to shr 
ig 3bdrm hse, 5 min to trans., 
$333/mo + utils. 332-4779 


NO CAMBRIDGE apt seek 
working F28+ April-- $125 
mo 2M/F rent control a safe 
smkrs 





area. No pets, 
492-5239 


No End apt. new ren., 
posed brick wall, W2W, w & 
d,$300/mo Cal! Lisa 
723-8664 


NORTHEND, a/ Haymarket 
T, space available 742-0174 
24 hour access, suitable for 
varety disciplines 


NORWOOD: Rmmte for 

















bdrm in a quiet cntry twnhs w 
of B free prkng, laundry, 
deck, woods ideal 


caster Ma 01561 or call 
365-5060 


ZROOMMAT. WANTED 
men, 31 & 39, looking for 





Progressive politics, new 
ny pe engpen Rent 
5 mo & utilities, available 
4/1/87. call Chip or Hal at 
623-8 13; 


ROOMMATE WTD 
Seeking quiet no smoke 
Laser prof or grad 6 person 
hse N Camb red line & Mass 
Ave. 2nd & 4rd firs. 2 fam hs 
$275, no util April 1 avail- 
ability 876-3021 no calls a. 
9pm b 9am 


ROSLINDALE, non-smkng F 








after 6pm 323-5093. 


SOMERVILLE, 
aa F to shr re- 

bdrm. apt. on Winter 
Hil NrT, Busline, great view, 


, security. 
Avail 4/1. 





Somerville; prof M 33 sks in- 
dep, resp, wk M for 
spacious, suny 2 
ion sq, short walk to T & 
stores, $300p! util, no smk or 
pets, leave message, 
776-4151 


SOMERVILLE: prof M sks M 
or F to shr sunny, com- 
fortable 2br nr Davis T. Non- 
smkr $275+. Call Kelly 
629-2177 eves or Wkends. 


SS Roommate 
wanted nonsmoker, clean 


fully furnished ae inci all 

utilities. 623-83 16. 
SOMERVILLE 

1M 24 sks 1 M/F to shr 2 

bdrm. age Must be 


responsible. Nr Union Sq. 
$275 + utils. 625-7371 aft 
5pm 











WATERTOWN: 2F sk non- 
smkng FaT+ toaheirg sunny 
7rm apt. in 2 fam house. 
Avail s/4 $275+ util. 
926-8270. 





Watertown, 2 prof F seeking 
mature F 24+ A. sunny 


3bdrm. indep., prot pref. 
$217+. Avail rt 924-9024. 
pee dp ag: 6-rm, a 
floor. apt in house. 
seeks F to share. 








Watertown: 
er, semi veg, 

considerate, for nice apt., 

W/D, $350+, 924-5553 eves. 


Watertown, F rmte wanted to 





avi 3/15. 923-0036 


WATERTOWN: M/F 23+ for 
3br. 5 min to T, prkng, $270+ 
avail 4/1. 923-9237 Patrice 
or Ellen eves only. 


Watertown; M/F, prof 25+. liv 
rm , din rm, prch & yd. 

+ half util. 923-4334 eves. 
Avail. immed. 











SOMERVILLE, 2F grad stds 
seek rmmte non-smokers, 
no pets. $250+ util. Spring 
Hill, prkng avail, T. April 1 
776-8260 


Somerville, 35 F w/11 yo boy 
& cat, sk F only to shr apt. Lg 
bdrm, w&d, nr Public trans., 
$275+, eves before 10pm, 
628-7806. 





WATERTOWN M or F, for 3 
brm apt. Nr sq. 1 & 1/2 
baths, dw, $267 +. avi 4/1. 
926-4546. nonsmkr pref. 


WATERTOWN SOQ: 2F 1M sk 
prof non-smkr to shr 4br, 
2bth, spac. apt. w/frpic & 
prkng, nr T $310/mo. incl ht. 
924-5189. 





ut 


BOSTON FENWAY: §furn. 
room, bthrm, no. kit. 
$350/mo. 227-1075 or 
266-9322. 





Watertown; Single rm in 
beau hm shr kit bath & laund. 
i ne 


ee 
SEASONAL 
RENTALS 

, prof. +, shr 
cttge in Eastham. Nr beau. 
pond, bey and ocean 


50 for summer. 
Martin, 522-2973. 


NORTH HAVEN ISLAND, 
MAINE, Ocean front home 
offers cooperative vacation. 
Large private room ac- 
pee any ween 4 people. Ali 

‘coms have private bath and 
shared kit. prov children wel- 
come. $350/wk. Call for info 
259-1554 








SPFs 25-40 shr vacation hse 
near P-town May-Oct. Ac- 
cess every other wknd. 
$700/prsn total 275-2956. 


VACATION RENTAL 

WELLFLEET, 

Le med hen aay 

views. private beach al facil. 

4 bdrms, 2 baths, decks, 

frpice, piano. AC to tennis 

cts. Avail June 27-July 18. 

$950 week. 436-8090 





evenings 





$7 OF 


’ ae 


AUT 





the already lowest fee in town — 


fe" 


invites you to celebrate our 22nd Anniversary! 


==7,/ MATCHING 
Crm ROOM-MATES, 
WN 


with this coupon good thru 4/5/87 


— Boston's first & most experienced roommate out 
— More listings than any other roommate serving in the area 
— Twenty two years serving the public. 
— Open 7 days a week. 
— Regular fee $25 for 3 mos. of service. 


Call 734-6469 \ xe 
X oe details Jf } 
a am 


251 ee St., Brookline, MA (Coolidge Corner) 
Ld Open: 9 a.m. - 8p.m. (Mon.-Fri.), 9 a.m. - 5 p.m. Oa SO 


5 p.m. (Sun.) 
ee 








ROSLINDALE: rmte to shr 2 
bdrm apt. Nr T ,pking, non 
smk, hw & ht. $375. Cal Jim 
323-1800. 


S. BOSTON, 1M sks 1M to 
share 2 bdrm apt, quiet, 
close to city, T, on street 
prkng, near beach. $250+ 
avail now. 269-2011 Chris 








S End: GM 24 sks rmmte 
(non smoker) for 2 bdrm apt. 
near Copley. $370 mo. inci ht 
& hw. 266-5501. 


Somerville; M/F to shr nice 3 
bdrm smokeless apt w/1F & 
1M prchs, bkyd, garden, 
pkng, nr Davis T. Avail 4/1 
$300+ 666-9744 


WEYMOUTH PORT, 
Rmmtes wntd for Romantic 2 
bdrm., 2 bath, all amenities, 
commuter boat to Bstn. 
$1195 inct. util.665-8190 
owner. 


WATERTOWN, Apt to sublet 
w/option to renew in Sept 
"87. Nice 5%rms in 2 fam hse. 






" $700+. Ayail 4/1. Cali Cari 


or 1 





924-0521 ev 
531-5404 


MISCELLANY 


wanted for weekly cutting 
classes. Ask for Cheryl. Ali 
work is supervised and free 
of charge. ibis Hair 119 New- 
bury St., 536-1811 


SNE 
BULLETINS 


INTERIOR 


PAINTING 
you can depend on 
from a€xperienced Pro- 
fessional with many referen- 
ces. Call Mai evenings at 
739-0378 for a tree estimate 


OCCULT 


Marrianna’s Tea pres- 
ents The Harvest Feast Psy- 
chic Fair featuring the re- 
noun psychic Ettie Johnson. 
Participant. of the 1985 
March of Dimes, 128A Tre- 
mont St. 3rd Fi. Boston MA. 
Nov. 16 1986. Sunday 
10am-7pm. Admission 
$20.00. Includes reading. 
Buffet Offered. 





PALM READER 
& ADVISOR 
SISTER SUPRENA 


Psychic * Taro! Cards 
Will reac your en- 
tire life without 
asking any ques- 
tions. Gives advice 
on all affairs of life 
such as icve, 
courtship, mar- 
riage, lawsuits 
and business 





speculation. 





436-2989 





PSYCHIC FAIR 
Every Friday 1-S9pm 
Sun. 12-6pm Read: sol > 
Crystals. ©* Brattle St. Ring 
Suite 68, Camb. 864-1989, 
Reknowned osychic . Mary 
Peck is conductina a series 
of workshops. For info. cali 
665-7064. 


SEE THE UNSEEN 
Visions by Leo 
Psychic Readings 
Call by appt only 424-1778. 











MRS. DIXON 


Psychic counselling in all 
matters of life. Love. 
aan business. 
‘oblems. . . 


Call 646-4609 











For sale, one nonrefundable 
roundtrip ticket Boston - San 
Diego April 16-April 23 $198. 
Call Jo 720-1232 











ORLANDO FLORIDA: 5 
prime weeks. Vistana resort, 
total luxury for six people. 4 
miles from Disney. Mr. Aus- 
tin 899-1327. 





pe a — room 3bdrm ba 
rs, sunny, ige, 
spot, near T, M/ we “$08 
628-9767 
SOMERVILLE, M, 29, 
teacher/musc sks quiet resp 
M/F for spac 2br nr USQ 
Walk to HSQ. No smk/pet, 
$300+. 625-3407 





WINCHESTER, M or F to shr 
3bdrm apt in 2 fam. hse, 
quiet resid. area, short waik 
to T, avail 4/18. $267/mo. 
721-1298. 


WINTER 
STORAGE 


Space available for car or? 
for winter. 244-6456 





Winthrop: 1 M sks M or F for 
2 bdrm , w & d, $300/mo + 
util. Cali Martin 846-9675 or 
884 9780. 





SOUTH END, St prof M sks 
st M/F shr ige duplex. Bdrm, 
huge liv. sp. $400+util. Call 
Phil 266-8035 eves. 


SOM, M/F 20's for sunny, 
large, convenient 3bdrm w/ 

pkg. 4/1 or sooner 
$270 +utils. 623-5705 iv msg 





SMRVLL: F&M31+ seek 
3F/M2 shr irg Sbdrm 2 bath 
w/d, hdwd firs b clean, in- 
dep, creative, no smk, pets. 
$220+ Apri&May1 Kenny 
628-3452 


SO. BOST: 29 M sks 2 M or F 
rmmtes. 25+ to shr 3 br apt. 
$250+, T, st prkng eves 
268-2678. 

South End, 1F sks 1F sunny 


apt. W & D. Close to every- 
thing. Call Tia, 267-5704 








WINTHROP, F rmmt wanted 
4/1 1 2BR Ig apt located on 
the beach. 7inc heat. 25 
yr + smoker ok. Great view 
on biue line. Please cal! 
846-8951 after 5pm 





SOMERVILLE, M/F 20's for 
sunny, large, co ent 3 
bdrm w/ pkg. 4/1 or sooner 
$270+ utile 623-5705 Lv 
mssg. 


SOMERVILLE, Prof eas: 

ing M, 30 ss M/F 2 shr ig 2 
aopt nr Dav Sq, T smoker ok. 
Avail 2/9. $375+ 628-8213 


SOUTH END, 3 bedroom 
luxury apt, dining, kitchen, 
livingroom, 2 bath 
$365/month. Call 247-3816 











sunny 2bdrm on cc 
rail. 3rd floor terrace, pool, 
courts, $345 w/ht 762-8140 
or 323-5780. 

0000 

PEPPERELL: prof M sks M/F 
to shr irg, new, mod 2bdrm 


twnhse w/grg. $387.5+. 
D:486-7592; e:433-8422. 











SO END: NPru GWM 2 shr 2 
bd apt exp brk hdwd firs med 
kit $350/mo+ dep. Call after 
7:00PM sm bedroom 


for MU- 
S OR 
& 





Selling or sear 
SICAL INSTRUM 
EQUIPMENT? See 
the Arts depart 


SOMERVILLE, 5 min. to 
Harvard Sq. M 29+ look 








pond/T. $243.50 unhi{incl all 


6-10 eves, 524-8133. 


LEXINGTON, 34yo F sks 
rmmite to shr spac 2bdrm apt 
in hse. Nr ARL/BEL line, 
close to Rt2, $338/mo +shr 
util. Avail 4/15 or 5/1. Call 
863-5973 Priscilla 


LEXINGTON: F wanted 25+ 

= non-smkr 3br house, 

—_. yrd, prki storage, 
asher. $320+. "S61 7234. 


LEXINGTON, M/F seeking 
3rd non-smk to shr ranch 
style hse nr 128 & 2A, w/d. 
parking, no pets. $370 inc! 
utf. 861-6737, avail now. 




















18-30 resp non-smoking for the same.$312.50/mo + 
Ref req serious only. deposit, avi immed. Call 

Brandy 617-664-4443. 495-9366 

PORTER SQ Architect M32, SOMERVILLE, 15 min to 


and two cats to shr hse w/2 
nonsmkg rmmtes. $300+ 
util. 628-0852 


Prof Female saught for 

2br Park Dr. apt. clean 
well-maintained laundry 
nonsmkr $385 May ist 


267-2814 

Quiet, considerate, 

nonsmoking grad stu. or 

= needed to share nice 
near Davis T with 

OM, oF & 31. Rent $250. 

625-3 183 til 9 eves. 








Harvard Sq. 29 F looking for 
the ep ey] + de- 





451-0377 or 628-8470. 





S$ O M E - 
RVILLE/CAMBRIDGE, quiet 


util. Avail now 628-8493. 





REVERE, open, friendly 
rmmt for apt w/ M34. Rent 
$525, we do work, $650 





SOM/CAM: F non-smoker to 





SUPER 
GORGEOUS 
WATERTOWN: 10 min to 


Hvd Sq, frpic sun pkg, M/F 
prof to share w/ 





computer Prog. $350. 
926-5763 
BRKLNC ON VILLAGE Sk J and F 
= fully furn 


esp. $400/mo. inal al on 
232. 7726. 


WALTHAM, indep, person- 
able F for remod sun 2 bdrm 
Vict, nr bus/128/pike, res 
ibhd 4/1. $250+ Kim 

, 492-5027 


WALTHAM: M/F wntd to shr 
3 bdrm. apt. furnished, 
nr Rte 128 and Mass. Pike. 
$250+ 1/3 util. 891-0626. 


WALTHAM 


roommate 
to ome two 
condo $3 


75 plus 
parking. Near Rt 2, 128. 
Call Joan 647-9175 between 
649pm 
WALTHAM: prof M for mod 2 











NOR 
Female 
nonsmoker 
bedroom 











W. MEDFORD: M-F 22-30 
2BR, st pkg. nr bus, 
nonsmok, no pet. Avi 
now-8/31 $350/mo no ut! 
sec. Jeff 488-3118 


WOBURN, 4th prof M 25+ to 
shr 4 br no smkg hse w/d, ig 
yd, pinty pkg, no pets, nr 12 
& 93, $210 +. 933-5899 


W.Rox: 1 nonsmkg F for rm 
in furn. hse w/ prkg & 

indry,to shr w/ 1F. Conv. to 
hosptis. $350/mo. 325-8280. 


W.Roxbury: Rmmte wnted, 
brand new irg 2 bdrm, 2 
bath, 2 balconies, 2 wik-in 
cists, condo on T, $550/mo 
neg., utils inci. 695-9101. 


SOMERVILLE, 10 mins from 
Red Line, 2F 1M sk 1M/F to 
shr 4br apt $265+ util Last 
mo. in adv, no dep. 628-2077 
or 742-0692 


W. SOM, 2M 25+ seek 
rmmt $238 + util. ‘Wah a/t. 
Gal 625-2298 


W. SOMERVILLE, seeking 




















ROOMS 

TO RENT 

ALLSTON: priv rm furn or 

not in nice hse. Avail now. 

Shr K&B, yrd, den, w/d, 
kg. All public trans. 

mo util incl. 
or $40/night. 782-9350. 


YORK BEACH Maine, 4bdrm 
Ocean view home, walk to 
beach. $700 weekly. RE 
438-9644 


Back Bay sublet; studio on 
Com Ave in perfect ioc. Avi 
anytime in April thru August 
w/ option to lease in Sept. 
$535/mo ht incl. No fee. 
Please call 267-8949 


Beacon Hill: F iking for same 
. sublet from May 15-Aug 

rg apt. w/ own rm, 
$378/h0. 523-4675. 


BU AREA, 1 bdrm, April 1. 
Eat-in-kitch, laundry in 
: $30. 


277-8583 277-8169. No fee. 


SUMMER 
SUBLET; GET RID 














, 367 
St, Boston Ma 02115. 





poem Shad & a 





Responsible married cpl, 
nonsmoking, no children, no 
, seek apt for July. We 





5 days Lift Tickets & lodging 
for 2 at Killington, $600 or 
B/O, 522-7694. 


TICKETS 


All concerts and sports. 
First ten rows 
Visa/MC. 203-773-8032 


DEADHEADS Wiil trade vin- 
tage live tapes for any 
Worcester/ Hartford 
tickets.HELP ON THE WAY! 


522-7906 














The Sterling Limou- 
sine concert special 
package includes tra- 


vel tc and from the 
concer (6 p.m. - mid- 
night) anc two tickets 
reserved seats) to 
ston area concerts | 
including such upcorn: | 
ing shows as the Pre- 
tenders and Huey 
Lewis. 
You'll be picked up 
and dropped at your 
designated locations, 
and en route enjoy the 
luxury of a fully-ser- 
viced stretch limou- 
sine. 
Avoid the traffic arriv- 
ing and departing, 
while relaxing in the 
comfort of a Sterling 
Limousine. 





Stuck with round trip air 
ticket Boston-Jamaica. 
3/28-4/4, must sell. $150 or 
best offer 23) 





— 
tix. Boston- po cage 
4/23-4/26, one per person 

each Calt 927-7065. 


TRAVEL 


1 nonrefundable round trip 
ticket, Boston to Phoenix, 
$200. Boston Sat. 
April 4th, Sat. April 
11th) Change in pians 
prohibits use. 227-9694. 


California Cheap, Boston 
Monterrea $200 rnd trip, Lv 
4/21 return 4/27, Call 
383-0680 iv mssg. 


Femaie student looking for 
travelling companion for 
Mexico/India months May- 
June. interests: nature and 
culture. Please even- 
ings 395-4557 Klio 


Boston to San Fran. 1 way 
ticket on United Airlines. 
April 9, $115. Call 924-0286. 


For sale, round trip, 1st 
class, to Australia. $1995. 
We also buy & sell travel 
awards. 828-5026, Mike. 




















perienced 
trav companion, excellent 
driver, M/F, 40-65, Europe 
4-8 wks, Sept-Dec '86. Fly- 
drive, car paid. Box 4374, 
Portsmouth, NH 03801 


WANTED 
BEATLES COLLECTO? 


wanted to buy-sell-trade 
rare videos-concerts. Cal! 
John, 445-8008, after 6:00 
p.m. 


Ghost writer/editor or con- 
sultant needed for non-fic 
on book aiready in prc 
gress. 324-6546 or 

242-7172 








Wantec Deac Tix, 1 each 
show April 2.3 &4 in first 10 
rows, Vergi! 228-6775 eves 
228-147! days 
WANTED 
UNITED AIRLINE 


BUMP TICKETS 


$250 Cash paid for United 
Bump Tickets. 646-9549 








EDUCATION 


We offer quality education, 
job training, skills, counsel- 
ing and more. Applications 
are available for 16-21 year 
olds who are interested in 
obtaining their G.E.D. of HS 
Diploma and are not pres- 
ently enrolled in school. Cali 
783-0928 for into 


HEALTH 


Ma. 02148 or call 322-0104 
24 hrs. 


Se 
LANGUAGE 
adep 


MEDITATION 


AMBRI yd NTER- 
Daily meditation. Monthly in- 
tesive retreats. Dharma talk 
Thursday 6pm. Cali 
576-3229 

Edgar Cayce Study Groups 
Doug 497-0819 


MISCELLANY 


Government employees: Will 
you lose your jobs due to 
Government interference? 
Write 231 Kennedy Dr., Unit 
110, Boston, Ma. 02148 or 
cali 617-322-0104 24 hours 


SERVICES 


ACADEMIC 
SERVICES 


Termpapers avail. SASE Bx 
015P Wakefield, MA 01880 


Word processing business at 
home. Resumes, letters, 
manuscripts, term papers, 
etc. All work stored on disks, 
call 247-4782 


ERE LIT 
ANSWERING 
SERVICES 
ACCURATE 
ANSWERING 
1 ERVICE 
a service 
lake-up service. 
Call 3044487. Ask for 
Grace. 





oe 





mA 























trum tix 4/2. 731-5916 





HAVE CLAPTON TICKETS, 
for Prov. 4/26 need DEAD 























LYNN Swampscott line non etsewise. inicined to $525 sunny rm, big kitch, br apt. trees, quiet, ten- spacious room to rent in pets. 
smoking resp M/F to share and do work soon. in(to) arts etc. Ted nis, pkng nr 2, 128, shops. —_ have local refs. Phone 7 " 
beautiful 2 bdrm. $275+ util @_+. Phil 286-1408 12-6pm $350 inc! hi. no sunlight. Available now thru 919-933-1949, leave Nd 2 Clapton Tickets for Al. YPIng-Dictaphone Rus 
593-2769, Joel. A eR smoke. Sept. Call 267-5773 after | message Life isn't complete w/out 

RODNEY AVILLE/CAMBRIDGE, F Joma 6400 ber eno incl eb uth hearing Layla live. Pis Cail. Pickup/Delivery. 522-7044 
MALDEN, Nonsmk., str. F non-smoker to share nice WALTHAM, Roommate pm per a Sublet Harvard Sq. Large of- John aft 6-446-5594 
28+ sks same to shrig2fi DANGERFIELD cdtemponr DetsGetes neededterhmtetion Saccss iil Fore, fice to therapists/non-profts TYPING RUSH 
apt in hse on qt st. Sun, OD, (SEE AD UNDER Line. Large sunny rm, big incl 3 fir hse washer and short term, shr bath, ig $10 ORLANDO... AT ticket to 
hdwd fis, yd. Nr T. $375+ DITIONS kitch, porch, dryer $325+ util. Call kit,liv rm, w/d, rf deck $500 monthly rate. Call Lois ORLANDO 3/30 _ 446 yo Pi ic if iscount 
utils. 321-5005 AU ) etc. Cail Ted 666-3533 p.m or Kevin at 891-3243. 523-8323 742-5 $150. 532-1050 Bar Pickup/Delivery. 522- 











i 





———— 










‘ 
is 
; 
f 













ao Rush. 


Pickup/Delivery. 522-7044. 


pee eat tee oe emda 
up/delivery service 

able. Mark 783-3465 
Elec tech with major record- 
po pee <a igh ag v3 
CA looking for F/T or P/T 
work in audio or video. Kevin 
295-4781 











492-7767 


JOHN & 
YOKO 
ONO 
LENNON 


(see classified ad under 
SITUATIONS WANTED) 

















for past 30 years, PLease call 
Mrs Scofield. Have | got a 
match for you! 424-9444 
(Boston)or 747-6360 
(Plymouth) and 771-8471 
(Hyannis) 





Dermat 
sociates, New aoe 
Center, Tre- 


Medical 
mont St. Boston, 956.5203 





Therapeutic massage pan 
Swedish & polarity. 
Harvard. Aan ses-tr08 





WELLNESS FOR 
WOMEN 
Radiate more health & vi- 


special 
Katharine 497-0976. 


WHOLISTIC 
BODY WOR MINERAL 


SOAK. Tai Summers CMP 
BA/DANCE. 358-4863. 





HOME 
SERVICES 
CHEAP 





eNlPt for EVERYONE! 
SA for selective 


singis local and Siccnee 


oun on TV, radio, major 
media. SASE for info. SNI- 
USA PO Box 608 OPT BP 
Rindge NH 03461 


Great dates! Can be yours! 
Call Nancy anytime to meet 
new friends in your area. 
Women join free. 
1-800-253-3462 


Meet new friends in your 
area for fun and dating, call 
USA for free information 
(213) 630-08 13. 














= 
discussion group. This 


months topic: living as a 
Christian in today's society. 
399 Medford Som. 
625-1904 


HEALTH & 
COUNSELING 


BODYWORK 
Therapeutic massage for re- 
laxation, emotional well- 
being & r 


‘enewed personal 
rowth. Bob Waddington, 


jarm i. 
easy installation. Send $1.00 
S.A.E. for info. tA a 
when unit is purchsd. Bo 
109, Alarm Device apacidliet, 
426 A med Ave, Quincy MA 
02169. 


SUPERIOR 
HOME CLEANING 


Let us give you a 
FREE ESTIMATE 

on your home. We maintain 
your own high standards of 
excellence. Call 7-9AM, 
6-8PM for an appointment. 
587-6659 references avail- 
able. 








Young, resp., couple seeking 
house sitting a May- 
Sept. Experienced 396-2029 
eves. aft. 8. 


CARPENTERS 
iter: ri , remodell- 


, painting, free estimates. 
277-6217 











yo in dining room sets and 
desks. Decorators weicome. 

Bulk discounts. Free esti- 

mates. Call Phil 964-1178 














Since 1975, the 
recognized leader in 
resciving sexual problems 
Sexual Health 
Center 
international 


Insurance Accepted 











6 ange CLEANERS 
Excetient, . Swedish p & A 
Sheien ta ‘Perter a4, CLEANING 
626-8272 COMPANY, INC. 


Looking for cleaning and 
janitorial cleaning contracts 
in the Boston area. Class A 
work. Contact Pat at: 
846-0332 

We are a honest and ex- 
perienced couple interested 
in cleaning you house, own 
transportation. Excellent ref- 
erences. Call us for an ap- 
pointment. 567-4289 


CONSTRUCTION 


GENERAL 
CONTRACTING 
RENOVATION, 
REMODELING, 
PAINTING. CALL: 

M & N CONSTRUCTION 
524-2477 OR 469-2741. 
LTTE LE EAI LIES 


PAINTERS 





























TROUBLED PEOPLE 
ession, sexual con- 


Ruth hessman, M.A. 
964-2510 


COLLEGE 
STUDENT 
PAINTING 


interior Painting 


Uncommon Attention 
to Detail 


Unbeatably Low Rates 
FOR A FREE ESTIMATE 


CALL: 244-6638 





you can depend on 
professional 





MOVERS 
LICENSED 
Weng. NY, Eade Proeto 


CARRIER & 4 Ves. 49; 492- 5597, 


§24-2477 


seat 
PHOTOGRAPHY 


SILK N SATIN 
PHOTOGRAPHY 


Promotionais intimates mini 
portfolios 489-2765 


MODPU # 24998. 





MARATHON MOVERS 
1-6 men, 2 vans, 24’ truck, 
local. Pianos 


§24-1000 


local and N.Y.C. 





UNIQUE OFFER: FREE 
SESSION WITH PERSONAL 


GROWTH GROUP, led by 

Gestalt Thera- 
pist. counseling 
also for men/women. 
Sliding fee scale;very 
aan ie Omen 
vidual work Dorothy 


491-6408. 





CHEAP DATE MOVING 


From $16/hr. Day or nite, call 
Chris at 277-3453. 





GENTLE GIANT | 
professional 


Highly 


one at & pot ya out 
of state. Fair rate 864-1516. 





— MOVERS 
ty 
ime, anywhere. 262-2526. 


houses, offices. Any- 





M & J FAMILY MOVERS: Lo- 
packing, 


. Low 
889-1027 


oe. long distance, 

ul 

rates. 277: 
MDPU # 0765 





MOVING? For best prices 
around call Jeff for free esti- 
2, days, 


mate, call 484-690; 
397-0807, eves & wkends 








Marakesh Express 

m & stora 
SINCE LIC & IN 
Inexpensive recycled 











ape service. le 
included!! $275. 


723-7 


St., Watertown, Sat. March 
28th, 9-4, furn., jewel., misc. 


Party 
Call 





ised book sale 


M ch 28 9-1 ‘shady. Hit 
ar Hill 
00! Coolidge Hill cam- 


Sch 
bridge off Mt. Auburn 








For sale: 
net, 5 drawers, askii yo 
Aliso metal cabinet 

$15, lamp $20. 277-8583” 


legal size file cabi- 





reat are ‘short 


communications package. 
Brand new, with warranties. 
$4000./BO 864-8001 


IBM PC1 (model 176), still in 
orig packgng, $1350 0.b.0. 
Also willing to sell Proprinter, 
Sean, 847-4662. 

Macintosh 512 K enhanced 
still in Box w/all orig accss & 
warrenty + lots of soft ware 
$1250 or BO Mark 847-4662 








py Furniture, appliances 
and household Saets for 

my large empty tbr 

Brkine apt. Call 734-1939 





y 
on rag ea or B.0. Call 
Dave, 9-5, 482-9470 


PART TIME CAREER 
Use your voice to earn 
$400/wk or more in the tele- 
sales room of unique Boston 
Advertising Business. Day, 
evening & weekends nrs 
available. Fabulous water- 
front location. Aliso op- 
portunities for travel To ar- 
range interview, phone 
Simon Rigby, 742-7967 


ARTISTS’ 
SERVICES 





Tan sofa w/ foldout bed 
frame and futon. 
cond 
1-546-69 11 or 354-4804. 


Waterbed super king size, 
brand new heater, good con- 
dition, 250 or best offer. Cali 
Fred 266-9 158. 


ORIN ek 
STEREOS & 
COMPONENTS 


MU: LL Ultra acoustics 
pro spkrs, retail - $750. For 
$450. or BO 485-5533 or 
254-1083 John 








Unix System 68,000 based 
micro computer w/ Berkly 
4.0 enhanced unix operating 
system, 40 megabite hard 
disc- 8 in. floppy, 1 megabite 
Ram, 2 term., 2 RS 232 
ports,1 parallel port, 2 sys- 
tems, rades avail & 
documtn, ea. or best 
offer. (Would consider a 
trade for IBM-PC) Call 
603-888-5556 : 


DP BODYTONE 
300 


Rowing machine, almost 
never used, fully assembied, 
perfect condition. $100 FIRM 
call 247-1793 leave 
message. 





ACustom made jewelry di 
play cases & hex shaped 
pedestals & cash register, 
$2500. 335-3138. 





COMEDY MATERIAL 
Custom written stand-up, 
speeches, scenes, Call 
926-6902 


Voice lessons by inter- 
nationaily-acclaimed 
singer/teacher. Call 
965-5528 








STYLETTO DESIGN 
All your graphic arts needs 
solved with one call: Logos, 
Press Kits, Album Designs 


267-9140 


cee 
AUDITIONS 


ACTIN’ H, MOVE- 
MENT CLASSES: Jeannie 
Lindheims Theater Work- 
shop: Hagen Technique 
Classes start April 6. intro 
Class: No Charge-Mon 
March 23 or Tues. March 
24th, 6:15-7:30pm. No re- 
servations necessary. 32 
Station St., opposite 
Brookline Village M.T.A. 
Also Sat. Day-Long 
Wkshops: Audition/Cold 
readings, movement & Im- 
prov. 277-2488. 











CALL FOR... 





MON. 
S 


A RESPONSE ANSWERING 
SERVICE 


¢e PROFESSIONAL — BUSINESS — 
RESIDENTIAL 

¢e PERSONALIZED SERVICE 

e REASONABLE RATES 

* UNLIMITED MESSAGES 

¢ USE OUR OWN TELEPHONE 


NUMBERS 


Mailboxes are now available in two secure locations 
Boston and Brookline 


SERVING ENTIRE METROPOLI 
BOSTON AR 


0-3700 


358 Chestnut Hill Ave. 
Suite 207 
Brookline, MA 02146 















Act Now at the New Ehrlich 
Studio: Scene study, Audi- 
tion Tech., & Intro to Acting. 
Classes start March 24. Call 
Terry for info. 482-6558 


Actor’s Scene Study: Smail 
classes. individualized atten- 
tion. Elizabeth Appleby, 
Managing Director, Alley 
Theater. 720-0515. 


ACTORS WORKSHOP. 
Est. 1956. Complete training 
for Stage & Camera. Seif im- 
provement & Speech. F.t. 
days, p.t. eves. Register now, 
30th year, Spring term. Free 
brochure. 423-7313. 40 
Boylston St. Boston 


ALLEY THEATRE 

1M/40ish/suave lead role. 
Spring prod. 491-8166 
ASAP. 














APRIL FOOLS 
Benefit party and auction for 
Open Door Theatre. Sat., 
April 4 starting at 11 pm at 
New Ehriich Theatre, 539 
Tremont St., Boston. Food, 
Dancing, planned fun. for 
info call 524-2980 


Auditions, 1st wk in March 
for comm. orchestra in 
Somrville. Must hv tech. 
proficiency on instr. & be ex- 
cell. sight readr. Call Rosalie, 
Hoffman Goumas, artist. di- 
rector of Etude School of 
music for appt. 1-776-6249. 








Avititi 





for c cials 
and models interviews. NY 
top theatrical agency is now 
auditioning for commercials 
4/4 & 4/5. Top modeling 
agencies will be liiking for 
new faces. Many local 
people have been dis- 
covered through these audi- 
tions. No experience nec- 
cessary ages 5 and up. Sem- 
inar starts at 11am. Limited 
seating call 401-333-3378 or 
in NY 1-212-408-1870 












































oN 
x 
PIANO AND tapestry 11 x 4, circa 1940 
FURNITURE | sie00" Call Rangel 
e a anda 
MOVING 266-5295 6- 10pm. 
Low rates “BUYING | 
24 hr. service, Ad 
7 days a week. 
St ora GOLD, SILVER 
ae. Heirloom & Antique 
DANIELLE Pocket Watches 
MOVERS, INC. s 
186 Brookline Ave. Also Amerioan, 
267-4079 or 566-5901 Oriental Goid 
MODPU 2022 items 
DEEL EAE DSS 5 2. Sirewebury 
TRUCKERS NATHAN’S 
“(MARATHON MOVERS MOVERS 471 Main St., 
18 men 2 pedi Ovens. 
Peeee 1000 
Movies fan Goer ave.in ~=APPLIANCES 
or out of town. Fastt... For ‘air ‘ 
783-5926. patches og tyr $400. Pan- 
ACME Movers still asonic . 
$16/hr. Expedient, pind good cond $100. 
perienced. Call 539-0258. negotiable. 424-9336. 
Movers! 1-2 men Gas Heater 35,000 BTU $95. 
ne wan, Quality service, Fiberging shower, base 
ae ene 889-3535 eve 569-2347 
for youn GUS Gotta soun LIKE NEW 
w/ your help From $15/hr. Portable washer end dryer. 
MAN & VAN sautloon, that can. ¥en 
Do small moving jobs low reasonably priced. Cail, 
price, 539-0416 846-3733. 





MOTION MOVERS House- 

hold, office, local or 

long distance. 277-0525 
MOVING MADE ez 


He non gag dnages fore 
Melvin 
427 18 nights and week. 
ends. 








SHORT NOTICE MOVERS, 
experienced, efficient & cost 
effective 321-1017. 


PARTY 


PREFERRED 
LIMOUSINE SERVICE 
783-2900 





OUR SPECIALTY: 
SPORTING AND 
CONCERT EVENTS TO 
AND FROM WEEKENDS 
TO NEW YORK 


World class Champion 
juicer. New Condition $175 
Call Stu at 449-6316 leave 
message. 


BOATS 
1962 21 A. Mark Twain, 260 


hrse-pwr mercruiser 1/O 
trailer loaded w 
$13.5 or B O. 371-0927. 


“SAIL-AWAY ” 
IN CHATHAM, CAPE COD 
WE OFFER SMALL BOAT 
RENTALS, SAILING 
LESSONS, CHARTERS- 
BAREBOAT OR CAPTAIN, 
SKIING, OR FISHING. WE 
HAVE PLENTY OF 








Unix System 68,000 based 
micro computer w/ Berkly 
4.0 enhanced unix operating 
system, 40 megabyte hard 
disc- 8 in. floppy, 1 mega- 
byte Ram, 2 term., 2 RS 232 


Roifax bond copier, model 
13 0, w/ 


reduction 





Best 
offer. Me F, 262- 9002. 


ports,1 paraiiel port, 2 sys- 


tems, upgrades avail & 
documtn, $2000 ea. or best 
offer. (Would consider a 
trade for IBM-PC) Call 
603-888-5556 
FUELS & 
FIREWOOD 

AL STOVE 

coal burning stove. 

Top of the line. og on te 
coal. 24 hour burn. 
with blowers.Used 5 
seasons. 79 will take 


an posconeste offer. 


g 
3 
t 
38 





w/am/fm tape $100 Mr. Cof- 
fee $10. 267-3440 


Daybed, off-white iron & 
brass frame and mattress, 
good cond. $275. 267-8355 
aft 6pm 


FILE CABINET five draw, 














lateral type, legal size good 
condition, $75 or B/O. 

-2566 eves 
Five-piece living room set 
dark pine with blue corduroy 
$200. 536-2461 

MOVING 
SELL 


Siento 
PHOTOGRAPHY 


Leicaflex camera (1966) SLR 
A F2. 50mm, F2.8 135mm, 

-8 35mm $800 
617. 536-7780x275. 9-5 
Mon-Fri. 


sommaenaimREI 
RECORDS & 
TAPES 

75 Rich Little Comic Im- 


pressions on 30 min. tape. 
Great gift idea. $8.99 p.p., 
MC,Visa,Ck, or M.O. 
289-5420. 
Fo/ SED AUDIO TAPE 
mpex, 


Audio, 
Sesten % $12.00 1 in. 


$25. Call 426-3131 


NEED 
CASH? 
Compact discs, records & 
tapes wanted 
Planet Records 
Call 353-0693 

















VIDEO & 
TELEVISION 

on amax Hifi VC 
SL-5200, steel construct. 
Mint cond. Plus 45 cable re- 
corded movies. (tape worth 
over $170) Asking $535 
738-5144 








MUSIC & 
THE ARTS 


ACTING 


E 
THEATRE GROUPS: This 








atter Spm 262-6946 

SEE improv Comedy 
This 3 tier marble Discover your comedic voice 
table with . in excellent Tee Ceca Gee 
a SS ged = arch 30. 398-02 1% 


AUDITIONS-Private 
coaching and audition 
preparation for actors 
Focus on individual needs 
and ongoing professional 
development. Elizabeth 
Appleby Managing director 
Alley Theatre, 720-0515 


AUDITIONS, P-Town Rep 
sks actors & directors for 
productions of new works in 
Boston. Auditions held at 
551 Tremont st. B.C.A 
7-9pm. on Mondays. Calli 
542-5504 for appt. and/or 
info 


AUDITIONS. Theatre S. 
seeks 9M and 9W for the 
American pemiere of the 
play MARILYN MONROE 
VW. THE VAMPIRES by Ger- 
man filmmaker Rainer 
Werner Fassbinder, co- 

sored by the Goethe In- 
stitute Boston and Mass. 
Arts Lottery. Performances 
are May 26-June 13. Audi- 
tions are Wed., April 8, at 
The Performance Place, 277 
Broadway, Somerville. Call 
623-55 10 for appt. 














AUDS. Underground Railway 
Theater. Pb. staff. (A) Musi 
cian . Guitar and accordian 
pref. Must be fam. w/rock & 
other styles full stop. 
Tech.know how a plus. 
(B)Puppeteer Technichians 
(M or F), Instrumental ability 
+. April 14-16. Call (617) 
497-6136, for appt 


BOSTON’S BEST 
HEADSHOTS 


Call Bill Shoucair Studio 
423-1774. 








Comedy Writer's Workshop 

Day & eve classes in stand- 

up, script writing for film & 

T.V. Call 617-862-5979 for 
P brochure. 


weist 
Barron 


NATIONAL 
TELEVISION 
ACTING SCHOOL 
industry Professionals 


saan Weemneets 
On-Camera TV 


Acting Soap Opers 
Chiidren and Teen TY Commercia 
HERB MANDELL, 
DIRECTOR 
132 Brookline Ave. 
Boston 











Free theatre collective open- 
ings act tech admin street th 
& stage. Living the ex- 
peri/polit & origin. Fulltim 1 
year committed. Room, 
board & $’s negotiable inter. 
547-2957/ 628-3974 





LITTLE SHOP OF 
HORF ORS 
er & see B ston’s smash 
hit musical for free. Cail 
426-6912. 





JOHN & 
YOKO 
ONO 
LENNON 


(see classified ad under 
SITUATIONS WANTED. 














IST BARRON 
Winter classes filled. Call 
now for early Spring class 
enroliment. 536-1878 


ON-CAMERA 
COMMERCIAL CLASS 
Contact The Casting Com- 
pany at Weist Barron of 
Bos ton. Call nuw for spring 
enroliment 536-1878 


WEIST BARRON 
Classes in acting & on-cam- 
era TV commercial 
technique. Cal! now Spring 
class enroliment. 536-1878. 


ON-CAMERA 
COMMERCIAL CLASS 
To be taught by Herb Man- 
deli of The Casting Co. Con- 
tact The Casting Company at 
Weist Barron of Boston. Call 
now for spring enroliment. 
536-1878 


OPEN DOOR THEATRE 
Aud 7-10 pm. April 8 and 9, 
2-5pm April 11 for 87 Sum- 
mer in Pinebank Park. 
Biamire's Bride of Mutants 
Tomb Dir by W. P. Barton 
and Durremont's The 
Physicist Dir by M. Morrison. 
Please prepare 1 contemp 
omic mono not over 2 min. 

| 524-2980, for appoint- 

nt and location 

















Rodney 
Dangerfield 
Impersonators! 


ekkeKe 


Winner receives a paid 
contract to perform for 
one week on stage at 
Nicks Comedy Stop 








Open auditions 
Wed/Apr.15; 
Thurs/Apr.16 
Wed/Apr.22 & 
Thurs/Apr.23 

(all at 9 p.m.) 

Finalists perform at Nicks 
big 7th Anniversary party 
April 28 


Details: 
482-0930 











Eleanor Lenke 


Beloved 
teacher 
died March 
14, 1987 





Her family 
(and friends) 
want to 
thank her 
students 
— who meant 
so much 
to her, 
for their 
sympathy 
and support. 




















PERFORMING 
ARTISTS 
COLLABORATIVE 
THERAPY 


Counseling for Performing 
Artists. From our experience 
as performing artists and as 
trained therapists, we may 
be aware of your concerns 
Let us help you with your is- 
sues of self confidence, ca- 
reer building, and rela- 
tionships. You are welcome 
to interview us without 
charge. Karen Ross - Will 


LeBow, 924-0336 





TRANSFORMING 
FOLKTALES 
INTO THEATRE 
Workshop w/ Julie Portman 
(Obie-Winning Director) & 
ote of THE GOLDEN KEY 

lormance on tour 
from W: ashington BC. 

For Pomme Musicians, 
— lors, Storytellers. 3/28 


by 
ARTISTS COLLABORATIVE 
STUDIO 


For Wkshp & 
info: 492- 1966/86 1-6433. 











Le 
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WORKING IN TV 


& FILMS??? : 
On Camera Acting Techni- 
ques at Weist Barron of Bos- 
ton. 536-1878. 





Dancers, Singers, Musicians, 
Actors, Models, etc., all 

for showcases to be in 
throughout New England. 
For info call 442-6307 or 
401-723-2900. 


THE RENAISSANCE 
THEATRE CO. Seeks 7M & 
5F actors for wksp training & 
showcase series. Gain ad- 
min, mgr’! exp, while working 
as a creative ensembie. in- 
ter/Aud in April. Call 
773-6254 


Usher & See NUNSENSE for 
free! Call BSC Box Office, 
267-5600. 


DANCE 


WORKSHOP FOR BOST: 
CHAMBER BALLET CO.; by 
prof dancer & Chorea- 
grapher.Just 15 min from 
Kenmore Sq.! 244-0441 











DRUMMER, 32w/studio exp. 
sks wrkng part-time gan 
GB, band. Wkend occ 
wknights. 625-0525 J 
eves 





DRUMMER AND KEYS 


only Call Nick 762-3557 aft 
6pm 





Drummer needed for six 
piece part time GB band. 
Framingham area. Call Mike 
897-9339 

Drummer needed for 
Boston rock Band. ‘nd by 
R.E.M., Cure, Call Kevin 
429-7565, leave message. 











JOHN & 
YOKO 
ONO 
LENNON 


(see classified ad under 





SITUATIONS WANTED) 





DANCE SPACE AVAIL Union 


. wd fi 
mo. rates. Marcia 776.1130/ 
2733 


SPACE AVAIL Union Sq 
Som., newly renov, 4/1, light, 
800 sq ft, wd firs, long term, 
part time rental 

rates. Marcia 776-1130/ 
2733 


GIGS 
WHY PAY MORE ? 


N. E. Equipment Exchange 
Audio-Midi-Video-P.a. 
262-0311. 


GET EDUCATED 

Want to learn a foreign 
language, how to draw, how 
to write screenplay? 
You can find listings for all 
this and more in the Educa- 
tion section of the Phoenix 
Classifieds 


Ba Boom sks Ld/rthym 
guitar w/vocs NO metal or V 
Halen Be creatve We hv 
space Jon 889-3385 


Back-up vocals, M or F 
needed for Lou Miami's C/W 
band. Yee-Haw. 442-7222 
6-10pm 


Band members wanted. 
Need bass, guitar, keyboard 
players. Serious only. No 
audition. Pis call 424-8643 




















BASS! 
Nr workg, pt-time, T-40 band 
needs bass w/ strong lead 
vocals & own trans. 
244-2963. 


BASSIST looking for work- 
ing GB T40 or cover band. 
Knows all styles funk 
chops Frank 889-13 


Bass player available to 
join/form dangerous RnR 
band. Prefer guitar based 
blues/garage/raunch. “Bar 
band from hell” 367-2463 
Bass Player looking 4-PC or- 
iginal guitar band with varied 
styles and sound. Sig, 
524-3110. 


BASS PLAYER 
bance, 














good stage presence a must. 
some travel required. We are 
a well established 5 pc. High 
energy original and cover 
band with solid gigs cur- 
rently working with top 
production Co. major deal. 
good original material wel- 
come, must play all styles 
good starting pay. No 
alchy's, druggies, etc. We 
are serious be too. 
If youcan't cut the gig don't 
bother calling for infor. Call 
Chip 298-1289 or Von 
553-4261 


Bass player wanted, mod- 
erate original rock band. Call 
484-3202, 489-0492 


Bass player wanted for 
Rock/Oldies band working in 
Lowell area. 256-5975. 


Bass player with vocals and 
full keyboard set-up seeks 
full time band. Call Mike 
226-6698 


B.C. KAGAN 


PHOTOGRAPHY 
Promotional photographs on 
location-studio shots. 
Winter Street Boston 
(617) 482-0336 
Focus attention 


Boston Garage Band ‘Waik- 

















ashy sound, 
Call Mitch 267-7741. 


Cover rock band looking for 
male lead vocais ‘fF 
bassplayer not GB. Trans a 
must. Call Paul 899-9391 
leave message 


Dedicated drummer, live and 
studio exp seeks guitar or- 
iented, progressive rock 
band. 661-1119 eves 


KEYS WNTD! 3pc orig rock 
band ready to gig, needs 
keys w/ trans, equip. Pros 
only. Jimmy 472-5078, Ric 
875-5127, Phil 872-1598 


Ld vocalist male w/equip. 
wanted for p. time & 
club band 60's 70's 80's call 
bob 899-1060 


LEAD ban ng ~~ 4 loud, 

















4308 or Wayne 734 - 7940 or 
George 424-1263. 

LIZBET seeks slapping bass 
w/vocs for rock/pop, 
orig/cover project. 696-5385 


Male lead voc wanted to 








weicome. Rehearse 2-3 

nites/wk in Peabody - Eddie 

773-9556 

Male vocalist w/ strong 

— rock/funk style 
needed by band now 

forming. Call 71 








ORUMMERS 

T7 THE BIG PICTURE, 
SEEKS HOT DRUMMER 

FOR PRO. ORIG. ACT, 
CALL JACK 254-5269 
Drummer wanted for trio, 
must sing and have 
equip, be prof. 60's like 

tles, Rascals, 80s like Huey 
Lewis, Bruce Hrnsby, pienty 
of orig. Paul 774-1170 leave 
mess 








MONSTER DRUMMER 
FULL-TIME $$$ 
We need you. If you've got 
what it takes for full-time, 
commercial Rock. We have 
45 Recording Studio State of 
the Art lights and sound and 
much to offer. Based our of 
South NH gigging 90% local. 
You must be monsterous! 
Calli 603-382-5993 for 

possibdie audition. 

Drummer with solid R&B 
foundation seeks working 
band. Equipment, transpor- 
tation and practice space 
avail. Billy - 236-1848 


DRUMMER with vocals with 
Top 40 / general business 
band. Working in April. 
Wendy 595-5613 


Drums & gtr dbis on keys sk 
bass & keys veils a plus. T 40 
Rock/infl Steely Dan, Meth- 
eny, Jarreau. Cali Bob 
823-7789 Gary 339-3565 


Drums needed, full-time 
rock & roll. LP this summer, 
tour this fall. Steady local 
work now. 492-1241 


DUMMER WANTED 
Wrkg roots R&R, and orig 
band sk solid, exp, Drum- 
mer. Call Roy 522-4481 Iv 


msg 




















Estab hi energy top 40 
band + rmb Sks multi 


keys with vocals. Gerry 
598-5830 





EX GOOD Question. Ld guit. 
if you like Cheap Trick 
Poison Cream etc and can 
play drums and bass for me 
Call Doreen 741-2313 





w/ pro att., 

dustry contacts, sks Id guit. 
influenced by Easton Sum- 
mers’ edge. Must have tape, 
equip, trans, & dedication. 
Call 352-2319 Lv. mssg. 


SKIN TIGHT 
Boston's ail Female all or- 
iginal hard rock band seeks 

. Keys 

equip- 

and trans a must. 

Serious, dedicated only. Lisa 

648-4821 eves, 729-8100 ext 
45 days. 


Fem vocal formerly of 
TOUCH'E seeks working 
T40/GB wedding band. Will 
consider duo, trio. 592-3092 


Free 8tk time for person who 
can provide good space. 
522-4589 

F singer or M voc/musician 
wanted, to blend w/prof, 
creative M voc/keys for 
reer, & love of music 
924-3712 Steve. 


F VOCAL ng age MAN 
wntd by So. ol 
ions band. 617- 531-4415 a 
6PM 




















F. Voc. rythym guitar, 10 yrs 
exper. sks p.t. pro cover 
band, 60’s-80's, R & AR, R& 
B. 846-0297. 





Goin’ Mobile records live 
concerts in 8 or 2 Tk. Call 
236-1944 for free info. 


Guitarist wanted for est. p.t. 
GB/T-40 band. Must sing 
lead, play all styles. Steady 
work, pros pay. Call 
543-7141 aft 6pm. 


Guitarist pg 
SHIVERS orig mainst 
rock an oy & lead a a 
must, a plus. Cali 
esies 








for ane 





if you are one of the 
curious, if you see MIDI 
Technology as more of a 


185 Corey Rd. 
Brookline, MA 02146 











Keyboardist & 2nd guitar w/ 
vocals sought by estab PT 
classic, R&R band. Must 
have own gear, transp, exper 
& income. 878-1850 


Key board plyer wanted for 
est., cover/orig. hard rock 
band. Have album, manage- 
ment & serious attitude. 
367-8144 








Prof. drummer look for 
Pray Bon 


working Rock 
with class. John, 795-5037. 


ROCK key- 





inal band. Call 876-3958 


Pro lead guit. sks gigs play- 
ing 60's & 70's cover in 
Worcester area. Call Nick 
eves. 478-4777 

RECORDING? HOT Master 
tapes. EDEN SOUND Pro 8- 
tk $15/hr $250/20 hrs! 
969-7426. 














Rock oS nae. C&W and 
other bands wanted for 
. 825-5905. 


Loud, natd rock band ok: 


minded & must ‘dedication. 
Cail Al eves 327-7916 


-SLIPKNOT- 
seeks bass player. Yes we 
play Dead, Clapton, Alimans, 
and else we ike. We 
have gigs. 7083 





ACHIEVE VOCAL 
EXCELLENCE 
fi 





pa grete ld paper with 
seeks: 
can bands to perform my 


and writers/musicians 
to collaborate with. Kurt 
585-9566 





successful with your 
career. Call 617-284-9707 





GLASTONBURY ROCK 
FESTIVAL ENGLAND 
JUNE, 1 WEEK. 

Three days ‘urope’s larg- 

est and best music festival. 

50,000+ enjoying The Cure, 

Echo, Level 42, UB40, 8.B. 

King. Confirmed this year 

Elvis Costello, Com- 

munards+. many more. For 

further info. on a trip to in- 
clude this and three days of 
clubs and music tours in 

London contact 923-3070. 


Rythm itarist with vocal 
looking for working acoustic 
duo or trio. Call 935-0846 
6-9pm 





er w/voc. sks. pro 





AVAILABLE 

For studio and live work, w/ 
vinyl credits and 15 yr: 
perience. High quality P.A. 
and effects rack also avail., 
all at reasonable rates. Call 
Tom 1-224-4221, or Dave 
1-837-0832, keep trying. 





‘A hand on approach to professional production and 
arranging techniques for the musician, songwriter or aspiring 


producer.” 
e 40 hours in studio sessions 


« 40 hours of intensive classroom instruction, facusing on 


song arrangement & pre-production skills. 


MIDI technology & live arrangement (with our pro studio 


band) 
« Your original song arranged and produced in the studio from 


conception to completed master 
¢ Experienced instructors with major label credits 


This innovative course is a unique and affordable 


arranging 
effective at wr 
oriented contemporary 
Enrollment is limited to ensure individual 
attention! For more information and your free 


way to develop 


and sharpen your musical 
and studio skills. You will become more 
iting and producing for the “hit- 


market.” 


brochure — 


Please call 
734-1838 


Brought to you in association with — 
The Boston Songwriters Association and 
Sound & Music Workshops 
Nelson LaFlamme 
Andy Mendelson 
way 185 Corey Road, Brookline, MA 02146 ggg9 
SS ES A 


MUSICAL 
INSTRUMENTS 
& EQUIPMENT 
RARE ROCK ALBUMS, Fe: 


RAI . 
issues, cut-outs, imports. 
Free catig. Harv.Sq. Recrds. 
876-4364. 











200W eo ee $195, 


Kent bluegrass bnjo $295, 
Hirade classic - $585, 
Martin 2 Rg eae 
$1 








LEARN PIANO 


AND KEYBOARD! 
Beginners to advanced, 20 
performance 


yrs 
Stok wiawtios Dampe. 
w/' lee 
sition, and classical 
& midiee, on nelp 
sequencing. | can help 
you there. Cali Alan 
646-2725. 


LEARN SAXOPHONE W pro 
— any style Berk 
‘ad Dave Ellis 782-3394. 
LESSONS 


GUITAR BASS 
KEYBOARDS, SAX, VOICE, 
DRUMS 











RAR ENA SRAM DELL SALES LONE. 
SAE ALAN TRIE TITS NI RTE 


—=ROCK AND POP—— 


ELLER 8 GRO REST LLNLLLAL A LTDA 





MALE VOCALIST 
Former members of major 
Boston recording acts seek 
vocalist for new pop band. 
Send resume to AMR 
Productions. Please include 
tape and photo if possible. 
Box 0051, 367 Newbury St., 
Boston MA 02115. 


BASSIST NEEDED 
with rocking, melodic, funky, 
chops for hot rootsy orig. 
band fronted by iden. twins 
serious players only. Have 
p.a. & practice space. Call 
Double Dose 782-8766. 








OLDE ENGLISH 
British invasion trib band sks 
rythm guit or bass to com- 
plete act. Sing Id and b/u. 
324-5692, 628-4330, 
289-6594 


Orig hard rock band looking 
for singer with equip and 
serious attitude. Jim, days: 
289-2928, Tony, eves: 
935-4280 





RYTHMS & HORNS sym- 
phonic textural drums, fem 
sax & fem perc. Needed for 
orig art, pop band. img & 
bkup voc a must for fem. We 
have gigs, and need u im- 
med. 335-1841 236-0394 


«Logos 1 
«Signs 
* Lay-out 
Album Jackets 
« Posters 


 ilustrations 
« Bumper Stickers 
Timothy 


Director 
(617) ae 
49 Yeoman S 6 

Boston, MA 021 19 











Seeking musicians to form 
GB/T-40 band. F voc, gutr, 
keys, bass, drums, hv work 

but no band, help! 933-4158. 








oat FOR RENT 


show for rent 


Pus 24K Bont show wats 
man crew, $275 per night. 
23-0089. 





6 

PA&! 
PA fry endl Pll 
SPX90, Yamaha, we 


land, MA. 01778 ons 7347 


1878 Bodge Van yaa e00 1879 








songs R. Hitchcock H. 
Gurus Beatles 247-0672 
353-1173 723-5085 





Guitarist wanted: Band with 
steel drum, banjo and 
melodic 


groove 
sound. into Fela, 
Kate Bush: 424-9234 


po a pate wanted for or- 
iginal rock band, no heavy 
metal, rehers space in Frank- 
lin. 528-4950, 883-7479, 
528-1405 a, mes. Beg- 








Guit & keys wid for top 40 & 


Rob P . 
Funk rock. Tony 878-4715 


Voicano Suns seeks 
& . Call 


Peter: 52 


Pickers, Filidiers, pedal 
steel? Singer/lyricist wants 
to join or start C&W band. 
Hank Sr. B. Willis. Kenney 
2 298 











| am vocais/R. guitarist 


stuff. 471-5277 





\s your sound missing 
thing? F voc — seeks M 
voc/acous io sing soft 
rock duets fun and $ PA 
and contracts heipful. 

'6-1637. 











1987 
SONGWRITERS 
Bp a peat 








Sound-man with total P.A., 
munitr, ight systm avail. 15 yrs 
exper. Cali Craig 

473-7 182 or 401-765-3891. 


Sound Person wanted for lo- 
cal working R & B/Soul 
band. experience required. 
Tom, 646-3464. 


SPACE AVALIBE 
For rehs&lesson 
Mass across fr Berklee on 
class vic horn strg & others 
weicome. Call 277-5590 9-4. 


STAR SEARCH 
National Producer of 
Journey The Stones 
Led Aepplin Joan San- 
tana Paul Simon Steve 
Winwood 











songs we'll work im- 
eo ae Send yn 


pone aad be tor honding te: to: 
Turner Productions 23 Essex 
Street PO Box 1333 Melrose 
MA 02176 





TALENTED DRUMMER 
Wanted for biues, jazz, rock, 
band. Have P.A. and -_ 
tice space. Serious . 
Double Dose 782-8766. 


guitarist seeks other 
je 4 Aaa 


11164 








conpartaten 647-1411 


Vocalist Needed (Female) for 
established part-time 
/top 40 ; expience 
neccessary. 366- 
Vocalist/songwriter sks 
arist 2 with. Ar 











ACHIEVE VOCAL 


EXCELLENCE 
range, strength and 
confidence while avoiding all 
vocal problems. Honor Grad 
of Berklee now accepting 
serious students for famous 
pop/rock method. 437-9141. 


BC Rich guitar made in USA 
in exc cond. sexy red body, 
Call Nick eves. 478-4777. 


BERKLEE GRADUATE 
Giving wey bass & theory 

lessons. All levels. Will have 

fun learning. Ed. 266-1874 











clean 
Best offer. Call 


783-9282 or 232-5153 


ADA toa Pn sere 
Best i, Gn 
$595 mo asking. 75 
783-9282 or 232-51 


Arp 16 piano touch sens. 
exc. cond. $450. Crumar per- 
former str & brass. Exc 
cond. $350 3899 


Baldwin Grand piano, ebony 
w/ ivory keys. In great shape. 
Rest about 10 yrs. ago. 

$8495 o.b.0. 














Did Santa sell you short? Do 
you have to buy your own 
prsents? nyt that extra X- 
masmoney with a part time 
ae ee 





BANG & OLUFSON 
Beocenter 7700 exc cond re- 
mote controls & speakers 
$1200/bo 536-2958 anytime 
inc turntable cass/ FM/AM 


BARGAINS 
GALORE! 


Black Hondo Acoustic 
guitar, Jumbo body Hondo 
acoustic, K Archtop acoustic 
guitar, Hondo Z Les Paul 
copy with case, Seiko music 
tuner, Stadiurn bass amp, 2 
Gorilla practice amps, Fen- 
der bassman amp, 2 Law- 
rence FT 145 acoustic pick- 
ups, Lawrence A300 
acoustic pickup, Fibre snare 
drum case, Randall power 
amp-300 watts, Roland 
TR9O09 drum machine, 
Ibanez Stratocaster. Call 
David-Best offer. 783-9282 
or 232-5153 

















Lowest prices. 
Pianos bought, 
sold, rented, 
moved, rebuilt. 


OPEN 
9-6 


7 Days 
per week 

















BGW 750 power amp stereo 
400 watts per side $495 or 
best offer. Yamaha PB-1 pre 
amp crossover, graphick 
$175, Loaded high end cab 
2-10" ev's $190 or best offer. 

Steve 762-8437 or 

1-897-2434 


Bik ludwig drms w/ cases. 
hrdwre cymbals & computer. 
Ex cond. B/O. Contact Steve 
Sun 5-8pm 232-7124 


Carvan fretless bass, custom 
made stereo outputs, 2 
Seymor Duncan _— 
Chaler tremio brand 

$500. John Vittori, 429-1488. 


DUO LIQUIDATION 

Oberheim xpanden w/case. 
$1750 OB-8 w/midi case. 
$1500. Oberheim DMX 
$1000. Oberheim DSX 
Cooper 5%" disk drives Pairs 
$900. Crown DC 300A 
Crown D75 $275. Bose 802's 
$475 pair. JBL 4623's w/ 3 
way mod $400. Bi-amp 1683 
16 chan. $400. Loft 403 3 
way x-over $275. Yamaha 
R1000 Reverb $275. 
Yamaha D1500 delay $275. 
Bi-amp 210 Eq $200. Roland 
+tR 808 w/case $200. 
Roland +R 707 w/case $375. 
360 midi pedals $190. DBX 
166 Compressor $325. 
Roland midi selector MPU 
104 $40. DBX 263X de-essen 
$75. 3 tier ultimate sup. $75. 
Invisible stand $35. Anvil 20 
space and 25 space $100 ea. 
Anvil misc case $100. Pair 4 
box lights & trees $175. Call 
262-3391 9-5 only. 


EAMES DRUMS, maple, 20 x 
18,8x 8, 10x 10, 12 x 12, 14 
x 6, 14 x 14. $1600 firm. 
329-1220. 

















BOSE 
ACOUSTIC WAVE 


MUSIC SYSTEM 
AN UNPRECEDENTED IN- 
NOVATION IN AUDIO TECH- 
NOLOGY. A COMPLETE 
MUSIC SYSTEM SO SMALL 
YET SO POWERFUL IT CAN 
BE TAKEN ANYWHERE. 
CALL EVENINGS AT 
739-0378 FOR HOME DE- 
MONSTRATION. 





EXCITING NEW COURSE 
OFFERING AT WEIST BAR- 
RON, On camera, industrial 
Narration. Six weeks starting 
April 1st. Call now for more 
details. 536-1878. 


FARFISA VIP dual keys w/ 





at 897-9521 after 9 wkdays. 


Fender Strat, 1985, barely 
used, w/ case, $275 or b.o. 
389-1229. Call aft 5. 








TOM 
BOSS 
PIANO 


Jazz, Pop, 
Classical 


277-1527 











IWANTEDI!! 
DEAD OR ALIVE 
PRO ROCKERS 








ex perienced 
w/electronic keyboards; 
lessons tailored to suit the 
individual. Call David Fox at 
524-7574. 


neee KEYBOAR 
LESSONS! Learn to read 
AND play by ear! 


La ag 
pal — 


Singing Lessons 
best teacher in town. 
theater, and 
266-1231. 








fotk. 


Taylor guitar 
acoustic-500 series new 
$525 Aiwa compact stereo 
$550. 236-4226 





FOR 
SALE 
Fender 
$175 Rockman X100 $140 
Both excellent condition. 


David between 8-10pm. 
332-8316 

FOSTEX X15 4 track cass re- 

& bat- 

Call 








cond., 
wd., $275 or BO. 8252915 





J.D. FURST 
& SONS 
PIANO 

COMPANY 








185 Corey Road 
Brookline 
Off the 1700 block 
of Beacon Street 


738-0044 














KEY BOARDS 
Yamaha, cp30 piano, $700, 
Korg lambda polysynth, 
Yamaha cs15 lead synth, all 
w/ats road cases, Mark 
369-8703, 253-6551. 


KURZWEIL 250 great con- 
dition and extras. You know 
what it can do. $8900. Call 
aft 6pm 891-8522 


KURZWEIL 250 
K250 w/sound block A. Mac 
attach 135 digital instr midi 
flight case 1% old $11,500 
Call 262-3391 


Les Paul std natural finish 
$450 Mitchell amp 12 inch 
Celestion sphr $100 both in 
mint. 595-3486 


Lighting projection equip- 
ment for sale or rent. 6-chni 
dmmr + tekos, fresneis, 
cable, trees. 2B & H 16mm + 
screen. 492-1126. 


Martin D28S 1974, mint. 
Hard shell case. Exceptional 
sound. — 734-3932, 
738-5377 


Mir. OSK8 digsamp + 40 
giake $060. JBL 210 $200. 


amen 410 $150. Fostex Mic 
$250 396-6583. 


or am ape keyboard 
adv samplers guide. Many 
sound dsick. $875 Digi-de- 
sign Mac soft. 484-1654 


1odmb tar ae, 0. 


stects, $335" Coll Gary 


























262-7475 


PVY PAL SPEAKERS Ss 








patible, 
(617) 262-6470 





Gretsch Drums ebony wood 
12, 13 & 16 toms, 22 bass 
w/tom mount. $600. 
331-1744 





Pa equip., double 15 bass 
bins, JBL 2350 horns, 

ors, 12” mid cabinets. 
Must Sell. 729-8055. 





Gibson at 


case, sunburst, 5 
cellent, asking $1200 best. 
-946-5549 


401 
GUITARS 
FOR SALE ai 





——. Teles etc. 783-9491, 
267-6077 





IBANEZ elec guitar BL250. 
Trailblazer custom. 3 pick- 
ups, hardshell case. New 





P.A LIQUIDATION: Joe’s 
cal without the salami, 
2 Theile model TL405 P.A. 
Gass Bottoms, flat down to 
a =. 37°""hx32"'wx 

, loaded w/new 400w 


bass guitar or P.A., 
$125/used, $175/new; as- 
sorted 10”, 12”, and 15” 


Celestion spkrs., some new, 
some used, $40-$125; 1961 
reverse Firebird. 





tul. 776-1637. 





Sean eeanre 













i 

















OBERHEIM OB-8/ YAMAHA 

PI-15 08-8 MIDI. ATA case, 

Pris wen 15 weighted 88 k rues. 
= ey 

pno. $850 926-5021 


Henne rg lyk ¢ 


fined WM 18-24 Near $50. 
Bos 43€@-1112, Cape 
1-487-4606 





Have fun-make amateur 
videos, have camera, wil 


id pe, free omes 





Marshail 
Call 247-3074 


Roland MSG 100 
$175 TEAC 2300s 
reel deck 








254-2108. 
TAMA/SIMMONS 
SET-UP 


Tama 14x24 bass, ae 
snare with 3 Simmons SDS 





ee 


cables. $2250 ‘623-7621 


Tascam M20 series record- 
ing board-3 stage para- 
metric eq each module of 4 
inputs is completely patch- 
able can use as a split board 





Best offer. Call 783-9282 or 
232-5153 


TASCAM Model 15 studio 








$50 each Eric 262-9283 


TEAC 33405 4trk 650. TASC 
AM M30 &ch mixer by Ayo 





board 100. All items neg. 
Call after 5, 232-2966 


Tri Eves a 


Organ w/leslie speakers, 
many voices in rhythmm 
389-8950, Tony. 


Washburn Mirage acoustic 
electric guitar. Natural finish, 
single cutaway, mint con- 
dition. No feedback $400 
787-5490 anytime 


WOODWIND-BRASS- 

ARS-S Ss 
ee RAYBURN MU- 
SIC, Repair-rentals, new & 
used, next dr to Symphony 
Hall. 263, Huntington Ave, 
266-4727. 


WURLITZER CONSOLE 














Ex 
253-6603 or 387-0754 


YAMAHA CP70B Electric 
grand piano $1700 or best 
offer. Leave message for 
Jim, 795-0238 Worc. 


YAMAHA DX7 $1200 OB- 
ERHEIM DMX DRUM MACH 
$1000 ROLAND JX3P $600 
TEAC 3340S 4 TRK $550 
pkg all mint make offer 
367-0544 


YAMAHA 
w/case, pedals and manuals. 
$1250. or BO. 459-0948 
Yamaha M1A upright 
wainut finish exc cond 

or bo. Days 482-7256 eves 
965-5496. 


MUSICAL 
SERVICES 


8 track studio. Very low 
rates. Exelient quality. Call 
David 473-7099 


Audio repair home equip 
band equip. House calls stu- 











DX7 exc cond 











Pro 8 tr recor 


Pre-opening $10/hr. 
SPX Urie 80-8 ramsa nack. 
Senn others NML 478-8265 


REPAIRS 
Electronic r ir of musical 
ube —— Hot- 
vce 


782-7493. Brighton 
— Productions Disc 
all occassion: 








Jockey for S. 
1930's-Top 40. Call 
769-8 137. 
STUDIOS 
Die hares On am- 
Og baste ann formal 


“up 
24hr acc 492-5239 


Looking for space, 500-750 
sq. ft., non-liv-in. $250-$275 
per mo. Will share larger 
space, anywhere from 
Waltham to Norwood. 
235-7408, days. 769-6304 
evening. 








Prime Space, eves, 
band/dance/theatre grp. 
Brkin, 232-0105, Pam. 


SPACE AVAIL: Union Sq. 
Som., newly renov, 4/1, light, 
800 sq. ft., wd firs, 

mo. rates. Marcia 776-1130/ 
2733 








$q. ft. Good light, & ht 
free. $265/mo. Call Tom aft 
5, 266-8478. 





PEOPLE 


Attractive women sought for 
full sessions 


Call 725-8150. 











females, couples, 
Steve Box 4323P 02 





for more info. Call 561-0075 
or 566-033 


738-7570 


SS 
Phone sex for 
the 


discriminating 
gentleman 


SS 
Dominant 
mistresses 

always 
available 


$20 
MC/VISA 


Prepaid calls: 
$15 


Send in monev order 
ST Associates 
P.O. Box-34 
Allston, MA 

02134 




















F 
R 
E 


Buy ! 
Call 
Get 10 


Free 


LIVE 
PHONE 
SEX 


Live, not a 
recording @ 
Visa/Mastercard 
accepted @ Call 
anytime, day or 
night @ No 
personal questions 
asked @ Talk as 
long as you want 
@ No hassle, high 
satisfication. 


(617). 
536-1906. 











ILBOXES 
D.L.D. 310 Franklin St. 
Boston's original mail 
, established in 1971. 
Can meet 


to rent a private mailbox 
immediately. 5 minute 








walk from Faneuil 
Hall/Quincy Market. 





Dom WF and sum WM seek 





clean dom WF for discreet 
erotic pleasures. Send photo 
and letter to Box 0049 
FEMALES/ 
COUPLES 


Sexual fantasies explored 
and fulfilled w/ creative 
erotic techniques by ex- 
perienced, 
40. Be open. 
sincere. T.G. PO Box 
A-2037, New Bedford MA 
02741 Enjoy! 
ATTENTION ESCORTS! All 
and 


ads MUST be paid for 
verified by Wednesday at 
ix. 











(416) 862-0012 








FREE CALL BACKS 





VINTAGE 


LIMOUSINE 
New Stretch 
Cadillac 
Limousines 
T.V., Bar, 
Telephone, 
Video, Etc. 
More than 
Reasonable 
Rates 
24 Hours 


267-4079 














AIDS FREE 
BiWm, 35, happily married, 
very athletic, musc bdy-bidr 
into hiking, surfing, judo. 
Have had only 1 vry safe G 
contact since 1981 for fear of 
AIDS. Recently tested 
negative for AIDS. | seek one 
long-term G or Bi lover in 
similar situation: vry gd Ikng 
ath! 21-38 wth no rcnt G con- 
tact willing to be tested for 








Gays meet gays 
Lesbians meet 
lesbians 
“EXCLUSIVELY” 


Confidential 
and Discreet 


As hsb babar 


; -__.M.O. accepted 
‘ Prepayment accepted 














AIDS. Wid esp 
another bdy-bidr, 
guy, Or guy who has never 
dared risk a G cntact but 
longs for a safe exprnce. Pis 
reply to me in detail. Perhaps 
soon, we can hike, wrkout 
and love together, safe from 
— around us. Box 
1 


FREE PH TALK 

For SWF explore your 
wildest fantasy at a time to 
suot mood. | am here waiting 
to please you, very discreet 
and noncomittal. No ph of 
names needed bedtime is 
the best time to call. Women 
only - ok. Sean 442-2637 


WwO> \ 


Introduction 


In your area 
Straight, lesbians, 
gay & bi singles, 
couples & 
aS threesomes. 


Most confidential 
& discreet 


Internationally known 
M.O. accepted 


serving all 
New England 


(617) 
224-7339 


anytime 
est. 1978 


CHIPPENDALE 
Musc attrv bid blu hry chst 
vry wi hng. Nude & G-string 
pix-4 sale. Grt 4 bachrtte 
party. Highqual giossies 3 for 
$10. SAMP $2 w/ SASE to 
Peter PO Box 132 Medford 
MA 02155 














Live 
Phone Fantasy 





WINTER SPECIAL!!! 


1 a.m. - 
Low, Low Rates! 


sensually wild 
24HRS./7DAYS 


6 a.m. 


Real 


Mistresses, 


Sexy, 


young coeds 


1-800 
231-3767 


Toll FREE 
Callback 


In NY(212) 947-4140 


Any Fantasy Arranged 
RATED BEST IN U.S. 


MC/VISA 








FUN- TOGETHERNESS 
Handsome, well-educa' 
unattached male, a0°e s. 
wishes to meet an attractive, 
sensuous female, age unim- 
portant (30+). We could en- 
joy meeting once or twice a 
month at my apartment for 
fun, warmth, gourmet dining 
and deep communication. 
Want to discuss it? Write 
Box 222 Newton 02159 








PHANTASY 
PHONE 


Early Bird 
6:30 a.m,-8:30 a.m. 


734-7668 
2... = 
Standard 


The 
P.O. Box 1112 
Brookline, MA 02146 








MIND 
IMAGES 


Live Phone 
Fantasy 


1-800-843-3051 
24 Hours 
Caress 


Jill 
Robin 


$19.95 
15 minutes 
Free call back 











SENSUOUS RAP 
w/European Actress’ 
or speak w/one of the exotic 
beauties on her staff, including 
TV's, Pre-Ops, and American 
Show-Stoppers 

Cdt. cards 
24 Hrs. 
1-800-345-2186 
201-348-2186 














BWM, 34 att wi mstb u or 
mut mstb to x-video disc 
assd hv pice PO Box 481 
Peabody MA 01960 








Interested, but not 
sure? Our next 
SOCIAL/DANCE 
for couples is 
FRI., APRIL 

-  3RD 
For time & 
location please 
Call 


893-6665 
Please both be 
present when calling. 
Active sane ay 





PLEASURE 
CALL 
Shelley 
776-0830 


ive Phone Fanta: 


uc 24 hr. VISA 





Classified ads may be 
submitted for 
publication only by 
persons |8 years of age 
or older. Also, no ads 
will be published seeking 
persons under that age. 














BIZARRE, 
EROTIC 
FANTASIES 


Now realize them at homel! 
On the phone!! What KIND of 
fantasies? Your gi is 
the only limit. We are ex- 
perienced and creative in all 
areas of the bizarre and erotic. 
Before your fantasy begins, a 
consultation will ensure total 
satisfaction 



















WHATEVER 
YOUR FANTASY 
YOU WILL BE 
SATISFIED 


Let us hear from you 
(718) 529-3154 


The Fee: *34.** 
Visa or Mastercard 












DOM COUPLE 
WANT 


Sub F of Cpl for erotic 
pleasures. Your privacy and 
limits respected. Box 417 
Boston MA 02112 





Advancd trning of ernst subs 
M & F by sophis bndg 
mstrss. Lttr & SASE. Bx 23, 
89 Mass Ave 02115 


CLEAN AFFAIR 
Attractive male wishes to 
date a sensous woman who 
is not promiscuous and is 
equally very concerned 
about cleanliness and 
hygiene. | am part of a happy 
open marriage in which we 
date with each other's ok. 
Let's talk. Write Box 94 New- 
ton, MA 02159. 








Asian women want romance! 
Sunshine int'l Cor- 
respondence- Dept. HX, Box 
260, North Hollywood, CA 
91603 (818) 769-1717 





Bionde attractive clean M, 
27, sks playful, sensuous F 
cple for discreet intimacy. 
Write to P.O. Box 2509, 
Cambridge 02238. 





re ee 
Prof M 6ft 4in, 
195ibs, Rigg eyes, os 
blond, 


very good looking 
seeks female 25-77, CLEAN, 
intelligent, with no hang ups 
Am looking for us to share 
‘no pressure’ mutual satis- 
faction and fuilfiliment. Lets 
talk first. Prefer Buxum 
Lady, picture (if possible) 
and way to contact. NO 
toy or DRUGS. Reply Box 





Couple seeks female for 
threesome. Box 6916 





CPLES 
V attr cpl sks discreet cpi 
30's-40's for safe pleasure. 
Watching videos, etc. Write 
w photo. Box 6896 





DARLING 
Call sexy Rene for an escort 
of your life. All Calis verified 
Call me at 825-8916 Outcalis 
Only 


DOC BCCEFCJ David PO 
Box 1226 Saugus, MA 01906 


GWM 48 5’8” 150ibs clean 
seeks younger 
18+ for warm safe 
sex/freindship in Coolidge 
Corner P.O. Box 1607 
Brookline MA 02146 








NG FANTASY? | 
S' . fatherly, cin, dscrt 
exper, will give Fa snsuous 
spnkng. Bathe, powder you. 
Live out secrets with a 
trustwthy M. Box 132, 89 
Mass. Ave. Boston 02115. 





SPNKNG WTD 
SWM, 33, seeks to live his 
most wished for fantasy: to 
meet a woman who under- 
stands and aiso wishes to 
expereince the spnkng to ex- 
perience the spnkng scend. | 
like to give and/or receive. 
Box 0064 


Swinging girls.couples seek- 
ing wild, uninhibited sex. Call 
Susan for free information 
1-800-253-3462 


SWM, 30's very shy seeking 
understanding and com- 
Passionate woman to share 
all there si to build a good 
relationship including role 
reversals. Box 2162 











TELE-SE 

For WF Bf only enjoy safe sx 
satsfctn gurteed by gentie- 
men of color I'm here to 
please you orgsm mstbtns 
why take a chnce w aids call 
me dntns will be appreciated 
1st call free Ask for Tommy 
442-9612 





TENDER TALK 
for the Ultimate Thrill just a 
dial tone away 
817-430-3014 817-644-5342 





Healthy Executive type, 
super nice, caring couple. He 
53, She 27 desire a 35-45yr 
old, warm, passive bi-female 
for a mutual enjoyable rela- 
tionship. Send photo PO Box 
3744 Peabody Ma. 01960. 


HEAVY F WHO 
WAS 
Very affected by reading 
Story of O wanted by dis- 


tinguished M for long term 
rel. Box 478 Bos 02112 


if you are an Asian Male of 
18+ seeking discreet, in- 
timacy with a Caucasian 
male of middie age, here's 
your chance. I'm pro- 
fessional distiguished, 
maculine. Your looks don't 
matter if you're bright and 
receptive. Write about your- 
self. Box 6908 


Is it impossible to meet 
another person who doesn't 
drink or smoke dislikes re- 
ligion and professional 
sports? We're not very likely 
to meet at a bar, in a church 
or at a ball game. SWM 24 
5’ 10" green eyes brown hair, 
Ivy League, good-looking, 
wouid like to meet intelligent 
SWF 21-25. Box 0098. 


LOVES LTX 
LIKES LEATHER 
MWM 511 178 40 seeks to 
meet genuine mstr mstrss 
dom tv for serious bd/sm. 

Box 6961. 


s MARRIED Wi WOMEN! a 
an 

attr MW, 25-40, r aaah ee oo 
time enjoyment, Western 
suburbs. No more waiting. 
Wrt how 2 contact Box 2083 




















MTHFUL 
Bi M 36, well hng, nice bum, 
seeks B or W, with same who 
likes to use both for ht lov- 
ing. Box 2552 Camb MA 
02238 


MWM 34 Seeks WF 18-35 
for discreet Daytime affair no 
pros please. Write Box 4037 
Brockton, MA 02403 


OVER MY KNEE 
NAUGHTY GIRL 


Do you long to hear yor lover 
give that command? To fee! 
the blush of childish shame 
as you are taken over his lap 
for a long slow sensuous bre 
bttm spnkng? If so | wid Ik to 
meet you. | am 35 yp MWM 
handsome discreet, clean 
and disease free. Wd Ik to 
meet MWF of SWF 25-45 
who shares my spnkng fan- 
tasy for long term rela- 
tionship. If this sounds ap- 
pealing write to Box A2 38 
Montvale Ave Stoneham 
MA. Please be sincere 


MWCpi att 30's seeks same 
for frienship and erotic 
adventures. Phone & Photo 
Box 1024 Derry Nh 03038 


MWCpi Late 20's attractive. 
interestd in “exploring” w/ 
sict cpl BiWf hngbikM into 
toys, film, lingerie. Send let- 
ter, phone, photo. Box 6923 


MWF 40 sks WL hng bik 
male or bik cpi for 3-4 some 
yr place. Snd itr & ph no. PO 
Box 6373 Cheisea. 


Photograph a sexy nude F 
model & fant SASE for foto 
to Occ. Box 2328, Seabrook, 
NH 03874. Samp photos 
$8.00 























PORTLAND ME. AREA 
Bndge; lady wanted for B&D 
games by SWM 36 6’ bi br 
180 handsome career man, 
long term a plus for right 
lady. PO Box 2193 
Portiand ME 04106 











HOT 
TALK 


Fantasy 
Phone 


Special this week 
Good thru 3/27/87 























“Boston's Best” 
by Nat Segaioff 
Boston Herald 











SAVE THIS AD 
Prof x-dressing specialist. 
Discrete, prvt hrs. 3-6" 
heels, make up. $10 for 
catalog, Box 1088-P 
Waltham, Ma, 02254 
(894-1744)-Vernon's 
SAFE SEX. Ali new Embrace 
Condoms. For the ultimate in 
sensual experience. Ltd offer 
6/$3 Box 441322 W. Som 
Mass 02144-0043 

LAST WKS BOX NOS. 
WAS INCORRECT. 








Two Att. prof. WMS 40 very 
clean seek Hot couples & 
gals for 3 & 4 somes. Have 
films. Party time! ph 

, des. Box 6919. 


Two att prof WMs 40 like to 

meet ht gals, couples for 3 & 

4 somes. We are clean, dis- 

= Have X films. ph =. Box 
28 








Unjustly incarcerated M 31 
will draw cartoons (subm/ 
exhib fantasy) for G/Bi/SF's 
or just SF's plus Iking for F or 
M who wi/ik to have a 
hndsme entertaining play- 
mate Jan, 1988 Tony Berry 
Bx3500 Stanton, VA 24401. 


Very orl MWF seeks WF & 
WC who enjoy receiving orl 
pleasure. No SM's Box 512 
Millis Ma. 02054 








VIRGIN 
Attr SWM virgin sks attr slim 
clean considerate SF as 
teacher or relationship. Send 
photo and phone, no pros 
please. Box 0050 





WM seeks slim WF who is 
hvy w/ milk for orl pleasure. 
Photo pis will pay. PO Box 43 
Lex Mass 02173 


WELL HNG MALE 

BiM 29 looking for W, BiM 
18-35 for ht sex. Send photo, 
phone a must to PO Box 14 
Maiden MA 02148 


pWELL HNG M WNTED 

Preop seeks hot xtra hng Ms 
for good times. 3 p.m. to 4 
a.m. 426-9753 








DIAL-A-HUNK 


Matthew.........0..00 Runner 





“Share an experience... 
24 hours a day.” 











= 2m 
a ciaaiateal 








492-7933 


1-800-345-HUNK 
(Outside Mass Oniv) 


DIAL-A- 
MISTRESS 


Joanne 
497-1102 
Suzy/Aerobic Ii 
497-6169 
“itis a business 
doing pleasure 
with you.”’ 


Photos and Panties Availabie 
Female Operators Needed 














PRIVATE 
MAILBOXES 


FOR RENT 
SECURITY MAIL 
SERVICE 
Your own locked mailbox. 
89 Mass. Ave., 
Boston, MA 247-9141 
Next to Steve's ice Cream 
Con tial & secure 
Ask about telephone 
answering 











- snsemapaminin sera 
MASSAGE & 
ESCORTS 


Seer 
Let a pretty girl escort you 
Boston & Camb 

Outcalis only. 262-2299 





CONTROL 
Don't deny yourself the 
chance to fulfill your unusual 
fantasies. So you are dif- 
ferent. No need to be 
ashamed. Just let me take 
control. You just don't know 











eae. Tantalizing Sane, normal, att prof MWM the strict 
30's seeks prof MWF as 
Adventures in STRIP TEASE friend and lover. Let's talk DISCIPLINE 
$26 TELEGRAMS about it. Box 104 you ‘ve been avoiding 
No time limit Phene ally Fn ml Mn! Privacy assured. 738-7790 
Fantasy with gd “ 02114, 
tad > crits wi ht willing girls BELLYGRAMS SOMEONE SPECIAL Classified ads may | 
Our seductive giris will Dmnt Mistress DWM6'2 wouldliketomeet | be submitted for 
talk your ear off Available BALLOON GRAMS WF 40-50 who enjoys gol, | hii stion only b 
dining out, televised sports sans 50 vee | 
(especially football) and is y' 
Liat + od $20 Aaditiona! 90 versal Rat ery os bow TeleTease Telegrams uasinaes wer “A » ¢ 4s — 
ust. ill 
739-509 P.0. Box 940 Porter Sa serious, long-term rela- pare rn - - 
Cambridge, MA 02140 tionship is a definate pu ing 
a =z. 723-8084 (617) 354-5000 possiblity. persons under that 
24 Hours Please. BOx age. 
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Busty & Blond Escort Will 
Verify. 566-1129 
Most days and eve 


MAJESTIC BY MEN 
Sessions w oil & ht movies 
Don't deprive yourself any 
longer...Call 401-785-1933 
Now! 

















‘ Amfporaudy 














‘ ‘ 
‘ ‘ 
¢ 
‘ ‘ ’ 
* 
. 4 
‘ ‘ 
3 3 
4 
CHANEL LADIES ‘ : 
New girl in town. 267-7 12. & 4 , 
Clean & discreet escort for GENTS rt ‘ 
older gentleman, ANYTIME, ‘ ‘ 
ae | areca aon ESCORT | } 
CLIFF Ho 5 4 
ands " f ‘ 
oon 367-9682 jo panied 742-1608 AT Occasions SERVICE . > 
your ready for some rea! Interviewing ‘ b 
locker room actfon. Escorts Daily ‘4 ‘ 
4 
THE ~~ ; ; 
ion! 4 ¥ 4 
Attention! LEPRECHAUN ea Occasion ; 
Limousine 
nd but has * 4 ‘ 
The deadline for pe poccaper eet lassie from Fone ‘ ‘ 
: - the Emerald Isle. To grant wane 2 66-4443 4 ‘ 
advertising in the your wish, and that she will. ‘Peusiabl, ) Escorts ‘ 
el on nous Incall - Outcall ; , 
| p.m. - 11 p.m. 
Wednesday at 6:00 $69-7235 y 262-8655 
p.m. Youmay place] Eicon by nice | = 4 Bos MA 
an ad on Thursday SAMA1:30AM only verified . ton, ’ 
but there is a $25 OUTCALL 489-4900 €REDIT CARDS t O ; 
late fee. No ads will] For fun times call Gina Hot & Call CORDIALLY ‘ penings ff 
be accepted on Sizzling always ready morn. ACCEPTED N forfemale ff 
Friday! da etal 542-5907 4% escorts 
y: For the Business Man who ‘ . 
likes an affair prive, call for ‘ 
Charlotte, escort at ot a a a aa 
247-3163. 
mall’ tor diecriminating 
gentlemen Please. include FOR WOMEN 
instructions for reply. PO LY 


Box 1986. 











BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The 
Phoenix is not 
required to hold, 
deliver, or forward 
flyers or other 
unsolicited matter. 











“THE 
yMAre 
* Steam 
% Whirlpool 4 


1675 Mass. Ave. 


547-9179 


Help Wanted 10am- 10pm 














SENSUOUS 
BLACK 
FEMALE 
(617 -289-9851 


LL cails verified 


24 hour service 
Serwng ail of New Engiand 











ATTRACTIVE 
PETITE 
BLACK 
DANCER 
LINDA 
899-1276 


























Marillion 








| Onceina 












































Very attractive young white 
male available for escorting 
women only. Turn your fan- 
tasies into reality. Call 
721-2714. 

Greek GM 6’ 170ibs drk fea- 


tures, gd looking, well built, 
clean, discreet escort. 
207-646-4847. 








Handsome Male will escort. 
Gents Call 262-7626 


Ht, hrny and nasty, call me 
while I'm ready. Roxanne 
214-699-7992 


iF YOU ARE DIALING AN 
ESCORT AD, PLEASE DIAL 
CAREFULLY. 


INCALLS 
Saturdays only. Clean Classy 
blonde avail for incalls Sat. 
only. 361-8202 
Caretul, intelligent, non-pro- 
fessional co-ed would like to 
meet a few gentlemen of high 
standards. Please call 
731-0138 (escort). 


“YOUR 
FANTASY” 

















Young black, bi- 
gal. 


JACKIE 
By appt. 899-1276 


DARLING RENE 
Call sexy e for an escort 


of your life. All Calis verified 
Call me at 825-8916 Outcalis 
Oniy 

















FOR A FUN TIME: JODY Es- 
cort, avail. for outcalls only 
All calls verified. 325 7403 


CHARMING 


Attractive, discreet escorts, 
outcalis only. 539-0443 


Lisa! Enjoy erotic movies 
with voluptuous redhead 
during your incall escort 
10AM-6PM Mon-Sat 
738-7250 

















toh I G be 
SOCIETY 


Escort 
Referrals 


24 hr. 
Service 


Discretion 
Assured 


Outcalls only 


“Sophisticated 
young ladies 
for gentlemen 
who deserve 
nothing 
but the best.” 


891-5559 


Female 
Escorts 
Needed 















































Referrals 
Immediate and friendly service 


from beautiful and charming escorts 


Discretion assured ¢ all calls verified 
Now serving all of Massachusetts 24 hour service 


That’s what puts the best ahead of the rest 
































anytime. Please call Scott 
247-1138 
DIAL CORRECTLY 








» ps ESCORTS _ERIC 
+ -- NEEDED OUTCALLS ONLY 
For a reliable 762-8303 
Preece Selene’ Treasure "heals 
ve 7 calls 
dependable a must. 889-0086" = a 
Starlight Escorts CORRINA 
S The vixen. incall, 
899-0739 e green eyed vixen 
Crissy! Sweet & sexy blonde 
incall escort Day or Even- 
JEFF ings, Dom Avi. 437-0985 
Enjoy a ht olf rub with a ht ° 
young Scottish jock Escort WM 23 looking for one mend 
24 hrs.847-4602 age who. knows coo! things 
like cars, music and 
ALWAYS READY spool to safely exe “ 
Clean cut guy looking ality, go Pe and ite. 


Boston, Camb. area. Box 
2149. 


Tara tall leggy red head conv 
to transp. New to Boston cali 
now 254-8073. 








Amber! Relax totally while 
enjoying erotic movies! incali 
10am-6pm, Days 738-7250 





BODY BUILDER 
Escort for men only. Cali 
776-8121. Chest over 54. 
Biceps 20. Waist 30. 





Tina for a lovely time with a 
jovely lady. Day or Eve. Call 
536-2940 





Stim. goodlooking intel gir! 
outcall escort greater Bos- 
ton area 437-9090 


PERSONAL TOUCH 
There is no doubt about it 
nothing can beat the escort 
who has that personal touch. 
If you are tired of being lead 
astray, come share a few 
magical moments with a 
sensitive lady. 738-7173 


PAMELA 


Voluptuous, 
imaginative, 
inventive, 
discreet 
(617) 899-1461 


Erin the eyed nymph, 
lreland’s Treasure incalis 
7am-lipm All calls vrid 
889-0086. 


BLACK PREOP 
Escort incall & out. Dial, 
267-8710 anytime, thanks. 


Pretty, discreet escort by 
mail for dscrmtg gntimn 
enclose bus. card, if 
possible. So. NH. Ok PO Box 
29, 77 ives St. Prov. Ri 02906 





























TEXAS BEAUTIES - Finest ht 
talk in the Southwest. 
4Pm-4AM. MC/Visa. Y'all 
Come...! 214-233-4512, 
214-233-4519 


| Sophisticated 
gents 

ANGELA’S 
is back. 
Come 

“Retest 


For incall or 
outcall service 


286-3055 


Discretion assured. 
Verifiable 
correspondence. 











BACK BAY'S 


FINEST 


ESCORTS 
INCALL — OUTCALL 


437-1751 
BACHELOR PARTIES"! 
NEW HRS. 


Noon - 3 a.m. 








_ La Chic N.242 

Exclusive Escort 
Referrals. ‘Indulge 
yourself in the lap 
of luxury, you’ve 
earned it.”’ 
incall Outcalis 


522-4925 














SATIN&LACE 
a 28 waist. Pre-op Escort. 
New to Boston. Call 


296-3477 
SEXY TAMMY 


For your best time call now 
outcalis only 288-7372 



























































































































































CHRIS 
a Petite 
Branetie 
Escort openings paren Sn 
Appt. Only 
(617) 899-0739 
SOUTHERN 
AHH SPRING!! MAJESTIC...BY MEN R ’ For wi a call 
ped is Sa and spring i s° ot oun Activ : Prag kl Boston Ss 236-7834 
bos! i] 
chacatens| Ratna | wen | [nek] Seems TE 
bs pny 2 -785-1933 MC/VISA + 24 hours “You've tried the rest, 
ma ere | iene sorrures | Begamescors | | “Sownymesea’™ | fasusre ce OM 
Outcalis Only = incalls " 
561-0321 re2-008" 424-1366 thing nice, BO Box 1009 de 
1 p.m. - 12 a.m. maica Plain 0213. 
LOVE BIZZAR LONG LEGS 
Is your wife unresponsive to Very attractive blonde! 21 MIDAS TOUCH PERSONA L 
Perienced and vereatve in beyond your. wildest Fa Cal e's gle te HEALTH | 
1 . 5 
D “ie hemoggy to | 436-6568. to party!!! 24 calls only 884-7989 somes 
stockings available. E: 
nce 734-897. enous tr aMALESSCORT a ‘Consort 
: Ct rea Gall Mark, by appt DIANA Robert Taylor, MD 
An exotic lady for the 
fi ] Male escort safe and dis- uphinicned «be onl 72-1486 
Beautitul | eea2orespnirg soecet re SULTRY BLONDE 
yen ae Beautiful features sexy legs. | 
Female | yomseest |i coovei | Seannee 
a 
Esc orts hotel or home 247-0780 some fun a 
_ Attrastive nig Condi ior your 
Would you like to meet a A t abo pon oh am a 
pam abn when fh sek oaa vd 
and imagine taking 2 the TELEPHONE 
your : 
a occasion GIRL 
Peautiful, and articulate is For reliable escort 
being with someone who special, Diamond « s 
or sO Escorts Lovely & sensitive (617) 899-0739 
aus ew 7 young ladies 
experience that may far IS always available 
surpass your 
expectations. The choice our 
is “sincerely yours.” Aa v 
Escort shoud % 
Suzanne — Discretion PROMPT 
= 24 TE assured SERVICE 
247-0603 hour DISCRETION 
amen service 527-9070 ASSURED 
OUTCALLS 




















All calls 
verified 
24 hour service 


Attractive 
female escorts 
wanted 











@ ONLY * 
sd 
10 am-3 am 


232-9138 


Escorts needed 


HOUR LONG 
TOTAL BODY 
MASSAGE 


1193 Wainut St. 
Newton Highlands 
Nexon open 7 days, 9-10 


965-1066 
965-5535 

















THE GREAT ESCAPE incall 
Outcall 665-0482 





THE RIGHT SIZE 

For the man who has a secret 
desire to crossdress. | have 
wigs, stockings. panties, 
high heels, makeup and 
dresses to fulfill your fantasy 
| am fully equipped to dis- 
cipline and bring out all your 
fetishes. incall escorts only 
738-7790 


HIDDEN TREASURES 
If you are looking for that 
rare find in escorts we have 
the hidden treasures you 
seek. We are beautiful, 
young escorts with the 
necessary experience to 
fulfill any mans needs or de- 
sires. Be adventurous. Call 
today. Private discreet and 
very reasonable. 536-1198 








DON’T BE AFRAID 
Come and enjoy yourself 
with one or two clean & 
pretty escorts, erotic mov & 
Grk avail 322-4323 


DON’T KEEP ME 

WAITING... 
| know your're out there. I've 
been looking for you. | know 
your type, just right for this 
Dom mstrss. You're shy, 
SUBMSSV and probably 
have to be FORCED to do 
things. If you yearn for a 
mstrss with dom ies 
and experience, call 
566-3547 








REFERRAL 
We treasure 
your pleasure 
773-6069 
All calls verified 


“Servicing at 

all 

of Mass. & 
Providence, R.!. 


Outcalls only 








RE 
ATTENTION 


When dialing 


massage and 
escort 
phone numbers, 


correctly. 


























Ec 





ESCORT AND PERSONAL SERVICES 








Indulge 
Yourself 


Unsurpassed telephone 
fantasy service for the 
discriminating gentleman. 


Uncensored 
Uninhibited 


Total 
Discretion 


(416) 
862-0012 


RK KKKKKKKKKKKKK 
* *% * 
x 
~OLARLIGHT . 
x  EscortService x 


w “ ‘+ 


* 


& 


x 
Discriminating 
referral « 
x service 


By Appointment 


(617) 899-0739 











ESCORT 
EXTRAORDINAIRE 




























































































7 days/24 hrs Amex/Visa/MC 
Rhea One Row eee 
The deadline for LIMOUSINE SERVICE 
advertising in the Prompt and Personalized service New Hours: 5:00 p.m. - 4:00 a.m. 
Entre Nous/Escort by attractive female escorts for 
Section is the discriminating male. 
Wednesday at “Experience our world We feature the most beau- 
6:00. of excellence.” 
tiful women escorts on the 
Any advertiser 1-800-225-1082 East coast; let us prove it 
wishing to place The only referral service in to you a 
Boston that off. toll-fi 
_an ad on Thursday | ||| _Beston that orers tl.rce — 
ne a ¥s outcalls only 4 discretion assured Samantha 1 £8 the Terri 
$ } 5.00 late fee. MASTERCARD / VISA / AMERICAN EXPRESS 1 ll Blonde a Ae 
Lincoln stretch limousines available for all occasions Blonde Blue Blonde 
2 hours notice for airport service Hazel Brown 
No ads will b e Escorts wanted. Attractive and 
accepted on responsible interested in escorting men. MC/VISA 
Friday Must have own transportation. Openings for attractive escorts 

















Miss Tiffany 





Cordially invites ‘you 
to be in the company of her 
MALE AND FEMALE 
PARK AVENUE 
COMPANIONS 





Time: 24 hours 
Place: Boston & suburbs 
Reception: Outcall 





F.-) RSVP: 367-5027 
All calls verified 


MC 0ed Company Available 





r’ 





For the 


gentleman only 





prestigious men. 











Receptionist wanted. 













ae) Open 24 hours 


Openings for beautiful, intelligent 


women to escort some of Boston’s most 


Inquire about our dinner and limousine 


package for that perfect evening. 
Service throughout Mass. and the Cape. 


Now hiring, due to increase in business. 


Experience Her World of 
Class and Beauty: 


LINDSEY AND HER 
ALL-AMERICAN 
GIRL ESCORTS 


527-5281 
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SURGEON GENERAL'S WARNING: Smoking 
~ el goa Causes Lung Cancer, Heart Disease, 
nae @ PR. Emphysema, And May Complicate Pregnancy. 


© Philip Morris inc 1986 16 mg ‘‘tar:’ 1.0 mg nicotine av. per cigarette, FTC Report Feb.'85 











BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 








. Picture 





by Owen Gleiberman 


ily Tomlin’s one-woman show The Search for Signs of Intelligent Life in the 

Universe, which premiered on Broadway in the fall of 1985 and ran for 

close to a year, is probably the single greatest comic performance I've ever 

seen — though I cross myself while saying this, I found it even richer and 

more exhilarating than Richard Pryor’ s first concert film. Like Pryor, 
Tomlin is an empathetic genius, less a “comic” than a satiric actor who wriggles into 
the skins of her characters. Of course, that’s something she’d been doing for years — 
in her TV specials, in her previous Broadway show, Appearing Nitely, in her superb 
(serious) performance as a tentatively adulterous housewife in Nashville. But in The 
Search for Signs of Intelligent Life, working from a script credited to her long-time 
writer/collaborator, Jane Wagner (though Tomlin herself almost certainly had a 
hand in it), she did what neither she nor Pryor nor the gifted young performance 
artist Eric Bogosian had ever quite managed. Using the vast technical arsenal of the 
comic — voicesand postures, punch lines and blackout sketches, observational wit 
in the Jay Leno/Eddie Murphy/Sandra Bernhard mode — to create a panoply of 
Continued on page 12 
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MARCH 24, 1987 


SECTION THREE, 


THE BOSTON PHOENIX 


Film 


Sinking Arizona 


The Coen brothers outsmart themselves 


by Owen Gleiberman 


RAISING ARIZONA. Directed by Joel Coen. Written 
by Joel Coen and Ethan Coen. With Nicolas Cage, 
Holly Hunter, John Goodman, Bill Forsythe, Trey 
Wilson, and Randall “Tex” Cob. A 20th Century-Fox 


- release. At the Cheri and the Harvard Square and in 


the suburbs. ; 


comedy from the Coen brothers, transcends any 

previous definition of “engineered.” In this 
gonzo-domestic slapstick jamboree, every line, every 
tracking shot, every chase scene and kidnap scene and 
fight scene is there to give you a jolt of entertainment; 
the film might have been made.by some wheelchair- 
bound virtuoso trying to cram all the movement and 
flash he’s missing into one little feature-length movie. 
Set in the same sort of cartoon-mythic New South that 
provided the backdrop for True Stories, the film is a 
freewheeling fable about H.I. (read: “ Hi’) McDonnough, 
played by Nicolas Cage, a drawling, droopy-eyed petty 
crook addicted to knocking off convenience stores. In 
the 10-minute prologue, he keeps getting tossed into the 


R aising Arizona, the zappy, anything-can-happen 


_ can and then promising the authorities he'll reform. The 
» same...pretty  but,.‘miserable-looking — policewoman, 
Edwina (Holly Hunter), is there to'snap his mig ‘shot, 


and every time he’s hauled back to jail, he falls for her a 
bit more. Eventually, they get hitched and move into a 
silver trailer on the edge of the desert. Hi has promised 
to go straight and become a respectable husband and 
daddy, but there’s a hitch: Edwina can’t have children — 
she’s “barren.” Desperate, the two kidnap one of the 
quintuplets recently born to the local unpainted- 
furniture king, Nathan Arizona; the crime is justified in 
their minds by their wholesome desire for a family and 
by the thought that Nathan probably won’t miss one 
measly baby all that much. Pretty soon, two of Hi’s old 





FP Spee 
6, ee 


fig gk 3 


Nicholas Cage: yes sir, that’s my baby. 


- € 
534 
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criminal buddies show up, and so do some aggressive, 
kinky neighbors and a terrorist biker out of The Road 
Warrior. Even then, hell doesn’t break loose until Hi 
starts. to slip back to his old criminal ways ... 

The Coens have tried to make the film as different as 
possible from their acclaimed 1984 debut, the grisly 
comic thriller Blood Simple. That movie was as slow as 
molasses and featured mean, small-minded Texas 
varmints plotting circles around one another. Raising 
Arizona is sunshiny and surreal, and it moves with the 
high-speed zip of a Road Runner cartoon. The cacti and 
endless desert highways dotted with the occasional 
Short Stop 24-hour store are clean and graphically 
enticing — a moviemaker’s dream playground. Joel 
Coen, who directed (his brother, Ethan, produces, and 
the two collaborate on the scripts), is nothing if not a 
demon with images. He seems to have absorbed tricks 
from all the pyrotechnical movie giants (Hitchcock, 
Spielberg, Welles, Bertolucci, De Palma, George Miller, 
even Russ Meyer) and fused them with his own 
hyperrealistic clarity. Midway through, there’s an 
astounding chase scene: the steadicam jets through 
suburban living rooms, backyards, and fluorescent-lit 


~~ supermarket aisles (past terrified late-night shoppers) as 


Hi is pursued by cops, his wife; a pimply clerk with a 
gun, and a pack of dogs. Behind it all tinkles the movie's 
theme music, a catchy-insipid ditty for banjo and 
cowboy yodeler. 

Despite all this dash and vigor, though, it’s remarkable 
how close Raising Arizona comes to the heavy spirit of 
Blood Simple. Joel Coen represents a new breed of 
airless, flim-flamming technician. Raising Arizona isn’t 
just well made, it’s brutally, maniacally controlled — a 
piece of anal-retentive wizardry, so self-conscious (and 
so aware of its self-consciousness) that it induces a kind 
of numbing vertigo. | think it’s a depressingly mediocre 





film, thrilling and funny in a few spots but essentially 
exhausting. The Coens are so damn smart they seem to 
be aiming their movies at some cerebral higher species, 
perhaps a caucus of irreverent particle physicists. 
They‘ve exploded the very notion of “fun,” turning it 
into some nuclear-powered film-school contest. 

Directors who specialize in fancy camera angles 
usually fall into the all-style-and-no-substance category. 
Joel Coen is different: his goal isn’t just to frame a shot 
cleverly (he was probably doing that when he was 11) 
but to cram as much narrative information as possible 
into a single image. When Hi propses to Edwina, there's 
a stylized overhead view of his hand slipping the ring 
onto her finger; the efficiency of the shot is what makes 
it a grabber — it’s a shorthand form of what would take 
half a scene in another movie. The dialogue is also 
furiously compressed. ,The characters speak in cliché 
(that’s why they never acquire any depth), but a mock, 
breezy form of cliché that has you riding the cadences of 
one cornpone homily after another. ‘These were the 
happy days, the salad days, and Ed thought having a 
critter was all we needed.” “Sometimes, it’s a hard world 
for the little things.” ‘Without my saying so, they 
wouldn't piss with their pants on fire.” The dumb- 
cracker literacy is clever yet deadening; every line is 
pitched in the same quasi-tongue-in-cheek mode, 
leaving the movie on the other side of camp. The issue 
that divided critics over True Stories — whether David 
Byrne liked his characters or was ridiculing them — is 
scarcely worth bothering about here. The characters in 
Raising Arizona are “sweet” and joky and affectionately 
portrayed, but they have no inner life. The Coens might 
be moving them around with giant tweezers. 

If these filmmakers had a true instinct for what gives 

an audience pleasure, they'd have conceived their story 
— however crazed — as more of a screwball expression ~ 
of the anxiety and excitement people can feelewhen a 
child enters their lives. (Blood Simple was a labyrinthine 
nightmare about the practical difficulty of committing a 
murder, and that gave the Rubik’s Cube plot some 
cohesion.) A few of the early scenes that play off the 
presence of Nathan Jr. (or Hi Jr., as he’s renamed) are 
ticklish and amusing. When the baby is first kidnapped, 
Holly Hunter takes one look at her newly pilfered 
bundle of joy and wails, “Ah luv him so much!” Even 
-here, the Coens make a joke out of how quickly her 
affection arises — to them, anything that happens fast is 
automatically funny, Later on, at the trailer, there’s a 
chaotic party scene with three or four visiting toddlers 
roaming around the house, scrawling obscene words on 
the walls and tossing Jell-O. But the Coens can never do 
anything simply. What, exactly, is going on in the 
elaborate sequence where Hi sneaks into the Arizona 
quints’ bedroom to steal one of them? Perhaps when he 
places each kid on the floor, only.-to chase after them 
frantically, he’s supposed to be testing them out like 
pups, but the scene isn’t played for satire. Mostly, Coen 
is just carried away by the prospect of tracking after 
crawling babies with epic Spielbergian camera move- 
ments, and though it’s a funny idea (I chuckled at his 
momentary use of the Jaws theme), he doesn’t shape the 
scene or let it build. It just rambles on and on. 

By tossing thugs, American consumer kitsch, manic 
violence, and a hero who's a punk criminal in letter but 
not in spirit into one teeming pot, the Coens seem to be 
trying for the same sort of anarchic exuberance that Alex 
Cox brought to Repo Man. If you see Repo Man more 
than once, it becomes apparent that its “messiness” has 
an exquisite design, that Cox’s achievement lies in 
making everything look spontaneous. The Coens labor 
for messiness, and the labor shows; every random 
narrative fillip and off-the-wall line is served up on a 
platter. | found the sections of the movie with Leonard 
the demon biker (Tex Cobb) almost a physiological 
relief. The Coens are great at action scenes (I'd like to see 
them abandon their whimsical sociological pretensions 
to make a ninja movie), and their style fits the mythic 
dimensions of this biker character. 

It's when Hi and Edwina are squabbling in their trailer 

Continued on page 14 





Trailers 
HEAT 


n the opening of Heat, Burt Reynolds taunts a man 
I in front of his fiancée by plucking off the fellow’s 
toupee and waving it at him. It’s amazing that 
Reynolds, whose own rug sits immobile on top of his 
head for the duration of the movie, has the gall to play 
this scene. Heat seems designed to make you forget that 
he is aging, but how can you when he’s caked with so 
much make-up he looks waxen? Playing an ex- 
mercenary, he sleepwalks through the part, and the film 
itself is like a cop-show episode snipped in half so that 
another, utterly incongruous episode could be inserted 
in the middle. A friend, a young escort (Karen Young), is 
savagely beaten by the henchmen of a runty, borderline- 
psychotic Mob boss. She begs Reynolds to “help me get 
his nuts in my hands,” and Reynolds, unable to say no to 
a lady, reluctantly agrees, setting off a chain of revenge 
that climaxes when the mobster and his thugs go after 
him. That's the first and‘last part of the story. In the 
middle, a wimpy computer tycoon (Peter MacNicol, 
whining his way through the part) hires Reynolds to 
teach him to defend himself. There’s also a touch of 
unlikely longing: Reynolds dreams of fleeing to Italy, 
and periodically, he'll cover his pained eyes with his 
hands and sigh, “I was thinking of Venice.” 
It's been reported that Reynolds punched director 
Dick Richards (credited here as R:M. Richards) in the 


face during the shooting, but the movie is out cold from 
the start. Richards has one good movie to his credit, the 
quirky, engaging 1974 road comedy Rafferty and the 
Gold Dust Twins, but Heat isn’t even efficient hackwork 
— though it is brutal. The plodding pace, the grunting 
violence, the dour tone, the crummy photography 
become oppressive. As the closing credits rolled, Burt 
had reached his beloved Venice and was seated in a 
gondola, looking as relieved to be done with the 
grinding heroics as | was. At the Beacon Hill and in the 
suburbs. : 

— Charles Taylor 


GOSPEL ACCORDING TO VIC 


he Scottish comedy Gospel’ According to Vic is 

! low-key and gentle. It’s about the conflict 
between those who believe in divine intervention 

and those who hold that humans solve their own 
problems. Writer/director Charles Gormley doesn’t 
seem to have a mean bone in his body, but his refusal to 
dig into the issue turns the movie into a whimsical 
nothing. The setting is a Scottish Catholic school 
attempting to get the woman it’s named for certified as a 
saim. Already she has one miracle to her credit, two shy 
of the number needed for sainthood; the proponents are 
hoping that other incidents in her life will qualify. 
Meanwhile, a nonbelieving teacher named Vic (Tom 
Conti), is at the center of a number of incidents that the 
believers also claim are miracles. One of his students, 
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who's thought to be retarded, makes sudden, startling 
progress; Vic himself is unscathed after falling 40 feet 
from a roof while trying to save yet another student. He 
ascribes the latter incident to luck, the former to good 
teaching. But when a nurse releases X-rays to the press 
showing that Vic had an inoperable brain tumor which 
went into complete remission within five weeks, the 
press has a field day portraying him (to his great 
annoyance) as a miracle worker. 

For a while, you can’t tell whether Gospel According 
to Vic is going to be about the sainthood drive, Conti's 
brain tumor, his, relationship with his students, or his 
wooing of a new teacher (Helen Mirren). When the film 
finally does settle down to its real subject — the 
ideological tussle between Vic and the believers — the 
issue gets the runaround. Conti's shaggy, sleepy-eyed 
presence is likable, but Gormley doesn’t give him the 
space to let his amused asides play, and his bemused, 
skeptical air gets lost in the shuffle. Since good teachers 
are, in a sense, performers themselves, classroom scenes 
are often an opportunity for an actor to show his stuff (as 
Jon Voight did in Conrack); here they're such a jumble 
that it’s hard to discern the purpose of Vic’s lessons. And 
though Mirren has some wry moments, she doesn’t have 
enough of a part to play; mostly, she just stands around 
gazing fondly at Conti. What with this and The Girl in 
the Picture, Scotland’s young moviemakers seem to be 
falling over one another trying to ape the eccentric 
comedies of Bill Forsyth. It would be a shame if his style 
were reduced to a form of timid gentility. At Copley 
Place and the West Newton. 

— Charles Taylor 
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Adventures in 
the skin trade 


by Steve Vineberg 


STREET SMART. Directed by Jerry Schatzberg. 
Written by David Freeman. With Christopher Reeve, 
Kathy Baker, Morgan Freeman, Andre Gregory, Jay 
Patterson, and Mimi Rogers. A Cannon release. At the 
Beacon Hill and the Circle and in the suburbs. 


WORKING GIRLS. Directed by Lizzie Borden. 
Written by Borden and Sandra Kay. With Louise 
Smith, Ellen McElduff, Amanda Goodwin, and 
Marusia Zach. A Miramax release. At the Nickel- 
odeon. 


graphy you could call the work of an artist, 

exactly, but several (Scarecrow, The Seduction of 
Joe Tynan, Honeysuckle Rose) ate compelling because 
of a combination of the performers and the-sophisticated 
visual apparatus; at their best, his pictures can be glossy 
and enjoyable. I didn’t believe much of his latest, Street 
Smart, but it’s a fast, jazzy, entertaining bad movie, 
stitched together from a number of energetic elements — 
music by Robert Irving III (featuring Miles Davis), flashy 
urban photography by Adam Holender, the contribu- 
tions of a crew of talented actors, a script by David 
Freeman that doesn’t make much sense but keeps 
moving, and Schatzberg’s own deftness. This director 
always gives you something to look at; in Street Smart 
he even manages to make Montreal (where part of the 
movie was shot) look glitzy and ripe, like an American 
city. (I grew up in Montreal, and I couldn’t recognize the 
locations.) Officially, the film’s set in New York of the 
teens or ‘20s: wherever the camera goes, the same people 
keep showing up. And oddly enough, this preposterous- 
ly underpopulated setting works: it helps to give the 
impression that you’re watching something you don't 
have to take seriously. 

Plotwise, Street Smart resembles the John Travolta 
turkey of a couple of years ago, Perfect, but it’s much less 
solemn, and it doesn’t pretend (until the misbegotten 
ending) to be an exposé, a “statement.” Christopher 
Reeve plays Jonathan Fisher, a slick, shallow journalist 
for a publication clearly meant to suggest New York 
magazine. Fisher's stories have lost their juiciness of late, 
so in an effort to resuscitate his career he comes up with 
the idea of covering 24 hours in the life of a pimp. His 
editor (Andre Gregory) falls for his worldly bluff, but 
Fisher not only knows no pimps, he doesn’t have a clue 
where to scare one up. All he can find is an affable whore 
named Punchy (Kathy Baker) who claims she works 
alone. So Fisher, without trying very hard, gives up and 
invents the whole story instead. His fictional account 
ends up on the magazine cover and garners him 
considerable celebrity; he even lands a TV-news spot, as 
a streets-of-New-York roving reporter. (The script has 
him in front of the cameras while the mag is still on the 
newsstands. Those TV moguls waste no time.) 

As it happens, Fisher’s made-up pimp bears certain 
resemblances to one Fast Black (Morgan Freeman), . 
who’s about to go on trial for murdering a client. Soon 
Fisher finds himself caught between an earnest, 
humorless DA (Jay Patterson), who wants him to turn 
over his notes, and the pimp’s low-rent, improvisatory 
lawyer (Frederick Rolf), who hopes the journalist angle 
will turn the case into a constitutional cause célébre, 
creating a loud enough diversion to permit his client, 
legally, to slip out the back way. And Fast Black himself 
wants to meet the man who allegedly immortalized him 
in print: he gets Punchy — he’s the pimp she said she 
didn’t have — to introduce him. So Fisher ends up, 
belatedly, observing the life of a New York pimp at first 
hand, riding the streets with Fast Black and watching 
him rule his territory. This is the plot twist that really 
stretches credulity to the breaking point. I guess you’re 
supposed to accept Fisher’s willingness to buy himself 
even more trouble because reporters are addicted to the 
thrills of chasing down a good story — but he has 
already written the story, and anyway, this is the first 
hint the movie gives us that he thinks like a reporter. 

The cast’s commitment to this fatuous material is a 
tribute to both its professionalism and Schatzberg’s skill 
with actors; almost everyone comes through with a 
charged, colorful few minutes on screen, including 
Patterson and Rolf as the legal opposite numbers, Shari 
Hilton as the gorgeous hooker who’s been holding out 
on Fast Black, Erik King as his driver, and Anna Maria 
Horsford as the practical, sour-tempered woman who 
keeps his books. Christopher Reeve uses his 
preposterous, outsize good looks to comic advantage; his 
combination of All-American freshness and gangliness 
(as though he didn’t know where to put all of that body) 
makes him conspicuous indeed when he takes to the 
streets in search of a hot lead. A gifted farceur, he does 
small wonders with the parodic TV-news bits. Andre 
Gregory, who seems to be enjoying a second career as a 
scene stealer (he was practically the only thing worth 
watching in The Mosquito Coast), is very funny as an 
editor with a flair for melodrama and for endless self- 
amusement; he keeps cracking himself up, his laughter 
chopping right through that dry-wood voice of his and 
exploding like machine-gun fire. Kathy Baker, a stage 
actress with an improbable, blurry camera face (she 
looks like a grown-up, softened version of Tiny, the teen 
whore in Streetwise), gives a sweet performance as 
Punchy, who gets turned on by Fisher's breeding and 
high gloss. There’s a charming moment when he 

Continued on page 13 


T here isn’t a movie in Jerry Schatzberg’s filmo- 


Copyright © 1987 by the Boston Phoenix inc. Reproduction without permission, by any method whatsoever, is prohibited. 









Televisi 


by Jeffrey Gantz 


one billion viewers in 50 countries, including the 


watching Live Aid, or maybe the World Cup soccer final, 
right? Surely not a PBS. show about London servants.at 
the turn of the century. One with a nursery-rhyme title 
— Upstairs, Downstairs — and dialogue like ‘Rose, have 
you finished dusting in the drawing room?” and “Yes, 
your Ladyship.” Yet in America alone, between 1974 and 
1977, as many as 11 million people tuned in to 
Masterpiece Theatre on Sunday night to follow the 
master-and-servant doings of the Bellamy household at 
165 Eaton Place (it’s near the Palace). Eleven million is 
not a lot by the standards of Kojak and Colum- 
bo/McCloud/McMillan and Wife, the competition back 
then, but it approached 10 percent of TV households, a 
lot of viewers — well-heeled ones at that — not to be 
watching network programming on Sunday night. And 
it was Upstairs, Downstairs, not Kojak or Columbo, that 
collected four Emmys for best dramatic series and 
helped to set the standard for ensemble acting that’s 
paved the way for shows as disparate as Hill Street Blues 
and Dallas. Of all the programs that the Mother Country 
has sent over, Upstairs, Downstairs has been the biggest 
success: 55 installments: ran here, and viewers are 
constantly requesting reruns. Some episodes have even 
found their way onto commercial videotape. You 
needn't rush out and rent those right away, however, for 
PBS is bringing the series back, one a week for the next 
55 weeks. (WGBH will show the first episode at 6 p.m. 
on Sunday, March 22; thereafter the program will air at 
7 p.m. on Sundays.) It’s expected that more viewers will 
look in this time round than did on the first run. 

So what's the secret of Upstairs, Downstairs’ success? 
Maybe it’s the allure of power. Lord Richard Bellamy is 
a member of Parliament; he meets with the prime 
minister and on one occasion hosts a small dinner party 
for Edward VII. Or the allure of money. Richard’s wife, 
Lady Marjorie, is heir to the Southwold fortune; the 
house staff includes a butler, a cook, a head house 
parlormaid, a footman, a valet, a lady’s maid, a 
chauffeur, and a scullery maid (in the opening episode 
they add an under house parlormaid). But you can get 
power and money (with sex thrown in as well — 
Upstairs, Downstairs doesn’t hold to the no-sex-please- 
we're-British mystery tradition, but it’s not what you'd 
call steamy) on Dallas and Dynasty, with “trash” 
miniseries like /’]] Take Manhattan for dessert. 

No, what makes the upstairs of this show special is a 
way of life you won't see at Southfork or Falconcrest: a 
late, leisurely breakfast in the morning room, luncheon 
with fellow MPs at your club, an afternoon of letter 
writing or charity work, the evening paper brought to 
you on a silver platter by your faithful butler, or the grog 
tray late at night. Not to mention a career in politics 
without the bother of campaign contributions. And as a 
viewer you're made aware of this luxury all around you. 
Upstairs, Downstairs opens in 1903, when the sun was 
still shining on the British Empire, when treasures were 
flowing into England from India and South Africa and 





wealth could keep the world running right, or at least 





The Bellamy household: Britannia rules the airwaves. 


I f you were part of a television audience of more than - 


likes of Saudi Arabia and Sierra Leone, you'd: be 


The Empire strikes back 


There will always be an Upstairs, Downstairs 


Britannia. Other British imports show us the sinking of 
the Empire. In Danger UXB you can see men being 
-literally blown to: bits» Brideshead. Revisited chronicles 
‘the flickering glory of Britain between world wars; 
there’s.an.air of decadence, if not doom, The Jewel in the 
Crown watches India slip away. Upstairs, Downstairs 
ranges forward to the Depression; you may remember 
the later episodes — in which the break-up of a stable 
relationship between the ruling class and the rest of 
Britain mirrors the break-up of the relationship between 
Britain and the rest of the world — as more poignant and 
powerful, but it’s the earlier episodes, before the 
upheaval of World War I, that you're apt to take comfort 
in. 

Yet this is a show about have-nots as well as haves — 
half of it takes place below stairs. As Edwardian 
servants’ lives go, the Bellamy staff aren't bad off: they 
have a decent place to sleep and what appears to be good 
food. Most of all, they have the respect of their 
aristocratic family. Upstairs, Downstairs advances the 
pre-Renaissance notion that what you do matters less 
than how you do it, that if you’re a footman, your goal is 
not to become a gentleman but to be the best footman 
possible. This idea gets challenged in the very first 
episode, for Sarah, the new under house parlormaid, has 
dreams of a career on the stage; and as the series goes on 
and the old order begins to crumble, the servants 
become increasingly restless. It’s not clear, though, that 
those who strike out for themselves are happier than 
those who remain. In an age when we're continually told 
that the combination of personal fitness plus personal 
finances can equal personal fulfillment, that’s something 
to ponder. 

Besides, master and servant aren’t so very different. 
The servants have less money, but they don’t seem less 
content. They have less education, but they're not 
necessarily less intelligent. The butler, Hudson, is more 
patient than Lord Bellamy, and he often manages where 
his master has failed. Rose (played by Jean Marsh, who 
with Eileen Atkins created the series), the head house 
parlormaid, is less self-absorbed than Lady Marjorie, 
more aware of the feelings of those around her. Footman 
Edward is kinder and more cheerful than the Bellamys’ 
son, James. The very title suggests that upstairs or down, 
it’s the same life. So does the way events upstairs are 
mirrored or counterpointed down in the servants’ hall (a 
technique familiar from M*A*S*H). 

The character who holds it all together, the way Ed 
Asner did on The Mary Tyler Moore Show and John 
Waite did on The Waltons, is Hudson. Gordon Jackson 
(he was the poacher Tom Harker in The Shooting Party) 
is deferential but never obsequious upstairs, always in 
control of himself and the situation. Downstairs he’s a 
firm overseer (“Look sharp there, Edward, we mustn't 
keep his Lordship waiting’) who wants the servants to 
be a credit to the family name; but when trouble arises 
(the cook, Mrs. Bridges, “borrows” a baby from a pram 

on the street; Sarah returns to the house to give birth on 
the night of the king’s visit), he tempers duty with 
understanding and kindness. He’s got personality, too. 


Continued on page 18 
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Art 


On and off the Street 


Local color, local landscape, local. . . 


by David Bonetti 
T he downside of regionalism is that. when good 


things are going on in the metropolis, the 

provincial capital misses out. When New York 
captured the art world’s crown from Paris, in the late 
1940s, Boston was mired in a humanist expressionism 
that today looks like second-best at best. For years 
afterward, anyone with any ambition headed to the 
Apple; only the timid, the married, and the second-rate 
were left behind. The upside of regionalism is that when 
the metropolis hits the reefs, as New York seems to have 
done at the moment, the provincial capital cah assert its 
independence of the crash and learn to sét its own 
course. That’s just what New York, up to then a 
secondary cultural center, did when the School of Paris 
foundered and it triumphed. During the past few 
seasons the New York art world has experienced one 
crisis of confidence after another. Just as it was getting 
used to the troubling idea that the best new painters 
might be German and Italian, it had to deal with the 
emergence of American regional centers of sophisti- 
cation, such as Chicago and Los Angeles. 

The latest generation of painters in New York seems 
to have no fight left. Instead it exhibits all the classic 
symptoms of decline: a morbid self-analysis, cynicism, 
an overriding feeling of futility, and a formal over- 
refinement. Ross Bleckner, the most poignant of these 
Defeatists, told the New York Times that when he did 
his Op-art-inspired striped paintings, “I was thinking 
about the idea of failed dreams.” Great art can result 
from many things: love, hate, the search for the spiritual, 
formal experimentation. I have never seen, however, 
great visual art based on the idea of failed dreams. 
Anyone who has recently frequented the trendier 
galleries in New York knows first hand the numbing 
effect only dead art can produce. There’s probably 
proportionally more bad art shown in Boston than in 
New York, but nowadays even bad art has a vitality the 
best of the sad new academy lacks. 

These thoughts were prompted by a recent tour of 
galleries in Boston. No — I didn’t discover a historical 
reversal that finds Boston reasserting itself as the leading 
American art center (a role it hasn’t played in more than 
150 years and is unlikely to ever again — more likely 
there will be no such center, but several, if not many, 
centers). What I found were artists painting as if painting 
still mattered. That might not be much, and it might not 
last, but it’s refreshing for now. 

cal * * 

The original title (he later withdrew it) of Robert 
Ferrandini’s show of new paintings on paper at the 
Stavaridis Gallery (through March 28) was “The Search 


Robert Ferrandini, La Ciudad Ventosa (1986-’87) 


for the Sublime in an Existential Confrontation.” That 
sounds to me like a prescription for a revival of abstract 
expressionism, but though Ferrandini shares a cosmic 
uneasiness with that generation of painters, he has 
found a highly personal vision for his anxiety. Actually, 
his metaphorical landscapes have more in common with 
the romantic sublime sought by 19th-century American 
landscape painters, and in his updatings of their sense of 
wonder before the universe, he also reveals the link 
between their work and the roiling seascapes of Turner. 
The Red Sea and The Black Sea are the most 
Turneresque in the current exhibition (if Turner's great 
Slave Ship at the MFA is the standard), but Ferrandini‘s 
agitated paint handling and obsessive attention to detail 
relate it equally to the symbolic paintings of Albert 
Pinkham Ryder. The Black Sea is for Ferrandini a rarely 
calm body of water; its stony absence of color is the only 
clue to its innate mystery. But The Red Sea is a feverish 
hallucination of the turbulence inherent in the uncon- 
trollable force of the deep. Where they meet the horizon 
line, these waves take the form of little scarlet pyramids 
of fear, and you wouldn't be surprised to see some King 
Kong of the ocean emerge in prehistoric rage. That's 
what happens in the frenetic painting across the room, 
All Things Great and Small, in which the tidal wave 
washes up a leviathan, a sea serpent, a snarling shark 
with teeth of ivory, a pachyderm, and a lion as it washes 
away a tree and a house — flimsy shelter for those who 
vulnerably dwell on earth. 

Ferrandini’s imagery dwells obsessively on 
catastrophe and disaster. Tidal waves, tornadoes, fires, 
monsters’ of the imagination, and unwelcome and 
uninvited visitors from outer space bring chaos,-rapine, 
and destruction to the world of man and his pitiable 
hubris. What is man to do? Bunker offers a stark 
metaphor for our condition. A perfect cube (like Tony 
Smith's Die), sits upon the horizon. Out of the narrow 
slits that serve as its windows, guns peer in every 
direction. A firestorm in the sky trails in the path of a 
flying saucer. Has it been shot down? Will it crash into 
the bunker and incinerate its inhabitants? Is there any 
hope for our survival? 

Ferrandini also possesses a benign vision of man in a 
state of nature, long before — or is it long after? — the 
current situation. Works like The Steeple and The 
Missing Madonna of the Rocks propose a tentative 
paradise. In The Steeple, a familiar northern landscape is 
a peaceable kingdom. Mount Monadnock looms in the 
distance. The shimmering light of birch leaves blends 
with the darker greens of the pines and the oaks. Above 
the blue New England sky is patched with gray clouds. 


The church steeple of the title doubles as a red missile; in 
front a long-tusked elephant drinks from a stream. In 
The Missing Madonna of the Rocks exotic, long-legged 
birds parade in the foreground beneath strange umbrella 
pines. A palpable sense of calm, as at dawn, prevades the 
scene. The uninhabited Leonardoesque rocks rise in 
mid-ground. But what is the structure of stone blocks 
glowing fiery red and orange on the near shore? Is it the 
bunker long since fallen into ruin? Has man been given 
another chance? 

Ferrandini’s work emerges out of the awkward 
nervousness of adolescence. His early works. (several 
drawings from 1980 are presented) show that he has 
resisted art-school amnesia: the jet fighters, tanks, and 
horrible death-dealing machines of boys’ imaginations 
have survived. And his anxieties have matured into an 
apocalyptic vision that is rooted in painting's ability to 
be a vehicle for meaning, even as it insists on its natural 
right to be beautiful. Ferrandini’s touch is light and 
delicate, his color varied and subtle. The surfaces of his 
paintings on paper, the largest of which is 27 by 39 
inches, are rich patterns of marks. Here he has tacked the 
pictures on the wall, so that their surface beauty is 
clearly visible. Go and see them before (as I hope) 
they're in somebody’s collection and you have to view 
them through glass. 

* * * 

Louis Risoli is an instinctive artist who continues to 
work as if the grand tradition of abstract painting, from 
Kandinsky and Mondrian to Stella, were still vital. After 
seeing his show of new paintings at the Stux Gallery 
(through March 21), you realize that — at least in his 
hands — it is. Risoli may be best known for a series of 
monumentalized male figures, body builders displaying 
their torsos, a metaphor perhaps for the same creation 
of self that the artist engages in when painting. Their 
historical moment passed, the figures have faded back 
into the patterning out of which they had mysteriously 
emerged. 

The paintings are expressionist — if heavy impasto, 
visible brushstroke, and uncalculated drip are revel- 
ations of feeling; but their powerful physicality and 
exuberant color are based in a hedonism that is basically 
fauve. Risoli is no wild beast, however: his complexly 
interwoven, spiraling and gyring patterns are surely if 
intuitively controlled. They also make occasional 
reference to nature. In Contra Diva the constantly 
raveling and unraveling weave that is the basic pattern 
of the entire series turns into a tropical vine braiding 
itself into a green-and-orange rope before your very 
eyes. Arise in Time reveals the force that through the 
green plant rises, and Primal Oh-My-Gosh includes a 
patch of prickly bramble. 

Risoli continues to be the best, most complex colorist 
in town. Look at the largest and most ambitious painting 
here, Power to the People. Beyond the predominant 
color scheme of various pinks against blacks, he works 
in braids of terra cotta and black; yellow on green and 
black; stripes of red and green; yellow-green, green, and 
black; salmon and blue-green; and, most unexpectedly, a 
rough half arc of purple. His paint and color are 
multilayered, with one or more colors showing through 
the top layer. In unsure hands this would result in chaos, 

Continued on page 12 
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Clouds of 


unknowin 


Is Ronald Reagan’s 
ignorance bliss? 


by Francis J. Connolly 


REAGAN’S AMERICA: INNOCENTS AT HOME, o 


Garry Wills. Doubleday, 480 pages, $19.95. 


n 1962, Ronald Reagan was in trouble. The host of 
I General Electric Theater was the object of hostile 


questioning by John and Robert Kennedy’s Justice 
Department. The feds wanted to talk about Reagan’s 
decision a decade earlier, while he was president of the 
Screen Actors Guild, to sign over to the Music 
Corporation of America what amounted to a near- 
monopoly in employing his union members for the 
infant television industry. The feds were interested not 
only because that secret 1952 waiver of union rules and 
contract provisions seemed an obvious violation of 
federal restraint-of-trade laws, but because MCA was in 
fact the agent for, and corporate business partner of, one 
Ronald Wilson Reagan. 

Occurring four years before Reagan’s formal decision 
to seek elective office, the Justice Department probe 
posed a critical obstacle to his future, not only in politics 
but outside the confines of a federal correctional 
institution. But according to Garry Wills’s Reagan’s 
America: Innocents at Home, the Gipper faced down a 
federal grand jury in the best way he knew how: 

Reagan’s strategy was to retreat toward constantly 

expanding areas of forgetfulness. At first, he 

thought he could not remember anything from the 
summer of 1952 because he was married in March of 
that year, and was on a kind of extended 
honeymoon. Later, he thought of another reason for 
his amnesia: “You keep saying in the summer. | 
think maybe one of the reasons I don’t recall was 
because I feel that in the summer of 1952 I was up in 

Glacier National Park making a cowboy picture for 

RKO, Ben Borgeaus Productions, so it’s very 

possible there were some things going on that I 

would not participate in but I have no recollection of 

this particularly. (Cattle Queen of Montana was 
made in 1954, not 1952.) 
Reagan's strategy is vividly familiar to a nation that’s 
come to snicker at his recent bout of Iran-contra 
amnesia. But of course Wills wrote it months before Ollie 
and Fawn and Admiral John precipitated such renewed 
forgetfulness on the part of their commander in chief. 
Analyzing Ronald Reagan’s career without benefit of the 
revelations that may end it, Wills has nonetheless made 
sense of them: chronicling Reagan’s steady progress 
from Iowa sports announcer to Hollywood best-friend- 
in-residence to television pitchman and beyond, he 
portrays a man whose entire professional life has been 
devoted to the creation of comfortable illusions. For such 
a man, it should be obvious, the massaging of 
inconvenient truth into self-serving fiction is not an act 
of deceit but the highest form of art — it is, as Wills 
notes, “what we pay him for.” 

In that sense, then, Innocents at Home is not only 
prescient but vaguely reassuring. It suggests that the 
Ronald Reagan of the last six months is not a doddering 


septuagenarian, groping pathetically through the 
fogbanks of old age as he tries to confront the crisis that 
has crippled his presidency — he is in fact the Ronald 
Reagan of a quarter-century ago, a man brazenly relying 
on vagueness and forgetfulness and charmingly 
spurious alibis to save him from the most obvious, and 
‘most damning, truths. If it says something about 
America that we should be relieved to discover that our 
president is not senile but simply an accomplished 
charlatan, then Wills’s title is more apt than he intended. 

And in truth, this is a book that is far less disturbing in 
what it says about Ronald Reagan than in its judgment 
on the nation that made him possible. Despite his status 
as intellectual America’s semiofficial debunker of 
presidents, Wills is no muckraker, and Innocents at 
Home is no exposé. The author is above all a student of 
history, and his latest book is a studious musing on the 
currents of history and culture in 20th-century America 
— currents best divined, as it turns out, in the wealth of 
detail that he musters to explain the curious 
phenomenon of Ronald Reagan. 

In the process, of course, Wills exposes any number of 
presidential canards (exploding, as only one f’rinstance, 
a favorite Reagan whopper about losing a high-school 
football game by owning up to a crucial penalty that the 
referee had inexplicably overlooked), but such in- 
vestigative spadework is hardly much of a challenge 
when the target is the Great Miscommunicator. Refuting 
Ronald Reagan’s offhand flights of fancy — proving that 
trees do not cause air pollution, or that the storm 
troopers of the SS were not victims. of fascism, or that 





Our own horn . 


Phoenix contributor schon McCauley is not just 
a.ctitic and travel writer anymore: he’s a published 
fitst,. The Object of My Aste has 
sued 4 


novelist. 
just been | 


Prd Chae, 
sg chee 














The Great Miscommunicator: women and presidents never forget? 


submarine-based ICBMs cannot be recalled in mid-flight 
— has long since reached the point where the task 
hardly seems worth the effort. The public demonstrably 
does not care about such faux pas: a decade ago Gerry 
Ford lost the White House by declaring that Poland is 
free, but it hurt Ronald Reagan not one whit when he 
couldn't quite figure out how many Chinas there are. 

Faced with Reagan’s popularity, Wills chose not to 
pierce the president's Teflon coating but to submit it to a 
rigorous chemical analysis. Granted, this is a radical 
change from his last treatment of a contemporary 
American president: The Kennedy Imprisonment was 
debunking on a grand and often savage scale, a 
systematic denial that Camelot and its heirs operated 
from any but the basest motives; and it was conducted 
with a prosecutorial zeal worthy of Robert Caro. But 
Wills seems to recognize that the moral fury attending 
any debunking should be directly proportional to the 
perceived sanctity of its victim. He'will therefore’ attack 
the Kennedys, who with their Harvard degrees and 
cultural ‘pretensions had sought the respect and 
deference of the nation, with the brio of Monsignor 
Torquemada fitting the thumbscrews to a miscreant 
prelate. But for Ronald Reagan, whom all the world 
knows to be a teller of tall tales, he can muster only a sort 
of wistful irony. 

Consider Wills’s treatment of Reagan’s celebrated 
claim to have seen the horrors of Nazism while helping 
to film the liberation of German death camps, when in 
fact he never left the United States during World War II: 

All his war-making has been in the mind, and he 

will make it the way he wants. As late as the 

presidential debates of 1984 Reagan revealed the 
connection between war and war movies in his 
mind: “I think the people should understand that 
three quarters of the defense budget pays for pay 
and salary — or for pay and pension, and then you 
add to that food and wardrobe .. .“’ When he had 
been in army wardrobe‘himself, he was off at war, 
Continued on page 16 





The darkness Down Under 


by Benny DiNardo 


EVIL ANGELS: THE CASE OF LINDY 
CHAMBERLAIN, by John Bryson. Summit Books, 561 
pages, $18.95. 


into the dead heart of the Australian outback on 

August 17, 1980. Her family was on a camping 
holiday near Ayers Rock, ground sacred to the 
Aborigines; her mother, Lindy, claimed to have seen a 
dingo emerging from their tent just before she 
discovered that the baby was missing from her bassinet. 
While hastily organized search parties swept through 
the nearby scrub, Lindy and her husband, Michael, 
remained calmly at the campsite with their two boys. 
Michael, a pastor in the Seventh Day Adventist Church, 
told startled searchers, “My wife and I must not be sad, 
but jubilant that our little daughter is safe in the arms of 
Jesus.” 

The Chamberlains’ stoicism planted seeds of doubt in 
authorities’ minds. Fertilized by traditional Aussie 
mistrust of “wowser” fundamentalists, these suspicions 
flowered into the most sensationally bungled murder 
investigation in modern Australian history. Despite the 
presence of eyewitnesses who corroborated Lindv’s 
story, early police reports included bizarre theories 
(eagerly disseminated by a chummy press corps) that 
she had murdered her own baby in a sacrificial ritual at 
Ayers Rock. Through three police interrogations of the 
parents, two inquests, one trial, and two appeals, police 
and the Australian public willingly swallowed the 


N ine-week-old Azaria Chamberlain disappeared 





wildest rumors about the Chamberlains, all the while 
refusing to consider the possibility that a dingo — a 
member of the dog family closely related to the wolf, 
and a national symbol ranking just below the kangaroo 
and the koala in Australian affections — would prey 
upon a child. 

Those who resisted the tide of speculation were 
simply overwhelmed. The coroner who presided at the 
first inquest, Denis Barritt, thought it wise to announce 
his verdict live on national television — and to include in 
it an official finding that the name Azaria does not mean 
“sacrifice in the wilderness,” as early police reports 
suggested, but “with the help of God.” From the bench, 
Barritt told the Chamberlains, “You have all been 
subjected to months of innuendo, suspicion, and 
probably the most malicious gossip ever witnessed in 
this country.” Yet the effect of his ruling — which not 
only found that a dingo attack had indeed caused 
Azaria’s death but roundly criticized the authorities’ 
handling of the case — was to spur Northern Territories 
officials to new efforts. Without eyewitnesses, a body, a 
weapon, or a plausible motive, they turned to forensic 
experts — and eventually succeeded. Relying on 
botched laboratory tests, ‘expert’ witnesses operating 
well out of the depth of their expertise, and ever more 
outlandish speculation, prosecutors finally convicted 
Lindy Chamberlain of the murder in 1982. 

With that story to tell, John Bryson found a wide 
audience for Evil Angels when it was published in 
Australia, in 1985. Now released in America, it would 


seem to promise not just a satisfyingly complex mystery 
but a valuable account of the darker side of culture 
Down Under. Unfortunately, Bryson — a writer of 
fiction and newspaper features as well as an attorney — 
loses his way in the details he spent five years 
researching. Like the investigators he so convincingly 
criticizes, he falls under the spell of forensic experts and 
the minutiae of fetal hemoglobin testing. Presumably 
because the progress of the case is so familiar to 
Australians, he skims the story of the public furor it 
aroused, leaving American readers to intuit the 
grotesque pleasures of, say, tabloid reports on the search 
for the “arterial spray” from Azaria’s throat and on the 
veracity of the Bleeding Hitchhiker. 

From its Snoopyesque opening sentence (“It was 
autumn”) to its irrelevant closing scene, Evil Angels is 
hard going. Bryson’s efforts to add touches of color and 
context in the style of Capote and Mailer are almost 
comic: we get two different narratives about the early 
history of Seventh Day Adventism, and uncountable 
ones from the lives of witnesses. And throughout, his 
descriptive writing is hampered by prose like this, from 
his reconstruction of the day before Azaria’s disap- 
pearance: “Lindy’s tracksuit was well cut, she wore late- 
model Puma Rockettes on her feet, and reached for 
handy-packs of chemically impregnated tissues when it 
was time to wipe the boys’ faces.” 

Still, at the center of Evil Angels is an engrossing story 
— and one that is not finished. Following the publication 
of the book and the discovery of new evidence near the 
Chamberlains’ campsite, Lindy was released from prison 
last year. A special commission has been empaneled by 
the national government to probe the territorial 
authorities’ handling of the case. Perhaps that vody will 
answer the question Bryson did not: why? 0 
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Forum follows function 
Funny Thing slips us a Mickey 


by Carolyn Clay 


Jennifer Lee Andrews, Mickey Rooney, and Bob Walton: plodding Plautus 








A FUNNY THING HAPPENED ON THE WAY TO 
THE FORUM. Music and lyrics by Stephen 
Sondheim. Book by Larry Gelbart and Burt 
Shevelove. Directed by George Martin. Choreo- 
graphy by Ethel Martin. Musical direction by 
Sherman Frank. Scenery by Michael Bottari and 
Ronald Case. Lighting by Richard: Winkler. Costumes 
by Gail Cooper-Hecht. With Mickey Rooney, Robert 
Nichols, Lenny Wolpe, Mitchell Greenberg, Michael 
Dantuono, Marsha Bagwell, Bob Walton, Jennifer Lee 
Andrews, Frank Nastasi, Reed Jones, Steven Gelfer, 
James Darrah, Zoie Lam, Karen Byers, Lori Ellen 
Mello, Renée Robertson, Victoria Dillard, and Lesley 
Durnin. At the Colonial Theatre through March 22. 


Rooney fiddles while it fizzles. In the current 

touring revival of A Funny Thing Happened on 
the Way to the Forum, the diminutive banana of Sugar 
Babies fame takes a ride less on the plaudits of Plautus 
than on his own baggy-pants coattails. We know he’s 
“formerly Andy Hardy . . . formerly Mickey McGuire . . . 
formerly Joe Yule Jr.” (that’s the entirety of his program 
bio), that he was born in a trunk, weaned on Max 
Reinhardt, and beloved by Ava Gardner — and that’s 
supposed to be enough, in this cynically thrown- 
together production of the 1962 musical farce that’s only 
slightly less beloved than Mickey Rooney. And A Funny 
Thing Happened. on the Way to the Forum is a 
wonderful show, with its sprightly Stephen Sondheim 
score reminiscent of Rodgers and Hart but with 
Sondheim's intricate, oddly syncopated lyrics, and its 
outrageous night-they-raided-the-Colosseum book (de- 
scribed by none other than Erich Segal as “‘an unabashed 
contaminatio of the Pseudolus, Casina, and Mostellaria” 
of Plautus) by the pre-M*A*S*H Larry Gelbart and Burt 
Shevelove. But here, under the plodding, uninspired 
direction of George Martin, abetted by the tired Vegas 
choreography of Ethel Martin, and on a stock-flimsy set 
by Michael Bottari and Ronald Case, it’s just an excuse 
for Rooney to fool around in skimpy toga and long 
underwear. Send in the clowns, Sondheim wrote later; 
don’t bother, they’re here. And the head bozo can’t hold 
a Roman candle to Zero Mostel, who originated his role, 
or carry a tune in an urn. 

Of course, Rooney has his partisans — among them.a 
Boston critic who regards the man’s sashaying through 
Sondheim’s jaunty “Everybody Ought To Have a Maid” 
in a Swiss Miss bonnet or snapping phony corpses with 
a dust rag in imitation of locker-room high jinks as 
displays of ‘comic genius.” Roonettes will also laud their 
hero’s casual and impish way with a hootchy-kootchy or 
old soft-shoe, not to mention his short, round take on 
lechery. As the slave Pseudolus, trying to procure an as- 
yet-untouched courtesan for his young master and 
undulating lustfully in the presence of the pasty-clad call 
gitls who inhabit the disreputable “House of. Marcus 
Lycus” next door, he can make the notion of 
beravishment seem positively boyish. Or as the lady 
behind me at the Colonial Theatre so succinctly and 
gushily put it when the first-act curtain was run down, 
“He's so cute, such a little munchkin.” So put that in 
your pipe and smoke it, Randy Newman. This little 
bugger has appeal; he’s had more spouses than Liz 
Taylor, even while managing to look like something 
served by Dunkin’ Donuts. 

The trouble with the production at the Colonial (aside 
from the point that, given delightful if sexist songs, 
Rooney makes no pretense of singing other than loudly 
and with a certain panache) is that it’s built on the 

Continued on page 18 
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Kilt with kindness 


by Bill Marx 


THE HASTY HEART, by John Patrick. Directed by 
Mort Kaplan. Set designed by Patricia Trapp and 
Peggy Miller. Costumes by Denis Klasse. With James 
Walker, Charles Weinstein, Stuart Rumsey, E. Phillip 
McGlaston, Mike Allard, Karen Ryker, Robert Bouf- 
fier, Jeremiah Kissel, and Noah Jacobson. At the Lyric 
Stage, Wednesdays through Sundays through April 5. 


bring at least three hefty boxes of Kleenex to The 
Hasty Heart — it’s an old-fashioned wartime 
weeper, full of male bonding and doomed romance, that 
works your tear ducts over with a rubber hose, and even 
hearts of stone may shed a few. Of course, you first have 
to swallow a convoy full of corn. But John (Teahouse of 
the August Moon) Patrick’s World War II melodrama — 
despite its manipulative plot and rote alternations of 
Army antics and bleary pathos — was a big Broadway 
success in 1945. And today, it’s still possessed of a gooey 
center that age has coated with a cozy, campy charm. 
Actually, at the Lyric Stage, where the directorial 
approach is workmanlike and relatively dry-eyed, you 
might get away with only one box of hankies. Mort 
Kaplan has approached the play with a reserve that 
(though presumably meant to give the proceedings 
some subtlety and class) counteracts its emotional pull. 
After all, when you're dealing with death’s-door 
epiphanies, a certain amount of schmaltz is a must. Set in 
a British General Hospital in Southeast Asia at the war's 
end, The Hasty Heart plunks us down in a roomful of 
recovering soldiers who make up a miniature United 
Nations (they even have generic names like Yank, 
Tommy, and Digger). The men have become fast friends, 
good-naturedly ribbing one another over national 
differences while universally idolizing their stalwart 


T hose who cry at the drop of a gnat will probably 


nurse, Margaret, who is an improbable cross between 
Mother Teresa and a diner waitress. But when the 
patients are told by the crusty but good-hearted Colonel 
(Robert Bouffier at his harumphing best) that they have 
to take in a Scotsman who’s a goner but doesn’t know it, 
their happy ward is thrown into upheaval. 

The new man, Lachie, turns out to be a melancholic, 
ornery cuss who isn’t about to mollycoddle his 
roommates: he insults every nationality from Austrian to 
American and insists on living in isolation, blaring on his 
bagpipes and refusing all attempts at friendship. “I won’t 
have my freedom nibbled on,” he barks. But when the 
men reluctantly give him a kilt for his birthday, he 
becomes Mr. Congeniality, babbling about his responsi- 
bility to mankind. It isn’t long afterward that he and 
Margaret fall into each other's arms. Alas, the Colonel 
arrives to tell him that he’s a dead duck and that the 
others knew from the beginning — so he thinks he has 
been loved and befriended out of pity, and out of pride 
he threatens to throw away the only affection he’s ever 
known. I’m not saying these are old dramaturgical gam- 
bits, but there were times when I| thought I saw a 
pterodactyl through the window. 

At a time when male relationships are being dissected 
by such astringent playwrights as Mamet and Rabe, The 
Hasty Heart's prehistoric buddy-buddy atmosphere 
seems particularly sugar-coated. Patrick jettisons com- 
plexity by giving his characters nothing but Lachie to 
fight over, and that conflict evaporates when our 
antihero trades his cynical spunk for a K-ration of 
human kindness. The soldiers’ dialogue, albeit funny, is 
so squeaky clean (“I miss my girl”), their generosity so 
single-minded (they feel guilty about hating Lachie even 
though he is thoroughly detestable), and their thera- 
peutic skill so unerring that the play is swamped in good 





fellowship. But Patrick is a sly sudsman, sprinkling 
humor like bath salts over Lachie’s awakening to 
humanity — typically, the playwright gets you laughing 
and then plucks you in the heart strings. And Lachie, 
more of a brat than a nihilist, is such a pathetic schlub, 
his discovery of emotion so infectious, that you 
eventually give in and cheer his return (however brief) 
to the human race. It helps that Jeremiah Kissel, as 
Lachie, makes you aware of the bluff behind the 
character's misanthropy — an approach that smoothes 
over his sudden transformation from rebel to nice guy. 
Kissel gives an intelligent, heart-rending performance 
that affords Lachie some dignity in the midst of Patrick's 
machinations. 

Although not as accomplished as Kissel, the rest of the 
Lyric cast holds its own through the first two acts, 
reveling in the knockabout comic interplay. Mike Allard, 
in the past a hyperactive actor, does a fine turn as 
Tommy, the overweight cockney who feuds with his 
Aussie chum, Digger. Allard does, however, overdo a 
shrieking bark of a laugh, and as Digger, Charles 
Weinstein brings along his usual bag of trick. His poker 
face and nasal voice are acceptable until the last act, 
when his character has to show sympathy; then, with an 
expression that always seems to verge on a scowl, 
Weinstein makes a line such as “Don’t you think you 
have been too hard on him?” sound like a death threat. 
Still, he’s an amusing comic foil, as is E. Phillip 
McGlaston, who’s stuck with the role of an African 
soldier who can’t speak English and spends most of his 
time stringing beads for a necklace. More problematic 
are James Walker as Yank and Karen Ryker as Margaret. 
The amiable Walker is unable to convey his character's 
affection and concern for Lachie. And Ryker is far too 
maternal as the nurse who falls for a dying man. You 
would think she was putting up with Lachie out of pity 
instead of falling in love; and her tepid emotional 
temperature dampens the play's love-and-death finale. 
It’s as if the Lyric were afraid to go whole-hokum — 
highlighting the play's comedy instead of its pathos, this 
pleasant production raises more laughs than lumps in 
your throat. 





















Nothing but 
a Hound dog 


by Skip Ascheim 


THE REAL INSPECTOR HOUND and AFTER 
MAGRITTE, by Tom Stoppard. Directed by John 
Hennessy. Sets designed by Paul Fitzgerald. Lightirg 
by Stephen Mendes. Costumes by Lori Archer. With 
Michael Goodson, Christopher Tarjan, Jennifer Jones, 
Christine Romeo, George Contini, Jean Caille, Chris 
Fadala, and Jim Anderson. At the New Ehrlich 
Theatre, Wednesdays through Sundays through 
April 4. 


After Magritte, two one-act comedies of context 

now being presented at the New Ehrlich, have 
traditionally been paired but in the reverse.order. The 
cute but slight Magritte, an elaborate epistemological 
joke, does fine as a curtain raiser for the more substantial 
Hound, which weaves art and life into a proper 
Pirandellian tangle. Coming second, as director John 
Hennessy has placed it, Magritte would at best wear 
thin; here, owing to a wrongheaded setting and 
unattentive direction, it ends in tatters. 

The New Ehrlich’s playing area, normally a “thrust” 
with the audience on three sides, has been made into an 
arena by the addition of a small bank of seats at the back 
of the stage — this to accommodate Birdboot and Moon, 
the two theater critics in The Real Inspector Hound, who 
are drawn fatally into the Agatha Christie-style thriller 
they’ve come to review. But since the seats contain 
actual paying customers as well, they deprive After 
Magritte (which means what it says) of the flat, neutral 
backdrop needed for the outlandish tableaux Stoppard 
engineers. Essentially a Magritte painting come to life, 
the play arranges a jumble of seemingly unrelated 
elements — plots and props alike — in surrealistic 
juxtaposition, only to relate everything with perfect logic 
in the end. To suggest events on canvas, the play almost 
demands a proscenium. But the only painterly effect in 
Paul Fitzgerald’s setting comes from the Magrittish 
clouds that float about the motionless constable who 
stares in through an apartment window at the 
beginning. 

The scene the copper, called Holmes, observes inside 
the flat initially defies explanation: Reginald, shirtless 
and with thigh-high rubber fishing boots drawn over 
formal trousers, is standing on a chair, his head tilted 
back, blowing on an overhead light fixture; his wife, 
Thelma, shoeless and in a full-length ball gown, 
searches the floor on all fours; his mother, covered with 
a towel, lies on the ironing board, a black bowler hat on 
her stomach. All the furniture is piled against the door. 
Next to the lampshade, which is suspended by its cord 
from a ceiling pulley, hangs a basket of fruit. It soon 
becomes apparent that the fruit is serving as a makeshift 
counterweight to raise and lower the light. Stoppard has 
contrived some intricate business to cause the light and 
the fruit to exchange positions, but in Hennessy’s 
staging, this on-the-one-hand/on-the-other image, a 
clever metaphor of perceptual ambivalence, never works 
smoothly, if at all. Many similar bits of carelessness 
amount to a directorial muddle that the actors, caught up 
in a misguidedly insincere farcical style and a bewilder- 
ing array of English accents, cannot redeem. 

Indecision as well as insincerity dogs Hennessy’s 
treatment of The Real Inspector Hound. The play- 
within-the-play we watch along with critics Birdboot 
and Moon is a parody of a garden-variety whodunit, but 
more than that, it’s a self-conscious parody. The 
playwright not only indulges his weakness for groan- 
worthy quips (“It’s wonderful how you country people 
know weather.” “Know whether what?”), he even 
allows the sketch to wink at itself — as when the maid, 
Mrs. Drudge, provides exposition while answering the 
phone, “Hello, the drawing room of Lady Muldoon’s 

Continued on page 18 
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Arms and the woman 


Boston discovers Susan Marshall 


by Lisa M. Friedlander 


usan Marshall’s choreography has the feel of 
4 something warm and rare — of a family heirloom 

rather than a new acquisition. The extraordinary 
dances she and her company presented at the Shubert 
last weekend (as part of the continuing Dance 
Umbrella/Boston Ballet Discovery Festival) offer designs 
for arms and upper torso that draw your attention to the 
gesturing, expressive, emotional areas of body com- 
munication. The arms in Arms (1984) bracelet, hug, 
palm, grip like a vise. In Opening Gambits they cuff, 
knuckle, throw, wrestle, grab, jab; in Ward (1983) they're 
independently animated creatures of the subconscious, 
lurking dangerously, coiling into the gut like merciless 
boa constrictors. And in Arena (1986) the arms circulate 
in numerous ballroom dance patterns, pinch skirt hems, 
are rigidly held in patterns of preening and false macho; 
they snap, clap, linger languorously at the base of the 


spine, brush off the lint of social irritation. Marshall's: 


daricers make this choreography allusive, and personal, 
by the postures and facial expressions they adopt, by the 
“way they make eye contact. Like Peter Pan’s shadow, 
the movement gets sewn to their heels, and they get 
sewn to one another, as if they were parts of one psyche. 
Sometimes tickling, sometimes baldly funny (even 
preposterous), sometimes lugubrious or spooky, 
Marshall’s choreography resists sentimentality and 
avoids clichés — not to mention outright mime, 
traditional dance vocabulary, and literal equivalence. 

Arms, a duet for Arthur Armijo and Marshall, takes 
you through three minutes and the history of a 
relationship. Dressed in a T-shirt and dark pants, each 
dancer moves an arm. These brief colloquial gestures 
join in dialogue. Marshall’s shoulder roll becomes a way 
of pushing Armijo’s arm from around her shoulders; the 
scythe of his arm becomes a way to sweep her into him. 
She lifts him away from her by placing a palm on his 
forehead, taking the temperature of their relationship 
while cooling it off, attaching to detach. A slow, 
mesmerizing flow alternates with darting arms. He 
clutches the back of her neck with a viselike elbow. The 
momentum of their embracing builds. Circles become 
spirals; she spins to the floor before returning to arms’- 
reach height. At the end dialogue becomes monologue: 
they stand side by side and their arm movements 
interleave with incredible rapidity, the pulsating score 
by Luis Resto continuing as the lights darken. 

In Ward, which is also a duet, Eileen Thomas (in a 
brown matronly outfit) cuddles, cradles, and tenderly 
but firmly manipulates petite Jackie Goodrich, who (in 
an auburn pinafore) is a whir-of uncontrollable energy 
one moment and limp as a sleeping child the next. The 
percussive music by Linda Fisher emphasizes their 





disruption, its steady pulse intersected by increasingly 


irregular syncopations. Finally the two are far upstage, 
and in fits and starts they begin to traverse a diagonal 
that should take them, if they ever get there, to two 
chairs, wooden and empty in a pool of light. The lights 
black out before they reach the chairs; in the next scene, 
the pair are sitting on the chairs centerstage. Now it's 
Thomas who seems to require care. Her right arm 
withers, her right-angled hand becomes fingerless, 
pokes into her gut, travels up her body to her face. It has 
a menacing life of its own. Goodrich tries to minister to 
her, to hold the hand, but Thomas keeps pulling it away. 
It’s as if the two women had been overtaken by a bizarre, 
frightening event; you wonder whether they'll recover. 
The third and final section has Goodrich dancing alone. 
The musical score incorporates a broken vocalization. 
You hear “I ... ah,” as if she were learning to talk 
again. 

Opening Gambits, for Guillermo Resto as a young 
man, Goodrich as his sister, and Marshall as her friend, 
is a vibrant, awkward wrestling match of discovery and 
desire, of playfulness and sexuality. At first Resto and 
Goodrich engage in sibling rivalry while Marshall stays 
on the periphery. Goodrich seems glad to tag along, but 
gradually she’s caught up in a different kind of 
sisterhood with Marshall, and then Resto is attracted as 
well. He makes overtures to Marshall and is gently 
rebuffed by the investigative finger she runs across his 
cheek. Now when he dances/wrestles with his sister, it’s 
also as a way of getting to Marshall. Resto pins Marshall 
again and again, but he seems uncertain how to 
continue, or whether he wants to. At the end the girls 
lurch back together, themselves wrestling — over the 
attentions of Resto? He stands alone, arms raised, as if 
making discoveries of his own. It’s a piece that can 
wrestle with your memories and your heart. 

The six participants in Arena cha-cha, tango, and fox- 
trot through their own sexual combat zones in changing 
pairs. Often the males’ maneuvers backfire. Resto’s 
matador strutting and pelvic thrusts are so obvious, they 
undercut the very macho his character is trying for; and 
his attempts to lie on the floor and look up his partner's 
skirt is no more successful. At one point, Marshall, in a 
downstage corner, simply strides offstage, without her 
partner's noticing; meanwhile, Goodrich and Thomas 
dance with each other, leaving their men stranded. The 
female characters have their own foibles, though: a 
faithful Goodrich stands statuelike, waiting for her 
roving partner to return; Marshall seems to be wrapping 
her black satin skirt around her waist every time she 
comes on stage. And gradually suavity is drawn ever 
closer to the floor, to outright humping and bumping. 
This Arena charms but also embarrasses; it’s a gathering 
of familiars. 0 
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Scruffy comes on little cat feet 


by Milo Miles 


n Boston anyway, the roots-rock movement took 
I hold around late 1983, partly as a reaction against a 

plethora of collegiate postpunkers — brainy bands 
that were becoming rarefied and deliberately lowbrow 
outfits that were growing redundant. Within a couple of 
years, the ranks of the back-to-basics upstarts had been 
thinned by the beer wars (too many guys chugging it 
and too many guys plugging it) — a sure sign of a 
flagging scene. Right now, Scruffy the Cat (drummer 
Randall Lee Gibson, bassist and songwriter Mac Paul 
Stanley, banjo player/keyboardist/singer Stona Fitch, 
singer/songwriter/lead guitarist Steven Fredette, and 
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guitarist/lead singer/songwriter Charlie Chesterman — 
are the only local bunch with roots roots who push 
beyond the conventions of the style, like reverence for 
unpretentious attitude and a steady stream of nuevo- 
oldie originals. On their debut LP, Tiny Days (Relativity; 
it’s not due out until late April), numbers like “My Baby 
She’s Alright,” “Hello Angel,” and “Time Never 
Forgets” wear their plainspoken, forthright affirmations 
of affection and pride like badges. Whether tinted with 
barroom blooze, hillbilly boogie, or tongue-in-cheek 
rockabilly, the songs incorporate Scruffy’s awareness of 
the clean communication inherent in three-chord 





Charlie Chesterman, Mac Paul Stanley, and Steven Fredette: roots roots and more 
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stomps — they revel in their own pop classicism. But 
Jason and the Scorchers and the Long Ryders (to name 
just two) have plenty of tunes just as knowing, and the 
Del Fuegos have made a credo out of unadornment for 
its own sake. So “My Baby She's Alright” and the rest, 
kicky and swaggering as all get out, are very much the 
least of Scruffy’s songs: they underscore the limits of 
merely lumpen rock and roll. 

“When Your Ship Comes In” nearly sails onto the 
same reef. As a writer of straight love tunes (either of 
praise or of revenge), Chesterman avoids clichés but 
stands by ramblin’-man conventions. (Even a sexual 
adventure as fast-moving and vivid as “My Fate Was 
Sealed with a Kiss” remains the sort of rock yarn boys 
have liked to tell one another since before Elvis checked 
into Heartbreak Hotel.) “When Your Ship” is a kiss-off 
tune with a kink: in this case, “When your ship comes 
in” is synonymous with “When you get yours.” The 
number could be a scruffy cousin of Chuck Berry's 
“Reelin’ and Rockin’ ” until Fredette starts his solo. Most 
roots-band guitarists want to show their dislike of arena- 
hot-dog excess and their respect for the precision of 
Scotty Moore and the incisions of Keith Richards. 
Usually what comes out is gutless annotation. (Warner 
Hodges of the Scorchers is an important exception, but 
even he strains to unencumber himself.) When Fredette 
begins in fourth gear, as he does on “When Your Ship,” 
he nods to no master except Johnny Thunders. He’s 
laudably fond of archpunk screech, and his finest 
workouts flail at you instead of offering an easy echo of 
historic twang. 

Indeed, the more you listen to Scruffy, the more the 
numbers that deviate from the nuevo-oldie nexus seem 
the heart of the band, or at least to be pointing it toward 
open roads. Chesterman’s voice often bubbles with 
boyish glee, his narratives sometimes show a child’s 
garrulity, and though he never sounds vicious, his dabs 
of garden-variety misogyny are all the more dissapoint- 
ing when it becomes obvious how much he relishes 
personas like “Shadowboy” and “Thomas Doubter.” Set 
to a soft Bo Diddley bomp much like those favored by 
Buddy Holly and given a piquant dash of Tex-Mex 
accordion obbligato by Fitch, “Shadowboy” tells of a 
ubiquitous shy guy in love (peeking out, tongue-tied, 
from behind trees); it eschews the bad-dude bluster that 
blights even the Scorchers and the Ryders, and it has 
none of Jonathan Richman’s creepy-cute simper, either. 
“Thomas Doubter” is a middle-class misfit, more the 
simple ignored loner than the ax-wielding berserker in 
blue jeans who has become the paradigm of every teen 
in the mall with a grudge. Here Fitch’s skipping banjo 

runs through a foggy Malden breakdown before 
Thomas Doubter perks up and decides, “I guess I'll 
never get/The things I never ask for.’ No; Big Black is 
not going to cover this cut any time soon, but not 
everybody has to be skinny-dipping in the outhouse to 
evoke adolescent angst nowadays. For fans who want to 
walk on the outré side; bassist Stanfield contributes 
“Mama Killed Hate,” a splenetic piece of backwoods 
Continued on page 13 





Take the 
. Trane 


by Michael Ullman 


Ithough they are perennially underattended, the 
A opening nights of the Boston Globe Jazz and 


Heritage Festival, which are organized by Tony 
Cennamo to present local musicians, have been the most 
consistently intriguing festival events. This year’s 
opener commemorated selected aspects of the career of 
John Coltrane, who when he died, in July of 1967, was 
the most influential player in jazz. 

His seriousness of purpose and intensity of expression 
inspired the generation of saxophonists that followed. 
Coltrane had reworked the tone of the saxophone: the 
flat but unequivocal tone of his lower range, the 
strained, some would say anguished, sound of his upper 
register, his frequent use of high-powered squeaks and 
shrieks in the altissimo range — all made his playing 
unmistakable. His best solos, whether based on short, 
rapid-fire figures repeated and varied (as in several 
versions of “Impressions”’) or on long, seamless phrases 
(as in “India”), have a logic and structure that was 
unmistakable as well. He could be harsh and angular; 
yet he recorded lush (if restrained) versions of ballads 
like “My Little Brown Book” and “Body and Soul.” 
Playing soprano on “My Favorite Things,” Coltrane was 
hypnotic, entrancing; yet the straightforward power of 
his tenor was startling: he had an unmistakable 
authority. 

He didn’t thrill everyone. Philip Larkin spoke of his 
“screechy dreariness.” Pianist Dave McKenna recalled 
hearing Coltrane play two pieces at a festival: 45 minutes 
on an F7 chord and then 45 minutes of G7. “I liked the F7 
better.” If anything he became more controversial as his 
career went on. In 1965, he replaced his long-standing : 
quartet with an expanded group featuring two drum- 
mers and a bass, wife Alice McCleod on piano and harp, 
and a second saxophonist, Pharoah Sanders. The 
sometimes hour-long pieces that resulted, often with 15 
minutes of Sanders howling above the churning drums, 
put off even budding avant-gardists like Leroy Jenkins 
and Roscoe Mitchell. Coltrane suggested new paths, but 
what he demonstrated most to the budding AACM 
musicians was that, as Anthony Braxton told me, “you 
can’t get more intense than Coltrane.” And that you'd 
better not try. 

No surprise, then, that the Globe Festival concert 


JEFF THIEBAUTH 


concentrated on the lyrical side of Coltrane’s work, 
recalling his early Atlantic records, his brief but fruitful 
collaboration with Thelonious Monk, his big-band 
arrangements on “Africa” and “Greensleeves” and 
“Body and Soul.” The tenor solos, by Joe Lovano, Bill 
Pierce, Andy McGhee, and George Garzone, suggested, 
probably without meaning to, that Coltrane’s sound no 
longer dominates younger players: except for Garzone 
(whose aggressive solo on “Africa,” with its swirling, 
ascending phrases and intense shrieks, was a highlight), 
they seemed to owe as much to Sonny Rollins as to 
Coltrane. Andy McGhee went back even farther. 
McGhee, who has played with the swing band of Lionel 
Hampton, has a slithering, soft sound: the indirectness 
of his phrases was far from the frontal assaults of 
Coltrane. He began “In a Sentimental Mood” (recorded 


, 


by Coltrane with Ellington on piano) unaccompanied, 
bending and sliding over the notes of his introduction 
until he reached the familiar melody. His solo had some 
of the elusive fleetness of Johnny Griffith. 

The concert opened with Garzone and Lovano 
featured on “Giant Steps,” a Coltrane number once 
thought to be impossibly difficult to play. Over the 
popping rhythm section of pianist Brad Hatfield, bassist 
John Lockwood, and drummer Tommy Campbell — 
who has some of the chattering alertness of Roy Haynes 
— the tenors traded fluent, boppish solos that showed 
how well they had absorbed Coltrane’s changes. Their 
solos were admirably balanced: Lovano concentrated on 
small, repeated figures and Garzone ranged freely. 


Joe Lovano scurried through the fierce wit of Monk’s 
Continued on page 13 














John Lockwood, George Garzone, Tommy Campbell, and Joe Lovano: a giant's steps 








Moon lite 


The partial eclipse 
of Rubén Blades 


by Mark Moses 


t's difficult to imagine any pop musician other than 
I Rubén Blades attempting to score interpretations of 

the short stories of Gabriel Garcia Marquez, as he 
does on his new Agua de luna (“Moon Water,” Elektra). 
It isn’t just the proximity of their origins (Blades is from 
Panama, Garcia Marquez from neighboring Colombia), 
either, but Blades’s stubborn, often scholarly, ambition. 
Committed to his brand of progressive.salsa as a symbol 
of heritage and musical progressivism, his well-turned 
lyrics balancing poetic flourish and social outcry, he 
often seems the final resting place of rock’s classicism as 
well as its pluralism. On his previous major-label 
records, Buscando América (1984) and Escenas (1985), he 
set himself up as a certain type of liberal rock critic’s wet 
dream (literate, politically astute, rhythmically 
sophisticated, and, lest we forget, a Latin American) and 
then proved why the role deserved to be fulfilled 
anyway. With his band’s variable grooves of vibes and 
percussion shifting behind him, the music hit with what 
could only be called spry force (think of Stevie Wonder 
recruiting Bobby Hutcherson to play on /nnervisions), 
even though the listening process was mediated by that 
old rock-critic crutch, the lyric sheet. And when the 
sheet revealed a lyricist whose love for the tall tale was 
matched only by his dispassion, the pleasure was as 
undeniable as it was necessarily fragmented. 

On Agua de luna, the unavoidable barrier that 
Spanish lyrics create for an American pop listener is the 
least of Blades’s problems. At the level of niggling 
intellectual nicety (which most rock albums spurn but 
which this one must reckon with), there’s the difficult 
relationship between Garcia Marquez’s stories and the 
lyrics Blades derives from them. Although it’s salutary 
for him to use Garcia Marquez as a jumping-off point for 
rumination, individual lines fall down without a story to 
prop them up. The jarring chorus of “Laura Farina” 
(‘Paper birds can’t sing”) comes out of nowhere in the 
song; you'd have to have read “Death Constant Beyond 
Love” to understand that the paper birds are part of an 
elaborate fake backdrop that a corrupt senator uses 
during a speech as he makes empty promises to his 
peasant constituency. Granted, Garcia Marquez’s rafts of 
gaudy detail and jagged dislocation are difficult enough 
to capture, never mind condense — they want the 
surrealistic lunges and doom-struck mood of the Bob 
Dylan of “Desolation Row.” Instead, Blades (who of 
course does not have Dylan’s free hand, since he’s begun 
with a text to which he owes some fidelity) winds up 


A voice convinced all things are possible 





compressing the stories into simple epigrams — which 
makes him seem more of a conventional polemicist than 
he ever has before. On “Claro oscuro” (“Twilight,” 
based on “The Sea of Lost Time’) he drops in a political 
comment (in Blades’s translation, “Although the radio is 
censored everybody knows the reason”) not found in 
the short story, and it moves the song away from Garcia 
Marquez’s mood of repressed memory, And _ his 
meditation on “Ojos de perro azul” (“Eyes of a Blue 
Dog”) concludes with the observation that “today the lie 
is mightier than the truth’”’ — an idea the dream lovers of 
the story could never have the Olympian perspective to 
utter. 

But complaints about Blades’s verbal encapsulations 
(which, if they didn’t refer to an overwhelming 
secondary text, would be fleeter and more gripping than 
your average pop lyrics) turn to dust when compared 
with the lack of dynamism in the musical settings for 
those words. Blades seems to have bent over backward 
to make sure he didn’t write up to his high-art source: 
“Just because I was working with literary material didn’t 
mean I had to do elitist music and bring in a symphony 
orchestra,” he said recently. Laudable intentions, | guess, 
but better genuine strings than the electronic imitations 
that hover and swell in the background of “Isabel” and 
“Claro oscuro.” Blades’s daring and successful substitu- 
tion of vibes for salsa horns on earlier records gave his 
workouts a muscle and rhythmic agility unparalleled in 






pop, but here the replacement of Ricardo Marrero’s vibes 
with synths (as well as having Oscar Hernandez play 
more synth than piano) impedes the flow. of the music. 
The textures are faintly but firmly redolent of schlock — 
not the brazen schlock of, say, a good off-the-wall disco 
record, but the timid pleasantry of a Sergio Mendes 
single or a bilingual detergent ad. They may sound more 
startling to a hardcore salsa fan, but the American 
mainstream pop audience wades knee-deep in them 
every time it turns on the radio (or the television). And 
since the beat settles into the same, pleasant mid-tempo 
ticking on a majority of tracks, you end up taking the 
steady-state rhythms for granted as another cold fact on 
an album full of them. 

As Agua de luna strangles on Blades’s idea of outreach 
(which has little to do with conventional sellout), you 
pick at the record and come up with a handful of 
moments. “No te duermas” (“Don’t Fall Asleep,” based 
on Garcia Marquez’s “Bitterness for Three Sleep- 
walkers”) is fueled by jazzy chords pitched over a | 
prickly bed of synthesized bells, giving the repetitions of 
the title phrase a gradual accretion of fear. The doo-wop 
vocals, both ironic and felt, give an odd spin to the 
introduction of “Laura Farina.” And the most startling 
passage comes at the beginning of the brisk, culminating 
title track. Blades shouts an abrupt “Huh!” and three 
chords slam down behind him, chords more rock-and- 
roll than anything else here and no less affecting for that. 
The cry then bleeds into the most mobile music on the 
record, a raving percussive excursion both exploratory 
and shapely. 

The cry in “Agua de luna” jars because Blades is no 
rock singer, even though he seems the incarnation of 
some of rock’s most cherished ideals. Here, more than 
on any of his records, you notice how little his singing 
has to do with rock impressionism. His proud declama- 
tions reach out with a prerock poise and rapture, 
crooning fearlessly, almost caricatured in their emotions, 
closer to stage belting. Devoid of ever-mounting rock 
cynicism, he has a voice that is still convinced all things 
are possible, But to an Anglo pop listener, the voice’s ~ 
boasting brings overtones of puffery, of opera, and thus 
of masquerade. When arrangements as tricky and 
pointed as those on Buscando América and Escenas are 
juxtaposed against that sure voice, he and the band can 
summon up an edgy uncertainty, as if his every word 
were in danger of being undermined by the next beat. 

But even at his sharpest, | suspect critics pay lip service 
to Blades more than they play him. I worry that he’s 
beloved by the Time/New York Times axis of culture 
mongers for his erudition in much the same way that 
David Byrne is now acceptable — that is, as an adjunct to 
what they already consider respectable rock. De- 
termined not to become an elitist among Latins, Blades 
risks turning into the darling of Anglo elitists, who are 
much less simpatico with him. More of the grass-roots 
audience that he wants to reach will hear Agua de luna 
as a learning aid in high-school Spanish class than 
through the pop process of buying a record. Blades 
deserves better than such an ironic trivialization — and 
such a ghost of an audience. C 
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Two quartets 


by Lloyd Schwartz 


want to start a nasty rumor that on its day off the 
I Kronos Quartet plays Brahms. In public, of course, 

these hot string players who started in San Francisco 
a decade ago wouldn't touch a note written before 
Schoenberg. In fact, isn’t it amazing that a chamber 
group specializing in contemporary music should be so 
popular? Why should it have a bigger audience than, 
say, the highly respected Composers Quartet, which also 
plays exclusively 20th-century music and which has 
presented more important premieres? One can’t help 
suspecting that the Kronos is selling at least as much 
glamor as content. The Quartet is famous for its 
philosophical antipathy to the traditional formality of 
concert presentation, yet aren't the flamboyantly col- 
orful, hip outfits and hairdos of the players even more 
theatrical, more like costumes, than conventional 
evening dress? Doesn't this image have less to do with 
music than with attracting an audience? 

And perhaps an even more serious question should be 
asked about the way the Quartet downplays not merely 
the classical classics but the more challenging contem- 
porary repertoire in favor of a trendier, easy-on-the-ear, 
stylistically and intellectually minimalist Romanticism. 
How seriously should we take the Kronos’s attempts at 
“fusion” and “crossover” — its affiliation with jazz 
musicians like Ornette Coleman and Thelonious Monk? 
Isn’t there a trace of artistic compromise in the 
arrangements of rock songs it plays — and is expected to 
play — at every concert? 

In fact, the Kronos is a group of extremely dis- 
tinguished musicians (they'd probably hate that adjec- 
tive): David Harrington and John Sherba, violins; Hank 
Dutt, viola (imagine anyone in the Juilliard Quartet 

‘named Hank?), and cellist Joan Jeanrenaud — technical- 
ly dazzling players with an astonishing accuracy of 
pitch, precision of ensemble yet large-scale rhythmic 
flexibility, and a deeply probing way with a score. If 
much of their programming seems a bit lightweight, 
there’s still the attraction of hearing work we don't get to 
hear elsewhere, like the Eighth String Quartet (1969) of 
Australian composer Peter Sculthorpe (born in 
Tasmania in 1929) and Pangea, a new five-movement 
piece for string quartet and percussion (including such 
exotic instruments as Chimes of Lun, Olympos, “bird,” 
Waterphone, and Australian bull roar) by contrabass 
player and composer Mel Graves, both of which the 











The Kronos Quartet: is the music the message? 


Kronos played at a free and well-attended Fromm 
Foundation concert at Sanders Theatre (March 14). The 
Sculthorpe, which also just happens to be on the new 
Kronos Quartet (Nonesuch), is an appealing domestica- 
tion of Balinese rice-pounding music with alternately 
mournful and lively percussive passages, all framed by 
two brief expressive movements primarily for solo cello. 
The Graves is a rather tediously evocative texture piece 
punctuated all too briefly in the second of its two 
movements by a hilarious boogie-woogie bass, a kind of 
“deconstructed” rock and roll. 

The Kronos is also a committed commissioner of new 
work. In Cambridge and at its recent concerts in New 
York the big new piece was Ornette Coleman’s eight- 
movement In Honor of NASA and the Planetary Soloist 
for string quartet and oboe (plus English horn and 








. 





mukha veena, a little double-reed Indian instrument 
that sounds like a kazoo, a squawking duck with a panic 
attack, or sometimes Coleman’s own tenor sax). NASA 
might be better served by eliminating two or three of the 
faster movements, which have more generic mid- 
century chamber music in them than Coleman's own 
abrasive but moving voice. (Printing the number of 
movements in the program booklet could have at least 
provided the unsuspecting listener with a contextual 
framework for these dull passages.) But the rude, 
shocking, comical-then-painful interruptions of the 
mukha veena (uninhibitedly played by oboist-composer 
Joseph Celli) on the one hand and on the other the 
dreamy night blues in which a languid and lonely refrain 
on the English horn is repeatedly answered by the 

Continued on page 14 
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WBCN’s MOST PLAYED SONGS 


LAST THIS 


WEEK WEEK ARTIST 


TITLE 





Midnight Blue 
Tonight, Tonight, Tonight 
Winner Takes It All 


Smoking Gun 
The Finer Things 
Willie the Wimp 


'm No Angel 
The Final Countdown... 
Heartbreak Beat = 
The Boy in the Bubble. 


Walking Down Your Stréet 


Gome As You Are 
Don't Dream It's Over 
Battleship Chains 
Call of the Wild 
Sign 0’ the Times 
Dear God 


Never Enough 

Long Slide (for an Out) 
Lost and Found 
Light of Day 

True 


With or Without You 
Ship of Fools 

Love Removal Machine 
(I Just) Died in Your Arms 
Goodbye Saving Grace 
This Wheel’s on Fire 

| Might Lie 

Dream Warriors 

Dance 


Isolation 

Talk Dirty to Me 

The Wanderer 

Arizona Sky 

Living in a Dream 
Fool in Love 

Always the Sun 

Set Me Free (Rosa Lee) 
Ice Cold Ice 


LOU GRAMM 
GENESIS 

SAMMY HAGAR 
ROBERT CRAY BAND 


STEVE WINWOOD 
STEVIE RAY VAUGHN/ 
TROUBLE 


DOUBLE 
___THE.GREGG ALLMAN BAND 


YCHEDELIC FURS 


WOLF 


CROWDED HOUSE 
GEORGIA SATELLITES 
DEEP PURPLE 
PRINCE 

XTC 

PATTY SMYTH 

THE DEL FUEGOS 
THE KINKS 

THE BARBUSTERS 
CONCRETE BLONDE 


U2 

WORLD PARTY 

THE CULT 

CUTTING CREW 

JON BUTCHER 

SIOUXSIE & THE BANSHEES 
ANDY TAYLOR 

DOKKEN 

RATT 

IGGY POP 


POISON 
DAVE EDMUNDS 
CHINA CRISIS 


PSEUDO ECHO 
FARRENHEIT 


h Woh 
HUSKER DU 


BOSTON’s MOST PURCHASED ALBUMS 


Licensed to lil 

Slippery When Wet 

The Way It Is 

Graceland 

Look What the Cat Dragged In 
ight Songs 


Centon ne. wr 


BEASTIE BOYS 

BON JOVI 

BRUCE HORNSBY & THE RANGE 
PAUL SIMON 

POISON 


GEORGIA SATELLITES 


GENESIS 

HUEY LEWIS & THE NEWS 
BRUCE WILLIS 

ERIC CLAPTON 
CROWDED HOUSE 


BOSTON 
BANGLES 
TESLA 

DEEP PURPLE 


BIG MATTRESS SONG OF THE WEEK: 


JON BUTCHER 


Goodbye Saving Grace 


Capitol Records 


WBCN’s MOST PLAYED LOCAL MUSIC 


| Can See Forever in Your Eyes 


Go Back to Hollywood 
Walk With an Erection 


‘WITH A BULLET 


AL HALLIDAY & THE HURRICANES 
BUDDY SYSTEM 
SWINGING ERUDITES 


Selected by Milo Miles Boston Phoenix Music Editor 


Gaye Bykers on Acid (in Tape, import EP) 


March, 1987 is Jon “Pass Me Another" Langford month in rock-critic circles, and the 
reasons become more apparent with every new release to which he contributes as performer 


henkit 





and/or producer. With no fanfare and an 


Pp theorizing about it, 


of 

Langford has quietly become the embodiment of the smaii, intelligent, mobile unit that Robert 
Fripp identified as the most fruitful type of post-'60s pop musician several years ago (though 
Fripp was much better at talking about such units than turning into one himself). As the man 
at the studio controls, Langford has guided the Membranes and the Creepers to excellent, 
breakthrough LPs; as a band member he's been the leading light for the Three Johns and the 

jitalized Mekons (d ic album due out on Twin/Tine any day); and he’s done admirable 
double duty in both roles for Sally Timms and the Drifting Cowgirls and now Gaye Bykers on 
, Acid. As their name indicates, the Gaye Bykers (no personnel is listed on the EP) are a 
" knockoff of neopsychedelic/gar: ‘age outfits, and though the unfettered bits of silliness seem a 
bit more forced than those of stateside outfits with the same agenda, the Bykers’ delivery has 
@ precision and concentration, and their moon a core of anger and loathing, that Yank 
grungers often lack. Anyway, the kicks on the three cuts here are straightforward and obvious. 
“Everythang’s Groovy’ is a full-bore, extended homage to the wah-wah pedal and gett getting high 





to counteract romantic disaster ( 


epithet: “You threw away the part of me that wants to 


sample 
walk the dog"). * ‘TV. Cabbage” celebrates the stop-and-start chorus break and the furiously 
d 





td intrusions of 





oo game more wah-wah wanking (this time jumping acr 


“Space Rape” SO re anna 
were gt en henry 


. demands to “let 


pre 4 chai. 





), and a 9 
spoken exchange of mate voices: * ‘My complements to you — qaatoenee demas “Yes, 
ho-dads. 


of course.” Enjoy, you 

















Just enough cuts with muscle 


RICKY VAN SHELTON: 
DREAMING HIS 
WILD-EYED DREAMS 


n his debut, Wild-Eyed Dream (Colum- 
O bia), 34-year-old country singer Ricky Van 

Shelton has no qualms about allowing his 
good looks to sell his neotraditional country 
music: the front- and back-cover photos showcase 
a comfortably domesticated honky-tonker with a 
firm jaw under a drooping cowboy hat and a 
muscle T-shirt just tight enough to outline 
beefcake (can’t miss that prominent wedding ring 
— good thing, too, otherwise his robust physique 
might end: up pinned to an unexpected audience's 
walls). Columbia expects hits from ‘Van Shelton 
partly because ‘he suggests a more burly George 
Strait, but those who get past the cover will find 
just enough cuts with muscle to match the 
performer's. 

Producer Steve Buckingham describes Van 
Shelton’s music as “a cross between ‘50s Memphis 
and ‘60s Bakersfield,” which indeed covers the 
singer's role models: he aims to ape both young 
(pre-RCA) Elvis Presley and mid-period (pre-Epic) 
Merle Haggard, a combination that adds threat to 
the soft ballads and dignity to the rougher rockers. 
The Sun influence dominates on several tracks, 
including the shuffling title tune (which went Top 
30 Country), the spirited rockabilly paean to an 
“Ultimately Fine’ woman, and the rolling blues 
“Crazy over You.” All three elaborate on guitar 
lines. derived from the trusty Scotty Moore/Carl 
Perkins riff book and highlight one of the several 
understated rhythm sections {it’s a sessionman- 
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turns around at odd intervals to prod his 
comrades. On the Bakersfield-derived cuts, his 
dry, tender singing enlivens tried-and-true story 
formulas like the ironic heart-of-stone protesta- 
tions of “Somebody Lied” and the wronged-stud- 
turned-jailbird on the mid-tempo “Crime of 
Passion.” Only on Roger Miller’s soppy, languid 
“Don’t We All Have the Right” does Van Shelton 
slide into the weepy. Bridging his influences are a 
pair of songs by Bakersfielders: a sprightly version 
of Buck Owens’s two-stepping “I Don’t Care” and 


‘a harsh take on Merle Haggard’s dread-and- 


misery-drenched “Working Man Blues.” 

Van Shelton’s quavery baritone in the down- 
tempo “Life Turned Her That Way” (pity with a 
twist) recalls that of fellow country traditionalist 
Randy Travis, which reminds you that it takes a 
conscious decision nowadays to be a young 
country purist. No one, not even Dwight Yoakam 
buried in the Kentucky mountains, grows up 
exposed only to string-band hoedowns on Satur- 
day nights and gospel on Sunday mornings, as 
many did a generation ago. The commitment of 
the Ricky Skaggs/Randy Travis crew to the formal 
conventions of country, however heartfelt and 
intense, requires some affectation. No music exists 
in a vacuum anymore. If Paul Simon can 
assimilate Azanian jive and Hank Williams Jr. can 
perform with Van Halen, there are few barriers left 
standing. Van Shelton is more comfortable with 
rock sass and pop ambition than the country trads. 
He is neither as sturdy a singer as Skaggs nor as 
polished a writer as Travis, and his rock 
proclivities may simply reflect the terminal 
blurring of the boundaries of C&W. But my guess 
is that Van Shelton’s early affection for wider 
forms will foster a longer, fuller career. 

— Jimmy Guterman 





SALT-N-PEPA: 
WOMEN ARE DOING IT 
FOR THEMSELVES 





Aretha and Tina and Patti and go out and 

do joint ventures with whites; but for those 
who want to hear rap done the old-fashioned way, 
Salt-n-Pepa’s debut, Hot, Cool & Vicious (Next 
Plateau), comes right on time. Not only are both 
rappers female, so’s their cutter. Behind Cheryl, 
who raps as Salt, and Sandy, who flies by Pepa, 
stands Spinderella, real name Latoya, who may be 
the first female cutter this idiom has sponsored. 
Not just the shock value but cold pride seems to 
activate Pepa and Salt when in “Beauty and the 
Beat,” their current single, they cheer, 
“Spinderella’s not a fella but a girl Dj!” The 
exclamation point is needed, to judge by the 
number of homeboys who've told me it’s all a gag, 
that they've never seen a girl spin. But it’s no put- 
on when Spinderella advertises, “Out of my 
speakers into your sneakers, providing conversa- 
tion for the woofers and tweeters.” She then 
shows how: “When I play the Technics on bass, I 
got my finger translator on mix voice fade! And | 
do it like this on ‘em! This on ‘em! Up pops a 
voice track as the double-step, hip-hop beat walks 
back — stoopid fresh, as is Spinderella’s scratch 
beat. No, her “this on ‘em’ doesn’t break new 
ground — Marley Marl back of Roxanne Shante 
still holds those world records; but neither is she 
slow, and she can jump the gun, or else Pepa 
couldn’t get believed when she comes in to 
comment, “When I’m on the floor, the rhythm 
makes love to me as I dance.” Note that in this 
rhythm-to-voice duet, Spinderella’s taking the 
man’s role (homeboys have to agree, though they 
mightn’t like it), and why not? Haven't 80 years of 
rhythm players in R&B taken the woman’s role as 
obbligato players on men’s vocals? 

It’s not just that Salt-n-Pepa don’t need white 
help: they don’t need — don’t expect to get — 
anyone’s help, and their raps are about how to get 
from point A to point B on Mean Street without 
being gobbled up. “Street gals in this respect,” 
rasps Pepa in “It’s All Right,” as she curses, stabs, 
growls her way across producer Hurby Luv Bug’s 
tape distortions, dog barks, and wicked slow 55 
BPM — Pepa can’t outrun a tempo that can put her 
to sleep. No melody interferes, either, with the 
harsh catfight in a juke joint (or is it a hip-hop 
club?) called “Tll Take Your Man”: Pepa’s slang 


Y es, it’s neat that Run-D.M.C. can be like 


comes on like a ninja in rants and throwing stars: 
“You can call me a crook, a robber thief, but I'll be 
your butcher if you've got meat!’’ Throw this at 
Hurby’s war-dance, double-shuffle drumming 
and who needs Joe Perry? 

Still, Hot, Cool & Vicious is red-clay soul deep 
down, even if it was made in Queens. The Otis 
Redding/Carla Thomas “Tramp” comes up curs- 
ing, as it should; here Hurby’s tape bends turn the 
original's horn riffs (dubbed in?) to off-key parody 
— but then it’s Hurby who covers Redding as Mr. 
Fall Guy. The Pointers’ “Chick on the Side,” from 
1975's Steppin’, turns up as a go-go with the beat 
as the fall guy. Says Salt, “Go ahead, boy, go go 
boy! I’m going steady!” “The Showstopper” was 
the duo’s first single, their back-atcha to Doug E. 
Fresh’s hit “The Show,” and it recalls New 
Orleans R&B at its wackiest: when the girls tickle 
the wisecracks of “The Show” by repeating them 
inside out, as Hurby’s cross-steps volley, up and 
back, in jive, you can almost hear Huey “Piano” 
Smith’s singer Geri Hall going “Don’t you believe 
I wear two left shoes” in ‘‘Don’t You Just Know 'It.” 

No, nothing's been forgotten here, no deep soul 
feeling has been left behind, certainly not ‘the 
reggae “versions” that underlie New York ‘rap 
even when they're not actually used. In Hot, Cool 
& Vicious these are used — the dry thudding you 
get in so much rap is wetted and softened by 
Hurby’s goofy sonics, so as to recali the warped 
pressing of Coxsonne’s Dodd's Studio One, and 
by his tinny renderings of horns and waffling on 
and off the voices, so seductive in the boastful 
amateurism of versions. The voices on “Desire’’ — 
speaking as if Hurby had his hands over the 
rapper's mouth — and the nodding drums on “It’s 
All Right” approximate the twisted tones of house 
music, which also happens to rely on a core’ of 
Jamaica-born sound-jackers. 

Can Salt-n-Pepa do it again? They have the 
cracklingest slang I’ve heard on a rap, the harshest 
voices (Pepa’s a jalapefio), and the widest scope of 
speeds and basic beats. And Hurby Luv Bug, 
who’s also the producer of Dana Dane’s whacked- 
out, I-got-mugged “Delancey Street’ (yes, the 
muggers are girls), seems only to have begun to 
exploit the possibilities in conscious tape trashing 
and the reactive force of setting deadly women at 
the man’s man’s man’s world of rap. Only if I hear 
a Cyndi Lauper melody, a Pretenders Beatles riff, 
or a Bangles harmony in a Salt-n-Pepa follow-up 
will I fear for their shock realism and their floor- 


taught grip on the beat. 
— Michael Freedberg 
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Ernestine and Edith Ann: turning superficiality into generosity 
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characters, and then treating each character, from the 
punked-out teenage depressive Agnus Angst to the in- 
nocently wise, psychotic bag lady Trudy, not just as a 
figure in a sketch but as a sympathetic, three- 
dimensional creation, a person, she dissolved the dta- 
matic frame between stand-up comedy and theater; for 
the audience, rollicking laughter and tender emotion 
mingled like stardust. The show had moments that still 
give me shivers: Agnus Angst’s closing-act monologue 
(done to the tune of “You Light Up My Life’) about how 
G. Gordon Liddy is her hero because he can put his hand 
in a flame and “not mind it”; the impish, practical 
Trudy’s explanation of what it feels like to lose your 
mind. And the whole thing was so brilliantly structured 
that by the second act, which featured the astonishing, 
epic sketch about three feminists living through, the 
progressive movements and fads of the ‘70s, The Search 
for Signs of Intelligent Life in the Universe had achieved 
the sustained power of a comic symphony. 

In the entertaining new documentary Lily Tomlin (at 
the Coolidge Corner), the British directing team of 
Nicholas Broomfield and Joan Churchill look at how 
Tomlin and Wagner brought it off. The show was 
developed in a series of performance workshops in San 
Diego, Austin, Santa Fe, Seattle, and other cities, and the 
two filmmakers produced a diary of this rehearsal tour 
through the end of 1984, resuming shooting in August 
1985, at the time of the final previews in Boston. Lily 
Tomlin features casual interviews with Tomlin and 
Wagner, plus glimpses of their loyal all-female en- 
tourage and a look at audience reactions to the show-in- 
progress. Mixed in are dozens of scenes of Tomlin 
performing, including excerpts from her TV work 
(there’s a remarkable clip of her first network appear- 
ance, a stand-up monologue on The Merv Griffin Show, 
where she wears: a hideous beehive hairdo and displays 


some of the imperious nastiness that,.when she played 


Ernestine on Laugh-In, would carry her to stardom) and 
sizable chunks from The Search for Signs of Intelligent 
Life. 

The fact that Tomlin ending up suing Broomfield and 
Churchill — unsuccessfully — to block the release of the 
picture has received its share of publicity. Her gripe, in 
brief, was that the filmmakers violated their contract by 
turning the film into too much of a straightahead concert 
record, potentially draining off interest in the sale of 
cable-TV rights to the Broadway show itself. (What 
hasn't been so well publicized is that Tomlin also 
objected to certain unflattering close-ups.) It’s true that 
Lily Tomlin doesn’t include nearly as much backstage 
stuff as it should have. Like Sting’s Bring On the Night, 
it’s a behind-the-scenes documentary that pretends to 
peek into the creative process more than it actually does. 
Tomlin and Wagner had already written the show when 
they hit the road, and so the workshops were basically 
there for editing and public-rehearsal purposes; with the 
exception of Agnus Angst, we don’t see Tomlin’s 
characters being conceived and developed. 

It’s impossible to say just why the film turned out as it 
did (Broomfield and Churchill claim they had no choice 
but to pile on performance clips because their subject 
was Often distant and uncooperative), but whatever its 
deficiencies as a documentary, Lily Tomlin is a pleasure 
to watch. The performance clips are transfixing, and in 
the scenes with the offstage Tomlin (who, as we see, is 
never completely offstage), it offers a portrait of a 
woman who combines a furiously efficient show-biz 
temperament with the more private qualities — the 
elusive, neurotic perfectionism — of a driven artist. The 
most amazing thing about Tomlin (it links her with 
Robin Williams) isn’t just that she’s always performing 
but that even when she’s not, when she’s just sitting 
around with a cup of coffee discussing her daily routine, 
she has the eerie-sexy, chameleonic quality that comes 


through on stage. (You don’t have to be a pederast to 
have a’crush on Edith Ann.) The identity of “Lily 
Tomlin” is liquid, remote. She has a faraway look, as 
though her brain were receiving telepathic signals. 
Early on, she describes Wagner as the sort of hyper- 
intelligent person who, as a young girl growing up in the 
South, was the only one in town to subscribe to the New 
York Times (watching the reserved, dryly charming 
Wagner, you can believe it). Then, jokingly, Tomlin adds 
that she. herself. was always a more. “superficial, 
narcissistic’ person, and Wagner looks over at her and 
cracks, “Was?!” This is a fascinating moment, because 
though we may half-expect a famous comedian to admit 
that she’s superficial or a bit of a narcissist, it’s hard to 
square this with your image of Lily Tomlin (as it would 
be with Carol Burnett), whose performances are marked 
by such a complex generosity of spirit, an ability to see 
into other people's criss-crossed souls. As the movie 
goes on, Tomlin emerges as an incredibly self-directed, 
almost childlike woman, an innocent exhibitionist, and 
it’s that superficiality that lets her slip into her 
characters; they ptactically flow through her. Wagrier is 


otheretovorganize it all, to-give the act-clarity and-depth; 


the two work together like the right and left sides of a 
single brain. She’s also there to be an audience for 
Tomlin, and so is Tomlin’s acting teacher, Peggy Feury 
(who died a few months after the film was completed). 
As the two sit around the kitchen working on Agnus 
Angst, Tomlin goes into a kind of trance, slipping into 
character the way a musician might pick up an 
instrument and run through a passage, improvising 
dialogue that’s every bit as intricate and witty as the 
Wagner material she takes off from. 

The character of Agnus dates back to a punk-rock 
parody Tomlin did on one of her TV specials, and 
watching this hilarious number, which was written by 
Wagner (it’s called ‘Let Your Anger Out,” and it features 
Tomlin in a red Wendy O. Williams mohawk ranting out 
a list of all the things she hates), I began to. understand a 
source of Tomlin’s magic: for all her empathetic powers, 
she isn’t suckered into the worldview. of the character 
she’s playing. Agnus Angst.i8 a Selfadramatiaing punk 
dreamed up by people who have no real affinity with the 
ravaged emotions of punk; they’re able to put punk’s 
nihilism in its place, to see its underlying humanity. 
(That there’s humanity beneath it is what makes it 
funny.) This same sympathetic detachment is there in 
the classic life-in-the-’70s sketch. Devotees might have 
expected Tomlin to give feminism an affectionate salute, 
but she and Wagner see the postcounterculture decade 
through layers of irony. In this sketch, an outfit 
consisting of Indian drawstring pants, Birkenstock 
sandals, and T-shirts bearing slogans like “Whales, Save 
Us!” becomes a hilariously homogenized uniform of 
liberation. What's funny (and in its own way stirring) 
about the characters is how desperately they turn their 
private needs, often romantic needs, into iron-clad 
“causes.” The sketch is a comic-romantic melodrama 
done up in ideological clothing — and that, the authors 
imply, is just what the ‘70s were. The one time Tomlin 
seems to submerge herself is in the show’s most 
endearing (and profound) character, Trudy the bag lady. 
By the end of the show, Trudy’s oddly seductive, 
schizophrenic logic has become a cuddly metaphor for 
contemporary consciousness. 

The film climaxes with Tomlin’s arrival in New York, 
and the details leading up to the premiere are thrilling 
and funny. Given how long Tomlin and Wagner have 
worked on the show, you share in their feeling of 
deliverance, but it’s hard to keep from chuckling at their 
fanatically devoted assistant, Cheryl Swannack, who 
stands under a half-completed Times Square billboard, 
yelling directions to the painter about how big the 
highlight in Lily’s left pupil should be. Still, you can’t 


‘laugh too hard. The singlemindedness of Tomlin, 


Wagner, and their staff is daunting — nothing impedes 
their desire to make The Search for Signs of Intelligent 
Life in the Universe the best show it can be. And in the 
end, that’s just what it was. 0 


Galleries 


Continued from page 4 
the clarity of the colors getting muddied and the radical 
complements and contrasts creating shrill disharmonies; 
however, Risoli is able to knit them together, and the 
result sings, maybe with a complex harmony out of the 
new Vienna school, but an exuberant, healthy, ex- 
pressionistic song nevertheless. 

* * * 

Approaching his 50th birthday, veteran Boston artist 
Michael Mazur last year produced a series of self- 
portraits currently on view at the Barbara Krakow 
Gallery (until April 1). Rather than being explorations 
into his persona, the works in oil and on paper are 
instead excavations of the artist’s career as an artist. In 
the collages Mazur has recycled — the postmodernists 
would say appropriated — his old work. Familiar images 
from his past — badminton nets, a runner by the river, 
vegetation from Wakeby Pond, the embossed profile of 
a pregnant woman — are literally the grounds for his 
new explorations into portraiture. In this series Mazur is 
asking what is an artist’s self-portrait, and he is 
answering that it isnot only a statement of his being at 
the moment of its execution, it is a look back into the 
past — his own as an artist as well as the history of art 
itself. Even the oils, which entail no recycling, are 
composed with collage as a model. Self-Portrait in the 
Red Studio refers in its title and in its predominant color, 
Indian red, to Matisse’s great work, but the deconstruc- 
tion of the image in three steps from complete to 
fractured refers to the history of painting from 19th- 
century realism to Picasso’s moving expressionist late 
self-portraits. 

These images would look familiar even if the same 
handsome face didn’t peer out of 10 variously treated 
works. One face recalls Rembrandt and his great, 
inquisitive self-portraits; another Picasso; still another 
Francesco Clemente (in fact the Rembrandt and the 
Clemente seem to be superimposed on each other in 
Self-Portrait: Fall Whisper): In his attention to the past as 
a repertory of styles, Mazur approaches a postmodernist 
stance you wouldn’t have previously associated him 
with. He is an independent artist, and it has never been 
easy to pigeonhole his work. He’s not a realist, he’s not 
an expressionist — yet his work has exhibited 
characteristics of both styles. He’s been primarily a 
humanist artist, but that term doesn’t describe how the 
work looks — it’s independent of stylistic category. His 
approach has been exploratory, and I would guess he is 
often surprised at how his work turns out. Certainly this 
flirtation with the layering of images — a strategy 
associated today with David Salle but having a pedigree 
that goes back to Francis Picabia via James Rosenquist — 
came as a Surprise to me. Yet Mazur’s engagement in the 
process of finding his image distinguishes him from the 
cool, conceptual approach of today’s image ap- 
propriators. 





*” * * 

Like many young New York artists Michael Byron has 
the crisis of painting — both abstract and representa- 
tional — very much on his mind. Unlike many of them, 
he uses the devices of painting to help resolve the 
problem. Three of his new works are at the Mario 
Diacono Gallery (84 Peterborough Street) until the 
beginning of April. Each work is an assemblage of 
painted fabric with a separate sculptural element 
displayed before it; each refers to past styles of painting; 
each work has a large, horizontal painted image 
“framed” by a wide black stained cloth that is suspended 
by flaps from a piece of wood painted earth red — thus 
he focuses attention on the edge and the framework that 
separate one image from another. And each is a stain 
painting in the lyrical style Helen Frankenthaler created 
in the ‘50s: oil paint is thinned and used as watercolor, so 
that it sinks into the weave of the cloth and becomes 
inseparable from its own ground. 

But where Frankenthaler would have stopped, Byron 
has just begun. On his color field he paints a variety of 
representations, and he totally violates the Green- 
bergian dictates Frankenthaler followed by installing the 
sculptural element in the real space of the room. Circle 





Michael Mazur, Self-Portrait: Fall Whisper (1986) 














‘B’, the Wheel offers an abstracted New York cityscape, a 
cartoonish tropical island with a’single palm tree, and a 
wheel (of fate?) on which stand six dark-skinned male 
natives wearing green loincloths, each tattooed with a 
““B” (for Byron?) on his upper arm. They are painted in 
the style of a German Expressionist from the turn of the 
century. On a separate piece of fabric, and separated 
from the other imagery by a painted black frame, there is 
an appropriation of a Baroque-style portrait of a fine 
lady with her pet dog. On a delicate pedestal in front of 
this curious image is a painted bronze sculpture of one of 
the natives posed head in hand, like Rodin’s Thinker, 
only his head is replaced with a gigantic red heart. 
What does this all mean, if anything? It says that 
painting is no longer an adequate medium for the artist 
to express his ideas (though that has been said in a 
similar way by Robert Rauschenberg and Neil Jenney, to 
name only two of many). It also contrasts the ideals of 
Western civilization — the high art of the Baroque, the 
gleaming towers of the city — with the less aggressive 
and time-obsessed cultures of the South Pacific (or at 
least a Western representation of such a culture). These 
motifs are repeated in the other two works. In Li7 
Bacchus, the aristocratic lady and her dog are replaced 
by a sluttish god of wine as Al Capp might have painted 
him. In Judas Goat Boy of Love, the painting from 
“high” culture is Indian and the frame that encloses this 
blown-up miniature is a geometric abstraction that refers 
to both the elaborate borders of Indian painting and the 
“spiritual” abstractions of Mondrian. There is also a 
floating wheel holding a nude, brown-skinned couple — 
a new Adam and Eve. Byron appears to be proposing a 
rebirth of our tired civilization by an infusion of 
influence from Without. It’s not the first time during the 
20th century (or the 19th, for that matter) that artists 
have looked to the primitive or the exotic for cultural 
salvation. It hasn’t worked before — though it certainly 
gave art a boost; and there’s no guarantee it will now. If 
it keeps artists like Byron from throwing in the rag, 
however, I guess it’s worth another try. a) 


Skin trade 
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mentions he’s been to Harvard, and there’s awe in her 
voice as she repeats the reference; the hooker with a 
reverence for class may be one of the oldest bits in 
movies, but Baker makes it fresh. 

Morgan Freeman has been around since the mid ‘60s, 
on stage and in movies, but — shockingly — this is his 
first major screen role. He had a smashing scene in 
Brubaker, as a breakout prisoner, and his appearances in 
Evewitness and last year’s made-for-TV Resting Place, 
among others, were marked by a piercing intillegence 
and a sane, earthy sense of balance — but only Street 
Smart has given him a chance to show what he can do. 
He’s sensational in what may be the first full-scale study 
of a pimp ever attempted in movies. (Harvey Keitel was 
terrifying as the junkie pimp in Taxi Driver, but it was 
line drawing, a brilliant riff.) Fast Black’s early scenes are 
low-key; we see him scrutinizing his harem from the 
back seat of his car, serious and businesslike, and then 
cooling out a customer he’s caught beating up one of his 
whores. It isn’t until he’s defused this hotshot that he 
delivers the blow that brings on the john’s heart attack 
(and lands Fast Black in jail for murder), and it all 
happens so fast you're not sure what you saw. Freeman 
makes this character seem so reasonable at first that 
you're willing to believe he’s a victim of circumstance — 
after all, the john provoked him, and could Fast Black 
have hit him that hard? It’s not until much later, after 
Freeman has shown his flamboyant, humorous side (the 
sidelong shtick swiped from Richard Pryor, the glimpses 
of a honey-tongued street aristocrat enjoying his 
privileges), that he lets you see his psychotic underlayer, 
his taste for handing out punishments to acquaintances 
who, in real or imagined ways, make him look bad. This 
guy has threats and reprieves rigged on a coil spring 
right inside the glad hand he offers to everyone: one 
misstep and you're likely to find a gun or a knife or a 
broken bottle staring you in the face, and then as soon as 
you show the right kind of respect — the quaking-in- 
your-boots kind — the weapon vanishes and the smile 
returns. Punchy’s the only member of Fast Black’s stable 
who ever summons the nerve to stand up to him, and the 
resulting scene — it’s Freeman’s finest moment, and 
Baker's, too — is tense enough to give you the jitters. 
Freeman's performance is Street Smart's single flirtation 
with reality. 

* * * 

Reality is the turf Lizzie Borden wants to tread in 
Working Girls, a chronicle of one day in the life of a 
young woman named Molly (Louise Smith), who leaves 
her lesbian lover and adopted child every morning for a 
regular shift at a whorehouse that calls itself ‘a ‘dating 
service.” Working Girls is as flat and undifferentiated as 
Street Smart is lustrous and bristling, but its matter-of- 
fact, workaday “realism” is even less convincing — and 
a hell of a lot less fun. The problem isn’t that Borden’s 
film is clumsily directed and amateurishly acted, with a 
suffocating production design, stagnant photography, 
and shrill, scratchy sound recording. And it’s not just 
that the movie's selling these inadequacies as virtues — 
proof of “honesty” — in the démodé manner of cinéma 
vérité. Working Girls has a political ax to grind, and 
there's a despicable smugness and two-facedness about 
the way Borden and her cowriter, Sandra Kay, go about 
grinding it. 

The cliché’d image of the prostitute in movies has 
been as either coldhearted manipulator or tragic victim. 
Borden and Kay, perhaps in an effort to redress the 









balance; make their characters “working girls’’ one’s a 
mother, one attends college at night, Molly’s a 
photographer with two degrees from Yale, and so on — 
who have chosen this job as one option among many; 
they're drawn to it because of the good pay and flexible 
hours. The frank, coffee-klatsch exchanges among the 
women and the clinical sexual episodes are meant to 
underscore this vision of hookers as ordinary busi- 
nesswomen. Borden’s point of view may appeal to 
COYOTE (which sponsored the movie's premiere in 
Boston), but it’s absurd to pretend that prostitution is like 
any other profession, that women choose to practice it as 
a logical alternative to medicine or law, or that whatever 
forms of degradation accompany the job are no worse 
than those they’d encounter in less lucrative secretarial 
or waitressing jobs. | can’t imagine it’s just the men in 
the audience-who wonder what the hell Molly, with her 
Yale degrees, is doing in that bordello. 

The filmmakers steer away from exploring the 
backgrounds and personalities of the characters because 
to suggest that any of the women might have been 
forced to engage in this line of work (like the women in 
Mizoguchi's Street of Shame) or might have a psycho- 
logical reason for doing so (like Jane Fonda in Klute) 
would blunt that ax. But Molly has a series of unpleasant 
encounters with her madam (Ellen McElduff) and some 
of the clients; she tells off one young man for not treating 
her as an equal (!) and then, at the end of the day, she 
‘walks out for good, breathing the clean air outside the 
whorehouse as she bikes back home to her lover. And 
though your immediate response to this turn of events is 
likely to be a resounding “Huh?”, in fact it’s a revealing 
twist. Working Girls is bargain-basement, anything-for- 
a-point feminism: if the filmmakers can score by shifting 
ground and transforming their heroine into an unwilling 
instrument for the fantasies of her johns and the greed of 
her employer, then it’s okay to recycle the whore-as- 
victim paradigm they rejected in the first reel. Of course, 
it’s also a miscalculation of the most elementary kind. 
How can we be expected to read Molly's exit from this 
life as a triumph when we've already been cued’ to see 
her entrance into it as a form of liberation? We don’t 
have to worry about Molly; she can just take her pair of 
degrees and join some other worthy profession. CO 





JEFF THIEBAUTH 


Coltrane 


Continued from page 8 

“Trinkle Tinkle,” a wit that Hatfield, with his soft touch 
and rounded phrasing, seemed temperamentally in- 
capable of transmitting. As accomplished as he is, 
nothing Hatfield played suggested the clanging bounce 
and odd suspensions of time that made Monk’s piano 
galvanizing. Bill Pierce was brought on for a big-band 
arrangement of “Body and Soul.” The band over- 
whelmed him at the start: in self-defense he pushed 
harder, developing willy-nilly a bit of the urgency in 
Coltrane's sound. In an arrangement transcribed by 
Hatfield, the big band played “Africa,” giving solo space 
to trombonist Gary Valente. He repeated a phrase in 
what sounded like half-time, leaving large gaps between 
his raucous phrases, while Campbell, perhaps made 
nervous by the witty spareness of Valente’s solo, 
gradually opened up, until he was virtually soloing on 
snares and cowbells. 

Tony Cennamo has asserted that Coltrane’s music 
should be sung as well as played, and he presented two 
vocalists, Roberta Davis and Jan Shapiro, who proved 
his point. In a light, high voice, Davis sang “A Moment’s 
Notice,” with well-meaning but sometimes banal lyrics 
by George Johnson (“John Coltrane, glad you came 
along”’). She also delivered a precisely enunciated “Lush 
Life” that avoided the world-weariness and self-pity 
implicit in the song. Shapiro scatted tastefully on 
“Naima” and sang ‘The Night Has a Thousand Eyes” 
with a flat, brassy tone. 

Leonard Brown, from Northeastern University, played 
a naggingly harsh solo on “Greensleeves” accompanied 
by big band and by Deborah Henson-Conant on harp. 
But it was Henson-Conant who provided the most 
haunting sounds of the concert when she accompanied 
Garzone on a duet version of “My Favorite Things.” 


Avoiding the softcore romanticism that seems endemic 
to the harp, she offered a pointed introduction, an 
inventive solo, and deft accompaniment, playing first 
the riff that underlies the Coltrane performances of the 
work and then engaging in wry stop-time versions of the 
same chords. She created a kind of conversation 
between hands at one point, then took the piece out of 
tempo, ending in dramatic swirls. 

Of course, nothing, not even the finale, “Impressions,” 
brought back the squared-off clout of Coltrane’s own 
playing. Although it ignored, regrettably, his fruitful 
years with Miles Davis, the concert demonstrated how 
well the mid-period Coltrane has been absorbed. It also 
reminded us that the heroic, formidable last period of 
Coltrane's career, when he presented thorny, clamorous, 
oversized works that made difficult demands even on 


willing listeners, remains outside the mainstream of jazz. 
0 








Jon Butcher: ax without Axis 


Pop-pourri 


Continued from page 8 

gothic that finally becomes as eerie as it wants to be with 
the a cappella coda, and “Upside Down,” which includes 
a bit of grade-school voodoo (“Gonna write your name 
upside down/It’s the worst insult | could ever give 
someone’) that’s wonderfully disarming. 

There’s not a single world-beater track on Tiny Days, 
but in a period when the rankest neophytes enter the 
rock-and-roll fray as grizzled marketing pros, it’s 
refreshing to think that Scruffy can still squirt off in any 
direction. Oddly enough, their show opening for Dwight 
Yoakam at’ the Channel on March 12 was one ‘of those 
rare occasions when a gig that’s a bust is a compliment to 
the band. Plenty of Scruffy partisans attended, but a 
third of the 600 or so fans were there strictly for Yoakam 
(and probably for long-suffering John Lincoln Wright, 
the other opener), and they remained nonplussed by 
Chesterman’s double-twirl spitcurl and Fredette’s sea 
captain’s cap. The set almost rose to its feet with 
“Thomas Doubter” (the only selection in which Fitch's 
banjo was audible), but then it tottered to a halt after the 
especially inappropriate punk-speed “Tiny Days.” 
Applause did not wash over the empty stage, and a 
moment after Chesterman and Fredette had bounded 
back for a never-say-die encore anyway, they were told 
the plug had been pulled. Harumph. Scruffy had little in 
common with the C&W folks anyway — they probably 
though they were going to hear some roots-rock band. 

* * * 

As a latter-day guitar hero, Jon Butcher was always 
something of a nebbish, but smart rock fans refused to 
dismiss him for that: consider how many heavy-metal 
pickers with haircuts like Afghan hounds and the talent 
to match ignored the ignominy of their playing all the 
way to the bank. At least Butcher and his Axis weren't a 
pushy shuck like Stryper, Triumph, Cinderella, Bon Jovi, 
Starship . . . Still, a lot of the Axis tracks, particularly on 
the first album, were so clumsy and overproduced that 
they suggested ordinary finger paintings in gilded 
frames. “Goodbye Saving Grace” on Butcher's (no Axis 
anymore) new Wishes (Capitoi) shocks with its delicacy 
and sinew: it’s a subtle, sensuous performance that 
doesn’t quite fit into any category. Anyone for New Age 
heavy metal? Encouraged by that cut, you're prepared to 
enjoy the similarly decorous instrumental “Churinga’ at 
the end of the first side, and to overlook crudities like the 
sub-"Kashmir” Egyptian strings on “Holy War.” 

But Butcher’s “Saving Grace” says goodbye long 
before side two does, and you have to confront his vapid 
songwriting and impoverished singing. There no 
grandeur, wit, or even serendipity in his phrasing and 
tone — merely an unending solemnity-with-growls. 
And his lyrics epitomize muddle. The title song, for 
example, takes off on the bromide “If wishes were 
horses, dreamers would ride.” Desperate to snatch 
language from any source in order to give his 
ruminations grounding, Butcher can’t even articulate his 
attitude toward the platitude. In successive verses he 
proclaims its wisdom, acknowledges that few can live 
without wishes, and finally gets ready to saddle up 
himself. But I'm just guessing, really. The dénouement 
can’t be avoided: a Jon Butcher Axis by any name 
quickly becomes a band in need of a spokesperson to 
complement its lead instrumentalist. Unless Butcher 
makes room for a full partner, his career will go nowhere 
— even the most determined dreamer can’t ride on a 


three-legged steed. 0 
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Raising Arizona 
Continued from page 2 

that the movie grates. As the compulsive thief, Nicolas 
Cage has never looked (or acted) more hang-doggy, and 
his voice drones on the soundtrack. It’s a stylized 
performance, only without the hysteria and glee that 
enlivened his turn in Peggy Sue Got Married. Basically, 
Cage is playing dumb, and he grows very, very dull. 
Holly Hunter’s Edwina has more dignity as a character 
(incensed at Hi’s criminal buddies, she walks through 
the movie in a righteous huff), but it’s still a one-note 
performance. Some of the sideline actors fare better. 
John Goodman, from True Stories, has a disarming 
gentleness. Here, he’s a wily, shit-kicking hood who'll 
suddenly sink back and make some unexpectedly 
tolerant — almost Christian — remark. (Early on, we-see 
the criminals in jail undergoing group therapy, and in his 
case it clearly paid off.) As his partner, Bill Forsythe is a 
goofball hillbilly, all eager, moonshine grins. These two 
make a visually spectacular escape from prison, oozing 
up from the mud like something out of a zombies-from- 
the-earth horror movie. As the furniture tycoon Nathan 
Arizona, Trey Wilson commands the screen with his 
wormy scowl and then with his unexpected strength and 
outrage; he somehow escapes the Coens’ kneejerk 
silliness. 

The way the Coens work, every moment in the film 
has the same emotional weight, the same value. It’s just 
one damned thing after another, and before long the 
deconstructed narrative starts to feel like a Top Gun for 
highbrows. As a comedy, Raising Arizona isn’t nearly as 
funny as, say, Airplane! (in fact, it’s not much funnier 
than Spielberg's 1941, whose choreographic delirium it 
often recalls), and that’s because Joel Coen’s obsession 
with technique doesn’t invite you to laugh but rather to 
experience the mechanics of the jokes. And aside from 
humor, what else does this movie have? The Coens seem 
like generous filmmakers, but in a sense they starve the 
audience. They've made a cinematic paradox — a movie 
that asks you to be entertained by the idea that you're 
being entertained. O 


Quartets 


Continued from page 9 

queasy strings (the title may suggest interstellar travel, 
but to me it all sounded as earthy as the Five Spot at 2 
a.m.) strike me as a significant contribution to the 
chamber repertoire, as poignant, alive, and uncom- 
fortably expressive as contemporary music gets. 





Following intermission was the piece that showed us 
how well the Kronos can play traditional music when it 
wants to: the melancholy and angry Eighth Quartet of 
Dmitri Shostakovich (1962), one of his most personally 
anguished responses to the suffering of World War II 
victims (with specific reference to Soviet anti-Semitic 
pogroms). The performance was extraordinary in every 
way, stunning both in emotional fullness and control. 
Here, though, the glitzy costumes really interfered with 
the solemnity of the music. Blue jeans would have been 
more appropriate and made a stronger antitraditionalist 
statement (even Sherba’s belted Russian peasant shirt 
was an inappropriately blinding electric blue). Still, 
Harrington, with the help of Sherba’s bow, was able to 
play this difficult music while the gale force of Sanders’s 
notorious air-conditioning system made every effort to 
turn the pages of his music before he was ready. 

This concert was dedicated to Paul Fromm (who was, 
of course, in the audience) on his 80th birthday. ‘This is 
the closest thing we have to ‘Happy Birthday,’” 
Harrington ‘announced from the stage before the 
inevitable encore. The Quartet then tore into Steve 
Riffkin’s annihilating arrangement of Jimi Hendrix's 
“Purple Haze’ — a performance darker, steamier, and 
much more daring than the one on the Nonesuch record. 
Riffkin here and in his Opus ‘50s (“The second closest 
thing to ‘Happy Birthday’ ”’) is on the imaginative cutting 
edge of virtuoso string writing. Opus ‘50s brings back the 
1950s (‘Rock Around the Clock,” “Heartbreak Hotel,” 
“Who Wrote the Book of Love?”, “Great Balls of Fire,” 


“At the Hop,” and “Peggy Sue”) only to set them on fire. 
Utterly transformed for string quartet, the music — sly, 
elegant, off-color — still evokes, even mimics, its 
original counterparts. These are as far from typical pop- 
music “arrangements” as Stravinsky's “use” of popular 
and folk tunes in Petrouchka, and they hold up even 
under this comparison. 

The last encore (“Our third closest ...”’), White Man 
Sleeps (“From our next album .. .”), was a pale rhythm 
piece by South African composer Kevin Volans, as. 
unnecessary as, and rather less tuneful than, the piece by 
Terry Riley in a Sibelius mood (Sunrise of the Planetary 
Dream Collector, 1981) that padded the earlier part of 
the program. The Kronos Quartet is one of the places 
where “it” is “at.” But popular success has a way of 
gutting even the best performers, turning them into 
machines designed to reproduce only their popular 
successes. The Kronos is too good to be destroyed by this 
syndrome, but it’s a danger the group needs to face. The 
publicity push is on. It would be too bad if the clothes 
and the pose became something — like Pavarotti’s 
hanky and Ozawa’s beads — these performers couldn't 
extricate themselves from, a sign that the most important 
artistic decision is to give the paying public only what it 
has come to expect. 

* *” * 

Several weeks ago I wrote a column about some 
impressive visiting groups from Czechoslovakia, includ- 
ing the Prague Quartet and the Czech Philharmonic. On 

Continued on page 16 
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Presents The Best of 1986 


Choose the award winning line-up 
and be eligible to win an RCA VCR. 


1986 Academy Award Nominations 








BEST PICTURE 


— “CHILDREN OF A LESSER GOD” 
— “HANNAH AND HER SISTERS” 
— “THE MISSION” 

— “PLATOON” 


— “A ROOM WITH A VIEW” 


BEST FOREIGN-LANGUAGE 
FILM 


— “THE ASSAULT” 
— “BETTY BLUE” 
— “THE DECLINE OF THE AMERICAN 


EMPIRE” 


— “MY SWEET LITTLE VILLAGE” 
ab “38” 


BEST DIRECTOR 


— DAVID LYNCH, “BLUE VELVET” 
— WOODY ALLEN, ‘HANNAH AND HER 


SISTERS” 


— ROLAND JOFFE, ‘THE MISSION” 
— OLIVER STONE, “PLATOON” 
— JAMES IVORY, ‘A ROOM WITH A VIEW” 


BEST ACTOR 


— DEXTER GORDON, ‘“‘ROUND MIDNIGHT” 
— BOB HOSKINS, ‘MONA LISA”’ 
— WILLIAM HURT, “CHILDREN OF A 


LESSER GOD” 


— PAUL NEWMAN, ‘‘THE COLOR OF 


MONEY”’ 
— JAMES WOODS, “SALVADOR” 


BEST ACTRESS 


— JANE FONDA, “THE MORNING AFTER” 

— MARLEE MATLIN, “CHILDREN OF A 
LESSER GOD” 

— SISSY SPACEK, “CRIMES OF THE 
HEART” 

— KATHLEEN TURNER, “PEGGY SUE GOT 
MARRIED” 

— SIGOURNEY WEAVER, “ALIENS” 


BEST SUPPORTING ACTOR 


— TOM BERENGER, “PLATOON” 

— MICHAEL CAINE, “HANNAH AND HER 
SISTERS” 

— WILLEM DAFOE, ‘‘PLATOON”’ 

— DENHOLM ELLIOT, ‘‘A ROOM WITHA 
VIEW” 

— DENNIS HOPPER, “ HOOSIERS” 





BEST SUPPORTING ACTRESS 
— TESS HARPER, “CRIMES OF THE 


HEART”’ 

— PIPER LAURIE, “CHILDREN OF A 
LESSER GOD” 

— MARY ELIZABETH MASTRANTONIO, 
‘THE COLOR OF MONEY” 

_ eee SMITH, ‘““A ROOM WITH A 
VIEW” 

— DIANNE WIEST, “HANNAH AND HER 
SISTERS”’ 


BEST ORIGINAL SCREENPLAY 


— PAUL HOGAN, STORY; PAUL HOGAN, 
KEN SHADIE, JOHN CORNELL, 
SCREENPLAY, “CROCODILE DUNDEE”’ 

— WOODY ALLEN, “HANNAH AND HER 
SISTERS” 

— HANIF KUREISHI, “MY BEAUTIFUL 
LAUNDRETTE”’ 

— OLIVER STONE, ‘‘PLATOON’”’ 

— OLIVER STONE, RICHARD BOYLE, 
“SALVADOR” 





BEST CINEMATOGRAPHY 


— CHRIS MENGES, ‘THE MISSION’’ 

— JORDAN CRONEWETH, ‘PEGGY SUE 
GOT MARRIED”’ 

— ROBERT RICHARDSON, “PLATOON’’ 

— TONY PIERCE-ROBERTS, ‘‘A ROOM 
WITH A VIEW” 

— DON PETERMAN, “STAR TREK IV: THE 
VOYAGE HOME” 


BEST. ORIGINAL SCORE — 


—_ ~ JAMES HORNER, “A “ALIENS” 

— JERRY GOLDSMITH, “HOOSIERS” 

— ENNIO MORRICONE, “THE MISSION” 

— HERBIE HANCOCK, “ 'ROUND 
MIDNIGHT”’ 

— LEONARD ROSEMAN, “STAR TREK IV: 
THE VOYAGE HOME?’”’ 


BEST ORIGINAL SONG 


— “GLORY OF LOVE” FROM “THE KARATE 
KID PART II’ 

— “LIFE IN A LOOKING GLASS” FROM 
“THAT'S LIFE!” 

— “MEAN GREEN MOTHER FROM OUTER 
SPACE” FROM “LITTLE SHOP OF 
HORRORS” 


_ — “SOMEWHERE OUT THERE” FROM “AN 


AMERICAN TAIL” 
— “TAKE MY BREATH AWAY” FROM “TOP 


GUN” 


BEST COSTUME DESIGN 


— ENRICO SABBATINI, ‘THE MISSION” 

— ANNA ANNI, ‘“OTELLO,”” CANNON 
PRODUCTION, CANNON 

— THEADORA VAN RUNKLE, “PEGGY SUE 
GOT MARRIED” 

— ANTHONY POWELL, “PIRATES” 

— JENNY BEAVAN, JOHN BRIGHT, “A 
ROOM WITH A VIEW” 





Contest winner to be announced 
week of March 30. 


STOP BY TO REGISTER 


¢ All titles $2.00 


¢ Special rates for club members 


¢ Film to video transfers 


* Video Equipment rentals 


¢ Gift certificates available 


¢ New titles daily 
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BOSTON CELEBRATES ITS MUSIC! 


TICKETS ON SALE NOW! 
Be a part of the first annual 


Boston Music Awards 
ceremony and concert! 
Co-hosted by. Charles. Laquidara - 


SRM Ales: 5 a 


and Kevin Meany 


Boston, Bobby Brown, Jon Butcher, 
Down Avenue, Face to Face, Lyres, 
James Montgomery, New Man, 
New Kids on the Block, O Positive, 
Robert Ellis Orrall, Roomful of Blues, 
Rubber Rodeo, Barrence Whitfield 

and the Savages 


Plus additional surprise appearances by Boston’s greatest 
performers and celebrities. Don’t miss the event of the year! 


Wednesday, April8 8:00 p.m. 
$25.50 ¢ $15.50 
(includes .50 Opera House restoration fee) 

















Tickets available at Opera House box office, select Ticketron outlets, Strawberries Records & Tapes, 
Out-of-Town, or charge tickets by calling Teletron at 1-800-382-8080. 


SEE THE BOSTON PHOENIX BAND GUIDE FOR OFFICIAL BALLOT 
Presented by Avery-Gold and Omnibus Productions in cooperation with 


WBC/L 
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For more information, call 423- 9029. 









HE ART Sa EN TERTAINMENT AUTHORIT 













a 
4 
wy 
x 
° 
2 
x 
c 
< 
= 











Quartets 


Continued from page 14 

Friday, March 13, the MIT concert 
series presented another free 
chamber-music concert by a 
Czech ensemble, the American 
debut of the Talich Quartet, 
which is named after Jan Talich, 
the group’s violist, who happens 
to be the nephew of Vaclav 
Talich, the great pre- and postwar 
conductor of the Czech 
Philharmonic. Very different 
from the warmly outgoing Prague 
Quartet, the Talich is wonderful 
in its more reticent way. In fact, I 
don’t think I’ve ever heard any 
quartet play so quietly — and 
lure an audience into such in- 
timate and°elegant confines. For 
once the Slavic visitors offered 
no Slavic music but a selection of 
the greatest works in the stan- 
dard repertoire: Mozart's heart- 
rending Dissonant Quartet, the 
Debussy Quartet, and 
Beethoven’s most experimental 
late quartet, Opus 131 in C-sharp 
minor. 

It ought to be impossible for 
one group to perform these 
particular works equally well — 
to my knowledge only the Buda- 
pest has accomplished _ that 
particular feat. But the Talich did 
it, finding what the works had in 
common (mainly the minor mode 
in the most crucial movements) 
and then finding a way to dif- 
ferentiate among them. They 
succeeded especially well with 
the Debussy, where they ex- 
changed the quiet clarity of the 
Mozart for a muted haziness of 
and evasiveness of tonality. Only 
at the end of the wild dance of 
death that is the last movement 
of the Beethoven did they begin 
to show signs of fatigue. Other- 
wise, even at the diminished 
volume levels, the works them- 
selves maintained their ap- 
propriate size. | was amused to 
notice that each of these works 
has significant moments for solo 
viola — something I might not 
have noticed if the leader hadn't 
been the violist. Besides Talich 
himself, the other players were 
Petr Messiereur and Jan Kvapil, 
violins, and cellist Evzen Rattay. 
Fine players, fine playing. Nice 
work, MIT. O 


Wills 
Continued from page 5 
where he could not make love 
to his wife. He had been 
somewhere. Perhaps it was 
Dachau. 
To Wills, in fact, the arrant 
absurdities. of Ronald Reagan are 
not the grounds for his public 
humiliation; they are instead a 
perverse part of his enduring 
appeal. The public, Wills argues, 
knows that Reagan plays fast and 
loose with the truth. It realizes 
that he speaks of an America that 
exists only in his own mind, and 
maybe on the back lots of Holly- 
wood, an America of pure-heart- 
ed idealism and. small-town 
values, a mythic confederacy 
where Huck Finn and Wyatt Earp 
and Sergeant York and Jimmy 
Stewart all come together in the 
shadow of George Washington's 
cherry tree. It senses that he deals 
not in facts but in rosy gen- 
eralities — and it embraces him 
because it needs to hear. those 




















generalities, and to live in that 
world of Hollywood make-be- 
lieve. “With Reagan,” he argues, 
“the perfection of the pretense 
lies in the fact that he does not 
know he is pretending. He be- 
lieves the individualist myths. . . . 
He is the sincerest claimant to a 
heritage that never existed, a 
perfect blend of an authentic 
America he grew up in and of 
that America’s own fables about 
its past.” Reagan, -who_ began 


spinning illusions while re-creat= » 


ing Chicago Cubs baseball games 
from telegraph dispatches for an 


lowa radio staion in the ‘30s, and’ 


who graduated to the dream 
factories of Hollywood and the 
TV sound stage, is now the 
mythmaker extraordinaire for a 
nation that craves security, rather 
than truth, ina time of pell-mell 
social change. 

This is all heady stuff, the sort 
of abstract theorizing at which 
Wills so often excels. And he 
buttresses his thesis with a 
breathtaking smorgasbord of 
socio-historical analysis: the Re- 
agan story is interspersed with 
fascinating set pieces on such 
diverse topics as sports in 
American society, the develop- 
ment of the Hollywood star 
system, and the role of the 
cavalry in opening the American 
frontier. The book is worth buy- 
ing if only for these — not to 
mention for its ration of Wills’s 
trademark epigrams (his assess- 
ment of Reagan's Strategic De- 
fense Initiative — ‘We have seen 
the future, and it is Disneyland” 
— could apply equally well to the 
entire Gipper administration.) 

And yet for all the brilliance, 
for all the convincing wealth of 
detail, the book can’t escape the 
suspicion that there is more to the 
story. It’s not a question of Wills’s 
ability; it’s just that the business 
of analyzing the _ historic 
significance of any sitting presi- 
dent is a risky proposition at best. 
The contemporary chronicler is 
limited. because the record is 
limited: only in retrospect can a 
historian evaluate the full array 
of considerations — the hidden 
motivations, the unannounced 
agreements, even the quirks of 
personality — that influence na- 
tional leaders, because only then 
comes the flood of personal 
memoirs: and inside stories re- 
leased by retirement, defeat, or 
death. Wills won the gamble with 
his 1969 Nixon Agonistes: Water- 
gate proved him predient, not 
premature. His assessment of 
Ronald Reagan is, for the mo- 
ment, stil] open to serious ques- 
tion. 

Most illustrative, perhaps, is an 
omission that cannot be con- 
sidered Wills’s fault but that must 
color any evaluation of his theory 
that Reagan is the mythmaker we 
deserve. He has understandably 
made only passing reference to 
Reagan’s handling of the plight 
of Americans held hostage in 
Lebanon, because until late last 
year the public record indicated 
that Ronald Reagan cared little 
and did less about their fate. And 
yet only two months after the 
publication of Innocents at 
Home, we know that Ronald 
Reagan cared deeply about the 
hostages — so deeply that he 
committed himself to a foolish 
scheme to ransom them home. If 
the continuing revelations prove 
anything, it is that the public 
record, even one meticulously 
researched by a critic as erudite as 
Garry Wills, is not a sufficient 
guide for assessing the 
phenomenon that is Ronald Re- 
agan. The illusions in which 
Reagan has dealt so expertly 
throughout his career may be too 
simple a matter for Wills to have 
seen through. What he so 
elegantly analyzes as profoundly 
meaningful illusion may be 
something that is not elegant at 
all — just an elaborate, self- 
serving fraud perpetrated by the 
most adept con artist of this age. 
Reagan's America may yet turn 
out to be Reagan's fault after ail. 
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special someone, look to the 
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A COMPLETE TAN KIT-CONTAINS M6 FORMS 
AND STEP-BY-STEP INSTRUCTIONS FOR FILLING THEM OUT 
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by T. Boone Pickens, Jr. 
This is the story of an American 


original. Boone Pickens started out 


in the 1950s with $2,500. Over the 
next 30 years he built Mesa 
Petroleum, America’s largest oil 
company, now worth close to $3 


billion. In this book, he tells how he 
made it, and shares his insights into 


corporate America. For anyone 
who has ever dreamed of starting a 
business, taking more risk, or 
getting in on the action, this story 
may inspire you to change your 
world. 


$18.95 


The Arthur Young 
Tax Guide 


Peter W. Bernstein, Editor 


This is the official IRS tax guide, 
annotated and explained by Arthur 
Young & Co., one of the Big Eight 
accounting firms. This book is easy 
to read, easy to use, and is designed 
for year-round use and reference. 


Finally, the financial and tax advice 


you thought you could never afford 
— now at your fingertips! 


$10.95 
Sale Price 


$8.76 
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A true story 

by Whitley Streiber 

This is the story of Whitley 
Streiber’s attempt to deal with a 
shattering assault from the 
unknown. He describes the 
stunning effects of his-encounter in 
the most candid terms possible. 
Frightened but fascinated, he faces 
the unknown clearly as he struggles 
to understand these fierce little 
figures, whose eyes seem to stare 
into the deepest core of being, 
seeking the very depths of the soul 
— seeking commmunion. 


$17.95 
Sale Price 


$12.56 


Wedding 
by Martha Stewart 


In a simply spectacular book, we 
are taken behind the scenes to some 
of the most lovely and romantic 
weddings. The settings described 
range from an idyllic country farm 
% in New Jersey to a chic New York 
City townshouse to the oldest and 
most beautiful cathedral in 
Montreal. All the essential elements 
ofa — are discussed in depth 
in chapters filled with information 
, and ideas. Weddings are back in 
me style and anyone who is getting 

- married or involved in some way 
' will want to make use of this 
wonderfully inspiring book. 
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to midnight 
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94 Massachusetts Ave., Boston 
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Television 


Continued from page 3 

At one point he explains that 
though he’s a staunch supporter 
of the monarchy, it’s the institu- 
tion he truly respects, that as a 
Scot he would of course rather 
see a Stuart on the throne (this 
some 200 years after the Stuart 
monarchy had irrevocably 
ended). Then there’s the Satur- 
day afternoon when Edward, 
after failing to persuade Hudson 
to accompany him to the 
Fulham-Manchester United foot- 
ball match,~exposes“him as a 
closet,..fam anyway by saying, 


“Cheer up, Mr. Hudson, 
Chelsea’ll be in the First Division 
some day.” 


Jackson is only first among 

equals. The acting in Upstairs, 
Downstairs is every bit as good as 
that on M*A*S*H or Mary Tyler 
Moore, and there’s a lot more of 
it, from Jean Marsh’s sharp- 
tongued, soft-hearted Rose to 
Simon Williams's sensitive, self- 
indulgent James to Jenny 
Tomasin’s dull-witted, vulner- 
able Ruby. The actors resist the 
temptation (which eventually 
.caught up with M*A*S*H) to 
make their characters nicer than 
life; they're forever exposing pet- 
ty jealousies and_ selfishnesses, 
but when it counts, they help one 
another, even in little things. So 
you identify with them, you 
develop loyalties. My father re- 
fuses to admit that Lady Marjorie, 
who sailed to America on the 
Titanic, isn’t coming back. 

Still, ‘can a show with no 
shower scene, not even a real 
one, and without Alistair Cooke 
(this is not a Masterpiece Theatre 
presentation) compete with the 
big boys? Upstairs, Downstairs is 
going to find out soon, since after 
the initial episode it'll be moving 
to a time slot opposite 60 
Minutes. It’s too bad, then, that 
PBS. couldn’t resurrect.the 10 (or 
13 — it depends whom you ask) 
early installments. When the pro- 
gram was first purchased, for 
1974, PBS selected just 13 out of 
an available 25 or so episodes; the 
others were reportedly shot in 
black and white during a strike, 
and anyway the show might 
bomb. It did, but in the British 


Marsh: a Rose is a rose. 


sense. Afterward there was no 
way to go back and screen the 
remainder, which interleave with 
the first 13, without disrupting 
the show’s chronology. Already 
the missing stories (including 
Lady Marjorie’s rumored affair 
with a sea captain) have taken. on 
the mythic aura of those Sherlock 
Holmes tales “— like the one 
about the ship Matilda Briggs and 
the Giant Rat of Sumatra — that 


Watson teased us with by saying” 
the world was not yet ready for 
them. But for now the episodes 
we do-Have are legend enough. 

ae ©) 
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Continued from page 6 
assumption that the audience, 
lured by television ads that make 
the show look. like Bubbling 
Roman Sugar Babies, wants to 
see not A Funny Thing Hap- 
pened on the-Way to the Forum 
but Rooney -kibitzing and ad- 
libbing in a generally self-refer- 
ential manner. Resting, if you 
will, on laurels not in his Roman 
wreath. The remainder of. the 
proceedings appear to have been 
tossed together around him — 
like a salad with Ancient Italian 
dressing. 

What's demoralizing is that no 
great effort appears to have been 
made, not even a failed one. The 
supporting players -understand 
that Rooney is the roof, they the 
Roman columns;. only Michael 
Dantuono, amusingly 
Christopher Reeve-ish as the 
insufferably self-loving Miles 
Gloriosus, and Marsha Bagwell, 
Vesuvian in her rumblings as 
Domina *the’ henpecker, escape 
second-banana_ sycophancy. 
Rooney's fellow comics — Robert 
Nichols as a hand-wringing 
Senex out to sow a final oat, 
Mitchell Greenberg as a Plautine 
pimp whose wig makes him look 
like a cross between Renée Rich- 
ards. and -Captain Hook, and 
Lenny Wolpe as a -Hysterium far 
more whiny than hysterical — 
are competent. stock . players 
shaking pale shticks: As the 
young lovers, leave-it-to- 
Beaverish Hero and © Georgia 
Engéls-ish Philia, Bob Walton 
and jennifer Lee Andrews. are 
like 8x10 glossies in a double 
frame. Worst of all, George 
Martin puts these ho-hummers 
through their farcical paces as if 
they were plow horses planting 
corn. Despite the sophisticated 
idiocy of the book (courtesan to 
eunuch shooing her into’a tab- 
leau: “Don’t you lower your voice 
at me”), the sophisticated sweet- 
ness of the songs (“winsome”’ 
rhymed with “in some/dream”’), 
and the delirious spiraling of 
campy comic complications, here 
the. musical just lumbers and 
winks. It-comes off as dated — 
which it’s not (silliness, like bad 
taste, being timeless). And so 
does Rooney. He may have been 
a beautiful sugar baby, but, baby, 
look at him now. 0 





Continued from page 7 

country residence one morning 
in early spring.” The plot of the 
mystery concerns. a police man- 
hunt for an. escaped madman 
whose broadcast description 
matches the dashing Simon Gas- 
coyne, who arrives unexpectedly 
at remote, fogbound Muldoon 
Manor to woo the supposedly 
widowed Lady Cynthia. Much to 
Simon’s chagrin; Felicity Cun- 
ningham, his previous night's 
dalliance, is also- visiting the 
manor. The party is completed 
by Major Magnus Muldoon, the 
crippled half-brother of Albert, 
Cynthia’s husband, who disap- 
peared on the cliffs a decade ago. 
While this unlikely ménage en- 
gages in a melodramatic roman- 
tic quadrangle,.a body lies. un- 
noticed on the floor. The arrival 
of police inspector Hound and 
the murder of Simon further ex- 
aggerate the parody — an effect 
to which the New Ehrlich actors, 
with their affected postures and 
inflections, can’t resist contribut- 
ing; It’s as if they wanted to give 
Birdboot and Moon: plenty” to 
pan. 

But if Hennessy ‘deliberately 
lampoons_ the . play-within’s 
characters, he hasn’t made up his 
mind about: the two_.critics. 
Michael Goodson plays Moon, an 
embittered second-stringer. who 
fantasizes about “a bloody coup 
d ‘état by the second rank,” witha 
deadpan naturalism that avoids 
soliciting either laughs or sym- 
pathy, whereas Christopher Tar- 
jan portrays Birdboot — a slickie 
who makes a habit of bedding, -- 
then touting, starlets.—-+ as a 
complete fake who couldn't fool 
the most credulous and am- 
bitious ingenue. The two actors 
seem to be in different plays. 
Perhaps they're trying to mirror 
the confusion Birdboot and Moon 
encounter when, during an “‘in- 
termission,” the onstage phone 
rings, Moon answers, and it turns 
out to be Birdboot’s wife, who 
berates him for going out with an 
actress last night — the very one, 
as it happens, who is playing 
Felicity Cunningham. - Before 
Birdboot can exit the stage, the 
play-within resumes. . Felicity 
enters, sees the trapped critic, and 
addresses him as if he were 
Simon, repeating a section .of 
dialogue we've already heard. 
The situations neatly dovetail, 
even to the fickle critic’s roving 
eye, which, like Simon's, has 
settled on Lady Cynthia — or 
rather, the actress playing her. 
Stoppard melds the two realities 
with the same virtuosity that had 
marked -Rosencrantz and 
Guildenstern Are Dead two years 
before Hound's 1968 premiere 
and would culminate six years 
later in the incomparably com- 
plex Travesties — summits both, 
as Birdboot has it, “in the range of 
contemporary theatre.” .Hound 
is, to be sure, a lesser peak, but 
one that would glint with modest 
brilliance in the right interpretive 
light. At the New Ehriich, it’s 
shrouded in the missed. 0 

















Hot dots by Clif Garboden 





SUNDAY 


12:30 (2) The Spencer Tracy Legacy. Clips and 
recollections presented by, who else, Katharine 
Hepburn. We can only pray they'll include highlights 
ve Tortilla Flat. (Until 2:30 p.m.) 
130 fe Basketball. The Midwest Regional Final. 
:30 (38) Hockey. The Bruins versus the Washing- 
on Capitals. 
2:30 (2) Broadway Sings: The Music of Jule Styne. 
Repeated from last week. Great White Way greats 
gather to pay tribute to the man who gave us Funny 
Girl, Gentlemen Prefer Blondes, Peter Pan, and 
others. (Until 4:30 p.m.) 
3:45 \ Bask The West ional Final. 
4:30 (2) Lawrence Welk: T ’s Music Man. 
Bubbies in the wine for an audience for whom 
Mogen David represents the hard stuff. (Until 6 


p.m.) 
6:00 (2) Upstairs, Downstairs: On Tria/. The 

hit PBS ever had returns with a loyal and 
impatient audience in place and a new generation of 
viewers to intrigue with the Bellamy family’s social 
antics. Tonight the downstairs crew welcomes and 
tests a new employee. (Until 7 p.m.) 
6:00 (38) Marilyn (movie). Rock Hudson narrates 
this 1963 bio featuring clips from her screen 

successes and such. (Until 8 p.m.) 

7:00 (2) Eleanor: in Her Own Words. Lee Remick 
plays Mrs. Roosevelt in this one-woman production 
based on the First Lady's own outspoken approach. 
(Until 8:10 Fon 

7:00 (5), nobs and Broomsticks (movie). 
Angela Lansbury and Roddy McDowall star in a 
Disney musical. from that studio's silliest period. 
Lansbury plays a witch who helps the British win 
World War Ii. (Until 9 p.m.) 
8:00 (38) St. Patrick’s Breakfast. A recap of the 
annual political bash featuring Senate president 
Billy B . Watch out — he sings. (Until 9 p.m.) 
8:00 (56 42nd Street (movie). The essential 1933 
Busby Berkeley backstage musical, starring Ruby 
Keeler, Dick Powell, Ginger Rogers, and more. 
(Until 10:p.m.) 
8:10 (2) A Musical Toast: The Stars Shine on 
Public T More fundraising stuff. Itzhak 
Perlman hosts the stage’s leading lights, including 
Marilyn Horne, Sherrilt Milnes, Roberta Peters, 
Bernadette Peters, Pinchas Zukerman, the Modern 
Jazz Quartet, and the American per | Or- 
chestra. To be repeated on Saturday at 11: ‘ 
(Until 11:10 p.m.) 
9:00 (4) The Nutcracker: Money, Madness, 
Murder, part one. Clara returns with a high- 
powered plan to destroy the wicked mouse army 
once and for all. Wait. No, that's not right. Lee 
Remick stars in NBC’s six-hour version-of a TV 
movie that played on another network earlier this 
year. A second adaptation of Shana Alexander's 
book about a New York socialite who talks her son 
into murdering her father. To be continued on 
Monday and Tuesday at 9 p.m. (Until 11 p.m.) 
9:00 (5) Rough Cut (movie). Burt Reynolds, David 
Niven, and Lesley-Anne Down star in a romantic 
comedy about a man from the Yard investigating a 
$30 million diamond caper. (Until 11 p.m.) 
9:00 (7) Deadly Care (movie). Chery! Ladd, Jason 
Miller, and Jennifer Salt in the story of a critical- 
care nurse who gets hooked on drugs and booze. 
(Until. 11 p.m.) 
10:00 (38) The Billy Graham Tallahassee Crusade. 
Just a warning. In this, the original high-visibility 
Bible thumper will tackle the issue of sex and the 
Holy Scripture. But it probably won't even be funny. 
(Untif 11 p.m.) 
11:10 (2) Mystery: The Return of Sheriock, Holmes: 
The Six Napoleons. Repeated from last week. The 
Italians are on a killing spree. Among their victims 
are six busts of Napoleon. Holmes and Watson take 
it from there. Jeremy Brett stars. (Until 12:10 a.m.) 
11:30 (38) Ask the Manager. |s there anyone left 





who doesn't know someone who sells Girl Scout 
cookies? How come you never see any Girl Scouts 
the rest of the year? 


MONDAY 


8:00 (2) Adventure: Balioon over Everest. Four 
Aussies, two Brits, and one Yank take a hot-air 
balloon up 25,000 feet over Nepal for a sky-eye look 
at the world’s tallest peak. (Until 9 p.m.) 

8:00 (38) Bus Stop (movie). Marilyn Monroe and 
Arthur O’Connell in the 1956 yarn about a group of 
intercity travelers stranded together in the great 
American desert. (Until 10 p.m.) 

8:00 (56) Sybil (movie), part one. Sally Field stars in 
the more-than-several roles of the title character in 
this disturbing psycho-bio of a woman with 16 
personalities. Aliso starring Joanne Woodward, and 
to be y esa on Tuesday starting at 8 p.m. (Until 


9:00 (2). (2) El Norte (movie). An Oscar- yng film 
(WGBH shows “‘films,’’ not movies) by briny od 
Nava about a t brother and sister who flee 
Guatemala to the US after their parents are killed in 
the oo crap down there. (Until 11:30 p.m.) 
9:00 (4) The Nutcracker: 


Money, 

Murder, part two. In which we meet the Moor and 
the Sugar Plum Fairy. To be concluded on Tuesday, 
st at 9 p.m. (Until 11 p.m.) 

9:00 (5 Life (movie). Jerry Lewis, Patty 
Duke, and Jaclyn Bernstein star in the based-in-fact 
tale of a father whose relentiess efforts on behalf of 
his epileptic six-year-old daughter affect similarly 
afflicted kids e. Good old Jerry. His heart 
must be in the right pane even if he makes us sick. 
(Until 117 p.m.) 











TUESDAY 


8:00 (2) Nova: Will the Worid Starve? A look at the 
poor use of land and water ee ke yh the 
world and how much mismanagemen 

ony To be repeated on Setaey @ po a wrt 


8:00 ¢ 138) Your Choice for the Film Awards. More 
winners by popular consent. (Until 10 p.m.) 

8:00 (56) Sybil (movie), part two. When she was a 
child, it took a half-hour to call her home for dinner. 
Seriously, this is no laughing matter, and though 
this has been on many times, we have to warn 
people who've never seen the end that it’s not a 
comforting story. Sally Field stars. (Until 10 p.m.) 
9:00 (2) Frontline: Wi/i There Always Be an 
England? Channel 2's full of questions tonight. An 
excellent look at England’s social and economic 
structure. Sounds deadly. Is fascinating. To be 
repeated on Wednesday at 11 p.m., and on Friday 
at 8:30 p.m. on Channel 44. (Until 10 p.m.) 

9:00 (4) The Nutcracker: 

Murder, part three. And marzipan makes four. The 
conclusion. (Until 11 p.m 

9:00 (7) A Different Attair (movie). Not the same 
tired old affair, mind you. Anne Archer stars as a 
single woman forced to choose between her single- 
woman lifestyle and her devotion to an adopted 12- 
year-old. (Until 11 p.m.) 

10:00 (5) Back Country Blues. Beans of Egypt, 
Maine author Carolyn Chute takes part in a 
documentary look at life in the rural nowheres of 
Vacationiand. (Until 11 p.m.) 

11:00 (2) Song of Survival. A drama about 30 
British, Dutch, and Australian women who or- 
ganized a choir while they were held captive by the 
Japanese during World War li. (Until midnight.) 


WEDNESDAY 











7:30 (38) Baseball. The Sox versus the New York 


Yankees in exhibition play. 


8:00 (2) In Performance at the White House: A 
Tribute to American Music: Rodgers and Hart. The 
show tunes of Richard and Lorenz hosted by Marvin 
Hamlisch. From Washington, with some president 
watching, probably that old fool Ray Gun we have in 
there now. Someday maybe Michael Dukakis will 
Fes to meet Marvin Hamish (Until 9 p.m.) 

300 (4) Lifequest: The Hidden Addict. Merie 
Oberon profiles four recovering heavy dependents. 
(Until 9 p.m.) 

9:00 (2) Hollywood’s Favorite Heavy: Busi- 
nessmen on Prime Time TV. in which we get to 
hear complaints about how TV scriptwriters mis- 
represent businessmen in drama, often suggesting 
that they're power hungry, inconsiderate, ruthless, 
unpleasant, snide, underhanded, and money-grub- 
bing. All of which is, of course, accurate, and having 
the grievance aired is kind of like listening to 
someone gripe about how hard it is to paraliel-park 
his Cadillac, but consider this: all those 
scriptwriters work for television businessmen. How 
ruthless and underhanded are they? Ruthless and 
underhanded enough to play the heavy for paying 
customers who buy the stuff that other busi- 
nessmen sell with commercials. Wait. This is getting 
conceptually complex. If business tells the public 
that business is bad and the public hates business 
and then business complains that the public hates it 
... Something must have happened that we 
missed. To be repeated on Thursday at 11 p.m. 
(Until 10 p.m.) 

11:00 (2) Frontline: Will There Always Be an 
England? Repeated from Tuesday at 9 p.m. 


THURSDAY 


7:30 (56) Basketball. The Celts versus the Washing- 


ton Bullets. 

8:00 (7) The En : Instant America. 
That’s our guess; Channel 7 spelled it 
“Entepreneures.” A look at communication through 
US history from the Pony Express to that cheapshit 
phony belis-and-whisties phone system your com- 
pany just bought because it cost less than the reai 
thing. (Until 9 p.m.) 

8:00 (38) Point Blank (movie). Lee Marvin and Angie 
Dickinson star in a 1967 mobster movie about a 
hood left for dead by his partner in crime and how 
he survives to seek revenge. (Until 10 p.m.) 

9:00 (2) Mystery: Cover Her Face, part one. The 
Start. of a six-part thriller from the works of P.D. 
James. ~~! Stars as inspector Adam 
Daigliesh. Tonight a young unwed mom goes back 
to where she used to work and finds a body in the 
basement. (Until 10'p.m.) 

11:00 (2) Hollywood’s Favorite Heavy: Busi- 
nessmen on Prime Time TV. More from the Fat 
Cats Antidefamation League. Repeated from 
Wednesday at 9 p.m. 


FRIDAY 


8:00 (5) Three Wishes for Jamie (movie). Queen 
Una shows up late for the St. Patrick’s Day party but 
grants storyteller Jamie McGraw three wishes 
anyway. Setin the 1890s in Georgia and on the Ould 
Sod. Jack Warden stars. (Until 10 p.m.) 
8:00 (38) Sunburn (movie). Farrah Fawcett and 
Joan Collins star in a 1979 mystery about an 
insurance agent who hires a socialite so he can rub 
elbows with the beautiful people — no doubt 
because jet-setters are the only folks on earth who 
contribute less to society than insurance agents do. 
(Until 10 p.m.) 
= (56) Basketball. The Celts versus the Chicago 

lls. 

8:30 (44) Frontline: Willi There Always Be an 
England? Repeated from Tuesday at 9 p.m. 
9:00 (2) Ozawa. A documentary about —- at work 
with the BSO at Tanglewood,a zburg, 
Berlin, Tokyo, and Osaka (rebuilt in inter- 
national cultural center after that dreadful businees, 
with Mothra). 
Serkin, Yo-Yo Ma, and Jessye Norman. To be 
repeated on Saturday at 11:30 p.m. (Until 10 p.m.) 
9:00 (7) Kenny Rogers Special. No details avail- 














Featured. artists include Rudolf 


ae 


pa Or yore (Until 10 p.m.) 
10:00 (5) Joe! Siegel’s to the Academy 


chats with the nominees. Bet they'll all have truly 
11:00 (2) Drones. to say. (Until 11 p.m. } , 

11:00 (2) Orange Blossom Bebop. Fea music 
from saxophonist Flip Phillips. (Until mionie t.) 
3:30 a.m. (4) Zulu (movie). Staniey Baker and Jack 
Hawkins star in the spectacular, if implicitly racist, 
1964 adventure about an 1879 siege of a handful of 
redcoats by several thousand Zulu warriors. Actu- 
ally, the show is ideologically pretty square and 
ultimately respectful of the tribesmen. Never- 
theless, Channel 4 always shows this only very late 
at night, as if it believed blacks and liberals all turn 
in early. (Until 6 a.m.) 


SATURDAY 


11:30 a.m. (2) A Musical Toast: The Stars Shine on 
Public Television. Repeated from Sunday at 8:10 


p.m. 
Noon (56) The Mummy’s Shroud (movie). Another 
trip to the desert, another well-wrapped dead 
capee: another ancient curse fulfilled. (Until! 2 


p.m. 
1:00 ) Basehall. The Sox versus the Cincinnati 


in preseason play. 
2:00 (2) Nova: Will vg World Starve? Repeated 
from Tuesday at 8 p. 
a y Basketball. NCAA Final Four action. (Until 8 


8:00 Ma) WonderWorks: The Haunting of Barney 
Palmer. The story of a young man biessed with the 
name Barney and cursed with magical powers 
inherited from his great-uncle. (Until 9 p.m.) 

9:00 (2) Connections: Eat, Drink, and Be Merry. 
James Burke draws a connection between Charies 
the Bold’s 1476 invasion of Switzerland and the first 
trip to the moon. Something to do with clocks? 
(Until 10 p.m.) 

9:00 (7) China Rose (movie). George C. Scott stars 
as an American businessman who heads for China 
to find his politically radical son who vanished 
tt the 1967 cultural revolution there. (Until 11 


5000 (2) On Stage at Wolf Trap: The King's 
Singers. Six British men doing a cappella versions 
me 44 folk tunes and Beatles numbers. (Until 11 


roo (44) Austin City Limits. Featuring music from 
Fabulous Thunderbirds. (Until 11 p.m.) 
rta0 (38) The Exorcist (movie). Satan turns Linda 








*s head. Ellen Burstyn hyperventilates a lot, and 
os von Sydow beats the devil. (Until 1:15 a.m.) 
11:30 (2} Ozawa. Repeated from Friday at9 p.m) 
11:30 Playback '87: A Salute to the Grammys. — 


Recapping what was won this year. (Until 1:30 a.m.) 
1:15 a.m. (38) Sherlock Holmes and the Secret 
Weapon (movie). Rathbone and Bruce in a 1942 
Holmes/Watson yarn about a kidnapped inventor 
and his bombsight. (Until 2:30 a.m., times approx- 
imate.) 
* ” * 

The 525th line. We used to hate the phone 
company. Then we found out that the only things 
worse than Ma Bell are the pretend phone 
companies that sprang up to make quick bucks 
after deregulation. So we surprised ourselves by 
cheering for an AT&T TV commercial — the one 
where a middle-aged office-switchboard operator 
whimpers on the brink of melancholia about how 
she doesn't want to be blamed because her 
employer bought a complicated dysfunctional 
computerized phone system. It's a real upsetting ad 
— with ugly lighting and purposefully uneven 
camera work; and they'll take it off soon, we're sure. 
But the fact that they made it suggests that AT&T's 
market research has learned that most office 
phones hate the new fancy and unreliable business 

0, andy 


goingsto campaign from the bottom up, conlieleing 


on employee discontent. Is this the radicalization of ~ 


AT&T? The next time your desk phone makes a 
funny noise, just smash it against the wall and tell 
your boss to buy you one that works. 
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SUNDAY 


6:30 a.m. (WROR) American Focus. Former vice- 
president and 1984 Democratic candidate Walter 
Mondale talks about Reagan’s second term, the 
lran scandal, the '84 race, and his life since. 

7:00 a.m. (WBCN) Boston Sunday Review. A 
segment with the Home Rights Recording Coalition 
and a discussion of its fight against antitaping 
legislation; a look at kakis's presidential 
prospects; an interview with sex educator Susan 
Tamiin, author of Straight Talk; and advice on how 





to plan your wedding 
7:00 a.m. (WGBH) Pro Musica. Continuing 
a weekend celebration of "s birthday, Helmuth 


Rilling leads the Bach Ensembie in Cantata No. 34 
(O ewiges Feuer, o Ursprung der Liebe). 
Jazz Brunch. 


10:00 a.m. ) Jeff Turton 
features the latest jazz recordings. 
11:00 a.m. Jazz Feature. Cab Calloway. 


x) 

Noon ( ) Back to the Future. Four hours of 
classic rock and roll, featuring Bob Dylan. Hosted 
by Tom Sandman. 

Noon (WCRB) Carnegie Hall Concert. Fiutists 
Jean-Pierre Rampal and Alain Marion and pian- 
ist/harpsichordist John Steele perform a program 
of Bach Sonatas: BWV 1028, BWV 1030, and BWV 


1029. 
Noon (WGBH) Folk Heritage. The songs of Sally 


(WCRB). New Rapa Concert Hall. New- 

music ensembie 
2:00 (WMFO) —S Variations Mark Goldstein. 
3:00 (WCRB) Music the Baroque. Thomas 
Wikman leads the Boy of the Baroque Orchestra 
in choral and instrumental music by Praetorius, 
Gabrielil, Monteverdi, Speer, Zachau, Schein, 
Scheidt, and Schutz, and in Gregorian chants. 
4:00 (WBCN) Rock Watch. Every week Oedipus 
takes listeners to the heart of AOR (Album Oriented 
Rock) via R&R’s Top 30 tracks, and behind the 
scenes for comments from the artists. 
5:30 (WGBH) Forum. ‘Corporate Power vs. Whis- 
tleblowers,”’ with Myron Glazer of Smith College 
and Penina Glazer of Hampshire College. 
6:00 (WHRB) toric Performances. Mostly 
Nielsen and Sibelius, ending with the 1933 
BBC/Koussevitzky live performance of Sibelius’s 
Symphony No, 7. 
6:30 ( ) The Jazz Decades. Fess Williams's 
Royal Flush Orchestra, ‘Here ‘Tis’’ (1929); Bob 
Heim’s Riverboat Roustabouts (1954); Dick Hyman 
oo Harlem Piano (1973). 
7:00 (WBON) Nocturnal Emissions. Bradley J. 
7:00 (WZLX) The Lost 458. Rarely heard, with Barry 


Scott. 

= (WERS) Metrowave (live). Tune in for a local 
t. 

8:00 (WHRB) Sunday Night at the Opera. Okko 


Kamu leads the Finnish National Opera Orchestra 
and Chorus in Sailinen's The Red Line, with 


Brannigan. 

10:00 (WUNR) On the Agenda. Jennifer Jordan 
talks with Judith Viorst, author of Necesary Losses, 
and Maicom McConnell, author of Challenger: A 
Major Malfunction. 

11:00 (WBCN) King Biscuit Flour Hour. The 
Fabulous Thunderbirds and Stevie Ray Vaughan. 
11:00 tp Boston Rocks. Featuring the best in 
new local mi 

11:00 (WGBH) b New Sounds. Towner's Rumours of 
Rain amd Blue Sun; Phillips's Beauty and the Beast, 
K2, and Salmon’s Last Sleepwalk; Daiglish's 
Rivulets and Bell Pump; and. Laraaji’s Zither 
Improvisations. 

1:00 a.m. (WROR) Mass Communications. Jack 
Borden, director of For Spacious Ski¢s, talks about 
the program's efforts to educaté us to current 
environmental problems. 


MONDAY 


8:00 a.m. (WBRS) Leo Ego. Upside down, inside 
out. Where is the ambiguity? : 








eee ee fe 
ion. 
3:00 (WUMB) Acoustic Acoustic and 
contemporary music by John Prine, Harvey Reid, 
and Cris Williamson. 
6:30 (WHRB) The Baroque Organ. Girolamo 
Frescobaidi. 
6:30 Tales. Stories from students 


(WMBR) Rainbow 

of the Alice Fulton School in South Weymouth. 
7:00 Masses. Two of the. 
three Western Wynde Masses: Sheppard's per- 
formed by George Guest and the Choir of St. John's 
College Cambridge; and Taverner's presented by 
Edward Higgenbottom and the Choir of New 
Cc Oxford. 

8:00 (WBRS) Black Jack Davy Show. Celtic and 
European folk music. Tonight, a look at the 
a contributions to British folk music by 

and guitarist Martin Carthy. 

(WCRB) Concert Hour. Gershwin on CD, with a 
aa of soloists conducting from. the piano: Michael 
Tilson Thomas and the Los Angeles Philharmonic in 
the Second Rhapsody; and André Previn and the 
London Symphony in the Piano Concerto. 

8:00 (WGBH) Eric in the Evening. Nina Simone. 
WHRB) Special Concert. F. John Adams 
leads the Boston Premiere Ensemble in music by 
Lully, Charpentier, and Alfven. 
9:00 (WBZ) David Brudnoy Show. ‘Science Fiction 
in Medicine," with Patricia Adcroft, editor of Omni's 
Future Medical Almanac. 
9:00 (WCRB) Philadelphia Orchestra. Kiaus Ten- 
nstedt conducts Mahler's Symphony No. 7. 
10:00 (WHRB) Record Hospital. Alternative and 
punk rock. 
11:30 (WGBH) The Territory of Art: Part 2. Excerpts 
from Zangezi, with visions of universal communica- 
tion through numbers. 


TUESDAY 
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arava dared 


‘50s and ‘60s. 

7:00 (WUMB) From the Source. ‘‘The Harbor Point 

Development.”’ 

8:00 (WCRB) Concert Hour. Mozart madness: the 

Melos Quartet plays String Quartet No. 21 (K.575); 

and Stephen Cleobury leads the English Chamber 

Orchestra and the King’s College Choir in Mass 

K.337 (Missa solemnis). 

8:00 (WGBH) Eric in the Evening. Boogie-woogie 

with pianist Dorothy Donegan. 

9:00 (WBZ) The David Brudnoy Show. Andy 

pe gg The Terrorism Survival Guide. 

9:00 Chicago Symphony Orchestra. 

Charles Mackerras conducts Dvo?ak's The Noon- 

day Witch and the Busoni Piano Concerto, with 

Michelle Campanella. 

11:30 (WGBH) The Territory of Art: Part 2. 

Prisoner, oe of freedom and captivity. 
‘(WBCN) Off the Record. 


Music of and 
interviews with Santana. 


WEDNESDAY 








< err Peter Meade Show. Schoo! Super- 
in Laval Wilson discusses the Boston public 
schoois. 


7:30 (WGBH) New England Town Meeting. 
“Providence, Rhode Isiand: Should Labor Unions 
Have a Place in the New England Economy?” 

8:00 (WC Hour. A Bruch brioche: 
Martin Berkofsky performs Sechs KilavierstUcke; 
and Kurt Masur conducts the Leipzig Gewandhaus 
Orchestra in the Violin Concerto No. 3, with 
Salvatore Accardo. 

8:30 (WMFO) On the Town (live). Local folk, 
industrial, and avant jazz. 

9:00 (WCRB) Cleveland Orchestra. Kurt Masur 
conducts Morawetz’s Memorial to Martin Luther 
King and re) The s Symphony No. 9. . 

9:30 (WBR The Joint: Free & Live. Hardcore. 
+100 (wast) The Territory of Art: Part 2. Miami 
Voices. 





THURSDAY 


Noon (WICN) Brown Bag Concerts. Ragtime piano 
and Down East humor with Glenn Jenks. 

Noon (WUMB) Both Sides Now. Trapezoid’s Coo/ 
of the Day. 

7:00 (WUMB) From the Source. Find out about 
“Scholarship Programs.” 

8:00 (WCRB) Concert Hour. Daniel Barenboim 
conducts the Orchestre de Paris in Schoenberg's 
Pelleas und Melisande. 

8:00 (WERS) 88.9 at Night. Urban dance till 11. 
9:00 (WBZ) David Brudnoy Show. Who's Who in 
the Oscar Race?, with prognostications by Boston 
journalists, including this paper's Owen 
Gleiberman. 

9:00 (WCRB) New York Philharmonic. Erich 
Leinsdorf conducts Mozart's Jupiter Symphony, 
Debussy's Fantasy for Piano and Orchestra and 
Liszt's Hungarian Fantasy, both with Yefim 
Bronfman, Eduard Strauss's Bahn Frei Polka, and 





nt: Free and Live. “World 
: Bern Nix, William Parker, David 


Capello. 
11:30 (WGBH) The Territory of Art: Part 2. Snake 
Se ee ee ee eee 
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FRIDAY 


9:00 a.m. (WHRB) The Jump Hour. Shouters, 
honkers, and wailers — vintage R&B from the '40s 
and ‘50s. 

10:00 a.m. (WHRB) What's Happenin’. Keep in 
touch with Boston's live jazz scene. 

12:05 (WBCN) Ken's Top 10 and Local Three. The 
most frequently requested local and national songs. 
6:30 (WGBH) Celtic eltic Sojourn. Musical traditions of 
the British isles. with Brian O’Donovan. 

7:00 (WUMB) Circles in the Stream. Cormac 
McCarthy, recorded live at UMass. 

8:00 (WCRB) Concert Hour. A Rachmaninov 
rocker: Leonard Siatkin conducts the St. Louis 
Symphony in /sie of the Dead; and Bernard Haitink 





leads the Amsterdam Concertgebouw in the Piano’. 


~ Concerto No. 4, with Viadimir Ashkenazy. 
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9:00 p< Pg a Boston Symphony Orchestra. Seiji 
conducts Britten's War Requiem, with 

Gunes Moser, and Luxon and the Tanglewood 

Festival Chorus. 

2:00 a.m. (WGBH) The Jazz Gallery. The boss of 

the bass, Jimmy ton. 


SATURDAY 


9:00 pr eran Ls pg San Francisco Symphony 
Orchestra. 67 de Waart conducts Mahler's 


Neem (WORS) | Bleck Star Liner. Artist profiles, 


aetna. on a historical exploration of reggae 
and Jamaican culture. Today, sisterhood is power- 
ful in “Women in ae, Part 2." 

Noon (WGBH) Folk . Women in contem- 
porary acoustic music: Cathy Fink, Rosalie Sorreis, 
Lucie Blue Tremblay, Ferron, Claudia Schmidt, 


Sally reaes. 

2:00 (WCRB) Metropolitan Opera (live). James 
Levine conducts Puccini's Turandot, with Marté6n, 
Mitchell, Domingo, and Plishka. 

8:00 (WCRB and WGBH) Boston Symphony 
Orchestra (live). Andrew Davis conducts Haydn's 
Symphny No. 92, Stravinsky's Puicinella Suite, and 
Schubert's Symphony No. 3. 
2:00 a.m. (WGBH) Jazz Gallery. The iconoclastic 
Peewee” Russell. Plus recordings by Thad Jones. 

















“~~ much as we ifhat they only 
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WAAF 107.3 FM WILD 1090 AM 
WATD 95.9 FM WMBR 88.1 FM 
WBCN 104.1 FM WMEX 1150 AM 
WBOS 92.8 FM WMFO 91.5 FM 
WBRS 100.1 FM WMJX 106.7 FM 
WBUR 90.9 F¥ WMRE 1510 AM 
WBZ 1030 AM WMROQ 103.3 FM 
WCRB 102.5 FM WRKO 680 AM 
WDLW 1330 AM WROR 96.5 FM 
WEE! 590 AM WTTP 1060 AM 
WERS 88.9 FM WUMB 91.9 FM 
WEFNX 101.7 FM WUNR 1600 AM 
WGBH 89.7 FM WZBC 90.3 FM 
WHRB 95.3 FM WZLX 100.7 FM 
WICN 90.5 FM WZOU 94.5 FM 
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by Robin C. Dougherty 





21 





Saturday 


It never makes a big to-do, just lays 
down the fundamentals of heartbreak, 
low adventure, and hourly-wage lives 
with as much flair as much more touted 
roots rockers. The Memphis Rockabilly 
Band is at Harper's Ferry, 158 Brighton 
Avenue, Allston, tonight. Call 254-9743, 

Last year it gave us a taste for 
flamenco ballet with Carmen. This year 
the Ramén de los Reyes Spanish 
Dance Theatre ups the ante with E/ 
amor brujo (Love, the Magician”), a 
one-act ballet set to Manuel de Falla’s 
music. The evening also offers 
flamenco-guitar soloist Sabicas, who's 
billed as “King of the Spanish guitar.” 
So Gypsy over to John Hancock Hall, 
Hancock Place, Boston, at 8 p.m. Tickets 
are $15; call 421-2000. 
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Sunday 


You'll want to look in on two theater 
babies new this week. The Normal 





Son : 
some events you waht oot nae 
tickets for in advance. You can get details 
by calling the numbers below: you may also 
be able to obtain tickets from the various . 
agencies around town (remember that they | 
eee ee Oe ee 
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 - sieccane) 








Heart, a student production of Larry 
Kramer's acclaimed Off Broadway play 
about homosexuality and AIDS, plays at 
JFK School of Government, 79 JFK 
Street, Cambridge, at 8 p.m. Tickets are 
$4, proceeds benefit AIDS research. Call 
495-1380. And Radio Interference is 
presented by the Experimental Media 
Facility at MIT. It’s described as “an 
interdisciplinary theater piece about the 
impact of technology on 
communication” and set in a specially 
created walk-through environment. 
Viewers are admitted between 7 and 9 
for a 60-minute walk-through. Tickets 
are $10, $7 for students. Call 253-4003. 
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Monday 


Also new, participatory in nature, and 
at MIT is artist Beth Galston’s exhibit 
“Black on Black,” an installation of light 
and fabric sculptures through which you 
may walk. (Galston is known locally for 
participatory sculptures and dance and 
theater sets.) It’s at the MIT Museum 
(265 Massachusetts Avenue, 
Cambridge), which is open from 9 a.m. 
to 5 p.m. today. Admission is free. Call 
253-4444. 
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Tuesday 


A two-night minicourse in jazz guitar 
begins this evening. Kevin Eubanks, 
one of the brightest young luminaries on 
the instrument, has been working with a 
tight trio of his own lately, and he brings 
what should be a road-seasoned band to 
Nightstage, 823 Main Street, Cambridge, 
tonight only. Call 497-8200. 

The Photographic Resource Center 
(602 Commonwealth Avenue, Boston) 
has put up an exhibit focusing on the 
experiences of refugees and members 
of minority groups in the United 
States. “Assimilation/Isolation” 
includes works in color and black and 
white by emerging minority artists and 
recent immigrants. The center is open 
from noon to 5 p.m. Admission is $2, 
$1 for students and seniors. Call 
353-0700. 
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Wednesday 


Doug Sahm could blow in with his 
Texas Mavericks playing British- 
invasion rock, Tex-Mex complete with 
accordion, polkas without corners, 
country, blues, or some witty 











e. 


Wednesday: Doug Sahm 


combination of all of the above. He’s 
always unpredictable and always worth 
a shot. At Nightstage, 823 Main Street, 
Cambridge, at 7:30 and 9:30 p.m. Tickets 
are $9. Call 497-8200. 

It’s not surprising that drummer Alan 
Dawson picked Kenny Burrell as one of 
the guest artists for the 1369’s Dawson 
tribute, for the pair and bassist Whit 
Browne sounded superb together at the 
Starlight Roof a couple of years ago. 
Burrell, who has long preferred to 
feature his guitar in a trio setting, should 
offer a fitting conclusion to the month- 
long series of Dawson dates. Tonight 
only at 1369 Cambridge.Street, 
Cambridge. Call 661-1369. 

The Women in Theatre Festival ‘87 
picks up speed with 8 p.m. performances 
by actress Janice Perry, whose alter ego 
Gal addresses “‘terrorism, radiation, 
Doris Day, therapy, erotica in the 
women’s movement, and sewing,” and 
the Talking Band, which presents 
“Betty and the Blenders,” a concert of 
songs “on subjects you would never 
write songs about, sung by people you 
would never expect to sing,” 
accompanied by hairdriers and electric 
mixers. They're all at the Suffolk 
University Theatre, 50 Temple Street, 
Boston. Tickets are $10 and $12.50; call 
437-5329. 
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Thursday 


With a veteran constituency culled 
from Red Rockers, the Schemers, and 
Chet'’s Last Call (the famous guitar- 
playing doorman), the spanking fresh 
Raindogs have cut their teeth on a 
decade’s worth of pop-punk styles. 
They'll be whooping it up at Spit 
tonight, and if you get to Lansdowne 
Street before 11, you can see the 
Unattached, master crafters of angst and 
amour upstairs at DV8. Call 262-2437. 
Wear black. 
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It seems unlikely that a blizzard will 
once again postpone the triumphant 
entry into Cambridge of the Skatalites, 
Jamaica's kings of pre-reggae pop 
instrumentals. So catch their Boston- 
area debut at 8 and 11 p.m. tonight at 
Nightstage, 823 Main Street, Cambridge. 
Tickets are $10; call 497-8200. 

A Philadelphia hood, his brother, and 
a con man they kidnap all turn out to be 
Orphans, in Lyle Kessler’s play, which 
opens tonight at 8 at the Theatre of 
Newburyport, 75 Water Street, 
Newburyport. Tickets are $8 to $10; call 
462-3332. Meanwhile the Women in 
Theatre Festival ‘87 offers a 6 p.m. 
performance of Trilogy by Beatrice 
Roth ($6) and an 8 p.m. performance of 
“Fele” by deaf storyteller Bonnie 
Hughes Nover along with Julie Ince 
Thompson’s theatre-dance piece 
Tamsen Donner ($10 and $12.50). At the 
Suffolk University Theatre, 50 Temple 
Street, Boston, Call 437-5329. 

Clint Eastwood plays the proverbial 
Man With No Name — he’s also the 
man who makes Dirty Harry sound 
verbose — in For a Few Dollars More, 
one of those bloody, irresistibly hoky 
Widescreen concoctions of the late ‘60s 
known as spaghetti Westerns. The 
second of the fabled Eastwood-Sergio 
Leone films also stars Lee Van Cleef as 
the gunman who forms an uneasy 
alliance with.our hero. 

It’s playing today at 3 and 7:40 (with the 
little-seen Leone Western Duck, You 
Sucker at 5:20 and 9:55) at the Brattle 
Theatre, 40 Brattle Street, Harvard 
Square, Cambridge. Call 876-6837. 
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Friday 


Down in the Delta country he’s well 
known as the Tan Canary, but by any 
name Johnny Adams is making a rare 
visit to these parts. And if the surrounds 
encourage him to try out his supper-club 
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stylings, let him know you prefer his 
C&W style. Also featured: young blues 
turk Walter “Wolfman” Washington. 
That's tonight at 8 and 11 at Nightstage, 
823 Main Street, Cambridge. Tickets are 
$8; call 497-8200. 

You hear a lot about the jazz-classical 
synthesis these days, but the effort at 
fusion has been going on for quite a 
while, as tonight's JazzCrosscurrents 
concert by Boston Musica Viva should 
demonstrate. The 8 p.m. Jordan Hall 
event will include works by Duke 
Ellington, Darius Milhaud, George 
Russell, Chick Corea, Bohuslav Martinu, 
and Anthony Davis, with vocalist 
Dominique Eade and guitarist Mark 
White among the featured soloists. 
They’re all receiving at 30 Gainsborough 
Street, Boston. Tickets are $8 to $12, with 
discounts for students and seniors. Call 
353-0556. 

Hedda Gabler and Joan of Arc take 
the stage this weekend. The Ibsen 
heroine opens tonight in ... Hedda 
Gabler at the Nickerson Theatre, 30 
Accord Park Drive, Norwell. Curtain is 
at 8:30 p.m.; tickets are $13 to $16; call 
871-2400. Meanwhile, Joan of Arc 
appears to two retired bachelors in Jules 
Feiffer’s farce Knock Knock, by the New 
Repertory Theatre at the Newton Arts 
Center, 61 Washington Park, Newton. 
Curtain is at 8 tonight; tickets are $8 to 
$10; call 332-1646. 

The Boston Film/Video Foundation 
hosts the first of several screenings of 
works by the 1985 and ‘86 New England 
Regional Fellowship Winners. 
Tonight's show includes such diverse 
shorts as local animator Karen Aqua’s 
“Nine Lives”; Tyler Dawson's “Welcome 
to Mechanicsville,” about how changes 
in water-powered industry have 
affected the lives of people in a small 
Vermont town; and Persheng Sadegh- 
Vaziri's “Journal from Tehran,” a 
personal look at conditions in the 
Iranian capital. It all begins at 8 at 
BF/VF, 1126 Boylston Street, Boston. 
Admission is $4. 

The Women in Theatre Festival ’87 is 
still going strong. At 6 p.m., there’s Fits 
and Starts, which festival director 
Sophie Parker cowrote ($6); at 8, 
Incantations, written and directed by 
Andrea Hairston and inspired by Afro- 


. American Baptist Church services, is 


double-billed with Chocolate Cake in a 
performance by Cambridge’s Alley 
Theatre ($12 and $14); and at 10:30 we 
get Radiation, a spoken monologue 
based on a David Leavitt short story and 
performed by Studebaker coartistic 
director Lesley Bannatyne, along with 
My Shade of Blue/An Evening with 
Valerie Stephens ($6). All at the Suffolk 
University Theatre, 50 Temple Street, 
Boston. Call 437-5329. 





Thursday: Beatrice Roth in Trilogy 
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Saturday 


You still have time to catch the one 
guy likely to bring back the clarinet as a 
jazz instrument. Eddie Daniels and his 
quartet are in residence at the 
Regattabar, at the Charles Hotel, Bennett 
and Eliot Streets in Harvard Square, 
Cambridge. There are shows at 9 and 11 
tonight. Tickets are $4 and $8.50; call 
864-1200. 

Restored to its original four-hour 
length in 1981, Abel Gance’s legendary 
silent film Napoleon (1927) is one of the 
cinema’s great over-the-top epics, 
featuring brilliantly frenetic battle 
scenes, an often absurdly romanticized 
vision of the Great Man himself, and a 
three-screen ‘‘Polyvision” finale that’s 
unlike anything you've ever seen. The 
Harvard Film Archive presents this 
loony-tunes masterpiece today at 1 
and 7 and tomorrow at 3 at the 
Carpenter Center for the Visual Arts, 
24 Quincy Street, Cambridge. Tickets 
are available in advance for $8, $6 
for students and seniors. Call 
495-4700. i 

Performances by San Francisco’s Doll 
Story Theatre, actress Lisa Thorson, 
New York’s WOW, and jazz vocalist and 
storyteller Rhiannon and dancer and 
actress Ruth Zaporah grace the stage at 
the Suffolk University Theatre, 50 
Temple Street, Boston, this week’s home 
to the Women in Theatre Festival ‘87. 
Tickets are $6 to $14; call 437-5329. 
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Sunday 


The Women in Theatre Festival ‘87 
comes to a close today with The Death 
of Black and White, ‘backstage and 
onstage drama during one evening of a 
music and dance revue.” It’s performed 
by Homecoming Festival at 2 p.m. at the 
Suffolk University Theatre, 50 Temple 
Street, Boston.-Tickets are $8; call 
437-5329. 















(Bob Blumenthal, David Bonetti, 
Carolyn Clay, Sally Cragin, Owen 
Gleiberman, and Milo Miles helped out 
this week.) 
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Arthur Miller: unfortuna tely very up to date 


All my children 


nlike Willy Loman, Arthur Miller does not rise or fall on a smile and a 

shoeshine. His footwear is closer to Timberland than to wingtip. His 

handsome features, too, are more rugged than polished — and, even when 

he’s quipping, indefatigably serious. Richard Kiley, of Man of La Mancha 
fame, may be playing Joe Keller in the current Long Wharf revival of Miller's All My 
Sons, but it’s the playwright who's the true “knight of the woeful countenance.” 
Noble and gnarled and still tilting at the windmills of commercial theater, Miller 
scowls through his vizard, in particular, at the Great White Way — where his first big 
success is headed once again. “The theater,” he says, “will never die. But right now, 
on Broadway, it’s breathing with difficulty.” Not that this histrionic emphysema is 
new: Miller can recall sitting on the board of the Dramatists’ Guild in 1952 and 
watching with horror as Broadway prices rose from $6 to $8. ‘Rodgers and 
Hammerstein were also on that board, and they could sell tickets at $100. But | knew 
it would be harder for people like me — writing straight plays, with just talk, to find 
an audience.” The answer, he’s convinced, is ‘partial government subsidy. But I’ve 
been making this speech for 40 years. The only difference is that now | don’t have to 
prove anything.” 

Broadway, however, has liked Arthur Miller better than he likes it — at least now, 
when he hasn’t had a bona fide commercial hit since 1968's The Price. The man 
otherwise known as father to Willy Loman and husband to Marilyn Monroe is 
perhaps our most revered living playwright. And there has been of late a resurgence 
of interest in his work — witness the successful Dustin Hoffman revival of Death of 
a Salesman, Miller’s own triumph directing that play in China, and several recent big- 
gun revivals of All My Sons, including one for PBS's American Playhouse and 
another in Britain that starred Colin Blakely and Barbara Harris. (The American 
Clock, which failed on Broadway in 1980, has also scored a subsequent London 
success.) Of All My Sons, Miller says, “It seems to be, unfortunately, very up to date. 
It’s the story of a cover-up.” 

Set in the wake of World War II in the shaded back yard of an all-American family, 
All My Sons hinges on the revelation that patriarch Joe Keller has been complicit in 
the deaths of 21 Army pilots, including his son, through selling defective cylinder 
heads for airplanes. It’s both a rending family drama and an exploration of serious 
moral issues. In other words, it covers Miller territory, and Miller territory has loomed 
large, of late, on our national map — so large that Long Wharf director Arvin Brown 
felt prodded by every morning's headlines, from Iranarama to the Challenger 
explosion, to revive the drama. Still, it wasn’t headlines, but rumblings as close to 
Miller’s home as the Brooklyn Navy Yard, that inspired the play. “It came out of a 

story told to me while the war was on; I had relatives in the war, and there were a lot 
of people making more money off of it than they had ever made in their lives. That 
disturbed me. Of course I wrote the play while the war was going on; and I fully 
expected it to still be going on when the play came out. In which case | would have 
been stoned — and not the way people get stoned now.” As it turned out, All My 
Sons, which took two years to write, was not produced until 1947; in a production 
directed by Elia Kazan and starring Ed Begley and Arthur Kennedy, it prompted critic 
Brooks Atkinson to remark that “the theater has acquired a genuine new talent.” And, 
as it turned out, a conscience reminiscent of Ibsen. 

Actually, All My Sons was not Miller’s first play — just the first one anyone’s heard 
of. Preceded on Broadway by The Man Who Had All the Luck, which ran for five 
performances in 1944, it paved the way for, among others, Salesman, The Crucible, A 
View from the Bridge, After the Fall, and The Price. All of which almost didn’t get 
written. According to Miller, “People used to say to me, ‘You're going to make it one 
day.’ But I had two kids; I couldn’t go on with this forever. So I decided not to let All 
My Sons out until every moment was theatrically valid. And I made a bet with myself 
that, if this one was rejected, I'd do something else.” In his view, the play has held up 
— he isn’t tempted to change it. But over the course of 40 years, “my relationship to 
it has changed, because I’m the father now. I have children and grandchildren, and I 
don’t want to be spoken to like that.” 

All My Sons opens March 24 at the Wilbur Theatre. Tickets are $13.50 to $28.50. Call 
423-4008. 





— Carolyn Clay 
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THE WESTERN 
FRONT 


343 WESTERN AVE. 
CAMBRIDGE « 492-7772 
Sat., Mar. 21 

LOOSE CABOOSE 


SBigley we: 


Sun., Mar. 22 & April 5 
Live on Sunday 
with 


AFRIKAN ROOTS 


Every Tuesday 
ROCKIN’ WILLIE & THE 
DOWN TO EARTH BAND 
Country Rhythm & Biues 
Wed., Mar. 25 & April 1 
THE DECOMPOSITION 


ORCHESTRA 
Voicanic Funk 


Thurs., Mar. 26 
MIGHTY CHARGE 
Roots 


Fri. & Sat., Mar. 27 & 2 
JAH SPIRIT 
Music 
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THE BOSTON PHOENIX, 








Thurs., April 2 
NEW GENERATION 
Music 


* Fri. & Sat., Aprit 3 & 4 


I TONES 
Reggae 
Call for Sunday 


Listings 
Fine Jamaican Food Every Weekend 

















| Kinvara Pubs 











Sat., March 21 
BUSKERS 


Sun., March 22 
FOXHUNT 


Mon., March 23 
Only Boston Appearance 
NOEL HILL 
Concertina 
TONY LINNANE 
Fiddle 
NOEL SHIEN 


Guitar & Vocals 
Call club for tickets 
$4.00 


Thurs., April 2 
JOHN LOWBRIDGE 


Fri., Sat. & Sun. April 3. 4,6 5 
FOXHUNT 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. include the 
time, date, place, and nature of your event, and 
how much it costs. (if it's free, specify “free” or 
“no charge.”) Without price information we 
can’t print your listing. Theater listings are 
separate; send them to ‘Play by Play,” c/o Skip 
Ascheim. Auditions, classes, courses, reunions, 
workshops, symposia, and seminars are not 
listed here: call Phoenix Classifieds at 267-1234 
to take out an ad. We welcome photographs for 
possible inclusion, but can't be responsible for 
returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE iS 
MONDAY AT 5 P.M. To be considered for “Hot 
Tix,” the deadline is a week earlier; to be 
cogsidered for “For Openers,” two weeks earlier. 
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Sat., March 21 



























CROVERS 


in Beverly 
392 Cabot St Rte 1A 
15 min. on 128N. Exit 20S 927-7121 

















FOREVER 19 
CAPITAL GAIN 


608 SOMERVILLE AVE 











STRAIGHTAWAY Sat., March 21 
UNCH 
SILVER SMITH NERVOUS EATERS 
Weds., March 25 
LOWER WICKER DRIVE 
MUMBO JUMBO 
Thurs., March 26 
ONE FISH TWO FISH 
JETSET 
GREEN HAM COMMON 
Fri., March 27 
HOT PURSUIT Thurs., March 26 
RUNAWAY DAN tilming Lr Any ll Pass. 
Sat., March 28 ., March 27 
LAPRAD THe STOMPERS 





Sat, March 28 
SHAKE THE FAITH 





(NR. PORTER SQ. T) 
SOMERVILLE + 623-6957 
mel, 8 1610). 41, en), zener. 





EVERY WEDNESDAY IS NEW 
BAND NIGHT! CALL CLUB FOR 
DETAILS. 























If you stand up for peace 
down 
and get ready to kick up your heels at 








GIVE PEACE 4 














the 12 hour dance festival ond teas mar . 
| benefit -¥ 











DANCE =. 


_ Join Now—Call 868-5259 


ite he a i 








BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876,5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 





MEDICAL 
EMERGENCIES 
BOSTON-BROOKLINE: 911 


_. POISON: Information Genter,.232-2120 
; Samaritans 247-0220 * 
"AMBULANCE: 288-6700°” 





CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-5000 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. ; 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 789-3000 





Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our Mar. 31 issue. - 





HILDREN 








ADAMS STREET BRANCH LIBRARY 
" (436-6900), 690 Adarns St., Dorchester, presents 
after-school films Thurs. at 3:30 p.m. Mar. 26: 
“The Tales of Cinderella Penquin,” “The Boy and 
the Snowgoose,” “Winnie the Pooh and the 
Blustery Day.”’ 
ARNOLD ARBORTEUM (524-1718), the 
Arborway, Jamaica Plain, presents “Sharing 
Nature with Children,” a series of six programs 
about natural science, Tues. at 9 a.m. Fee $32. 
BEVERLY PUBLIC LIBRARY. (922-0310), 32 
Essex St., Beverly, presents storytime for 
preschoolers Tues. at 10:15 a.m. and Wed. at 1 
p.m.; for toddlers Thurs, at 10:15 a.m. and Fri. at 
10:15 Mar. 6 through Apr. 17. Registration 
recommended.Aiso, films Mon. at 3 p.m. for 
children six and older. Mar. 23: “Arthur the Kid." 
BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for children Sat. and Sun. 10 a.m. -4 p.m.. Ad- 
mission $1, children 50¢. Mar. 21, 22: “March 
Into Spring.” Mar. 28, 29: “Wet and Wild.” 
BOSTON BY FOOT (367-2345) offers walking 
tours for children ages eight to 12 Sun. at 2 p.m., 
meeting at the Samuel Adams statue, Congress 
St., near Faneuil Hall. Admission $2; accompany- 
ing adults required. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300. Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. 10 a.m.-9 p.m. 
Adults $4.50, children age two and up and 
seniors, $3.50; Fri. 5-9 p.m. free. Exhibit center 
with hands-on activities, clubhouse, climbing 
. Sculpture, grandparents’ house, Japanese 
house. Special activities as follows. March 21: at 
1, the Golden Key Theater Company presents 














& “The Fisherman and His Wife”; at 3 p.m., “Snow 
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learn Braille, get a finger cast, try out a 
wheelchair or pair of crutches, meet Buckle Up 
Bear. Mar 27: at 7 and 8 p.m., Silver Birch 
Marionette Troupe presents ‘Moon Tower.” Fee 
$1. Mar 28: 10 a.m.-4 p.m., Saturday seminar 
“Come and Play.” Mar. 29: 2-4 p.m., family drop- 
in program ‘Spring Fest’; also, food activities, 
breakfast and fast foods from around the world, 
crafts and videos abut nutrition. 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
$q., Boston, presents stories by deaf storytellers 
at 3 p.m. March 22: “Vignettes from Deat 
History.” Also, films for preschoolers at 10:15 
a.m. Mar. 24: “Blueberries for Sal,” “A Letter to 
Amy,” “The Mole and the Music.” 

BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., presents films and stories for 
preschoolers at 10:30 a.m. Mar. 24: “Cricket, 
Tigiet, and Friends,” “Fun in Scribbieland.” Also, 
after-school stories at 3 p.m. Mar. 26: “The 
Flea.” Also, after-school films at 3:45 p.m. Mar. 
26: “A Chocolate Sandwich,” “The Frog Goes to 
CAMBRIDGE PUBLIC LIBRARY — OB- 
SERVATORY HILL BRANCH (498-9084), Con- 
cord Ave., Cambridge, presents puppet-making 
and performing workshops (based on characters 
from Where the Wild Things Are) tor children five 
and up Mar. 24 at 3 p.m. Free. 
CHARLESTOWN BRANCH LIBRARY 
(242-1248), 179 Main St., Charlestown, presents 
free children's films Tues. at 10:30 a.m. and 3:30 


p.m. Mar. 24: “On a String” “Donald's 
Nephews,” “The Furious Flycycie,” “Flamenco at 
5:15.” 


CHILDREN’S: DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1-4:30 p.m. 
Admission $4.50, children under 1 free. Nine 
hands-on “discovery rooms.” 
CHILDREN’S THEATRE WORKSHOP 
(947-1880), presents “Snow White and the Seven 
Dwarves” Mar. 21 and 22 at 1:30 p.m. at 
Nemasket Grange Hall, Rte. 105 No. Main St., 
Middleboro. Tickets $4, $3 children. Also, 
registration for next workshop, ‘Peter Cotton- 
tail,"’ Mar. 25 at 4 p.m. 
CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorchester, 
presents after-school films at 3:30 p.m. Also, 
after-school films at 3:30 p.m. Mar. 24: “Race for 
Your Life, Charlie Brown,” ‘Miss Nelson Is 
Missing.” Also, films for preschoolers at 10:30 
a.m. Mar 27: “Mole as Watchmaker,” “Dog 
Watch,” “Mole in the Town,” “Dinosaur.” 
COMPUTER MUSEUM (426-2800), 300 Con- 
gress St., Boston. Tues.-Sun., 10 a.m.-6 p.m. 
Admission $4, $3 students and seniors. Half 
price Friday evening. Recorded information at 
423-6758. 
CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Plain, presents films for 
school-age children at 3:30 a.m. Mar. 25: “El 
Cuento do Hansel y Gretel,” ‘Visitemos Puerto 
Rico,” “The Fur Coat Club.” Also, films for 
preschoolers at 10:30 a.m. Mar. 25: ‘Madeline 
the Gypsy,” “The Rabbit Who Wanted Red 
Wings,” ‘Madeline and the Bad Hat.” 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Cail 
552-7148. 
DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents children’s films at 
10:15 a.m. Mar. 24: “Walk,” “Aladdin,” “Tap 
Dance Kid.” 
EGLESTON SQUARE BRANCH LIBRARY 
(445-4340), 2044 Columbus Ave., Roxbury, 
presents free films for children at 4 p.m. Mar. 26: 
“Walk,” “Aladdin,” “Tap Dance Kid.” 
FANEUIL BRANCH LIBRARY (782-6705), 419 
Faneuil St., Brighton, presents after-schoot fijms 
Thurs. at 3:15.p.m. 
FIELDS CORNER BRANCH LIBRARY, 1520 
* Dorchester Ave., Dorchester, presents children’s 
films at 3:30 p.m. Mar..24: "A Zoo's Eye View,” 
“The Tender Tale of Cinderella Penquin,” 
FRANKLIN PARK 200 (442-0991) is open daily, 
9 a.m.-4 p.m. Admission free. Zebras, antelopes, 
camels, llamas, birds. Admission to Children's 
Zoo $1. 
THE GOLDEN KEY presents ‘The Fisherman 
and His Wife” Mar. 21 at 1 p.m. and “Snow 
White” at 3 p.m. at the Boston Children's 
Museum, 300 Congress St., Boston; Mar. 22 at 3 
p.m. at Carey Auditorium, Lexington Town Hall, 
Lexington; and Mar. 25 at 10:15 a.m. at the 
Strand Theater, 543 Coiumbia Rd., Dorchester. 
Also, “The Fisherman and His Wife’ Mar. 24 at 
1:30 p.m. at Jackson Mann School — Mann Unit, 
Allston, and Mar. 26 at 9:30 and 10:30 a.m. at 
Memorial.School, Manchester. Admission free, 
LE GRAND DAVID and His Own Spectacular 
Magic Company (927-3677) performs live Mar. 
22 and 29 at 3 p.m. at the Cabot St. Cinema, 286 
Cabot St., Beverly. Mid-air floats, vanishing 
bouquets, the Sultan's Cabinet and more. 
Tickets $7 adults, $5 for children under 11. 
INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston, presents 
“Reel Art,” a series of film and art activities for 
children three to nine and their families, featuring 
a@ tour of the Richard Avedon exhibit ‘In the 
American West.” Mar. 21, 10 a.m.-noon: “Faces 
and Places," with the films “Night People’s Day” 
and “Spider.” Contribution $2. 
JAMAICA PLAIN BRANCH LIBRARY (624-2053), 
12 Sedgwick St., Jamaica Plain, presents free 
children's films at 3:30 p.m. Mar. 25: “The 
Monster of Highgate Pond.” 
LOWELL NATIONAL HISTORICAL PARK 
(459-1000), 169 Merrimack St., Lowell, offers 
free walking tours daily through May 9, 1987. -. 
Visitors Center open daily from 8:30 a.m. to 5 
p.m. “Tunes and Tales” at 10:30 a.m. on Tues., 
LOWER MILLS BRANCH LIBRARY (298-7841), 
27 Richmond St., Dorchester, presents films for 
preschoolers Fri. at 1:15 p.m. Mar. 27: “Why the 
Sun and the Moon Live in the Sky,” “Little 


tee,” by Kathy Piper and the Piper Puppets. 


“Shy en, Bedford, presents Saturday Youth 









MASSACHUSETTS AUDUBON SOCIETY 
(259-9500).Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $4, children ages three to 15 and the 
elderly, $2. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. Saturday programs at 2. p.m.; free with 
admission fee. Mar. 21: lambs, shearing, spin- 
ning. 
MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents after-school films on the last Friday of each 
month at 3:30 p.m. Mar. 27: “The Monster of 
Highgate Pond.” 
MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Huntington Ave., Boston, offers drop-in 
programs for children ages six to 12 Wed.-Fri. 
2-3:15 p.m. Mar. 25-27: “Arts and Crafts in- 
America.” Free. 
MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room- 
hours. Adults $5, students $4, those over 65 and 
children four-14, $3. Free Wed. 1-5 p.m. 
Planetarium admission $3, students $2, children 
five to 14 and the elderly $2. Combination ticket 
$6.50, students $5.50, children and the elderly 
$4.50. Admission to new wing, open Mar. 21, is 
tree. Admission to Mugar Omni Theater $5, $3 
for children and seniors. Combination ticket for 
theater and main exhibit area is $7.50, $5 for 
children and seniors. Theater showtimes for 
“New England Time Capsule” and The Dream Is 
Alive are Sat., 11 a.m., noon, 1, 2, 3, 4, 7, 8, 9 
p.m. Sun., hoon, 1, 2, 3, 4, 7, 8 p.m. Tues.- 
Thurs., 11 a.m., 1, 2, 3, 7, 8 p.m. Fri, 11 a.m., 1, 
2, 3, 7, 8, 9 p.m. Permanent: sun lab, thunder 
and lightning, live animals, giant egg. Ongoing: 
“Ben's Grille.” Through May 25: “Frontiers of 
Chaos,”” computer graphics. Through Apr. 26: 
“Robots and Beyond: The Age of Intelligent Ma- 
chines." Robotic mime show with Jim Vetter and 
Roberto Mar. 29 at 2 and 3 p.m. Free with mu- 
seum admission. In the planetarium, daily at 3 
p.m.: “Stars of the Season,” stargaze and ident- 
ify stars and planets each night and during 
specical seasonal celestial events. Also, ‘‘Im- 
ages: The New Astronomy,” through Sept. 7. 
Call for show times. 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.25, 
students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
students, military, and the elderly $3.50. 
Neighborhood Nights, featuring free admission 
on Fri. from 4 to 9 p.m. for adult residents of 
Boston, Cambridge, Somerville, Revere, Lynn, 
Quincy, Maiden, Melrose, Winthrop, Chelsea, 
Everett, and Watertown, through May 15, 1987, 
NEWTON FREE LIBRARY (552-7145) presents 
movies for school-age children Mon. at 3:30 p.m. 
at Newtonville Branch, 345 Walnut St., New- 
tonville, and Tues. at 2:30 p.m. at Newton Junior 
Library, 126 Vernon St., Newton Corner. Mar. 23 
and 24: “The Clowns,” “Granny Lives in Gal- 
way.” Also, films for preschoolers Thurs. at 10:30 
a.m. at Newtonville Branch and Fri. at 10:30 a.m. 
at Junior Library. Mar. 26 and 27: “Myra,” 
“Spring.” 
NORTH END BRANCH LIBRARY (227-8135), 25 
Parmenter St., Boston, presents films for 
preschoolers Mon, at 11 a.m. Mar. 23: ‘The 
Mole and the Egg,” Caps for Sale,” “Windy 
Day.” Also, mothers and toddlers picture-book 
hour at 10:30 a:m. Mar. 27: “Clowns.” 
OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge, presents family-evening pro- 
grams at 6:30 p.m. Reservations required. 
Admission $4.50, children 14 and under $3.50; 
supper $6.95 per person. Saturday magic show 
through Mar. 28 from 8 to 10 p.m. in the Visitor 
Center. Registration required. 
ORIENT HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Barnes Ave., East Boston, pres- 
ents films for children at 4 p.m. Mar. 24: “Arrow 
to the Sun,” “The First Americans.” 
PARKER HILL BRANCH LIBRARY (427-3820), 
1497 Tremont St., Roxbury, presents free 
children’s films at 10:30 a.m, and 3:30 p.m. Mar. 
25: “Winnie the Pooh and Tigger Too,” “Bear 
Trouble,” “Paddington Bear 13." 
PUPPET SHOWPLACE THEATRE (731-6400), 
32 Station St., Brookline Village, presents puppet 
performances for children five and older at 1 and 
3 p.m.. Admission $3.50. Mar 21, 22: “The 
Captain Dan and Conrad Show," by Dan 
Ritchard: Mar. 28, 29: “The Sorcerer's Appren- 


































































ROSLINDALE BRANCH LIBRARY (323-2343), 
4238 Washington St., Roslindale, presents films . 
for preschoolers at 10:30 a.m. Mar. 23: “Charlie 
Needs a Cloak,” “Winnie the Pooh and the 
Blustery Day." Also, children’s films at 3:30 p.m. 
Mar. 24: “ Gang,” “Stuart Little.” 
SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents films for preschoolers at 10:30 a.m. and 
noon. Mar. 25: “Story of the Goose and the 
Gander,”’ “Strega Nonna.” 

SOUTH END BRANCH LIBRARY (536-824 1), 685 
Tremont St., Boston, presents films for 
teenagers at 4 p.m. Mar. 25: “Casey Draws the 
Line,” “Teenage Suicude: Is Anyone Listening?” 
SPRINGFIELD MUSEUM OF FINE ARTS 
(733-4214), 49 Chestnut St., Springfield. Free 
Sunday programs for children from 1-4 p.m. Mar. 
22 and 29: “Heroes and Heroines.” 

UPHAMS CORNER BRANCH LIBRARY 
(265-0139), 500 Columbia Ad., Dorchester, pres- 
ents free afterschool films at 3 p.m. Mar. 25: 
“Race for Your Life, Charlie Brown,” “Miss 
Nelson Is Missing.” 

WINCHESTER CO-OPERATIVE THEATER FOR 
CHILDREN (729-1757), presents Chitty Chitty 
Bang Bang Mar. 21 at 11 am. and 2 p.m. and 
Mar. 22 at 2 p.m. at Lincoln Schoo! Auditorium, 
161 Mystic Valley Parkway, Winchester. Tickets 
$4 ' < 


ZEITERION THEATRE (997-5785), 658 Purchase 
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Theatre Festival Mar. 21 with performances of 
Aladdin at 10:30 a.m. and 12:30 p.m, Admission 





son. 
BAYSIDE INN (581-5555), 839 the Lynnway, 
Lynn. in the Chameleon Lounge, Mon.: Ed Pizzi 
Swing Band. Tues.: Dick Syatt’s Singles Parties. 
\Wed.: '50s and 60s vintage rock. Thurs.-Sat.: 
dance parties. Fri: dance party with KISS 108. 
Sun.: 10:30 a.m.-3:30 p.m., musical brunch; 
noon-4 p.m., Dave Whittney Band; 8 p.m., dance 


party. 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Mon.-Wed., 8 p.m. to 
midnight: Maggi Scott Trio. Thurs. 8 p.m.- 
midnight, Fri-Sat. 8 p.m. - 1:30 a.m.: Sharyn 
Wolfe. 

BLACKBURN TAVERN (283-9108), 2 Main St., 
Gloucester. Sun.: comedy at 8 p.m. Mar. 21: 
Prime Time. Mar. 26: Gumbie Brothers. Mar. 
27-28: Little Frankie. 

| THE BLUE PELICAN (401-847-5675), 40 West 
Broadway, Newport, Ri. Mon.: open mike. Mar. 
21: Groovemaster. Mar. 22: irish Days and Kahn 
& White. Mar. 24-26: Blau House Theatre. Mar. 
27: Young Neil and the Vipers. Mar. 28: Sleepy 
La Beef. 

| BOHILL’S IRISH PUB (596-1918), 126 Union St., 
Lynn. Mon.: Harvest Home. Tues.: Great Rubber 
Band. 


awe 


 BOMBSHELTER, 243 Acushnet Ave., New Bed- 


) ford, Mar. 22: Apostrophe. Mar. 29: TWA. 
* BOSTONIAN HOTEL (523-3600), Faneuil Hall 
' Marketplace, Boston. Wed.-Fri. 9 p.m., Sat., Sun. 
5 p.m.: Makoto Takenaka. 
BOSTON PROPER (723-6440), State and Con- 
) gress Sts., Boston. Thurs., Fri. 5-9 p.m.: Tim Ray 
+ Duo. Sat. 7:30-11:30 p.m.: Tim Ray Trio. 
BUNRATTY’S (254-9604), 186 Harvard St., 
H Allston. Mar. 25: Pleasure Pointe record-release 


Party. 

CANTARES (547-6300), 13 Springfield St., In- 
man Sq., Cambridge. Wed.: Steve Tapper and 
Audie Bridges. Thurs.: Latin jazz. Fri.: Cantares 
Band. Sun.: Brazilian music. 

CAPTAIN LINNELL HOUSE (255-3400), Skaket 
Rd., Orleans. Sun.: Gray Sargent, Marshall 
Wood, Jack Bumer. 

CATCH A RISING STAR (661-9887), 30 John F. 
Kennedy St., Cambridge. Tues.-Thurs., 8 p.m.: 
headline comedy. Fri., Sat., at 8 and 10:30 p.m.: 
headline comedy. Sun.: open-mike night. Mon.: 
at 8 p.m., new talent comedy showcase; at 10 
p.m., music by Heidi and the Secret Admirers. 
Tues., 10 p.m.: blues jam with Larry Carsman. 
Wed., 10 p.m.: acoustic jam, David Broderick. 
Mar. 21: John Mendoza. Mar. 24-28: Mark 
McCollum. 

CHAMELEON (581-5555), 830 the Lynnway, 
Lynn. Fri: KISS 108FM. Wed.: Latin music 
hosted by Alberto Vasalio. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Mar. 21: November Group. Mar. 22: the 
+ Promise, the Pursuit, the Limit, Point Counter- 
+. point. Mar. 24: 4-1-1, ‘Feat of Clay, the Un- 
decided, Hit and Run, Myriad. Mar. 25: SOS 
Band, the Superiors, Mar. 27: Crystal Ship, the 
Burn. Mar. 28: Los Lobos, the Paladins, Mar. 29: 
all-ages show, Los Lobos, Condo Pygmies. 
CHAPMAN’S RESTAURANT -AND TAVERN 
(588-1179), 610 Oak St., Brockton. Sun.: the Real 
McCoy. Wed.: Mike Thomas. Thurs.: Carter & 
Winters. 

THE CLADDAGH (262-9874), 335 Columbus 
Ave., Boston. Sun.; jazz brunch, 1-4:30 p.m. 
Thurs.-Sat., 9 p.m.: Makoto Takenaka Trio. Mar. 
21: Trudy Sandhaus Trio. Mar. 26-28: Paula 
Cailitano Trio. Mar. 29: Keith Williams. 
COFFEE KINGDOM COFFEEHOUSE 
(755-8936), 2 Richmond Ave., Worcester. Mar. 
23: Rick Goldin. Mar. 24; Abraham's Seed. 
COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Bar at Zachary’s, Fri., 
Sat. 9 p.m.+1 a.m. and Mon.-Fri. 5-7 p.mi.: Margo 
and Michael. 

COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Sun.: Rich Ceisler's Singles 
Sunday. Mar. 23: Emerson alumni and student 
comedians including Eddie Brill, Mario Cantone, 


Boston. Sun.-Thurs. 6-9 p.m., Fri-Sat. 6- 10:30 
p.m., Sun. 11 a.m.-2:30 p.m.: Theo Wijnen. 
DIATY DICK’S (574-9676), Remington's, 124 
Boyiston St., Boston. Wed., 9 p.m.: Dick Doher- 
ty’s open mike night. Thurs., 9 p.m.: all-female 
mike night. Fri., Sat., 9:30 and 11:30 p.m.: Dick 
Doherty and friends. 

DV8 (262-2437), 13 Lansdowne St., Boston. Mar. 
26: the Unattached. 

ED BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Sat.: the Drive with the Catch. Thurs.: Fat 
City. Mar. 21: Steve Smith and the Nakeds. Mar. 
26: Johnny Copeland. Mar. 27: Memphis Rock- 
abilly Band. Mar. 28: Prime Rib Band. 

EDIBLE REX (667-6393), 251 Old Concord Rd., 
Billerica. Mar. 21: the Next. Mar. 23: the Wali. 
Mar. 24: Restaurant Workers Tuesday. Mar. 25: 
Don Gavin, Tony Clarke. Mar. 27, 28: Semper Fi. 
EPHRAIM’S (443-5373), Rte. 27, Sudbury. Mar. 
21: Swing a Cords, Eric Bindman, Kevin Moll and 
Ted Scheips. Mar. 26-28: Mr. Jellybelly’s Jazz 
and Blues Band. 

GREENSTREET STATION (522-0792), Green 
St., Jamaica Plain. Tues.: open jam at 8:30 p.m. 


GROVERS (922-9695), 3 
" COWIE OSG oninUe? onepage-24 


THE ARISTOCAT (232-0011), 7 Harvard 
Square, Brookline Village. Wed.-Sat. at 8:30 
p.m.: live jazz. Sun.: jazz brunch. No cover. Mar. 
21: Peter Cassino and Jeff Zeinik. Mar. 22: 
brunch, Deborah Henson, Dave Williams with 
Terje Gewelt. Mar. 25: Dave Williams with Terje 
Gewelt. Mar. 26-28; Henrietta Robinson and 
Molly Ruggles. Mar. 29: brunch, Deborah Hen- 

















566-9014 
1222 Commonweelth Ave. 
Corner Herverd & Comm. Ave. 
Sat., Mar.21 
HIGH FUNCTION 
Wed., Mar. 25 
Dance Party with 
D.J. STEVE LE BEL 
Thurs., Mar. 26 _ 
CANDLES 
(formerly Chuck. & Helen Band) 
Fri, & Sat. Mar-27& 28 


11th HOUR BAND 
















































































= 
DJ and Dancing 
Friday & Saturday Nights 


No Cover 


Prudential i 
Center ' 
247-0500 te: 
















Pro-Audio Sale 


Used and Demo 
New S:iurday Hours 
11 6.m.-4 p.m. 


Tieh\s 





262-2:470 






















BAND IN BOSTON 
Advertise your Phoenix 


club or band in 
CALL 536-5390 



















































































HARPER’S 
FERRY 


MEMPHIS -ROCKABILLY 
BAND AND THE BOOGIEMEN 





Sun., Mar. 22 
THE PROVINCETOWN 
JUG BAND 





Mondays 
OPEN DART TOURNEY 
THREE — PRIZES 
“U0 p.m. 





Wed., Mar. 25 
MS Benefit with 
FORTUNATE SON 


Thurs., Mar. 26 


THE (FABULOUS) ROYS 


Fri., Mar. 27 
THE BAND THAT 
TIME FORGOT 
















































































Sat., Mar. 28 
P.J. & THE SOUL SHAKERS 


Concert line 254-7380 


158 Brigh ton Ave Alliston, MA 
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DIXIE CINEMA 


Wed., 3/25 
ONE NATION « SHYLOCK 
AFTER THE IN - RIZE 








Thurs., 3/26 
18+ admitted 


PUSH PUSH - ROB JOHNSON 
OTHER BRIGHT COLORS 
INSIDE OUTBURST 





Fri., 3/27 


NERVOUS EATERS 
BUZZ & THE GANG 
LEMONHEADS 
from lowa 
FULL FATHOM FIVE 


Sat., 3/28 


RICK BERLIN — 
The Movie 
ELECTRIC TOYS 
TAX COLLECTORS 
TRIBE 
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lunch Mon.-} 
Dinner Sun.- 


Saturda 





LITELE 
FRANKIE & 
THE 
PREMIERS 






































JOHN PAYNE 
& THE SAX 
CHOIR 












THE 
SECRETS 





ras Clee 





SALLY & THE 
SOPHISTICATZ 














SANDY MAC 
& THE 
HEART 

ATTACKS 































PUSH PUSH 


















ROLENE & 
THE 
) 5 LOLOR EF ite 


















1648 Beacon St. 
Brow yk line 





MUSIC REVUE 
Featuring 1 12 of New York's Finest Singer-Songwriters 


Spec ial Guest BILL MORRISSEY 
: Also Including 


Jaek Hardy, Rod McDonald, David Massengill, Lucy Kaplansky, and Many More 


Saturday Ape 4, 1987 at 7:30 p.m. 
: Berklee Performance Center 
Reserved seating admission: $11.50 & $13.50 


Tickets available at Ticketron, Teletron (charges 720-3434), Strawberries REcords & Tapes, ConcertCharge 
(497-1118), Out of Town Tickets, Berklee Performance Center, and Passim 
For more information, call 492-7679 




















Something new 1s happening fee 
DISCOVER ... 


Ais ‘Huck's Hideaway~ 





_ YOUR HOSTS: Corner of West 4th St. and “A” St. So. Boston 
Tony Palumbo, Kevin Shea Just 5 minutes from the Expressway 
PHONE: 269-9400 Berkeley St. exit, Boston 


Tucked away in Boston’s waterfront area lies a lively little 
nightspot which hosts Boston's best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 


Sheghtly out-of-the-way — very out-of-the-ordinary. 
FEATURING: 


Daily Luncheon Specials 
Supper served 6-10 pm 


Complimentary Hors d’oeuvres 
Weekdays, 4-7 pm 
FUNCTION ROOMS AVAILABLE 


Come join the fun at Boston’s newest nightspot! 
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HMI 





est Nightclub — Boston Magazine 


Sun., March 29 «8:00 as i 


WERS Benefit Concert: 
Acoustic Music Festival 
Geoff Bartley, Gail Rundiett, 





Sat... March 21 8:00 & 11:00 
SON SEALS s.LuEs 


BAND 
Paul Risheli Band 

















Click Horning 
Sun., March 22 « 7:30 & 10:00 Tues., March 31 « 7:30 & 10:00 
an evening with SCOTT HAMILTON 
BUSTER POINDEXTER SEXTET 
AND HIS BANSHEES OF featuring guest guitarist 
BLUE DUKE ROBILLARD 
featuring David Johansen w/Scott Hamilton (tenor sax), 
Chris Flory (guitar), Phil Flanagan 
Tues., March 23 « 8:00 & 10:00 (bass), Chuck Riggs (drums), Mike 
GRP Recording Artist LaDonne (piano) 
KEVIN EUBANKS TRIO Wed., April 1° 7:30 & 10:30 
Wed., March 25 « 7:30 & 10:30 NICOLETTE 
DOUG SAHM AND THE LARSON . 
TEXAS MAVERICKS 
featuring Samm Dog and Alvin Crowe 
& the Sophisticatz Thurs. April 2 7:30 & 10:30 


























GIL EVANS 
Thurs., Match 26 « 8:00 & 11:00 
From Jamaica, the original ORCHESTRA 
SKATALITES Fri. & Sat., Aprit3 & 48:04 11:00 
Bim Skala Bim CLARENCE 
66 ” 
Fri., March 27 «8:00 & 11:00 a 
Modern New Orleans Masters 8 - 
JOHNNY ADAMS EDDIE “CLEANHEAD 
WALTER “WOLFMAN” VINSON. 
WASHINGTON ioe 5 Tickets Available For in 
Renbourn, Stefan Grossman 
Sat., March 28 «8:30 & 11:30 Oieoy Sane 
ROOMFUL OF BLUES 9 Koko Taylor § 
David Maxwell 2st stan Konan Chuaptee 
- Dinner/Show Special! | | 
S-E-MAR-Y 
RO RESTAURANT Nahieage with dinner. 
a en only — Call 497-7200 - 











823 Main St., Camb., Mass. 


Re hg Se en a i Conaeese TDD oe of Canagen ectane 
rT focetons + Live tughtly + V: a] eee 
«Open Sun. Wed. 8pm. tit am “This - Sat. i 2am 





277-982 
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Sat., Mar. 21 
All Ages Show 
Doors Open at 2 p.m. 


¥ 


SKALA BIM 






CLASS ACTION 
Evening Show 
BIM SKALA BIM 
CLASS ACTION 


HAPPY 
ODDLY ENOUGH 


186 HARVARD AVE., ALLSTON 


254-9804 


Bunratty 5 


THIRD PERSON 


RADIO 2000 
STEVE DAVIDSON 


LA PRAD 
SHAKE THE FAITH 


THE WRECKING 

new THE RAIN 
JOPLIN HART 
AFTER THE IN 


TAYLOR MADE 
ey \-1-4 Ve} = 
BODY POLITICS 
eTpD Tc f 
STRUTTER GOTHAM CITY 


Boston's Best Live Rock & Roll — Seven Nights A Week ‘Til 2 AM 








Sat., Mar. 21 
Big Band Rock & Soul 


STEVE SMITH & 
THE NAKEDS 















Thurs., Mar. 26 
1987 GRAMMY AWARD 
“King of the Texas Blues Singers” 


JOHNNY 
COPELAND 


Two shows! 
with special guest 


SCREAMING COYOTES 
00 p.m. 




















| Fri.. Mar. 27 
MEMPHIS ROCKABILLY | 
BAND 


















Sat.. Mar. 28 
PRIME RIB BAND 


Hing ve., 3 
(nr. Brookline Village) 




















A TRIBUTE TO 
LED ZEPPELIN 


UNION FLAG 


Evening Show — No Cover 


SONGWRITER’S 
NIGHT 


Dennis Brennan (Push Push) 
Casey Lindstrom (Shake the 
Faith) 

Johnny & Betha (Hearts on 
Fire) 


Jaime Rubin (The Rain) 
Kevin C (The Great 


Garr Lange (The Big Rig) 
Steve Weinstein 
Steve Gardner 


Why PorertihaPencorsy. 
Billy Foley (The Fenders) 








Mon... Mar. 23 
RONNIE 
BROCKTON 


THE REACTION 
JOHNNY WALKER 
BAND 





























Tues., Mar. 24 


OPTION ONE 
DESTINY 





MARLENA’S 
THE EINSTEIN 
EXPERIENCE 


CHUCK & HELEN 





College Night 
SAY WHEN 
THE NEXT 


STEVE WEINSTEIN & 
THE 4th BOAT BAND 


IN THE FLESH 


PPP LP «4 





Fri., Mar. 27 
RELATIVITY Recording Artists 


SCRUFFY .,, 
THE @:% 
CAT 


JOEL GRAMALINI 





Sat., Mar. 26 


O POSITIVE 





with special guests 


ROB JOHNSON 
CURTIS GONE 
BAD 





Sun., Mar. 29 
All Show 
Doors n at 1:30 


KNIGHTMARE 
GHOUL SQUAD 
THE ROYAL PIMPS 
Evening Show — NO COVER 
SONGWRITER’S 
NIGHT 


KEYBOARDISTS 
__WELCOME 


itil indiana dea OPP PELE LLL PL OOPLCS rere rrr re rere oa ana 
ra 
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Susan Simmons, Marketing Department 
The Boston Phoenix Personals 
100 Mass. Ave. Boston, MA 02115 





halide 


Thousands of people 


have met through 
the Phoenix Personals. 


lf you’re one of those people, 
we'd like to hear from you. 


ince we introduced the new personals last year, we’ve gotten dozens 

of calls from very satisified customers. Shy people, newcomers to 

the area, extroverts that wanted a safe way to meet people have all been amazed 
at how simple, safe and effective the personals are. We’ve heard about. 
engagements, marriages and blissfully happy relationships . . . all started through 
the personals. We love hearing it, and we'd love to hear more. So if you’ve used 
the new personals and have happy résults to share, please drop us a line. (You 
could even become a spokesperson.) And thank you for your calls. Write to: 

The Boston m 


Phoenix 
Personals 


It really is a better place to meet someone! 
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Beverly. Mar. 21: Nervous Eaters, Mar. 22: Don't 
Even Ask. Mar. 26: Bang. Mar. 27: Stompers. 
Mar. 28: Shake the Faith. Mar. 29: Don’t Even 
Ask. 

HERMITAGE RESTAURANT, 1306 Beacon St., 
Brookline. Tues,: Shirim Klezmer Orchestra with 
Rosalie Gerut and Glenn Dickson. 

HOTEL MERIDIEN, 250 Franklin St., Boston. In 
Café Fleuri,Mon.-Sun.: David Crohan. Sat.: 
Maggi Scott. Mar. 28: Dean Earl Quartet. in 


Julien, Sun.: David Crohan. Mon.-Fri.: Jeffrey” 


Moore. 

JACKS (491-7800), 952 Mass. Ave., Cambridge. 
Mar. 21: Bim Skala Bim, Class Action, Happy 
Campers. Mar. 22: Treat Her Right. Mar. 23: 
Ronnie Brockton, the Reactions, Johnny Walker 
Band, Mar. 24: Option One, Destiny, Marlena’s. 
Mar. 25: blues jam with Dr. Harp and the 
Surgeons. Mar. 26: college night, Three Hands, 
the Next, Steve Weinstein and the 4th Boat Band, 
In the Flesh. Mar. 27: Scruffy the Cat, Matt 
Weeds, Garr Lang and the Big Rigg. Mar. 28: 0 
Positive and guests. Mar.29: Treat Her Right. 
JASON’S (262-9000), 131 Clarendon St., Boston. 
In Hollywood Beat, Wed.-Sat.: David-Graham, 
Bryan Mace, open mike. In. the Main Floor, 
Thurs.: live dancing with Jasan’s Dancers. 
JAZZ-FOLK CAFE (897-7627), Knights of Col- 
umbus Hail, Summer and Nason Sts., Maynard. 
Mar. 21: Grandkids. 

JOHN HENRY'’S HAMMER COFFEEHOUSE, at 
First Unitarian Church, 90 Main St., Worcester. 
Mar.21: Garnet Rogers. : 

JOHNNY D’S (776-9667), 17 Holland St., Davis 
Sq., Somerville. Sun., Wed.: Solid Gold. Mar. 26: 
Bim Skala Bim. Mar. 27: Mike Walker and 
Durango. Mar. 28: Liz Boardo. 

THE JOINT (736-4784) Usdan Student Center, 
Brandeis University, Waltham. in the Coffee 
House, Mar. 26: Bern Nix, William Parker, David 


Capelio. 

KOOKABURRA’S COFFEEHOUSE (522-3303). 
At Green Street Station, 131 Green St., Jamaica 
Plain. Mar. 22: benefit evening of poetry and 
music, with poets Ted Thomas, Raymond 
McNiece, Kate Fox, Noreen McSherry, Matt 
Mayerchek, and musicians Sara Laughs, David 
Goldfinger, Marty Eisenstein, Randy Hobbs, and 
Mark Holdaway. Mar. 29: open mike night with 
MC Marty Eisenstien. 

LAFAYETTE HOTEL (451-2600), Lafayette 
Place, Boston. in the Lounge, Mon.-Fri., 5-9 
p.m.: Arlene Bailye. 

THE MALL at Chestnut Hill (965-3037), 199 
Boylston St, Chestnut Hill. Jazz at 7 p.m. Sat. and 
Sun. at the foot of the Grand Staircase. Mar. 22: 
Jim Hayden. Mar. 28: Ed Mascari. Mar. 29: Ellie 
Boswell. , 

MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Palm Garden Café, 
Fri.-Sat., 6:30- 10:30 p.m., Merideth West, piano 
and vocais. 

MATRIX JAZZ CLUB (876-7777), 1360 
Worcester Rd., Natick. Mar. 21: Jazz Pops 
Ensemble. Mar. 26: Bert Seager Quartet. Mar. 
27, 28: Jazz Harp. 

NAMELESS COFFEEHOUSE (864-1630) at. First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free. Mar. 21: British Isles 


Night. 

NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Mar. 21: Son Seals Blues Band. Mar. 22: 
Buster Poindexter and His Banshees of Blue. 
Mar. 24; Kevin Eubanks Trio. Mar. 25: Doug 
Sahm. and. the: Texas Mavericks. Mar. 26: 
Skatalites. Mar. 27: Johnny Adams and Walter 
“Wolfman” Washington. Mar. 28: Roomful of 
Blues. Mar. 29: WERS Annual Acoustic Music 
Festival, with Geoff Bartley, Gail Rundiett, Click 
Horning: . 

OLD VIENNA KAFFEEHAUS (898-2230), 22 
South St., Westboro Center. in the Heuriger, 
Mar. 27: Southern Rail. 

PLAY IT AGAIN. SAM (232-4242), 1314 Comm. 
Ave., Brighton. Wed. at 9 p.m.: Guilty Children. 
Thurs.at 9 p.m.: Tony V. Show. Fri. at 9 and 11:30 
p.m.: D.J. Hazard Show. Sat. at 8, 10 p.m., and 
midnight: WZLX 100.7 FM Classic Comedy Night. 
Sun, at 9 p.m.: Zito & Bean. 

PLOUGH AND STARS (492-9654), 912 Mass. 
Ave., Cambridge. No cover. No dancing. Live 
music Mon.-Sat., 9 p.m.-1 a.m. 

REGATTABAR (864-1200) at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. Mar. 21: 
Rebecca Paris and Friends. Mar. 24: Big Band 
Express. Mar. 25: Happy Feet Dance Orchestra. 
Mar, 26-28: Eddie Daniels Quartet. 

RYLES (876-9330), 212 Hampshire St., inman 
Square, Cambridge. Downstairs, Sun.: 5-8 p.m., 
Frank Wilkins-Dan O’Brien Duo; George 
Schuller, Ben Scher, Marhsall Wood. Mon.: Joe 
Cohn Trio. Tues.: Sruce . Bartlett, Oscar 
Stegnard, Bob Harson. Wed.: Aydin Essen Tio. 
Thurs.: Matt Darriau Quartet. Fri.-Sat.: Herman 
Johnson Quartet. Upstairs, Thurs: Improv- 
Boston, comedy. Mar. 27, 28: Mili Bermejo, 
Bruce Barth, Grég Badolato, Bruno Raberg, and 
Gary Chaffee. 

SAFFI'S NEW ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Wed.-Thurs.: Steve 
Hershman Trio, Bayou Stompers. Fri.-Sat.: 
Bayou Stompers. Sun.: jazz open house. 
SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. in Club Doubles, Mar. 27, 28: 
Ron Boston. 

SHERATON NEEDHAM (444-1110), 100 Cabot 
St., Needham. Tues.: Mr. Jelly Belly. Wed.: 
Charles River Stompers. Mar. 25: Blue Horizon 
Jazz Band. 

SHERATON PLYMOUTH (747-4900), Rtes. 3A 
and 44, Plymouth. In the Pub, Fri.-Sat.: Trillium 
Jazz Band. in Mermeid Lounge, Mar. 21: ice. 
Mar. 26-28: Bijou. Mar. 27: Jack D’ Johns Trio. 
SHE’S LEAVING HOME (266-6088), 80 
Kilmarnock St., Boston. Ongoing: live auditions. 
Mar. 21: Big Banana Bash with the Throbbers. 
Mar. 25: poetry by Kasara, stories by Bud 
Jennings. Mar. 26: Frank Maya, performance art. 
Mar. 27: film, Patty Sunshine. 

SPIT (262-2437), 13 Lansdowne St., Boston. 
Mar. 26: Raindogs. 

STUDIO RED TOP (492-8436). Jam sessions 
Mon. at Villa Victoria Cultural Center, 85 W. 
Newton St.. Boston. Mar. 29: 3 p.m., Ken 
Radnotsky 
THE TAM 


(277-0982), 1648 Beacon St. 


Brookline. Mar. 21: T. Blade and the Fabulous 
Esquires. Mar. 22: Little Francis and the 
Premiers. Mar. 23: John Payne and the Sax 
Choir. Mar. 24: the Secrets. Mar. 25: Fat City 
Mar. 26: Saily and Sophisticatz. Mar. 27: Sandy 
Mac and the Heart Attacks. Mar. 28: Push Push 
Mar. 29: Roiene and the Shooters. 
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1369 JAZZ CLUB (661-1369), 1369 Cambridge 
St., Cambridge. Sun.: 2-8 p.m., blues jam; 9 
p.m.-1 a.m., Bunny Smith. Mon.: jazz jam. in the 
Boogie Basement, Sat.: 2-6 p.m.: Shy Five. Mar. 
21: Bert Seager Quintet. Mar. 24: Agnes 


Zsigmondi Band. Mar. 25: Alan Dawson Trio with © 


Kenny Burrell. Mar. 26: Silas Jr. and the Hot Ribs. 
Mar. 27, 28: Janice Grice Quintet. 
1280 CLUB (232-1280), 1280 Beacon St., 
Brookline. Thurs.-Sat.: Tracy Kyle Group. 
WESTERN FRONT (492-7772), 343 Western 
Ave., Cambridge. Mar. 27, 28: Jah Spirit. 
WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. In the Lobby Lounge:, 
8 p.m.-1 a.m., through 1986: Sun., Yas Ishibashi. 
Mon., Sat., Katy Roberts. Tues.-Thurs., Jim 
Dempsey. Fri., Kurt Lawrence. Mon.-Wed., David 
Sparr. in Turner’s Bar, Sun., Mon., through May 
31: Art Mathews Duo. Through May 2, Tues.-Sat.: 
Kathy Buda Quartet. 
WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Mar. 21: John Dirac Quintet. Mar. 22: 
Rick Dellaratta Trio. Mar. 23: Crosscurrents. Mar. 
24: Bob Dogan Trio. Mar. 25: the Fringe. Mar. 26: 
Gonz. Mar. 27, 28: Satori. Mar. 29: John Gow 

. Street Quartet. 

- WOMEN’S CENTER (354-8807), 46 Pleasant St., 
Cambridge. Mar. 27: political women's music by 
Joyce Wermont and Beth Hilton. 
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PARTICIPATION 


SATURDAYS 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Hail, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 


SUNDAYS 
SCOTTISH COUNTRY DANCE begins at 6:30 
p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 
Donation 25¢; call 225-9185. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Natick Hilton; Rte’ 9 at Speen St., Natick. 
Recorded music. Donation $5; cash bar; spon- 
sored by New England Singles; call 899-3900. 
DANCE PARTY begins at 8 p.m. at Webb Brook 
Club, Webb Brook Rd., Billerica. Admission $4; 
sponsored by Saturday Night Singles; call 
454-9805. . 
SUNDAY NIGHT SINGLES DANCE begins at 8 
p.m. at Rachel's at Marriott Long Wharf, 296 
State St., Boston. Hosted by Ami Heart, KISS 
108 radio. Hot buffet, dance contest, cash bar. 
Proper dress. Sponsored by the Singles Connec- 
tion. Admission $4; call 1-800-238-1144. 


_MONDAYS 

SCOTTISH COUNTRY DANCE begins at 8:15 
fim. at 7 Temple St., Cambridge. Live music. 
Wear” soft-soled shoes. Admission $3; call 
566-7041. 

NEW ENGLAND SQUARES AND CONTRAS 
begins at 8 p.m. at Concord Scout House, 74 
Walden St., Concord. Admission $4; call 
641-3253. 

ENGLISH COUNTRY DANCE begins.at 8 p.m., 
except for the first Mon. of the month, at Old 
South Congregationat Church, South Weymouth. 
Admission $2; call 335-08 18. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS 
begin at 8:15 p.m., or 7:45 p.m. for beginners, at 
7 Temple St., Cambridge. Admission $4; call 
354-1340. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-9185. 
IMPROVISATIONAL DANCE begins at 6:30 p.m. 
at Lean-to Studio, Bates Art Resource Center, 
731 Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
Bayside Inn, Rte. 1A, Lynn. Recorded music. 
Donation $3; cash bar; sponsored by New 
England Singles; call 893-2274. ‘ 
PARTY WITH A VIEW, sponsored by Singles 
Lifeline, begins at 7 p.m. at the Top of the Hub 
Lounge, on the 52nd floor of the Prudential Bidg.. 
Boston. Buffet, DJs and recorded music, dis- 
counted parking, door prizes. Admission $5; call 
961-5565. 


WEDNESDAYS 
SINGLES NIGHT OUT begins at 9:15 p.m. at 
Duca’s at the Maridor, Rte. 9 westbound, 
Framingham. Live band. Sponsored by Singles 
Lifeline. Admission $3; call 961-5565. 
ENGLISH COUNTRY DANCE begins at 8 p.m. at 
7 Temple St., Cambridge. Admission $4.50; call 
354-1340. 
NORTH SHORE FOLK begins at 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 
DANCE FREEDOM offers alternative barefoot 
dancing in a smoke-free, alcohol-free environ- 
ment, 7:30-10:45 p.m. at First Congregational 
Church, 11 Garden St., Cambridge.. Admission 
$5; call 522-6834. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins at 8 p.m. at Hemenway School, Water St., 
Framingham. Admission $3; call 872-4110. 
ISRAEL! FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 
SCANDINAVIAN DANCE begins at 8:30 p.m. at 
International institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 
HUNGARIAN DANCE begins at 8:30 p.m. at 
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Wed., March 25 
THE STORM 





Thurs., March 26 
LITTLE FRANKIE & THE 
PREMIERS 
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formerly BEACHCOMBER 
797 Wollaston Beach Bivd. 
Quincy — 479-8989 





Saturday — March 21 
AL HALLIDAY 
& THE HURRICANES , 
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THE FIRST 





Wednesday 
MARK MORRIS 
& THE CAT TUNES 
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Sat. & Sun., Mar. 21 & 22 
JON GAILMOR 
plus JOHN PERRAULT 


Thurs., March 26 
DEAN STEVENS 


Fri., Mar. 27 - Sun, Mar. 29 
GUY VAN DUSER 

and BILLY NOVICK 

plus RICH and MAUREEN 
DEL. GROSSO 


Thurs., April 12 
JUDY POLAN 








THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recog 
folk/acoustic club presen 
top name folk talent in an intimate setting 
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BILL STAINES 
plus ART THIEME 
Wed., April 8 

BEN TOUSLEY 
Thurs., April 9 
PRESTON REED 
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Coming to Orpheum Theatre 


Tickets on sale now! 



















































Listen to Live at Passim every Sunday 
3-5 p.m. on WERS 88.9 FM 
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YANKEE JACK 


Thurs., March 26 
PLATE O’SHRIMP 


Fri., March 27 
MIKE WALKER 
& DURANGO 


DAVIS SQ. SOMERVILLE 





Sat., March 28 


LIZ BOARDO 


On Billboard’s Country 
Music Charts 
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Monday evenings at 11 p.m. 
This week features the music of 


JULIAN COPE SIMPLY RED 


THE SMITHS THE STYLE 
U2 COUNCIL 

















JOLT 


BOSTON'S NEW MUSIC SOURCE. 




















10 
BROOKLINE ST. 
CAMBRIDGE 
492-0082 
Saturday, March 21 
Soon to headline the Orpheum 


THE NEATS 


be OLA vaneo 


JOE HARVARD. & HIS 
GANG 


3 p.m. All Ages 

From NYC 

REAGAN YOUTH 
THE OUTPATIENTS 


Tuesday, March 24 

FAIL SAFE 
LIGHTNING ROSE 
THE WALTERS 


Wednesday, March 25 

THE THREATS 
OCTOBER 

THE MONSIGNORS 


Thursday, March 26 
CLASSIC RUINS 
CIRCLE SKY 
1e4*5 


Friday, March 27 

THE OUTLETS 

THE BRISTOLS 

BIG BARN BURNING 


Saturday, March 28 

Diet Coke Night 

THE LYRES 

THE MATWEEDS 
THE ANTI-ZEROS 


3:00 All Ages 

From Was Seanen, D.C. 
SCREAM and 
KINGFACE with 
SHATTERED SILENCE 


Mon. & Tues., March 23 & 24 


Wed. Maat BB vce ercccseccseonssesess 


Fri., March 27 














“Great Day To Be Dead” 
Beaner City Recording Artists 


KNIGHIMARE 


with special guests 
uad & 
The Royal Pimps 
In an All Ages Show 
Sunday afternoon, March 29, 1987 
at JACKS 


952 Mass. Ave., Cambridge, MA 
Doors open at 1:30 p.m. 











CLASSIC ROCK AND ROLL! 





THE SCOTT WHEELER 
BAND 


_ SAT., MARCH 21 at 


COPPERFIELD'S 
98 Brookline Ave., 
Boston 
247-8605 
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RAIN DOGS | 


(FORMERLY RED ROCKERS & 
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NOVEMBER GROUP! 
SKIN BENEFIT 


GODFATHER 


MRS. DIXON. 
World Famous Psychic Reader 
and Advisor 
She is known throughout the world 
as one of the foremost psychic 
readers of our time, 

fat, Crystal Ball 


4! Cards 
3 Palm 
® f a Psychic Reader 
« / $4 Aura & Crystal 
/ t ¢ Readings 
CALL FOR APPOINTMENT 


646-4609 


Arlington 
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THE BURBS BEST 
New Casual Dining 
& Entertainment Spot 
Rte. 3 at Exit 27 
in Billerica 
Tonight, Sat., March 21 
THE NEXT 
GOOD QUESTION 


EVERY WEDNESDAY 
tobe 


This week, Wed., March 25 


DON GAVIN 









3 Thurs., March 26 
THE TRIO QUARTET 


Fri. & Sat., 
March 27 & 28 








zs 
SEMPER Fl 


Cominge 4/17 The Souls. 
4/18 Ball & Pivot 


667-6393 
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p.m. at Lake View Ballroom, Lake View Rd., 
Foxboro. Admission $7, $4 seniors. Call 
543-9099. 


THURSDAYS 
SCOTTISH DANCE begins at 8 p.m. at Unitarian 
Universalist Church, 6 Rust St., Salem. Ad- 
mission $2; call 745-2220. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. 
NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at VFW Hall, 688 Huron Ave., 
Cambridge. Admission $4; call 926-3023. 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 
THURSDAY NIGHT SINGLES DANCE begins at 
8:30 p.m. at Escapade, 500 Washington St., 
Weymouth. Sponsored by the Singles Connec- 
tion. Admission $3 before 9 p.m. $4 after; call 
961-5565. 
SINGLES DANCE PARTY begins at 8 p.m. at 
Vincent’s, Rts. 28 and 128, Randolph. Admission 
$4, $3 before 9 p.m.; call 899-3900. 
SINGLES CLUB OF AMERICA Thursday night 
singles dance begins at 8 p.m. at the Crystal 
Room, 59 First St., Cambridge. Music by Best 
Tunes. Contests and door prizes. Admission $5, 
$4 advance. Call 547-4855. 
THURSDAY NIGHT SINGLES DANCE — 
NORTH SHORE begins at 8 p.m. at Misty's at 
Howard Johnson’s, 407 Squire Rd., Revere. 
Hosted by Joe Cortese, WROR radio. Dance 
contest cash bar. Proper dress. Sponsored by 
the Singles Connection. Admission $3; call 
1-800-238-1144. 


FRIDAYS 

DANCE FRIDAY barefoot-dancing in a smoke- 
and-alcohol-free environment, begins at 8:30 
p.m. at Joy of Movement, 23 Main St., Water- 
town. Admission $3; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
at 8 p.m. at First Church Congregational, 11 
Garden St., Cambridge. Admission $4; call 
491-6084. 
SINGLES DANCE PARTY take place at 8:30 p.m. 
at either Hyatt Regency Cambridge, or Holiday 
Inn, Newton. Recorded music. Donation $10 in 
Cambridge, $8 in Newton; cash bar; sponsored 
by New England Singles; call 899-3900. 
BOB THOMAS SWING DANCE begins with 
instruction at 8:30 p.m. and dancing to recorded 
music at 9:30 p.m. at Ballet Center Ii, 185 Corey 
Rd., Brookline. Admission $5; call 277-1139. 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 
FRIDAY NIGHT COMEDY CONNECTION 
SINGLES DANCE begins at 8 p.m. at Jonathan's, 
143 Washington St., Salem. Featuring come- 
dians from Comedy Connection. Hot buffet, 
dance contest, cash bar. Proper dress. Sponsor- 
ed by the Singles Connection. Admission $5; call 

1-800-238-1144. 


SATURDAY/21 
ISRAEL! FOLK DANCING begins at 8 p.m. at 
Temple Ohabei Shalom, 1187 Beacon St., 
Brookline. Admission $2 plus a potluck dinnerto 
share; call 277-6610. 
SINGLE LIFE DANCE begins at 8:30 p.m. at 
Billerica Elks, Webb Brook Rd., Billerica. Ad- 
mission $5; call 891-3750. 
INTERNATIONAL BALL begins at 8 p.m. at 
Boston Marriott, Copley Place, Boston. Sponsor- 
ed by International Institute of Boston. inter- 
national or ethnic dress. Admission $15. 
GOODBYE-TO-WINTER DANCE begins at 8:30 
p.m. at Best Western TLC Hotel, Totten Pond 
Rd., Waltham. Admission $8, $6 before 8:30 p.m. 
Call 284-4159. 
SQUARE DANCES begin at 8:15 p.m. at Scout 
House, 74 Walden St., Concord. Admission 
$3.50; call 369-4462. 
SATURDAY NIGHT DANCE, with music by Silver 
Lining Band, begins at 8:30 p.m. at Interface, 552 
Main St., Watertown. Admission $6; call 
924-1100. 


SUNDAY/22 
TEA DANCE begins at 2:30 p.m. at Scout House, 
74 Walden St., Concord. Admission $5; call 
491-6084. 


FRIDAY/27 
RUSSIAN SINGLES PARTY begins at 8 p.m. at 
Hermitage Restaurant, 1306 Beacon St., 
Brookline. Russian buffet, band, dancing, and 
door prizes. Tickets $7, $5 in advance. Call 
961-5565. 
NEW ENGLAND SINGLES DANCE PARTY 
begins at 8 p.m. at Holiday inn Newton, exit 22 off 
Rte. 128, Newton. Admission $8, $2 discount 
before $6. Call 899-3900. 
BALLROOM DANCE PARTY begins at 9 p.m. at 
Phillips Congregational Church, 111 Mt. Auburn 
St., Watertown. Informal dress. Admission $5; 
call 875-1007. 


SATURDAY/28 
CONTRA, SQUARE, AND INTERNATIONAL 
FOLK DANCE benefit for the Dance Musicians’ 
Development Fund runs from noon to midnight at 
84 Mass. Ave., Cambridge. Potluck dinner 5-7 
p.m. Tickets $10, $6 half-day. Call 491-6084. 
DANCE TO BENEFIT the Blackburn Theater 
Company begins at 8 p.m. at Woodman’s 
Function Hall, Rte. 133, Essex. Music by Luther 
“Guitar Jr.” Johnson. Admission $10; call 
283-9410. 
DANCE PARTY for material aid in Central 
America, with music by Vasco de Gama and 
poetry by Martin Espada, begins at 9 p.m. at 
OCBC, 1151 Mass. Ave., Cambridge. Admission 
$7, art supplies, or a day’s work. Call 492-8699. 
CONTRAS AND SQUARES begin at 8 p.m. at 
Scout House, Walden St., Concord. Admission 
$4; call 547-7781. 


SUNDAY/29 
COUNTRY JAMBOREE to benefit the Arthritis 
Foundation runs from 3 to 7 p.m. at JR's, 404 
Cabot St., Beverly. Music by John Hicks and 
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DJ John McGuire. Donation $2. 





PERFORMANCE 


SATURDAY/21 
HARVARD-RADCLIFFE DANCE COMPANY 





presents its spring concert at 8 p.m. at Radcliffe - 


Dance Space, Harvard Sq., Cambridge. Tickets 
$3; call 495-8683. 

JEANNETTE NEILL DANCE STUDIO presents it 
student and faculty repertory show at 8 p.m. at 
New England Life Hall, 225 Clarendon St., 
Boston. Tickets $8; call 262-4307. 

AFRICAN DANCE SATURDAY featuring igbote 
African Dance and Drum, followed by 
participatory dancing, begins at 8 p.m. at First 
Church tional, 11 Garden St., Cam- 
bridge. Tickets $5; call 254-0657. 

KENNETH RINKER DANCE COMPANY per- 
forms at 8 p.m. at the Shubert Theater, 265 
Tremont St., Boston. Tickets $12; call 267-5600. 
PROMETHEUS DANCE gives its premiere per- 
formance at 8 p.m. at ae Multicultural 
Arts Center, 42 Second St., E. Cambridge. 
Tickets $8, $6 students and seniors. Call 
577-1400. 


premiere performance at.6 p.m. at Villa Victoria, 
85 W. Newton St., Boston. Tickets $10. Call 
523-0786. 


“EAST COAST SHUTTLE,” dances by Sue 
Bernhard, Anne Lemos Edgerton, and Chery! 
Flaharty, begins at 8 p.m. tonight and tomorrow 
at Cambridge Multicultural Ctr., 42 Second St., 
Cambridge. Tickets $8, $6 students and seniors. 
Call 577-1400. 


FRIDAY/27 
“EAST COAST SHUTTLE.” See listing for Thurs. 
the 26th. 


SATURDAY/28 
“A WAY OF SAYING IT,” dance performance by 
choreographers Marian Chang, Scott deLahunta, 
and Diana Kenney with storyteller Dev Luthra, 
begins at 8 p.m. tonight and tomorrow at 
Cambridge Multicultural Ctr., 41 Second St., 
Cambridge. Tickets $6 and $8; call 577-1400. 


SUNDAY/29 

IMPULSE DANCE COMPANY presents Jim's 
Suite, studio presentation of work-in-progress by 
Christien Polos, at 7 p.m. at Joy of Movement 
Center, 536 Mass. Ave., Cambridge. Proceeds to 
benefit costume fund. Contribution $5; call 
244-3715. 

“A WAY OF SAYING IT.” See listing for Sat. the 
28th. 


VENTS 








SATURDAY/21 

WOMEN’S THEOLOGICAL CENTER celebrates 
its fifth anniversary from 6 to 10 p:m. at the 
Children’s Museum, 300 Congress St., Boston. 
Donation $10-25; call 277-1330. 

BILL COSBY performs at 8 p.m. at the Wang 
Center, Tremont St., Boston, in a benefit for the 
Judge Baker Children’s Center. Tickets $25- 
$1000; call 232-8390. 

WOMEN’S DAY 1967, a series of activities, runs 
from 9 a.m. to 4 p.m. at Stouffer Bedford Glen 
Hotel, Bedford. Admission $30; call 646-1500, 
ext 1441. 

BRANDEIS UNIVERSICON, comics convention, 
runs from 10 a.m. to 4 p.m. at 415 South St., 
Waltham. Admission $2.50; call 736-6946. 
SYMPOSIUM ON THE HISTORY OF ART runs 
from 10 a.m. to 4 p.m. in the Tapestry Room of 
the Isabella Stewart Gardner Museum, 280 the 
Fenway, Boston. Free; cali 353-2520. 

FASHION SHOW featuring Daree begins at noon 
in the dining room at Ritz Carlton, Boston. Free 
with lunch; call 536-5700. 
ALLSTON SPRING SWEEP runs from 9 p.m. to 1 
a.m. at Tennis Courts, Ringer Park, Aliston. Free; 
call 542-3326. 

CYCLORAMA FLEA MARKET OF ANTIQUES 
AND COLLECTIBLES runs from noon to 7 p.m, 
today and tomorrow at the Boston Center for the 
Arts, 539 Tremont St., Boston. Admission $3.50; 
call 536-4445, 

FLEA MARKET sponsored by the Boy Scouts of 
Natick runs from 9:30 a.m. to 4:30 p.m. at the 
Natick Armory, East Central St., Rt. 135, Natick. 
Admission free. Cali 655-3367. 

NEW ENGLAND FLOWER SHOW, featuring 
“Gardens of the World,” runs from 10 a.m. to 10 
p.m. today and until 8 p.m. tomorrow at Bayside 
Exposition Ctr., exit 15 off Rte. 93, Boston. 
Tickets $6, $5 in advance. Call 536-9280. 

BIG BANANA BASH, Brazillian Carnival cos- 
tume party with music by the Throbbers, Patrick 
Daugherty, Pip Johnson, Magic Dave, and 
others, plus mountains of fried bananas, begins 
at 9 p.m. at She’s Leaving Home, 80 Kilmarnock 
St., Boston. Admission $5; call 266-6088. 


SUNDAY/22 
DOXOLOGY commemorating Greek Indepen- 
dence, celebrated by His Grace Bishop Meth- 
odios, begins at 11 a.m. at Greek Orthodox 
Cathedral of New England, Parker and Ruggles 
Sts., Boston, followed at 4 p.m. by celebration at 
John Hancock Hall. Free; call 542-3240. 
SPRING PSYCHIC FAIR runs from 1 to 7 p.m. at 
New England Life Hall, 225 Clarendon St., 
Boston. Free admission; call 524-7739. 
SALE OF NICARAGUAN COFFEE begins at 
11:30 a.m. today and every Sun. at Unitarian- 
Universalist Church, Sherborn. Call 653-1421. 
NEW ENGLAND FLOWER SHOW. See listing for 
Sat. the 21st. 


ROCK AGAINST TEA DANCE begins at 
8 p.m. at 1280 Club, 1270 Boylston St., Boston. 


CYCLORAMA FLEA MARKET OF ANTIQUES 
AND COLLECTIBLES. See listing for Sat. the 
21st. 


MONDAY/23 
TAX CLINIC begins at 7 p.m. today and the 
fourth Mon. of every month at Community 
Church, third floor, 565 Boylston St., Boston. 
Free; call 282-3783. 
OPEN HOUSE runs from 6 to 8 p.m. at New 
England Shiatsu Center, 295 Huntington Ave., 
rm. 205, Boston. Free; call 236-2286. 
FINE AND RARE WINE AUCTION sponsored by 
Channel 2 begins at 6 p.m. at Ritz-Cariton, 
Boston. Donation $50; call 492-2777, x4200. 


TUESDAY /24 
“TAKING TEA,” program about the customs, 
images, and equipage related to tea drinking, 
begins at 1 p.m. at Society for Preservation of 
New England Antiquities, 141 Cambridge St., 
Boston. Admission $5. Expanded version of 
program at 8 p.m. at the Lyman Estate, 185 
Lyman St., Waltham. Admission $10. Cail 
227-3956. 
BATUCADA BELLES, a women’s carnival band, 
seeks new members at 7 p.m. at 595 Mass. Ave., 
Cambridge. Free; call 497-5908. 


WEDNESDAY/25 
OPEN HOUSE for new and prospective members 
of Harvard Community Health Plan's West 
Roxbury center runs from 6 to 8 p.m. at the 
center, corner of VFW Parkway and indepen- 
dence Dr., West Roxbury. Free; call 
1-800-338-4247. 
BOSTON BISEXUAL MEN’S NETWORK general 
meeting begins at 7:30 p.m. at Old Cambridge 
Baptist Church, Mass. Ave., Cambridge. Free; 
call 247-6683. 
COMEDY NIGHT, with Bill Nicholas, Vicki Taylor, 
Ronnie, Jack Leal, and bellydancers, begins at 7 
p.m. at the Averof, 1925 Mass. Ave., Cambridge. 
Admission $12; call 354-4500. 
CELEBRATION OF AMERICAN CUISINE and 
James Beard Day begins with a champagne 
reception at 7, dinner and dancing at 8 p.m., at 
Colonnade Hotel, Boston. Admission $95. 
VICTORY GARDEN host Bob Thomson presents 
slide show “Ways to Prepare Your Garden to 
Grow Better Flowers” at 7:30 p.m. at Studio A, 
WGBH-TV, 125 Western Ave., Boston. Ad- 
mission $20; proceeds to WGBH. Call 492-2777, 
x2644. 


THURSDAY/26 
“UPDATE NICARAGUA,” slide show by All 
Peoples Congress member Susan Franzbiau, 
begins at 7:30 p.m. at Emmanuel Church, 15 
Newbury St., Boston. Donation requested. Call 
424-1176. 
ANNUAL SPRING FASHION SHOW begins at 7 
p.m. at Loehmann’s Village at Apple Hill, Rte. 9, 
Natick. Free; call 655-6300. 
INFORMATION SESSION for prospective gradu- 
ate and pre-graduate programs at Cambridge 
College begins at 6 p.m. at the administrative 
Office, 15 Mifflin Pl., Boston. Free. Call 492-5108. 
TAROT CARD READINGS are available between 
6 and 9 p.m. at Dorchester Reading Authority, 
195 Adams St., Dorchester. Free; call 288-9702. 
LUNCH WITH ROBERT URICH and the Advertis- 
ing Club of Boston begins with reception at 11:45 
a.m. at Copley Plaza Hotel, Copley Sq., Boston. 
Admission $30; call 262-1100. 
GEORGE CARLIN makes you snicker at 7:30 
p.m. at Worcester Auditorium, Worcester. 
Tickets $13.50 and $15.50; call 1-800-382-8080. 
CAPE VERDEAN CULTURE is highlighted with 
music, folk dancing, and slides at 7:30 p.m. at 
SMU, Old Westport Rd., N. Dartmouth. Free; call 
999-8014. 


FRIDAY/27 

WINE SAMPLING for the benefit of United 
Cerebral Palsy begins at 6:30 p.m. at Four 
Seasons Hotel, Boston. Tickets $35; call 
926-5480. 

“TEN YEARS ON A BIKE AROUND THE 
WORLD,” slide show by Dick Motz, begins at 7 
p.m. at MIT, Rm. 3-133, Cambridge. Free; call 
491-7433. 

WALLEYBALL/RACQUETBALL SPORTS PAR- 
TY begins at 8 p.m. at Cambridge Racquetball 
Club, Athenaeurn House, 215 First St., Cam- 
bridge. Admission $8; call 284-4159. 


SATURDAY/28 
FLEA MARKET on behaif of St. James Armenian 
Apostolic Church runs from 9 a.m. to 4 p.m. at 
Cultural Center, 465 Mt. Auburn St., Watertown. 
Free admission; call 923-8860. 
110TH ANNIVERSARY CELEBRATION of the 
Women's Educationat and industrial Union with 
performance by comedian Mark Russell begins 
with a cocktail party at 7 p.m. at Westin Hotel, 
Copley Pi., Boston. Tickets $100-$150. Call 
536-5651. 
PASSOVER WINE TASTING begins at 8 p.m. at 
Temple Ohabei Shalom, 1187 Beacon St., 
Brookline. Donation $10; call 277-6610. 
ORIENTATION. SESSION for volunteers 
interested in training for Boston-area agencies 
serving women in crisis runs from 10 a.m. to 4 
p.m. at Roxbury Community College, administra- 
tion bidg., rm. 205, 625 Huntington Ave., Boston. 
Free; call 227-6982. 
RALLY TO THE BILL OF RIGHTS 
against government and attacks 
begins at 7;30 p.m. at SEIU Local 1475 Hall, 169 
Mass. Ave., Boston. Donation $3; call 787-0275. 
VOLLEYBALL MARATHON to benefit Easter 
Seal Society takes place throughout the day at 
various locations around Boston. Team entry fee 
$150. Cail 482-3370 to register. 
GOURMET GALA to benefit March of Dimes runs 
from 7 p.m. to 1 a.m. at Marriott Hotel, Copley 
Pl., Boston. Tickets $150; call 329-1360. 


SUNDAY/29 
AZALEA RUN to benefit the Greater Boston 
Special Olympics begins at 11 a.m. at the Faneuil 
Hall Marketplace West End, Boston. Registration 
$9 in advance, $10 day of race. CAil 523-1300. 
PUPPET SHOW FOR ADULTS, “Bittersweet 
Memories” by Suzanne Pemsier, begins at 3 p.m. 
at Museum of Our National Heritage, 33 Marrett 
Rd., Lexington. Free. Call 861-6559. 
ART TREK to the studio of Mirasiav Antic and 
Paul Oberst leaves at 1:45 p.m. from the Insitute 
of Contemporary Art, 955 Boylston St., Boston. 
Tickets $15; call 266-5152. 
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CLASSICAL 


SATURDAY/21 
LYDIAN STRING QUARTET performs works by 
Haydn, Mendelssohn, and Jolas at 8 p.m. in 
Slosberg Recital Hall, Brandeis University, 
Waltham. Free; call 736-3331. 
CHRISTOPHER PARKENING, classical guitarist, 
performs at 8 p.m. in Jordan Hall, 30 
Gainsborough St., Boston. Tickets $17.50- 19.50; 
call 536-2412. 
BOSTON SYMPHONY ORCHESTRA, conducted 
by Simon Rattle, performs Haydn's Symphony 
No. 70 and Rachmaninoff's Symphony No. 2 at 8 
p.m. at Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $8.50-$38. Call 266-1492. 
POLAROIDS, an evening of original music by 
Brian Hughes performed by Stephen Drury and 
the Boston Composers’ String Quartet, begins at 
8 p.m. at the Goethe institute, 170 Beacon St., 
Boston. Admission $10, $8 seniors. 
NEWTON SYMPHONY ORCHESTRA YOUTH 
CONCERT begins at 2 p.m. at Aquinas Junior 
College, Walnut Park, Newton. With narrator 
Lloyd Sheldon Johnson and Newton Aill-City 
Elementary School Chorus. Free; call 965-2555. 


SUNDAY/22 
YOUTH PHILHARMONIC ORCHESTRA of the 
NEC Extension Division performs works by 
Barber and Dvor4k at 3 p.m. at Temple Israel, 
260 the Riverway, Boston. Admission $15; call 
262-1133. 
BROOKLINE SYMPHONY ORCHESTRA per- 
forms works by Creston, Mozart, and Rimsky- 
Korsakov at 2:30 p.m. in Roberts-Dubbs 
Auditorium, Brookline ‘High School, 115 
Grenough St., Brookline. Admission $2-5; call 
232-5971. 
MASTERWORKS. CHORALE AND 
ORCHESTRA, conducted by Alien Lannom and 
featuring Pamela Wolfe, Melissa Thorburn, Rich- 
ard Kennedy, and Robert Honeysucker, perform 
works by Beethoven at 4 p.m. in Sanders 
Theater, Quincy and Kirkland Sts., Cambridge. 
Tickets $7-15; call 924-8073. 
SERGE CONUS performs piano sonatas by 
Beethoven at 8 p.m. at Longy School of Music, 
Follen and Garden Sts., Cambridge. Admission 
$7; call 965-2805. 
MAURIZIO POLLINI performs piano works by 
Chopin and Debussy at 3 p.m. at Symphony Hall, 
301 Mass. Ave., Boston. Tickets $16.50-17.50; 
call 497-1118.GUITARISTS GLORIANNE COL- 
LVER-JACOBSON AND ROBERT WARD per- 
form Spanish Romantic music at 7 p.m. at Parish 
of the Messiah, 1900 Comm. Ave., Auburndale. 
Donation requested. Call 527-8505. 
ARLINGTON-BELMONT CHORALE performs 
music by Bach, Schubert, and Buxtehude at 4 
p.m. at First Church Unitarian Universalist, 404 
Concord Ave., Belmont. Donation $4; call 
648-8585. 





TUESDAY/24 
MUIR STRING QUARTET performs an open 
rehearshal at 11 a.m. at BU’s Concert Hall, rm. 
412B, 855 Comm. Ave., Boston. Free; call 
353-98 12. 
OMNIBUS: MUSIC OF THE 20TH CENTURY, 
conducted by Robert Sirota, performs works by 
Goodman, Hames, Sirota, and Webern at 8 p.m. 
at BU's Concert Halil, 855 Comm. Ave.,-Boston. 
Free; call 353-9812. 
SOPRANO CATHERINE MALFITANO presents a 
program of lieder at 6 p.m. at the Gardner 
Museum, 280 the Fenway, Boston. Donation $3; 
call 566-1401. 
CELLIST SHAUNA ROLSTON performs works 
by Debussy, Brahms, and Franck at 8 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. 
Tickets $7.50 and $5; call 536-2412. 


WEDNESDAY/25 
BOSTON SYMPHONY ORCHESTRA, conducted 
by Andrew Davis, performs Haydn's Symphony 
No. 92 (Oxfor), Stravinsky's Pulcinella Suite, and 
Schubert's Symphony No. 3 in open rehearshal 
at 7:30 p.m. with performances at 8 p.m. 
tomorrow and Sat. the 28th and at 2 p.m. Fri. the 
27th at Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $14.50-$38, $8.50 open rehearshal. Call 
266-1492. 
VIOLINIST ROBERT WHITEHOUSE ESHBACH 
performs works by Enesco, Ysaye, ives, and 
Gershwin at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Free; call 262-1120. 
MADAMA BUTTERFLY is performed by the 
Boston Opera Company at 8 p.m. tonight and 3 
p.m. Sun. at the Opera House, 539 Washington 
St., Boston. Tickets $12-$50; call 426-5300. 
CONCERT ARTS ORCHESTRA performs at 8 
p.m. at Sanders Theatre, Quincy and Kirkland 
Sts., Cambridge. Tickets $9.50 and $12.50; call 
469-0776. 


THURSDAY/26 
BOSTON UNIVERSITY WIND ENSEMBLE per- 
forms at 8 p.m. at BU’s Concert Hall, 855 Comm. 
Ave., Boston. Free; call 353-9812. 
HONORS STRING QUARTET performs works by 
Beethoven, Shostakovich, and Brahms at 8:30 
p.m. at Jordan Hall, 30 Gainsborough St., 
Boston. Free; call 262-1120. 
BOREALIS WIND QUINTET performs at 8 p.m. at 
Lindsay Auditorium, Bentley College, Beaver and 
Forest Sts., Waltham. Tickets $7; call 891-3424. 
HAMILTON BAROQUE ENSEMBLE performs 
works by Frescobaldi, Telemann, Dornel, and 
Barsanti at 12:05 p.m. at MIT Chapel, opp. 77 
Mass. Ave., Cambridge. Free; call 253-2906. 
ORGANIST LOIS REGESTEIN performs at 12:10 
p.m. at Memorial Church, Harvard Yard, Cam- 
bridge. Free; all 495-5508. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Wed. the 25th. 


FRIDAY/27 
DAVID HYKES AND THE HARMONIC CHOIR 
Continued on page 28 
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perform at 7:30 and 9:30°p.m. ot Church he 
Advent, Brimmer and Mt. Vernon Sts., Boston. 
Tickets $10; call 262-0650. 

BOSTON PREMIERE ENSEMBLE presents 
“Evening for Three Harpsichords” with Frances 
Conover Fitch, Mark Kroll, and Martin Peariman 
at 8 p.m. at Old South Church, Copley Sq., 
Boston. Tickets $8-$15, $5 students and seniors. 
Call 437-0231. 

MEZZO SOPRANO D’ANNA FORTUNATO, 
violist Patricia McCarty, and pianist Ellen 
Weckler perform works by Clara Schumann, 
Loman, Veroe, Beach, Richter, Merryman, and 
Clarke at 8 p.m. at First Parish of Watertown, 
corner of Church and Summer Sts., Watertown. 
Donation $6, $4 children and seniors. Call 
527-02s5: 

CELLIST STEPHEN BALLOU and pianist Nor- 
man Carey perform works by Mozart at 8 p.m. at 
First Parish Church in Waltham, 50 Church St., 
Waltham. Admission $5. 

TENTH ANNIVERSARY CONCERT for the New 
School of Music, performed by Vermont Sym- 
phony Orchestra conductor Efrain Guigui, pianist 
Trudi Van Slyck, and cellist Karen Kaderavek, in 
a program of works by Nicholas Van Slyck, 
Rossini, and Beethoven, begins at 8 p.m. at 
Sanders Theatre, Quincy and Kirkland Sts., 
Cambridge. Tickets $12, $8 students and 
seniors. Call 492-8105. 

VIOLINIST DINOS CONSTANTINIDES and pian- 
ist Stephen Brown perform music by. 20th- 
century composers at 8 p.m. at Alumnae Hall, 
Tufts University, Medford. Free. _ 

KATIA AND MARIELLE LABEQUE perform 
works by Bartok and Bernstein at 8 p.m. at 
Symphony Hail, 301 Mass. Ave., Boston. Tickets 
$16.50-$ 19.50; call 266-1492. 

TENOR KAJI ASO and others perform an 
evening of opera highlights from Bizet, Mozart, 
and Verdi at 7:30 p.m. at Kaji Aso Studio, 40 St. 
Stephen St., Boston. Admission $7; call 
247-1719. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Wed. the 25th. 


SATURDAY/28 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Wed. the 25th. 


SUNDAY/29 
CHAMBER ORCHESTRA OF EUROPE performs 
works by Bizet, Tchaikovsky, and Mozart at 3 
p.m. at Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $17.50 and $16.50; call 266-1492. 
HORN PLAYER CHARLES KAVALOVSKI per- 
forms at 3 p.m. at the Gardner Museum, 280 the 
Fenway, Boston. Donation $3; call 734-1359. 
PIANIST LEONARD SHURE performs works by 
Beethoven, Schubert, and Schumann at 3 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. Free; 
call 266 
MICHAEL CAVE performs a concert of works by 
Mozart, Schumann, Ravel, Chopin, and the New 
England premiere of his original Romantic 
Sonata, Opus 22, at 3 p.m. at Pickman Hail, 
Longy School, 27 Garden St., Cambridge. 
Tickets $12; call 497-1118. 
GUITARIST MASAHIRO OJIRO performs works 
by Milano, Henze, Bach, Rodrigo, Villa-Lobos, 
andSor at 7 p.m. at New. School of. Music; 25 
Lowell St., Cambridge. Admission $5; call 
437-9235. 
MOZART SAMPLER, benefit for Youth pro 
Musica and Greater Boston Youth Chorus, 
features Mary Lou Speaker Churchill and her 
piano quartet plus chamber ensembles from Al! 
Newton Music School, Longy School, Music 
School at Rivers, and John Langstaff of REVELS, 
at 7:30 p.m. at Central Congregational Church, 
218 Wainut St., Newton. Tickets $5-$15; call 
964-4524. 
PRO ARTE CHAMBER ORCHESTRA performs 
an all-Fauré program at 3 p.m. at Sanders 
Theatre, Quincy and Kirkland Sts., Cambridge. 
Tickets $8-$14; call 661-7067. 
FRIENDS OF DR. BURNEY present “La Serva 
Padrona” at 3 p.m. at Remis Auditorium, 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Tickets $10, $8 students,and seniors. 
Call 267-2973. 
MELIORA QUARTET performs chamber music 
along with quartets or wind players and pianists 
who happen to drop by between 10 a.m. and 5 
p.m. at Longy School, Follen and Garden Sts., 
Cambridge. Admisson $40 per person. Call 
876-0956. 
VIOLINIST CECYLIA ARZEWSKI and pianist 
Rebecca Plummer perform works by Beethoven, 
Bach, Strauss, and Brahms at 8 p.m. at Goethe 
Institute, 170 Beacon St., Boston. Tickets $10, $7 
students and seniors. Call 332-8443. 
COSI FAN TUTTE is performed by the Connecti- 
cut Opera Company at 3 p.m. at Collins Ctr., 
Shawsheen Rd., Andover. Tickets $16 and $18; 
call 470-1905. 
TRUMPET PLAYER EDWARD HARNEY per- 
forms works by Bargnani, Scheidt, Bach, 
Ramsoe, and Gershwin at 2 p.m. at All Newton 
Music. School, 321 Chestnut St., W. Newton. 
Free; call 527-4553. 
BRANDEIS UNIVERSITY CONCERT BAND per- 
forms works by Handel, Copland, and Brant at 3 
p.m. in Slosberg Hall, Brandeis University, 
Waltham. Free; call 736-3331. 
WELLESLEY CHORAL SOCIETY performs an 
all-Fauré program at 4 p.m. at St. John the 
Evangelist, Washington St. and Glen Rd., Welles- 
ley. Tickets $6, $4 students and seniors. Call 
244-0985. 
POLYMNIA CHORAL SOCIETY performs works 
by Brahms, Britten, and Vaughan Williams at 3 
p.m. at Memorial Halil, 590 Main St., Melrose. 
Tickets: $4, $2 students and seniors. Call 
665-2241. 
LYDIAN STRING QUARTET performs works by 
Mozart and Ravel at 4 p.m. at Old South Church, 
645 Boylston St., Boston. Free; call 536-1970. 
PIANIST VIRGINIA ESKIN and organist Victoria 
Sirota perform works by Fanny. and Felix 
Mendelssohn at 4 p.m. at St. Paul’s Church, 15 
St. Paul St., Brookline. Admission. $6, $4 
Students and seniors, Call 566-4953. 
ORANIST JURG NEVENSCHWANDER pefforms 
music from the Baroque period at 4 p.m, at 
Wellesiey Hills Congregational Church, 207 
Washington St., Wellesley. Tickets $10; call 
235-4424. 
ORGANIST STEPHEN CLEOBURY performs at 5 


$3 students and seniors. Cail 495-2307. 





POPULAR, ETC. 


SATURDAY/21 
KATE KATZBERG AND STEVE SNYDER per- 
form at 8 p.m. at University Lutheran Church, 66 
Winthrop St., Cambridge. Tickets $6.50; call 
623-1806. 
TEMPTATIONS AND THE O’JAYS in concert, 
sponsored by Bostob Globe Jazz and Heritage 
Festival at 7 p.m. and-10 p.m. at Orpheum 
Theater, Park St., Boston. Tickets $18.85 and 
$15.35; call 929-2637. 
DO’A WORLD MUSIC ENSEMBLE performs 
“new jazz for the 1980s and beyond” at 8 p.m. at 
the Somerville Theater, Davis Sq., Somerville. 
Tickets $10.50 in advance, $12 at door; call 
523-6633. 
THE SOPHIA BILIDES GREEK FOLK MUSIC 
ENSEMBLE, performs at 8 p.m. at Paine Hall, 
Harvard University, Cambridge. Tickets $7 at 
door; call 522-4082. 


SUNDAY/22 
COMPOSERS BARTON AND PRISCILLA 
MCLEAN perform at 3 p.m. at the Fitchburg 
Public Library, 610 Main St., Fitchburg. Free; call 
345-9635. 
CANTORS IN CONCERT at 8 p.m. at Temple 
Shalom of Newton, 175 Temple St., West 
Newton. Tickets $8; seniors/students $6. Call 
332-7599. 
AN EVENING WITH GRAMAVISION, featuring 
John Blake, John Scofield, and Bob Moes, 
sponsored by Boston Globe Jazz and Heritage 
Festival, begins at 8 p.m. at the Berklee 
Performance Center, 136 Mass. Ave., Boston. 
Tickets $12.50; call 929-2637. 
VICTORIAN AND EDWARDIAN FAVORITES 
performed by soprano Terry Morgan and pianist 
Eari Miller begin at 4 p.m. at the Episcopal Parish 
of Christ Church, 25 Central St., Andover. Free; 
call 475-0529. 


MONDAY/23 
GUITARIST SHIGEYOSHI KAWAGOE AND 
TROMBONIST ROGER CAGNON in concert at 
8:15 p.m. at the Berklee Performance Center, 
136 Mass. Ave., Boston. Tickets $2; seniors $1. 
Call 266-1400. 


TUESDAY/24 

MIRIAM HYMAN QUARTET in concert at 7 p.m. 
at the Cambridge Public Library, 449 Broadway, 
Cambridge. Free; call 498-9080, x9704. 

LONGY JAZZ ORCHESTRA performs at 8 p.m. 
at Pickmani Concert Hall, Longy School of Music, 
Follen and Garden Sts., Cambridge. Free; call 
876-0956. 





WEDNESDAY/25 
TROMBONISTS TERJE NYGAARD AND TOM 
WHALEY lead their respective ensembles at 8:15 
p.m. at the Berklee Performance Center, 136 
Mass. Ave., Boston. tickets $2; seniors $1. Call 
266-1400. 


THURSDAY/26 
PERCUSSIONIST DAVE WEIGERT performs at 
8:15 p.m. at the Berklee Performance Center, 
136 Mass. Ave., Cambridge. Tickets $2; seniors 
$1. Call 266-1400. 

FREEDOM MUSIC CONCERT, featuring an 
assortment of bands and musical styles, to 
benefit Amnesty International, begins at 8 p.m. at 
the Levin Ballroom, Brandeis University, 
Waltham. Tickets $5; call 736-4200. 
“GERSHWIN BY INVITATION,” concert of 
George Gershwin songs performed by an assort- 
ment of artists at 8 p.m. at the Blacksmith House, 
56 Brattle St., Cambridge. Tickets $3.50; cail 
547-6789. 

LAURA BURNS AND ROGER ROSEN present a 
concert, ‘Songs for Our Time,” at 12:15 p.m. at 
the Old South Meeting House, 310 Washington 
St., Boston. Tickets 75¢; call 482-6439. 


FRIDAY/27 
JAZZ CROSSCURRENTS, a concert featuring 
vocalist Dominique Eade and others at 8 p.m. at 
Jordan Hall, New England Conservatory, 30 
Gainsborough St., Boston. Tickets $16, $12, and 
$8; half-price for students and seniors. Call 


353-0556. 
UTAH PHILLIPS in concert at 8 p.m. at the 


Somerville Theater, 55 Davis Sq., Somerville. 
Tickets $10.50 for reserved seats; $8. = ge 
admission ($1.50 more at the door). 
625-1081. 

MITCH SNYDER AND THE DETROIT WHEELS, 
THE RIGHTEOUS BROTHERS, THE ASSOCIA- 
TION AND BLOOD, SWEAT AND TEARS WITH 
DAVID CLAYTON-THOMAS perform at 8 p.m. at 
the Boston Garden, Boston. Tickets $21 and $19; 
call 357-8044. 

THE YALE RUSSIAN CHORUS, in concert at 8 
p.m. at the Robsham Theater, 140 Com- 
monwealth Ave., Chestnut Hill. Free; . call 
552-3739. 


SATURDAY/28 
BRASS BASH, in concert at 2 p.m. at the 
Brookline High School Auditorium, 115 Green- 
ough St., Brookline. Tickets $3.50 children and 
$4.50 adults; call 353-3345. 
FOLK SINGER CATHY FINK performs with Mary 
Marxer at 2 p.m. at the Mainstage Auditorium, 
Lafayette St., Rte. 114, Salem. Tickets $5, $4 
children under 16. Call 745-0556. 
DEAN STEVENS performs folk music at a 
coffeehouse at 8 p.m. at the Boston Jewish 
Young Adult Center, 1120 Beacon St., suite G-1, 
Brookline. Tickets $8; call 566-5946. 
EVENING WITH BILL CROFUT begins at 7:30 
p.m. at the Belmont High School Auditorium, 
Concord Ave., Belmont. Tickets $4 children: 
adults $6. Call 484-6171. 
“RISE UP SINGIN,” performance of the Gay 
Men’s Chorus at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Tickets $10, $8, and 
$6; call 536-2412. 
SABIA performs a benefit concert for Centro 
Presente of Cambridge at 8 p.m. at the First 
Church in Cambridge, Congregational, 11 Gar- 
den St., Cambridge. Tickets $6; $1 more at the 
door. Call 628-64 12. 
BOSTON COMPOSERS GROUP AND CARLA 
COOK perform at 2 p.m. at the Cambridge Public 
Library, 449 Broadway, Cambridge. Free; cali 
498-9080, x9704. 
CELTIC MUSICIANS ROBIN WILLIAMSON AND 
MARTIN CARTHY perform at 8 p.m. at the 





Somerville Theater, 55 Davis Sq., Somerville. 
Tickets $10.50 for reserved seats, $8.50 general 
admission ($1.50 more at the door). Call 
625-1081. 


SUNDAY/29 
“THE RUSSIAN JEWISH TRADITION: PAST 
AND PRESENT,” a concert with Yosef Yankelev, 
violin, Fredrik Wanger, piano, at 3 p.m. at Temple 
Israel, Longwood Ave. and Plymouth St., Boston. 
Tickets $8; call 969-9077. 
PRESERVATION HALL JAZZ BAND performs at 
8 p.m. at Symphony Hall, Boston. Tickets $19.50, 
$17.50 and $16.50; call 482-2595. 
KENJE. OGATA performs at 3:30 p.m. at the 
Medford Unitarian Universalist Church, 147 High 
St., Medford. Tickets $3.50; call 396-4549. 





OETRY 
& PROSE 





SATURDAY/21 

LAWRENCE FERLINGHETTI reads from his 
work at 7:30 p.m. at Smith-Baker Center, 202 
Merrimack St., Lowell. Admission $4; call 
453-9062. 

JONATHAN FRANZEN, YVONNE YAM, AND 
CHRISTOPHER LELAND read from their works 
at 2 p.m. at Brighton Branch Library, 40 
Academy Hill Rd., Brighton Center. Free; call 
782-6032. 


SUNDAY/22 
PLAYWRIGHTS’ PLATFORM meets to read 
Sarah Newcomb’s Hal's Gals at 7:30 p.m. at 
Lotus Bidg., 55 Cambridge Pkwy, Cambridge. 
Free; call 254-4482. 

DICK LOURIE AND MARK POWLAK read from 
their works at 4:30 p.m. at the, Trident Book- 
sellers & Café, 338 Newbury St., Boston. 
Donation $2; call 731-0102. 

JAYNE ANNE PHILLIPS AND E.L. DOCTOROW 
read for the benefit of Andre Dubus at 4 p.m. at 
the Charles Hotel, Bennett and Eliot Sts., 
Cambridge. Tickets $50; call 338-1938. 


MONDAY/23 
DAVID LEHMAN reads from his poetry at 8:15 
p.m. at the Blacksmith House, 56 Brattle St., 
Cambridge. Contributions requested. Call 
547-6789. 


TUESDAY/24 
POETS JAMES SULLIVAN AND TERRY FARISH 
read at 7:30 p.m. at Fitchburg Public Library, 610 
Main St., Fitchburg. Free. 
CAROL WESTON reads from her work at 8 p.m. 
at Community Church Bidg., 565 Boylston St., 
Boston. Free; call 742-1538. 


WEDNESDAY/25 
PLAYWRIGHTS’ LAB meets to read original 
plays at 7:30 p.m. at Olid Cambridge Baptist 
Church, 1151 Mass. Ave., Cambridge. Donation 
$2; call 254-6684. 

MYSTERY WRITERS Jeremiah Healy, Linda 
Barnes, and D.W. Schuetz talk about their craft 
at 6 p.m. at Boston Public Library, Copley 
Square, Boston. Reception follows at Harvard 
Book Store Café, 190 Newbury St., Boston. Free; 
call 536-5400, x336. 

BEST BOSTON presents poetry readings by 
Kasara at 9 p.m. at She’s Leaving Home, 80 
Kilmarnock St., Boston. Admission $3; call 
266-6088. 

AMNESTY INTERNATIONAL WRITE-A-THON to 
send letters to prisoners around the world takes 
place from 10° a.m. to 2 p.m. today at the Rat, 
Kenmore Sq., Boston, and tomorrow at the 
Eagles Nest, McEiroy Commons, Boston College, 
Chestnut Hill. Free; call 277-4456. 
BANNED-BOOK DISCUSSION GROUP meets to 
discuss Go Ask Alice at 7 p.m. at the Beverly 
Public Library, Beverly. Free. 


THURSDAY/26 
CORNELIUS EADY, winner of the 1985 Lamont 
Grolier Prize, and Carol Frost read from their 
work at 8 p.m. at Cronkhite Graduate Ctr., 6 Ash 
St., Cambridge. Admission $2.50 (may be 
applied toward purchase of author’s book); call 
547-4648. 
RUSSIAN POET ANDREI VOZENSENSKY reads 
from his work at 7:30 p.m. at Cabot Auditorium, 
Tufts University, Medford. Admission $3; call 
381-3407. 
BEST BOSTON presents readings by poets 
Chester Weinerman, RU Outavit, and Kasara at 
8:30 p.m. at Boston Food Coop, 449 Cambridge 
St., Allston. Donation $3; call 787-1416. 
AMNESTY INTERNATIONAL WRITE-A-THON. 
See listing for Wed. the 25th. 


FRIDAY/27 
“MOST MODERN MAN,” a series of humorous 
stories of urban life, continues at 7:30 p.m. at 
Trident Bookseliers and Café, 338 Newbury St., 
Boston. Free; call 267-8688. 


SATURDAY/28 

RU OUTAVIT reads from his new work Aloha 
Ahiha tor the benefit of the Greater Boston Union 
of the Homeless at 8 p.m. at Street Café, 12 
Essex St., Cambridge. Donation $3; free refresh- 
ments. 

STORYTELLERS IN CONCERT presents Don 
Futterman in How To Build Utopia in Only 
Minutes a Day in the Privacy of Your Own Home 
at 7 p.m. at First Church Congregational, Garden 
and Mason Sts., Cambridge. Tickets $6, $5 in 
advance and for seniors and students. Call 
391-3744. 


SUNDAY/29 

POETS SUSAN DONNELLY AND JOSEPH 
LEASE read from their work at 3 p.m. at Tapas 
Restaurant, 2067 Mass. Ave., Cambridge. Dona- 
tion $2. 

TINO VILLANUEVA AND TED THOMAS JR. read 
from their works at 4:30 p.m. at the Trident 
Booksellers and Café, 338 Newbury St., Boston. 
Donation $2; call 731-0102 
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SATURDAY/21 
“EATING DISORDERS: THE IMPACT ON THE 
FAMILY,” talk by Dennis Czajkowski of 
Hahnemann Hospital at 9:30 a.m. at Christ 
Church, Zero Garden St., Harvard Sq., Cam- 
bridge. Free; call 254-0054. 
“SPANISH PAINTING IN THE MFA,” talk by 
Barbara T. Martin at noon at Museum of Fine 
Arts, 465 Huntington Ave., Boston. Free with 
museum admission; call 267-9300, x291. 
“PERSONAL ARCHITECTURE,” talk by artist 
Michael Rosenstein at 12:30 p.m. at the Mudflat 
Studio, 149 Broadway, Somerville. Free; call 
628-9245. 
“THE PONCE MASSACRES 50 YEARS LATER: 
THE STRUGGLE CONTINUES IN PUERTO 
RICO,” talk by Berta Joubert, national All 
Peoples Congress organizer, at 7:30 p.m. at 
UMass/Boston, 100 Arlington St., room 222, 
Boston. Donation requested; call 424-1176. 


SUNDAY/22 
“JEWISH QUESTS FOR GOD,” talk by Rabbi 
Eric Hoffman at 10 a.m. at the Temple Ohabei 
Shalom, 1187 Beacon St., Brookline. Fee $5; call 
277-6610. 
“GAUGUIN IN THE MUSEUM,” talk by Charles F. 
Stuckey, curator of modern painting, National 
Gallery of Art, at 3 p.m. at Museum of Fine Arts, 
465 Huntington Ave., Boston. Free; call 
267-9300, x291. 
“DAVID BEN-GURION AND U.S./ISRAELI RE- 
LATIONS DURING THE KENNEDY AD- 
MINISTRATION,” panel talk at 2 p.m. at the 
Kennedy Library, 44 School St., Boston. Free, 
but reservations required; call 929-4500. 
“ETHICAL ISSUES IN HUMAN GENETIC ENGI- 
NEERING,” talk by Sheldon Krimsky of Tufts 
University at 11 a.m. at the Ethical Society of 
Boston, 44 Commonwealth Ave., Boston. Free; 
call 739-9050. 
“THE SILENT THEATER OF RICHARD 
AVEDON: NOWHERE IN THE WEST,” talk at 2 
p.m. at the Institute for Contemporary Art, 955 
Boylston St., Boston. Free with gallery ad- 
mission; call 266-5152. 
“THE CRUCIFIED JESUS IS NO STRANGER,” 
talk. by Sebastian Moore, OSB, of Boston 
College, at 8 p.m. at the Paulist Center, 5 Park 
St., Boston. Fee $5; call 742-4460. 


MONDAY/23 

“CONQUEST OF CORONARY HEART DIS- 
EASE: EPIDEMIOLOGICAL CONTRIBUTIONS 
OF THE FRAMINGHAM STUDY,” talk by Dr. 
William B. Kannel at 7:30 p.m. at Sherman Union, 
775 Commonwealth Ave., Boston. Free; call 
353-2690. 

“DON’T LET THE MEDIA MANIPULATE YOU,” 
talk by George Bachrach, former state senator, at 
8 p.m. at Boston's Jewish ‘Young Adult Center, 
1120 Beacon St., suite G-1, Brookline. Fee $7; 
call 566-5946. 


TUESDAY/24 

“COGNITION AND CULTURE: THE MOND DE- 
BATE IN ANTHROPOLOGY,” talk by Dan 
Sperber at 8 p.m. at BU’s Sherman Union, 775 
Commonwealth Ave., Boston. Free; call 
353-2604. 

“THE PHOTOGRAPHIC MARKET,” talk by Brent 
Sikkema, owner of Vision Gallery, at 8 p.m. at the 
Institute of Contemporary Art, 955 Boyiston St., 
Boston. Fee $5; call 266-5152. 

“IDEOLOGY AND SOCIAL CHANGE,” talk by 
Sharon Welch of Harvard Divinity School at 8 
p.m. at the school’s Braun Room, 45 Francis 
Ave., Cambridge. Donation $5; call 491-3549. 
“JEWS OF VIENNA,” talk by Harry Zohn of 
Brandeis University at 10:30 a.m. at the Royal 
Lake Condominium Club House, Boston. Free; 
call 344-8264. 

“DEFENSE AND THE FEDERAL DEFICIT: U.S. 
NEEDS, SOVIET CHALLENGES,” talk by Dr. 
Robert L. Pfaltzgraff Jr. of the Flethcher School 
at 6:15 p.m. (reception 5:45 p.m.) at the Worid 
Affairs Council of Boston, 22 Batterymarch St., 
Boston. Fee $5; students $3. Call 482-1740. 
“AMERICAN LANDSCAPE PAINTING OF THE 
49th-CENTURY,” talk by Ronnie Zakon Siegel at 
10:30 a.m. at the Museum of Fine Arts, 465 
Huntington Ave., Boston. First of three-part 
series that costs $19; call 267-9300, x306. 
“MEDIA AND ELECTIONS: CANDIDATE IM- 
AGES AND POLICY ISSUES,” talk by Thomas 
Patterson of Syracuse University at 4:30 p.m. at 
the John F. Kennedy School, Belfer 101, 79 JFK 
St., Cambridge. Free; call 495-8269. 

“CABLE TELEVISION AND THE FIRST AMEND- 
MENT,” talk by Daniel Brenner of UCLA Law 
School at 6 p.m. at Harkness Commons, Harvard 
Law School, Cambridge. Free; call 498-5044. 
“MCCARTHYISM IN THE 1980s: DEPORTA- 
TIONS UNDER THE MCCARREN/WALTER 
ACT,” panei talk at 7:30 p.m. at Suffolk 
University, Fenton Building, Corner Ridgeway 
and Derne Sts., room 636B, Boston. Free; call 
227-7335. 

“WOMEN, PLAYWRIGHTING AND THE 
FEMALE IMAGINATION,” panel talk hosted by 
author Karen Malpede at 7 p.m. at the Trident 
Booksellers and Cafe, 338 Newbury St., Boston. 
Free; call 437-2247. 

“THE NEW DEMAND FOR TEACHERS: WHERE 
ARE THE JOBS AND WHAT IS THE 
OUTLOOK?" panei talk at 4 p.m. at the Agassiz 
Theater, Radcliffe College, 10 Garden St., 
Cambridge. Fee $3; call 495-8631. 
“HERITAGE OF CONFLICT,” panel talk hosted 
by the Christian Science Monitor at 7 p.m. at the 
Boston Forum on Global Understanding, John F. 
Kennedy Library, Columbia Point, Boston. Free; 
call 929-4571. 


WEDNESDAY/25 
SIR JOHN POPE-HENNESSY talks about 
Giovanni di Paolo of Siena at 6 p.m. at the 
Gardner Museum, 280 the Fenway, Boston. Fee 
$7.50; call 566-5643. 
WILLIAM MITCHELL talks at 6 p.m. at Gund Hall, 
Harvard University Graduate School of Design, 
48 Quincy St., Cambridge. Free; call 495-9340. 
“WHAT ARE THE RESPONSIBILITIES OF BUSI- 








NESS?” talk by Harvard's John Matthews and 
Kenneth at a Forum 
Lowell Lecture at 8 p.m. at 3 Church St., Harvard 
Sq., Cambridge. Free; call 876-9644. 

“A TALE OF TWO CITIES: BOSTON AND PHILA- 
DELPHIA FURNITURE IN THE 18TH-CEN- 
TURY,” talk by John Hermanson at 6 p.m. at the 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Free with museum admission; call 
267-9300, x445. 

“THE HEALER WITHIN: PSYCHO-IM- 
MUNOLOGY AND THE RELAXATION 
RESPONSE,” talk by Eugene Taylor of Harvard 
Medical School at 7:30 p.m. at the Swedenborg 
Library, 79 Newbury St., Boston. Free; call 
262-5918. 

“DISCOVERING THE UNIVERSE: A COSMIC 
INTRODUCTION,” talk by Alan Lightman of the 
Smithsonian Astrophysical Observatory at 7:30 
p.m. at the Boston Museum of Science, Cahners 
Auditorium, Boston. Free but limited seating; call 


495-7461. 

“REAGAN, CONTRAGATE AND THE PRESS,” 
talk by Alexander Cockburn, columnist, at 7:30 
p.m. at the Law School Auditorium, Boston 
University, 765 Commonwealth Ave., Boston. 
Free; call 783-8265. 

“FLOWERS, FUN AND FANTASY,” talk by C. 
Anthony Todesco at 3:30 p.m. at the Cotting- 
Smith Assembly House, 138 Federal St., Boston. 
Free; call 744-3390, x31. 

HOWARD CLARK KEE of Boston University talks 
at 7:30 p.m. at Trinity Church, Copley Sq., 
Boston. Free; call 536-0944. 

“MODERNISM AND SACRIFICE: THE WRIT- 
INGS OF GERTRUDE STEIN,” talk by Lisa 
Ruddick at 4 p.m. at Gilman Room, Agassiz 
House, Radcliffe College, 10 Garden St., Cam- 
bridge. Free; call 495-8212. 


THURSDAY/26 
“WHAT IS ECKNAKAR?” talk by local students 
of Ecknakar, the Ancient Science of Soul Travel, 
at 7 p.m. at the Ecknakar Center of Greater 
Boston, 764-A Cambridge St., Cambridge. Free; 
call 354-8278. 
“THE WILDLIFE OF THE SERENGETI,” talk by 
author Dr. Richard Estes at 6:30 p.m. at the 
Globe Corner Bookstore, 40 Beacon St., Boston. 
Free; call 523-6658. 
“MANET’S DEAD CHRIST WITH ANGELS,” talk 
by John Hunisak of Middlebury College at 6:30 
p.m. at BU’s College of Liberal Arts, room 211, 
725 Commonwealth Ave., Boston. Free; cail 
452-1680. 
“ART OF INDONESIA,” talk by Vishakha N. 
Desai at 11 a.m. at the Museum of Fine Arts, 465 
Huntington Ave., Boston. Free with museum 
admission; call 267-9300, x291. 
“THE ARTS AND CRAFTS MOVEMENT IN 
AMERICA, 1875-1920,” talk by Catherine Zusy at 
7 p.m. at Museum of Fine Arts, 465 Huntington 
Ave., Boston. Free with museum admission; call 
267-9300, x291. 
“ROLE OF THE POLICY DEVELOPER,” talk by 
Joyce Sebian, Massachusetts Day Care Policy 
Director, at 7:15 p.m. at Wheelock College, 200 
the Riverway, Boston. Fee $6; call 734-5200, 
x211. 
“SHAYS’ REBELLION AND THE U.S. CON- 
STITUTION,” talk after film by Alan Rogers of 
Boston College at 2 p.m. at the Rabb Lecture 
Hall, Boston Public Library, Copley Sq., Boston. 
Free; call 536-5400. 
“HYPNOSIS FOR HEALTH,” talk by Joseph 
Loizzo, M.D., at the Cambridge Psychiatric 
Associates, 94 Pleasant St., Arlington St., 
Boston. Free; call 641-2744 to register. 


FRIDAY/27 
PHOTOGRAPHER BRUCE DAVIDSON talks at 8 
p.m. at the Morse Auditorium, 602 Com- 
monwealith Ave., Boston. Fee $5; call 353-0700. 
“3000 YEARS OF SILK: CHINA’S TEXTILE 
HERITAGE,” slide/talk by fabric artist Penelope 
Drooker at 7:30 p.m. at the MIT Student Center, 
Mezzanine Lounge, Mass. Ave., Cambridge. 
Free; call 491-0577. 

“LESBIAN DIVERSITY: DEFINING AND 
CELEBRATING OUR DIFFERENCES,” talk for 
lesbians 35 years and older at 8 p.m. at 
Daughters of Bilitis, Old Cambridge Baptist 
Church, 1151 Mass Ave, Cambridge. Donation 
$1; call 661-3633. 

“ANARCHY AND SCHIZOPHRENIA,” talk by 
Charies Shively of UMass/Boston at 8 p.m. at 
MIT, 105 Mass Ave, Building 9, Room 150, 
Cambridge. Free; call 734-3196. 


SATURDAY/28 
“BREAKING INTO THE BUSINESS,” talk by 
photographer Bruce Davidson at 9 a.m. at the 
Photographic Resource Center library, 602 
Comm. Ave., Boston. Fee $12; call 353-0700. 
“THE FUTURE OF THE BOSTON PUBLIC 
LIBRARY BRANCH SYSTEM,” talk by Arthur 
Curley, director, at 2 p.m. (annual meeting begins 
1:30 p.m.) at Weld Hall, 2nd Floor, Hyde Park 
Branch Library, 35 Harvard Ave., Hyde Park. 
Free; call 361-2524. 
“ALTERNATIVE THEATER FORMS,” panel talk 
at 4 p.m. at Suffolk University Theater, 55 Temple 
St., Boston. Fee $5; call 720-1988. 
“ART OR ARTIFACT?” talk by Lisa C. Kahn at 
noon at the Museum of Fine Arts, 465 Huntington 
Ave., Boston. Free with museum admission; call 
267-9300, x291. 


SUNDAY/29 
“THE RISKS OF DRINKING WATER,” talk by 
Bernhardt Metzger of Harvard University at 11 
a.m. at the Ethical Society of Boston, 44 Comm. 
Ave., Boston. Free; call 739-9050. 
“THE HOLOCAUST: ITS EFFECTS LIVE ON,” 
talk by author Fern Brown at 2 p.m. at 1120 
Beacon St., suite G-1, Brookline. Fee $7; call 
566-5946. Z 
“LET US NOW PRAISE ORDINARY MEN: 
AVEDON AND DOCUMENTARY PHOTOGRA- 
PHY,” talk by artist and educator Ron Rizzi at 2 
p.m. at the institute of Contemporary Art, 955 
Boyleston St., Boston. Free with gallery ad- 
mission; call 266-5152. 
“LAW FROM A MINORITY PERSPECTIVE,” 
panel talk at 3:30 p.m. at BU School of Law's 
Barrister Hall, 765 Commonwealth Ave., Boston. 
Free; call 353-4876. 
“ANCIENT JEWELRY,” talk by Jennifer Hintlian 
at 2 p.m. at the Museum of Fine Arts, 465 
Huntington Ave., Boston. Free with museum 
admission; call 267-9300, x291. 
“CRITICS,” panel talk (panel includes Carolyn 
Clay of the Boston Phoenix) at 4 p.m. at Suffolk 
University Theater, 55 Tempie St., Boston. Fee 
$5; call 720-1988. 

















CAN OREN 


Boston’s BEST improv Comedy Troupe 
SATURDAYS 8:30 P.M. 








15 id’St., Inman Cambridge 
Hostrvations end ante ST6-1917 
Tickets $6 Students $4 











STEVIE D’S, Rit. 114, Middleton « Thuts.-Fri. 9:00 p.m. * Sat. 8:00 & 10:30 p.m. 
THE 1620, Water St., Plymouth ¢ Sat., 9:30 p.m. 

FRED P. OTT’S, Faneuil Hall Marketplace, Boston « Tues., 9:30 p.m. 
BLACKBURN TAVERN, 2 Main St., Gloucester + Sun., 8:00 p.m. 


Best Comedians 





For booking and general information, call 328-4471 
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COMEDY SHOW 
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featuring 


JEFF ALLEN 
SIMPLY FRED 


BOB SEIBEL 


Tickets $5.00 
SPECIAL EVENT 































Sat. 3/21 D.J. HAZARD LIVE 
AT STEVIE D'S! Middleton 

Sun. 3/22 D.J. HAZARD LIVE 
AT THE MILLHOUSE! New Bedford 

Wed. 3/25 LIVE HAZARD!!! 
Franklin Fitness Center, Dover, NH 

Thurs. 3/26...........00+0 SURF AND TURF HAZARD! 


Fri. 3/27... THE BIG HAZARD INSTITUTE SHOW! 
Play It Again Sam's (2 shows) FREE PEN NIGHT! 


Sat. 3/28 









Waikiki Lounge, Salem, MA 





HAZARD, U.S.A! 









Comedy Connection (3 shows) 











( BLACKBURN'’S ) 


283-9108 
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Comedy every week 
year-round, 
Wednesday, Thurs, 
Friday, Saturday 
and Sunday 


Pte ibamiteh mists 


Rodney Dangerfield 
auditions and stay 
tuned for our big 
upcoming 7th 
Anniversary Bash! 


COMEDY 
STOP 


100 Warrenton St. 
482-0930 
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VISUAL ARTS 





- 





GALLERIES 














Welaea| 2¢ 


Brent Sikkema, owner of 
Vision Gallery and Brent 
Sikkema Editions in Boston will 
discuss the photographic market 
regionally and nationally. 


WABI rch 31 


Three Perspectives on Photography 














BS 


Thurman Naylor, owner of the 
world’s largest collection of 
cameras, photographs and 

photographic paraphernalia will 

discuss the history of 
photography in America. 


April 21 


Connie Sullivan, Director of 
Publications at Polaroid, which 
publishes Close-Up magazine 
and produces photographic 
books and monographs for 
distribution, will discuss the 
procedure of making a 
hace book or ere 


Lecture series: $1 2 perineel,. 
$10 ICA members 
Per lecture: $5 general, 
$4 ICA members 








This lecture series is made possible in part by a 
grant from Revion. 











The Institute of Contemporary Art 


955 Boylston, Boston * 266-5151 
MBTA Auditorium station 














ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-7 p.m. 
Through Mar. 28: patterned raku by Anne Dean 
Hathaway. 

ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Tues., Wed., Fri., Sat. 10 a.m.-6 p.m., 
Thurs. 10 a.m.-8 p.m. Through Apr. 2: paintings 
by Nancy DeYoung. 

ALPERT GALLERY (482-77 10), 90 Chauncy St., 
Boston. Mon.-Fri. 9:30 a.m.-5:30 p.m., Sat. 10 
a.m.-4 p.m. Through Mar. 31: works by Robin 
Masi. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Apr. 1: recent paintings by Barbara Swan. 
ANNE JACKSON GALLERY (329-6974), 736 
High St., Westwood. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. 1-5 p.m. Through Mar. 31: works by 15 
gallery artists. 

ARTSTOPS, Cambridge Arts Council (498-9033). 
At State Street station (northbound platform) 
Mar. 25 and 26, 7 a.m.-7 p.m.: “Sound Stair,” 
installation by Christopher Janney. 

BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through Apr. 1: new works by Michael 
Mazur. 

BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury St., Boston. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri.-Sat. 9 a.m.-5 p.m., Sun. 
11 a.m.-5 p.m. Through Mar. 26: architectural 
photographs of noted Boston buildings in the 
‘20s and '30s. 

BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. noon-4 p.m. Through Mar. 28: drawings by 
Karen Klein. 

BOSTON CITY HALL, Gov't. Center, Boston. 
Scolly Square Gallery, ist fir., Mon.-Fri. 9 a.m.-5 
p.m. Through Mar. 31: photographs by Carl J. 
Mastandrea. Reception Mar. 26, 5-7 p.m. 
BOSTON’S JEWISH YOUNG ADULT CENTER 
(566-5946), 1120 Beacon St., suite G-1, 
Brookline. Opening Mar. 25, 7:30 p.m.: paintings 
by Gloria Weller. 

BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. noon-5:30 p.m. Through 
Mar. 28: works on paper and paintings by Carlyn 
Marcus Ekstrom. 

CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through Apr. 9: “Prints, Collages, Fibres, and 
Sculptures: A Juried Exhibition.” 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through Mar. 27: “Southeast 
Asians: The Refugee Experience,” photographs 
by Judith Canty, James Higgins, and Joan Ross. 
Throuh May 1: “Phoenix Installation” by Esme 
Thom X 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Mar. 29: large-scale 
sculpture and paintings by John Storrow. 
CHILDS GALLERY (266-1108), 169 Newbury St., 
Boston. Tues.-Fri. 9 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Ongoing: 19th and 20th-century paintings 
by women. Also, selections from the gallery's 
print annual. 

COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Mar. 21: works by Smith College 
alumnae artists. Through Mar. 28: watercolors by 
Karol B. Wyckoff. Reception: Mar. 21, 5:30-8 


p.m. 
EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 a.m.-3 
p.m. Through Apr. 5: new works by Carolyn 
Boriss-Krimsky. 

FRANCESCA ANDERSON GALLERY 
(262-1062), 132 Newbury St., Boston. Tues.-Sat. 
10 a.m.-6 p.m., Sun. 1-5 p.m. Through Mar. 29: 
annual portrait show. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues., Thurs. and Fri. 10 a.m.-5 p.m., 
Wed. 10 a.m.-7 p.m., Sat. 10 a.m.-4 p.m. Through 
Mar. 28: oils and drawings by Anna Comolli. 
GALLERY AT HENAI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Apr. 3: monotypes, collages, drawings by Riva 
Leviten, Carla Golembe, Francesca Bini 
Bichisecchi. 

GALLERY AT THE PIANO FACTORY 
(267-0593), 791 Tremont St., Boston. Thurs.-Sat. 
2-6 p.m. or by appt. through Mar. 21: paintings 
by Annette Browne. Mar. 29-Apr. 11: paintings 
and drawings by Ed Cardini and Deborah Miller. 
Reception Mar. 29, 3-7 p.m. 

GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through Mar. 28: 
recent paintings by Olga Antonova. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Mar. 
28: monotypes by Robert Siegeiman. 

GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston. Mon.-Fri. 11 a.m.-5 p.m. Through 
Apr. 15: serigraphs from Berlin. 

GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Mar. 28: oils by Gertrude Fiske. 
HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Apr. 11: graphics by Richard Serra. 
HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m. Through Apr. 18: “Alvin Loving: New Work.” 
Reception Mar, 22, 2-4 p.m. 

HARTJE GALLERY (723-2100), 17 Monsignor 
O'Brien Hwy., Cambridge. Thurs.-Sat. noon-5 
p.m. Through May 2: “Spice of Life,” by Jan 
Smejkal. 

HARVARD BOOKSTORE CAFE (536-0095), 190 
Newbury St., Boston. Mon.-Sat. 8 a.m.-11 p.m., 
Sun. 11:30 a.m.-3:30 p.m. (bookstore till 5 p.m.). 
Through May 9: color photographs by Douglas 
Cannon. 

JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Mar. 26: steel works by Miriam 


Knapp. 

KIKU SUI GALLERY (227-4288), 101 Charles St., 
Boston. Wed.-Mon. 11 a.m.-6 p.m. Through Apr. 
3: “Flowers in Japanese Prints.” 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
Mar. 28: works by Bill Regan. 


KOLBO (731-8743), 435 Harvard St., Brookline. 
Sat.-Wed. 9 a.m.-6 p.m. Thurs. 9 a.m.-8 p.m. Fri. 
9 am.-3 p.m. Judaica. Through Mar. 25: 
decorative menorahs. Mar. 26-Apr. 22: hand- 
made papers and collographs by Sandra 
Bowden. 

LAUGHLIN/WINKLER GALLERY (269-1782), 
205 A Street, Fort Point Channel, Boston. Thur.- 
Fri, 10 a.m.-4 p.m.; Saturday, noon-3 p.m. 
Through Apr. 17: paintings by Scott Braley. 
MARIO DIACONO (437-7706), 84 Peterborough 
St., Boston. Tues.-Sat. noon-6 p.m. Through 
Mar. 28: works by Michael Byron. 

MODESTINO GALLERY (868-7206), 426 Broad- 
way, Cambridge. Tues.-Sun. 10 a.m.-6 p.m. fine 
art and handmade gifts by area artists. Through 
Mar. 29: new pastels by Wade Zaheres, photo- 
collage by William Schaefer. 

NEWBURY FINE ARTS (536-0210), 133 Newbury 
St., Boston. Mon.-Sat. 10 a.m.-6 p.m. Through 
Apr. 4: lithographs by James Rizzi. 

NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Mar. 28: works on paper by Philip 
Guston, David Smith, and Jackson Pollock. 
ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues.-Sat. 11 a.m.-6 p.m., Thurs. 
till 7 p.m., Sun 1-5 p.m. Through Apr. 25: “The 
Art of the Senufo.” 

ORPHANOS GALLERY (367-8393), 73 Charles 
St., Boston. Through Apr. 5: ‘Constructions and 
Small Works,” by Barbara Moody. 
PACCHETTO (969-6627), 831 Beacon St., New- 
ton Centre. Mon.-Sat. 10 a.m.-5:30 p.m. Through 
Mar. 28: “Over 100 Rings by Boris Bally.” 
PREMIER IMAGE GALLERY (88 1-4730), Eliot St. 
and Rte. 126, Ashland. Tues.-Sat. 9 a.m.-5:30 
p.m. Mar. 21-May 22: oils by William Heffernan 
and Alice James. Reception Mar. 21, 1-5:30 p.m. 
RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 am,-5:30 
p.m. Mar. 24-Apr. 25: new paintings, drawings, 
and gouaches by Bunny Harvey. Reception Mar. 
28, 4-6 p.m. 

ROACH MOTEL GALLERY (876-1908), 2 Essex 
St., Cambridge. Through Mar. 30: works by 
Ethan Johnson. Reception Mar. 21, 3-6 p.m. 
ROBERT KLEIN GALLERY (262-2278), 355 
Boylston St., Boston. Tues.-Sat., 11 a.m.-5:30 
p.m. and by appt. Through Apr. 4: portraits by 
Arnold Newman. 

SANGMI (424-0039), 207 Newbury St., Boston. 
Through Mar. 18: works by Kim Smith. Through 
25: works by K. Fitzgerald. 

SKYLIGHT GALLERY (720-2855), 43 Charles St., 
No. 5, Boston. Mon.-Fri. 10 a.m.-4 p.m. Through 
Mar. 30: acrylic and mixed-media works by David 
C. Grossack. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Apr. 25: “Five 
Generations of Furniture Makers.” 

THE SPACE (445-9016), 788 Columbus Ave., 3rd 
fir., Boston. Wed., Sat. noon-5 p.m. or by 
appointment. Through Apr. 11: photographs by 
Holly Wright. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Mar. 28: new paintings by Robert 
Ferrandini. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Mar. 21: abstracts by Louis 
Risoli. Mar. 24-Apr. 25: new porcelain sculptures 
by Jod Lourie. Reception Mar. 24, 6-8 p.m. 
TEMPLE ISRAEL (566-3960), Longwood Ave. 
and Plymouth St., Boston. In the Rabb-Cahners 
Social Hall, through Apr. 1: serigraphs by Carla 
Golembe. 

TEN ARROW GALLERY (876-1117), 10 Arrow 
St., Cambridge. Mon.-Sat. 10 a.m.-6 p.m., Thurs. 
10 a.m.-9 p.m., Sun. 1-5 p.m. Through Mar. 21: 
furniture by Leland Thomasset and woven 
tapestries by Elinor Steele. 

VAN BUREN/BRAZELTON/CUTTING GAL- 
LERY (354-0304), 290 Concord Ave., Cambridge. 
Wed.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Through 
Mar. 29: photographs by Bonnell Robinson and 
Carole Starr Schein. 

WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston.Mon.-Sat. 10 a.m.-5 p.m., Wed. 
10 a.m.-7 p.m., Sun. 1-5 p.m. Through Mar. 31: 
works by Grace Albee. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Mar. 25: paintings and 
drawings by Tina Feingold and Cynthia Packard. 








BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. In the Boston Room, 
through Mar. 31: book bindings by Tini Miura. In 
the Wiggin Gallery, through Mar. 31: works by 
women artists with ties to Boston. In the Great 
Hall, through Mar. 30: “75 Years of Girl Scout- 
ing, 1912-1987." 

CAMBRIDGE PUBLIC LIBRARY (490-9080, ext. 
9758), 449 Broadway, Cambridge. Mon.-Fri. 9 
a.m.-9 p.m., Sat. 9 a.m.-5 p.m. Through Mar. 28: 
engravings by Winslow Homer. 

INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Thurs., Fri. till 8 p.m. Admission 
$3.50, students $2, children under 14 and the 
elderly $1, free Fri. 5-8 p.m. Through Apr. 26: “In 
the American West,” portraits by Richard 
Avedon. Videos by Shigeko Kubota (12:30-1 
p.m.), “Mediated Narratives” (1-2:30 p.m.), 
“Single Shots (2:30-3:30 p.m.), and “Video Art 
international” (3:30-5 p.m.). 

MASSACHUSETTS HISTORICAL SOCIETY 
(536-1608), 1154 Boylston St., Boston. Mon.-Fri. 
9:30 a.m.-4 p.m. Free. Mar. 23-May 1: “The Awful 
Majesty of Outer Space.” 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$5 when entire museum is open; $4 when West 
Wing and Evans Wing only are open; under 16 
free; $4 for the elderly; free Sat. 10 a.m.-noon. 
Through Dec. 1987: American marble sculpture 
1830-1880. Through Mar. 22: “Power and Gold: 
Jewelry from indonesia, Malaysia, and the 
Philippines.” Through May 31: “The Art That Is 





Life: The Arts and Crafts Movement in America, 
1875-1920." Through May 3: photographic high- 
lights from the museum's permanent collection. 


SCHOOLS AND 
UNIVERSITIES 


BENTLEY COLLEGE 891-2241 

Gallery, Student Center, Beaver and Forest Sts., 
Waltham. Mon.-Fri. 11 a.m.-2 p.m. and 4-7 p.m., 
Sat. and Sun. 1-5 p.m. Through Mar. 31: “An 
Affirmation of Spirit: Women Artists.” 

BOSTON COLLEGE 

BC Gallery (552-4295), Barry Pavilion, 885 
Centre St., Newton. Mon.-Thurs. 1-4 p.m. 
Through Apr. 16: watercolors by Ray Kass. 
BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 








Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. ° 


1-5 p.m. Through Apr. 5: works by Rudolf 
Baranik. Through Apr. 3: mixed-media video 
installations. 

George Sherman Union, 775 Comm. Ave. Mon.- 
Fri. 10 a.m..-5 p.m., Sat. noon-5 p.m. Through 
Apr. 3:, works by Alyson Schultz and Elizabeth 
Rosenblum. Mugar Memorial Library 
(353-3696), 771 Comm. Ave., Boston. Mon.-Fri. 9 
a.m.-5 p.m. Mar. 24-Jun. 30: “Constantin Ala- 
jalov New Yorker Covers: 1926-1960.” 
BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Through Apr. 19: recent paintings 
by Douglas Bell, David Lloyd Brown, Frank 
Egloff, Rob Moore, Rachel Paxton, and Jane 
Smaidone. 

EMMANUEL COLLEGE (277-9340) 

Lillian immig Gallery, 400 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-4 p.m. Through Apr. 10: 
“Mexican Strata,” photographs by Hansi 
Durlach and text by Judith Lage-Margalejo. 
HARVARD UNIVERSITY 

Arnold Arboretum of Harvard 

(524-1718), Hunnewell Vistors’ Center, the 
Arborway, Jamaica Plain. Seven days, 10 a.m.-4 
p.m. Through Apr. 27: “Arboretum Seasons,” 
watercolors by Thomas Rebek. 

Carpenter Center for the Visual Arts 
(451-0726), 24 Quincy St., Cambridge. Sert 
Gallery, Tues-Sun. 1-6 p.m. Mar. 27-May 24: “Le 
Corbusier: Sculpture, Painting, and Drawing,” a 
centennial exhibit. 

Harvard University Art Museums (495-2387). 
Mon.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $3 for all three museums (good only that 
day), students and the elderly $1.50, children up 
to age 18 free. Free Sat. mornings. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
Through Apr. 26: ‘The Portrait.” Through Jun. 
21: Chinese calligraphy and painting from the 
F.Y. Chang Collection. Busch-Reisinger Mu- 
seum (495-2338), 29 Kirkland St., Cambridge. 
Fogg Art Museum (495-2387), 32 Quincy St., 
Cambridge. Through Mar. 29: “New American 


Photographs.” 

Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
1987: masks of Liberia. 

Houghton Library (495-2440), Harvard Yard. 
Mon.-Fri. 9 a.m.-5 p.m. Through Apr. 24: 
selections from John Updike’s manuscripts. 
Semitic Museum (495-5656), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 
p.m. Donation $2. Through June 15: “The Jewish 
Experience at Harvard and Aadcliffe,” 
“Harvard's Arabian Nights.” 

MASS. COLLEGE OF ART (232-1555) 

A-4 Gallery, 364 Brookline Ave., Boston. Mon.- 
Sat. 10 a.m.-9 p.m., Sun. noon-5 p.m. Through 
Mar. 26: mixed-media installation by Patty Frank. 
North Hall Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-4 p.m. 
Through Mar. 20: works by Dana Chandler. 
Thompson Gallery, 364 Brookline Ave., Boston. 
Mon.-Fri. noon-7 p.m., Sat. 11 a.m.-4 p.m. Mar. 
29-Apr. 4: recent photographs by the Massart 
community. 

MASSACHUSETTS INSTITUTE 

OF TECHNOLOGY 

Bakalar Sculpture Gallery (253-4400), 20 Ames 
St., Cambridge. Mon.-Fri. 10 p.m.-4 p.m., Sat.- 
Sun. 1-5 p.m. Through Apr. 15: sculptures by 
Tony Smith. 

Hayden Gallery (253-4400), 20 Ames St.~Mon.- 
Fri. 10 a.m.-4 p.m., Sat.-Sun. 1-5 p.m. Through 
Apr. 12: “Counter-Monuments,” by Krzystof 
Wodiczko. 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 am.-4 p.m. Ongoing: light 
sculptures by Bill Parker. Through Apr. 25: 
retrospective exhibit of work by architect Ben 
Thompson. Through Jun. 27: an environmental 
light installation by Beth Galston. Mar. 27-June 
27: 80th anniversary exhibit of the Guild of 
Bookworkers. 

Reference Gallery (253-4680), 20 Ames St., 
Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat., Sun. 
1-5 p.m. Through Apr. 12: contemporary pho- 
tography by independent artists in East 
Germany, Czechoslovakia, Hungary, and Poland. 
NORTHEASTERN UNIVERSITY 

Northeastern University Art Gallery (437-2355), 
Dodge Library, 2nd floor, 360 Huntington Ave., 
Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. and Sun. 
1-5 p.m. Through Mar. 21: “Michael Russo 
Paintings.” 

Richards Gallery (437-2249), Richards Hall, 360 
Huntington Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., 
Sat. 9 a.m.-1 p.m. Free. Through Apr. 3: painted 
reliefs and works on paper by Julie S. Graham. 
SIMMONS COLLEGE 

Trustman Art Gallery (738-2124), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Through Mar. 27: paintings by Prilla Brackett. 
THAYER ACADEMY (843-3580) 

Thayer Academy Gallery, 745 Washington St., 
Braintree. Mon.-Fri. 8 a.m-3 p.m. during school 
year. March 23-Apr. 16: pottery by Carol Temkin 
and Jodine Juhiman. Reception Mar. 25, 
noon-1:30 p.m. 

































THIS WEEK 


*&*kLonnie Mack, SECOND SIGHT 
(Alligator). Early guitar hero Mack's sec- 
ond LP sincé his resuscitation isn’t as high 
on its own rich ideas as 1985's Strike like 
Lightning, but it's no sophomore slump. The 
ballads are especially piquant: Mack’s and 
Hoy Lindsay's ‘‘Tough on Me, Tough on 
You”’ wriggles with heartbroken resignation, 
and Tim Krekel's ‘‘Ain't Nobody’ builds a 
fence of loneliness with the help of the 
Memphis Horns and Jim Keltner's lithe 
drumming. Elsewhere, lyrics sidetrack 
strong and spaciously rocking arrange- 
ments: a nugget like ‘‘As long as they live 
they'll have rock-and-roll jones/And when 
they die they'll make rock-and-roll bones”’ is 
beneath Mack, who should never have to 
stoop to such arch gabble. 
John Taverner, MISSA GLORIA TIBI 
TRINITAS 
* **k*kThe Tallis Scholars directed by 
Peter Phillips (Gimell). Flourishing in the 
early 16th century, Taverner (the subject of 
a Peter Maxwell Davies opera that Sarah 
Caldwell produced last season) made 
greater use of melisma and less of imitation 
than successors like Byrd and Palestrina. In 
the six-part, a cappella.Mass Gloria Tibi 
Trinitas, a plainchant that recurs in the alto 
line anchors the alternation of austere, 
reduced-voice passages with choral out- 
bursts of stupefying richness and beauty. 
You don't have to be an early-Tudor- 
church-music enthusiast to love this either: 
when we tried a tape out on office mates 
who prefer the Boss to Beethoven, we had 
to fight to get it back. The Tallis per- 
formance, which appends the “‘Leroy’’ 
Kyrie and the respond ‘‘Dum transisset 
Sabbatum,”’ is incandescent; it's just come 
out on CD, but such music makes quibbling 
over the medium moot. (Jeffrey Gantz) 
**xk'2Various Performers, A CAP- 
PELLA GOSPEL SINGING (Folklyric). 
This leads off with a dazzling show of 
theatrics and call-and-response workings 
by Clara Gholston Brock. The other songs 
are all quartet, ranging from the mildly 
inventive (Jubalaires) to the intriguing 
(Pilgrim Travelers) ‘and pivotal (Dixie 
Hummingbirds). Jimmy Bryant's rumbling 
bass and the use of train-song rhythm in the 
Hummingbirds’ 1939. “| Looked Down the 
Line’’~are things that later editions of the 
group would either discard or alter. Also of 
interest because of its age is the Heavenly 
Gospel Singers’ 1936 ‘‘I'm a Pilgrim and a 
Stranger.’’ They were perhaps the finest of 
the '30s groups steeped in the unison style. 
Once again, Bryant's bass voice, this time in 
familiar surroundings, dominates, but there 
is more emphasis on collective presentation 
than solo spotlights. 
*& *& *& & Various Performers, FATHER & 
SONS (Spiritfeel). No single-album gospel 
anthology better introduces the grandeur of 
the quartet tradition than this one, which 
includes 16 tracks from the Soul Stirrers, the 
Five Blind Boys of Mississippi, and the 
Sensational Nightingales. The Soul Stirrers’ 
frontman R.H. Harris grows markedly as a 
soloist on side one’s eight numbers. The 
Five Blind Boys always emphasized a nifty 
rhythmic inflection in their music; their tunes 
are fortified by the leaping cries of Archie 
Brownlee and the answering: hollers of 
Reverend Percell Perkins. Julius Cheeks, 
lead singer of the Sensational Nightingales, 
used fewer vocal maneuvers. Although the 
Nightingales provide very capable back- 
grounds for Cheeks, it’s his frenzied flights 
that keep ‘I’m Coming Up Lord’ and 
“Somewhere To Lay My Head"’ surging 
forward. ‘Vacant Room in Glory,’’ the lone 
selection by an earlier line-up including 
baritone Paul Owens has a lighter tinge, 
with Owens's baritone cutting the tension 
invoked by Cheeks's lead. 
* **& Various Performers, GOLDEN 
AGE OF GOSPEL SINGING (Foiklyric). 
This has the resplendent Bessie Griffin and 
the vaulting Davis Sisters as its nonquartet 
representatives, along with the obscure 
Madame Ernestine, who provides bluesy 
wonderment on her two numbers. There's a 
rewarding piece from the Christiand Singers 
entitled ‘Someday, Somewhere,’’ which 
shows that R.H. Harris had lost a little 
impact by 1952, though he'd maintained 
the richness and timing of his Soul Stirrer 
days. The remaining pieces are good to 
great, especially “Stop Right Now (it's 
Praying Time) " by the Bells of Joy with A.C. 
Littlefield and the Dixiaires’ celebration of 
Joe Louis's place in Afro-American history, 
“Joe Louis Is a Fightin’ Man." 
* & & 2Marion Williams, I'VE COME SO 
FAR (Spiritfeel). Ex-Ward Singer 
Williams’s approach echoes the man- 
nerisms and methods of the Golden Age; 
she has utilized everything from huge leaps 
up and down the vocal scale to mesmerizing 
personal stories inserted midsong and 
sweeping exchanges with multimember 
choirs or accompanying quartets. /'ve 
Come So Far mixes old hymns, contem- 
porary tunes, and mergers of both. It 
doesn't stray too far from Williams's basic 
mode but hedges by using electric key- 
boards, supple guitar lines, and an oc- 
casional backbeat. A couple of numbers 
falter because of uncertain lyrics: “‘Mansion 
Builder’’ grapples with somewhat arcane 
spiritual references. The best songs are 
those where everyone gets out of Williams's 
way and lets her reach down and piece 
together the message until she’s ready to 
erupt Particularly in the towering, 
unaccompanied “The Man I'm Looking 
For." I've Come So Far is both a new start 
for Williams and an appropriate sentiment 
describing gospel in the ‘80s. 
**:World Party, PRIVATE REVOL- 
UTION ( ). Songwriter / producer 
(and ex-Waterboy) Kari Wallinger may 
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have exhausted his provegetarian, antinuke 
rap here, but at least it’s a tuneful, articulate 
fling. The similarity between Wallinger's 
voice and Mick Jagger's probably helped 
make radio staples out of the funky cha-cha 
“Private Revolution’’ and the loose-limbed 
blues ‘‘Ship of Fools,"’ but too often here, he 
lets his concerns ride on the coattails of 
famous like-minded songs. The title track 
turns out to be a glib seconding of the 
Beatles’ ‘‘Revolution’’; ‘‘The Ballad of the 
Little Man" is “Sympathy for the Devil’ 
disguised as a Dylan rag. World Party rack 
up their modest successes when Wallinger 
breaks free of his heroes’ shadows. With a 
lanky guitar and striding piano, ‘Ship of 
Fools’’ cross-cuts hellish images of a 
rudderiess ship of state headed for the 
nuclear iceberg with a stop-the-world-l- 
want-to-get-off party chorus. 





PREVIOUS 


* * &The Bunch, ROCK ON (Carthage, 
reissue). On 1972's Rock On, this pack of 
Fairport Convention folk, led by singer 
Sanny Denny and guitarist/singer Richard 
Thompson, reflects upon and revitalizes old- 
ies of the Chuck Berry and Hank Williams 
variety. There’s too much reserve (especial- 
ly on Denny's part) , but the album has way 
more smarts and verve than the average 
past-is-dead camp of the time. Linda Peters 
chugs through ‘‘The Loco-Motion,”’ as if to 
prove. that beneath the breast of every 
proper Englishwoman beats the heart of 
Little Eva. Peters joins in close harmony 
with Denny for ‘‘When Will | Be Loved?"’, as 
they softly turn into the sisters the Everlys 
should have had. On a gorgeous, despairing 
take on Buddy Holly’s “Learning the 
Game"’ Denny allows you to hear just how 
much more she really was. Savoring each 
sweet bend in the melody with an other- 
worldly resignation, her soprano outlines 
phrases like a scalpel. 
*k*kkThe Costello Show, BLUE 
CHAIR (Demon EP, import). As Elvis 
Costello/Declan MacManus/Napoleon 
Dynamite (whoever) settles into his second 
great productive period, even his throw- 
aways shed vision. On side one he puts 
together a Motown-inflected version of 
“Blue Chair’ from Blood and Chocolate 
(credited to the Coward Brothers and 
featuring jack of all parades T-Bone Wolk in 
the James Jamerson role) and ‘‘Shoes 
Without Heels," a subdued, deathly sad 
honky-tonk ballad recorded during the King 
of America sessions. On side two he pairs 
the King of America version of ‘‘American 
Without Tears’’ with a solo-overdub ‘‘Twi- 
light Version," in which he follows the 
doomed transatlantic couple from the first 
song to each of the pair’s separate sordid 
fates. ‘‘Just like me, she found out what true 
love is about,’’ MacManus sighs as he 
leaves them, and that ambiguity hangs like 
a noose. 
***kBarbara Dean, “GIPPER GATE 
BLUES”/“BOULEVARD OF BROKEN 
DREAMS” (Arhoolie, single). Folksinger 
Barbara Dean has been a witty ac- 
tivist/songwriter for more than 20 years, 
and she’s still on the case. The short take of 
the send-up of the administration's current 
fiasco is a Dixieland. stomp punctutated by 
Dean's wounded protestations of the Gip- 
per’s innocence. The proportion of sharp 
couplets to clichés is about three to one. 
“Boulevard of Broken Dreams”’ is indeed 
Harry Warren and Al Durbin's 1934 pseudo- 
tango. Dean climaxes this tale of life in the 
easy-morals lane with a spoken commen- 
tary on a formal ball as the guests of honor 
make their entrance to dance along the 
boulevard: ‘Yes, it's Anastasio Somoza 
with his beautiful partner, doing a rather 
unusual turn here and quickly exiting to the 
south.... Just behind them, making a 
grand entrance through an archway of — 
can it be? — shoes, Ferdinand and Imeida 
Marcos. And what would this ball be without 
them?’’ Do the despot boogie. 
***Nick Drake, FRUIT TREE (Han- 
nibal). Since his suicide in 1974, records by 
the hypersensitive British  sing- 
er/songwriter/guitarist Nick Drake have 
been grail for his cult. Now his producer 
(and currently label head) John. Boyd has 
reissued, a collection for the judgment of 
history. This four-LP reissue includes Five 
Leaves Left (1969) , Bryter Layter (1971), 
his stark finale Pink Moon (1972), and 
Time of No Reply, a new compilation that 
includes previously unreleased songs. On 
Five Leaves,. Drake's singing outlines his 
melodies but heavy colors and hazes hang 
in the middie, the masterful vocal effect of a 
minor performer who makes slow preciosity 
go a long way. It ends with ‘Saturday Sun,’ 
a teenage blues buoyed by Tristam Fry's 
vibraphone that wins you over despite its 
self-pity. Bryter is a tidy collection spiked 
with a few triumphant bits: the airy warmth 
and medieval chill of the sax-flecked ‘‘At the 
Chime of the City Clock’’ or the piano-led 
“One of These Things First."’ On the 
shadowed and more overtly miserable Pink 
Moon, Drake's stricken simplicity has 
power, but some find resonance in the 
despicable idea that his failing mental health 
and his eventual suicide validate his search 
for the sublime in pop. Time sequences the 
well-crafted call to stasis of the title song 
and other newly available numbers around 
alternate takes. The new material on side 
two is rough-hewn; side one, however, with 
the strange courtliness of “Clothes of 
Sand," makes a decent introduction to 
Drake. 
®REO Speedwagon, LIFE AS WE KNOW 
IT (Epic). Like most AOR fat cats turned 
CHR fatter cats, the new REO have had 
their tolerable moments. But the sole track 
on Life that approaches the lofty mediocrity 





of their wimp masterworks is “Accidents 
Can Happen,’’ an understated, new-wavy 
electrobounce with an oddly paranoid lyric. 
Otherwise, the LP’s emasculated soft-metal 
guitar fills and tired Motown bass licks and 
contrived liberated-male tales are best 
characterized by singer Kevin Cronin’s own 
words: “Wish | was inspired, but it’s just not 
there."’ 
*'2Santana, FREEDOM (Columbia). 
Santana's 23rd album is choked by ill 
humor — especially the everyone-who- 
doesn’ t-love-our-naive-agenda-is-evil funk 
anthem “Songs of Freedom.’’ Too bad, 
because leader Carlos’s guitar playing here 
is more terse and crafty than of late, both on 
harsh, synth-heavy tunes (‘‘Veracruz’’) 
and calming instrumentals (‘‘Love Is You" 
and ‘‘Mandela’’) . The big ringer, though, is 
Carlos's latest mouthpiece, the ever-avail- 
able Buddy Miles, who barks with all of the 
subtlety and none of the threat of an attack 
dog. 
* & & 2 Stevie Ray Vaughan and Double 
Trouble, LIVE ALIVE (Epic). Although too 
much road can blunt a performer's blues, 
the form's enduring utility ensures that a live 
recording has a chance to catch a band 
with the rust scraped off and the oil spread 
on. This has happened with Live Alive, a 
two-LP set that displaces Vaughan’s three 
studio albums and offers a sampling of 
contemporary hard-rock blues as sweaty, 
smoky, and well-paced as any fan could ask 
for. Soul to Soul (1985) introduced new 
keyboardist Reese Wynans, who did much 
more than spell Yaughan in the solo 
spotlights he gave the band vital 
rhythmic flourishes and ensemble heft. After 
that leap, all it took to push the group over 
the edge were vivid new originals like ‘Willie 
the Wimp" and a sharp cover of Stevie 
Wonder's ‘‘Superstition.’’ Vaughan under- 
stands that you have to have a rationale 
behind covers; here the idea is that because 
Wonder doesn't play guitar on the original, 
it's ripe for a massively six-stringed version. 
**kkWe've Got a Fuzzbox ... and 
We’re Gonna Use It, BOSTIN’ STEVE 
AUSTIN (Vindaloo, import). This teenage 
British quartet map the rhythmic terrain 
originally staked out by adventuring late- 
"70s female punk groups, with one crucial 
difference: this is done for fun, not art, and 
they sound like they enjoy every last 
dissonant note. Like mast of the songs here, 
“‘Preconceptions’’ uses a basic dance-tune 
arrangement chugging percussion 
entwined with a simplistic, fuzzy guitar line. 
On the verses Tina and Vic (no last names 
provided) fill in with bluesy sax trills, while 
Magz and company chase the brass with 
playful whoooos that peal into yips. One of 
the more poignant songs, ‘‘Jackie,"’ is a 
letter to an advice columnist. Magz tells 
Jackie about ‘‘her’’ Kevin, how he makes 
her feel like such fool, and the further down 
she .sinks, the more she. wins your, sym- 
pathy. The Jesus & Mary Chain may have 
captured the feedback fanciers last year, 
but Fuzzbox offer distortion from a different, 
more affirmative, kitchen. 
* *& kWebb Wilder and the Beatnecks, 
IT CAME FROM NASHVILLE (Land- 
slide/Racket). This debut offers many 
affable kinks, but it’s not as twisted as its 
packaging promises. Singer and songwriter 
Wilder leads a spunky rockabilly quintet 
whose material, most of it by producer R.S. 
Field, bounces around from the power pop 
of ‘‘One Taste of the Bait'’ to the brazen 
rockabilly of ‘How Long Can She Last."’ On 
the album's dozen tracks, Wilder growls, 
pops, and hiccups like a gifted Elvis as he 
skids across guitar lines. Smart covers of 
tunes by Steve Earle, Sam Phillips, and 
Hank Williams round out the program, but 
three workaday instrumentals are too many. 
It Came from Nashville is promising but 
incomplete — if Wilder is going to insinuate 
that he’s a messenger from the dark side, he 
should deliver the creepy goods. 





CLASSIC 


* *& & kThe Carter Family, ON BORDER 
RADIO (JEMF). Between the wars, early 
country’s biggest market was not retail 
record-buyers. Instead, the fandom rallied 
to live performances and radio broadcasts. 
The Carter Family, whose lanky combina- 
tion of dignified harmonies and backwoods 
fatalism influenced all but the most pop- 
happy country acts for decades, didn't have 
to tour much when they could rely on the 
airwaves to maintain their popularity. On 
Border Radio is a transcription of shows 
recorded between 1938 and 1942. The 
Carter Family — singer/guitarist A.P., lead 
singer/autoharpist Sara, and 
guitarist/singer Maybelle — recorded 15- 
minute shows for XERA, a 500,000-watt- 
plus radio station on the US-Mexico border 
in Del Rio, Texas. There is constant tension 
on many of these selections (especially the 
most reverent, religious ones), perhaps 
because the marriage of A.P. and Sara was 
about to end legally (they had been 
separated since 1933). And with such a 
large audience tuned in, it's not surprising 
that On Border Radio is the most buttoned- 
down Carter Family album, though even 
their most polished performances are no 
slicker than sandpaper (in those years, no 
one ever imagined string sections within 
miles of country singers, ever). With 
Maybelle’s deathly sober guitar leading the 
way and her tenor harmonies grounding the 
tunes, A.P. and Sara lose themselves in 
deliberate tales of personal and spiritual 
heartbreak. They even make “There'll Be 
Joy Joy Joy” sound haunting. (On Border 
Radio is available in stores -with well- 
stocked country sections and from Round- 
up Records, Box 154, North Cambridge 
02140.) 
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HERE'S WHAT'S HOT ON WFNX FOR THE WEEK OF 3/22/87 


. 


TOP 25 ALBUMS: : : 
RANK abtiy "2 J S314) Shes SP) Pet 
1) SIOUXSIE & 
THE BANSHEES Through the Looking Glass 
2) U2 The Joshua Tree 
3) C.S. ANGELS Chasing Shadows 
4) WORLD PARTY Private Revolution 
5) LOS LOBOS By the Light of the Moon 
6) THE DEL FUEGOS Stand Up 
7) GOLDEN PALOMINOS _ Blast of Silence 
8) THE STRANGLERS Dreamtime 
9) SHRIEKBACK Big Night Music 
10) THE THE Infected 
11) THE PSYCHEDELIC 
FURS Midnight to Midnight 
12) BIG AUDIO DYNAMITE No. 10, Upping St. 
13) JULIAN COPE World, Shut Your Mouth 
14) THE CHAMELEONS U.K. Strange Times 
15) SOME KIND OF 
WONDERFUL Original Soundtrack 
16). IGGY POP Blah, Blah, Blah 
17) APB Missing You Already 
18) CHINA CRISIS What Price Paradise? 
19) LOVE & ROCKETS Express 
20) HUSKER DU Warehouse: Songs & Stories 
21) CROWDED HOUSE Crowded House 
22) THE MISSION U.K. God's Own Medicine 
23) WINTER HOURS Leaving Time 
24) MIGHTY LEMON DROPS Happy Head 
25) KATE BUSH The Whole Story 
TOP 10 SINGLES: 
1) XTC Dear God 
2) THE SMITHS Shoplifters of the Worid Unite 
3) PRINCE Sign of the Times 
4) THE CULT Love Removal Machine 
5) VIGIL | Love You, Equinox 
6) THE HOUSEMARTINS Caravan of Love 
7) THE BLOW MONKEYS _ It Didn’t Have to Be This Way 
8) SIMPLY RED The Right Thing 
9) THE WOODENTOPS Love Train 
10) THOMPSON TWINS Get That Love . 
TOP 5 LOCAL SONGS: 
1) TRIBE Abort 
2) THE ZULUS Never Again 
3) SWINGING ERUDITES Walk With an Erection 
4) GODBOX Revelation 
5) BIG DIPPER Boo Boo 





: age 


Geffen 
Island 
Island 
Chrysalis 
Slash/WB 
Slash/WB 
Celluloid 
Epic 
Island 
Epic 


Columbia 
Columbia 
Island 
Geffen 


MCA 
A&M 
Link 
A&M 

Big Time 
Warner Bros. 
Capitol 
Mercury 
Link 

Sire 

EMI 


Geffen 
Rough Trade 


Warner Bros. 


Sire 
Chrysalis 
Go Discs 
RCA 
Elektra 
Columbia 
Arista 


(tape) 
(tape) 
(tape) 
(tape) 
Homestead 
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SECTION THREE, MARCH 24, 1987 





seats: 353-0556; Charge: 497-1118 
Dance Projects, Inc. presents B } S || 


AND COMPANY 


World Premiere of 


PLACE OF AMBUSH 


10th Anniversary Concert 


























THE BOSTON PHOENIX, 





‘belongs to Beth Soll” Debra Cash, Balet News 
April 3 & 4,8 pm 
April 5, 3 pm 
TOWER AUDITORIUM 
Mass College of Art 
621 Huntington Ave., 
Boston 


Tickets $10, Senior Citizens/Side Seats $8.50 

Mass Art students $5 

For information, reservations, or charge by phone, 
call 547-8771. Tickets also available at Bostix 

and at the door. 





Funded in part by the Mass Council on the Arts and Humanities, 
the National Endowment for the Arts and the Boston Arts Lottery. 
Assisted by Dance Umbrella. 


























Juan Patricio Lobato, carne 
Rocky Ford, Colorado, 8/23/80 










This exhibition is being sponsored by Filene’s. 


Gallery talk by Ron Rizzi every Sunday, 2 p.m. 


IN THE ICA THEATER 
Programmed daily, videotapes by: 


Ros Barron, Lynda Benglis, Klaus vom Bruch, Jeanne Finley, Gary 
ake a Hoyt, Shigeko Kubota, Branda Miller, Bruce Nauman and 
ic Serra 


955 Boylston St., Boston « 266-5151 
MBTA Auditorium Station 


The Institute of Contemporary Art 



























ALARMS. American premiere of Susan 
Yankowitz's ‘‘surreal nuclear-age thriller,’’ 
in which an updated Cassandra's 
“apocalyptic foresight draws her into an 
odyssey of terror and intrigue.’’ First 
offering in this year’s Women in Theatre 
Festival. Presented by London's acclaimed 
Monstrous Regiment at Alumni Auditorium, 
Northeastern University, 360 Huntington 
Avenue, Boston (437-2247), through 
March 21. Curtain is at 8 p.m. on Saturday. 
Tix $10 to $12.50; $2 discount for students 
and seniors. 

ALL MY SONS. Richard Kiley and Joyce 
Ebert star in the Long Wharf Theatre 
production of Arthur Miller's 1947 family 
drama, which explores the tension between 
business and ethics during wartime. Arvin 
Brown directs. At the Wilbur Theatre, 246 
Tremont Street, Boston (423-4008), 
March 24 through April 5. Curtain is at 8 
p.m. Tuesday through Friday (except 
Wednesday, press night, at 7) and at 7 p.m. 
on Sunday, with matinees at 2 p.m. on 
Saturday and at 3 p.m. on Sunday. Tix 
$13.50 to $28.50; half-price student rush. 

ALL THE KING’S MEN. Robert Penn 
Warren's Pulitzer Prize-winning 1946 tale of 
the rise and fall of southern political boss 
Willie Stark, in @ new adaptation (with 
music by Randy Newman), developed last 
fall at the Dallas Theater Center, by 
DTC/Trinity artistic director Adrian Hall, 
who also directs. At Trinity Repertory 
Company, 201 Washington Street, 
Providence (401-351-4242) , through April 
19. Curtain is at 8 p.m. Tuesday through 
Saturday and at 2 and 7 p.m. on Sunday. 
Tix $19 to $23. 

BERLIN, JERUSALEM AND THE MOON. 
“An American comic sees himself as a 
contemporary version of Franz Kafka, trying 
to find some answers to his mixed feelings 
about modern Germany and the Middle 
East’’ in this original creation — combining 
experimental drama, masks, jazz, cabalistic 
chants, folktales, and mythology — by San 
Francisco's A Traveling Jewish Theatre. At 
the Leventhal-Sidman Jewish Community 
Center, 333 Nahanton Street, Newton 
(965-7410), through March 22. Curtain is 
at 8 p.m. on Saturday and at 3 and 8 p.m. 
on Sunday. Tix $10 to $12; $7. to $8 for 
students and seniors. 

THE BOYS IN THE BAND. With its 
undisguised but also unhappy dramatis 
personae, Mart Crowley’s just-barely-out- 
of-the-closet play, about the connections 
between self-concealment and self-hatred, 
was as gay as you could get with the 
straight public in 1968. But Triangle director 
Craig Carter believes there's more to the 
20-year-old Off Broadway hit than just 
bitchy repartee and anachronism. And 
though Crowley's boys still bare their souls 
in *50s-naturalist confessional arias that 
can’t help but seem dated, the company's 
relaxed self-acceptance modulates the 
play's hysteria, giving us fewer pyrotechnics 
but a more humane accommodation of the 
men, not the boys, in the band. Presented 
by Triangle Theater Company at the 
Paramount Penthouse Theatre, 58 Berkeley 
Street, Boston (353-0434) , through March 
28. Curtain is at 8 p.m. Thursday through 
Saturday. Tix $10. 

CAT’S PAW. East Coast premiere of 
William (Extremities) Mastrosimone's 
thriller about an ecologically minded ter- 
rorist who kidnaps an EPA official and 
demands clean water. At StageWest, 1 
Columbus Center, Springfield 
(413-781-2340), through April 12. Curtain 
is at 8 p.m. Tuesday through Saturday and 
at 7:30 p.m. on Sunday, with 2 p.m. 
matinees on Wednesday and Sunday. Tix 
$10 to $21. 

DANNY AND THE DEEP BLUE SEA. John 
Patrick Shanley's play explores the at- 
tempts of two lonely people “‘to shed their 
oppressive solitude and to embrace happi- 
ness." At the Alley Theatre, 1253 Cam- 
bridge Street, Cambridge (491-8166), 
March 26 through April 25. Curtain is at 8 
p.m. Thursday through Sunday. Tix $10-to 
$12; $1 discount for students and seniors. 

THE DAY ROOM. Pirandello meets para- 
noia in this Chinese box of a first play by 
novelist Don DeLillo, author of the 1985 
American Book Award-winning White 
Noise. First produced last spring as part of 
the ART's New Stages series, the play is set 
in a dingy mental hospital — and what 
better metaphor for faceless terror wedded 
to solipsism? — where the patients live out 
their anxieties and dreams while, literally, 
focusing on their innards. Now restaged by 
David Wheeler, the work is still more 
intriguing as a collection of wild riffs and 
notions than as a play. Its plot is incidental if 
ingenious, its ostensible characters are 
tricksters speaking in the playwright's 
narrative voice, and in the end, their medi- 
physical journey just comes back to the 
beginning, leaving us with an image of “‘art”’ 
as something elusive, translucent, even 
flimsy. Along the way, though, DeLillo puts 
innumerable, eminently theatrical spins on 
his central idea. And the revised production 
is better than the original, with the actors 
seeming at once more real and more 
unhinged. Presented by the American 
Repertory Theatre at the Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(547-8300), in repertory through March 
28. Curtain is at 2 p.m. on Sunday (March 
22 only) , at 8 p.m. on Thursday and Friday, 
and at 2 and 8 p.m. on Saturday (March 28 
only) . Tix $12 to $25. 

DEPARTURES. Script-in-hand per- 
formance of Mark Eisman’s play, in which 
an organization that gets people out of 
relationships ends up bringing two clients 
together. Presented by the Provincetown 
Repertory Theatre of Boston at the Leland 
Center, Boston Center for the Arts, 543 
Tremont Street, Boston (542-5504), 
March 22. Curtain is at 8 p.m. on Sunday 
Suggested donation $3. 


DREAMGIALS. The Michael Bennett 
production of the Tony-winning musical 
about the rise of a black female R & B trio. 
At the Paramount Theatre, 1700 Main 
Street, Springfield (413-734-5874) , March 
28 and 29. Curtain is at 8 p.m. on Saturday 
and at 2:30 and 8 p.m. on Sunday. Tix 
$15.50 to $27.50. 

FORBIDDEN BROADWAY 1987. Broad- 
way may be on the ropes, but Gerard 
Alessandrini is on its back. The now two- 
year-old Boston edition of his Forbidden 
Broadway — much of which is new and 
sizzling — cooks the goose of Broadway 
into a parodistic paté that’s perfectly 
delicious. Of course, the affection of 
skewerer for skewerees is a given: where 
Broadway's concerned, nothin’ says lovin’ 
like being shoved into Alessandrini’s oven. 
And having baked Joe Papp, Joel Grey, Kiri 
Te Kanawa, Bob Fosse, Stephen Sondheim, 
Barbra Streisand, and Andrew Lloyd Web- 
ber into a pie that already included such 
eminent songbirds as Merman, Martin, and 
Channing, the clever lyricist and director, 
with the courage of his confections, adds no 
jimmies of apology. Not all of Forbidden 
Broadway is sublime, but when Alessandrini 
is hot, he burns like iodine, particularly when 
his lyric wickedness (the tunes are Broad- 
way’s own) is abetted by first-class im- 
personation — and the show's mostly long- 
running cast is formidably talented. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $15 to $21.50, 

A FUNNY THING HAPPENED ON THE 
WAY TO THE FORUM. Mickey Rooney 
stars in a touring revival of the tuneful toga- 
romp, based on the plays of Plautus, by 
Burt Shevelove and Larry Gelbart, with 
music and lyrics by Stephen Sondheim. At 
the Colonial Theatre, 106 Boylston Street, 
Boston (426-9366), through March 22. 
Curtain is at 2 and 8 p.m. on Saturday and 
at 3 p.m. on Sunday. Tix $25 to $40. (See 
review in this issue.) 

GLENGARRY GLEN ROSS. David 
Mamet's scathing Pulitzer Prize-winner fol- 
lows an officeful of real-estate sharks locked 
in a cutthroat sales competition. As the 
central figure, Shelly ‘The Machine”’ 
Levene, Keith Jochim falls short of the 
necessary desperation, so Tony Giordano’s 
engrossing, sometimes crackling-good 
production doesn’t quite spill the play's 
guts. However, in a troupe long prized for its 
expert ensemble work, newcomer Joseph 
Hindy, as salesman Richard Roma, teams 
with Trinity regular William Damkoehler, as 
hapless home-buyer James Lingk, to send 
Mamet's black-vaudeville subplot soaring. 
Giordano’s surehanded direction maintains 
a snappy pace without sacrificing nuance, 
and if the director rarely penetrates the 
play's cynicism to the desolation under- 
neath, at least he buffs the surface to a 
sardonic shine. At the Trinity Repertory 
Company, 201 Washington Street, 
Providence (401-351-4242) , through April 
5. Curtain is at 8 p.m. Tuesday through 
Saturday and at 7 p.m. on Sunday, with 2 
p.m. matinees on Wednesday, Saturday 
(March 21 only), and Sunday. Tix $19 to 
$23. 

HAL’S GALS. Staged reading of a new 
musical comedy, by Sarah Newcomb and 
Shari Ajamian, about the wives of Henry 
Vill. Presented by Playwrights’ Platform at 
the Lotus Building, 55 Cambridge’ Parkway, 
Cambridge (254-4482) , March 22. Curtain 
is at 7:30 p.m. on Sunday. Free. 

THE HASTY HEART. John Patrick's play 
set in a South Pacific Army hospital at the 
end of World War li. At the Lyric Stage, 54 
Charles Street, Boston (742-8703), 
through April 5. Curtain is at 8 p.m. 
Wednesday through Friday, at 5 and 8:30 
p.m. on Saturday, and at 3 p.m. on Sunday. 
Tix $9 to $12; discounts for students and 
seniors. (See review in this issue.) 

HEDDA GABLER. Ibsen's classic portrait 
of a woman stifled by her social role is 
directed by Judy Braha. At the Nickerson 
Theatre; 30 Accord Park Drive, Norwell 
(871-2400), March 27 through May 2 
Curtain is at 8:30 p.m. on Friday, at 2 and 
8:30 p.m. on Saturday, and at 2 and 7 p.m. 
on Sunday. Tix $13 to $16; group dis- 
counts. 

THE HOSTAGE. Brendan Behan’s raucous 
tragicomedy about Irish Republicans hoid- 
ing an English soldier prisoner in a brothel. 
At the Merrimack Repertory Theatre, 50 
East Merrimack Street, Lowell (454-3926) , 
through April 11. Curtain is at 8 p.m. on 
Monday and Wednesday through Saturday 
and at 7 p.m. on Sunday, with 2 p.m. 
matinees on Wednesday and Sunday. Tix 
$10 to $15; $3 discount for students and 
seniors. 

IN TIBER MELTING. Script-in-hand per- 
formance of Carole Braverman’s play 
Presented by the Provincetown Repertory 
Theatre of Boston at the Leland Center, 
Boston Center for the Arts, 543 Tremont 
Street, Boston (542-5504), March 29. 
Curtain is at 8 p.m. on Sunday. Suggested 
donation $3. 

| READ ABOUT MY DEATH IN VOGUE 
MAGAZINE. Revival, with new material, of 
Lydia Sargent’s comedy revue satirizing the 
shifting attitudes toward women from the 
ante-Bella '50s to today's ‘‘postfeminism."’ 
Seven Everyfeminist characters, each 
named for her favored channel of social 
protest, perform a series of sketches 
lampooning women’s roles as well as their 
own extremist tendencies. The show is full 
of tattered props, unraveling line readings, 
and the same dirty laundry that's been aired 
for 20 years now, but this tacked-together 
Quality grows on you, with the cumulative 
repetitions making the point that nothing 
changes. At the Newbury Street Theater, 
565 Boyiston.Street, Boston (262-7779), 





“Play by play compiled by Skip Ascheim 


through May 2. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $6; $4 on 
Thursday. 

THE IRISH QUESTION. Local author Frank 
Alcorn’s play tells of an ex-bookie from 
Southie who gets involved in gunrunning for 
the IRA. Presented by the Bayview Theater 
Company at the Lyric Stage, 54 Charles 
Street, Boston (742-1790) , through March 
29. Curtain is at 8 p.m. on Sunday. Tix $8. 
JUMPERS. The somewhat belated Boston 
premiere of Tom Stoppard’s virtuosic 1972 
comedy of ideas, in which a befuddled 
philosophy professor, abetted by the play- 
wright’s trademark blend of dazzling wit and 
witless dazzle, tries to rescue absolute 
values from the relativistic depredations of 
logical positivism while his wife tries to 
dispose of a corpse. For all its linguistic and 
logical (not to mention physical) acro- 
batics, Jumpers — its style bouncing 
among sex farce, soapbox, singspiel, and 
surrealism — is a difficult play to pull off; 
and Jacques Cartier’s production too often 
opts for the whimsical semantics over the 
Ortonesque spectacle. Moreover, Jonathan 
Farwell’s George (the philosopher) and 
Marianne Tatum's Dotty (his wife) are too 
mismatched — she the willowy and buxom 
bimbo contemptuous of her spouse, he with 
cardigan and spectacles askew, steeped in 
ineffectual lust and forgotten lore — to bea 
plausible and even poignant odd couple. 
Presented by the Huntington Theatre Com- 
pany at the Boston University Theatre, 264 
Huntington Avenue, Boston (266-3913), 
through March 29. Curtain is at 8 p.m. 
Tuesday through Saturday, with 2 p.m. 
matinees on Wednesday, Saturday, and 
Sunday. Tix $10 to $24.50. 

JUST ONE LOOK: THE MYTH OF PSY- 
CHE RETOLD. Studebaker Movement 
Theater Company presents an updated 
version of the Greek folktale about the 
mortal woman who marries Cupid and can't 
help taking a peek at heavenly beauty. With 
The Story of Our Lives, a duet choreo- 
graphed to the poetry of Mark Strand by 
Marguerite Mathews, artistic director of 
Pontine Movement Theatre Company. At 
Suffolk University Theater, 55 Temple 
Street, Boston (497-1118), through March 
22. Curtain is at 8 p.m. on Saturday and at 
3 and 8 p.m. on Sunday. Tix $8; $6 for 
students and seniors. 

KNOCK KNOCK. Jules Feiffer's farce, in 
which two retired bachelors are visited by 
Joan of Arc, played here by local favorite 
Donna Asali. Presented by the New Re- 
pertory Theatre at the Newton Arts Center, 
61 Washington Park, Newton (332-1646), 
March 27 through April 26. Curtain is at 8 
p.m. on Friday, at 8:30 p.m. on Saturday, 
and at 2 p.m. on Sunday. Tix $8 to $10; $2 
discount for students and seniors. 

LITTLE SHOP OF HORRORS. Slay-it-with- 
flowers is the theme of this small-scale, 
deliberately seedy musical by Howard 
Ashman and Alan Menken, based on Roger 
Corman's 1960 schlock horror film about a 
people-eating plant and the nerd who 
nurtures it. Audrey Il, the muppet vegetable 
who is the show’s centerpiece, looks like an 
avocado but grows like a weed, and sings 
like Meat Loaf but thrives on Homo sapiens 
tartare. Before her photosynthetic on- 
slaught all other characters pale — and 
florist’s assistant Seymour Krelborn pales 
most, since he’s feeding the plant his own 
blood. But if Audrey |i has her tongue in the 
plasma, the musical has its tongue in its 
cheek, and it tells the carnivorous creeper's 
tale with lots of bop-she-bop and parody 
sharp enough to slit a wrist. Moreover, after 
a year’s run, this robust bit of theatrical flora 
seems to have taken root. At the Charles 
Playhouse, 74 Warrenton Street, Boston 
(426-6912), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6 and 9:30 
p.m. on Saturday, and at 3 and 7 p.m. on 
Sunday. Tix $17.50 to $29.50. 

NITE CLUB CONFIDENTIAL. The Off 
Broadway musical, written and directed by 
Dennis Deal, that lampoons the nightclub 
scene and movies of the 1950s. A spoof- 
within-a-spoof that uses both original music 
(by Deal and Albert Evans) and vintage hits 
to tell its mock-tragic tale of ‘lounges and 
lies,"" this cheeky little show picks the 
pockets of torchers, beats, beboppers, 
Mamie Eisenhower, and Mickey Spillane, 
then pools its bootie and shakes it with 
aplomb. Sure it’s trifling and sure it’s trite, 
but it’s also well-aimed — and provides the 
surprising information that there was life 
after high school in the Ike Age. At the Next 
Move Theatre, One Boyiston Place, Boston 
(423-5572) , through April.5. Curtain is at 8 
p.m. Tuesday through Friday, at 7 and 10 
p.m. on Saturday, and at 3 and 6 p.m. on 
Sunday. Tix $19.50 to $26.50 

THE NORMAL HEART. Student production 
of Larry Kramer's highly regarded Off 
Broadway drama, which deals explicitly 
with homosexuality and AIDS. Presented by 
the Student Advisory Committee of the 
Institute of Politics at Harvard’s John F. 
Kennedy School of Government, 79 John F. 
Kennedy Street, Cambridge (495-1380), 
through March 22. Curtain is at 8 p.m. on 
Saturday and at 2 and 8 p.m. on Sunday. 
Tix $4; proceeds benefit AIDS research. 
NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show in order to raise money to bury four of 
their number who died of botulism and are 
currently on ice in the convent freezer. And 
most of the onstage shenanigans — 
excluding an amusing ‘‘dying-nun bailet” 
and a ventriloquist act featuring surly Sister 
Mary Annette — by the show's five singing, 
dancing, habit-clad nuns are about as dumb 
as the premise. At the Boston Shakespeare 
Theatre, 52 St. Botolph Street, Boston 
(267-5600) , indefinitely. Curtain is at 8 
p.m. Tuesday through Friday and at 6:30 
and 9:30 p.m. on Saturday, with matinees 
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at 2 p.m. on Thursday and at 3.p.m. on 
Sunday. Tix $17.50 to $25.50; half-price for 
seniors at Thursday matinee. 
ON THE TWENTIETH CENTURY. The 
Tony-winning musical, with book and lyrics 
by Betty Comden and Adolph Green and 
music by Cy Coleman, stars Imogene Coca. 
At the Providence Performing Arts Center, 
220 Weybosset Street, Providence 
(401-421-2787) , March 27 and 28. Curtain 
is at 8 p.m. on Friday and at 2 and 8 p.m. on 
Saturday. Tix $21.50 to $25.50. 
ORPHANS. Lyle Kessier’s play concerns a 
Philadelphia hood, the brother he protects, 
and the con man they kidnap — all of whom 
turn out to have been orphaned: At the 
Theatre of Newburyport, 75 Water Street, 
Newburyport (462-3332), March 26 
through April 26. Curtain is at 8 p.m. 
Thursday through Saturday and at 7 p.m. 
on Sunday. Tix $8 to $10. 
PAUL ROBESON. One-man play by Philip 
Hayes Dean, in which the legendary sing- 
er/actor/political activist is impersonated 
by Avery Brooks (Hawk on TV's Spenser: 
For Hire). At the Strand Theater, 543 
Columbia Road, Dorchester (267-3759), 
March 22. Curtain is at 7:30 p.m. on 
Sunday. Tix $22.50;_proceeds heip to retire 
Mel King’s campaign debt. 
RADIO INTERFERENCE. An _inter- 
disciplinary theater piece about the impact 
of technology on communication, con- 
ceived and directed by “theatrical concep- 
tualist’’ Chris Hardman and set in a specially 
created walk-through environment. 
Presented by Antenna Theater (of 
Sausalito, California) at the Experimental 
Media Facility, MIT, 20 Ames Street, 
Cambridge (253-2787) , through March 29. 
Viewers admitted between 7 and 9 p.m: 
Thursday through Sunday; “‘it will take an 
estimated 60 minutes to experience the 
environment."’ Tix $10; $7 for students; $2 
for MIT students. 
THE REAL INSPECTOR HOUND and 
AFTER MAGRITTE. Two one-act farces by 
Tom Stoppard, the one a play-within-a-play 
that satirizes stage thrillers and drama 
critics, the other a surrealist view of 
Scotland Yard. At the New Ehrlich Theatre, 
539 Tremont Street, Boston (482-6316), 
through April 4. Curtain is at 8 p.m. 
Wednesday through Saturday and at 2 p.m. 
on Sunday. Tix $10 to $15. (See review in 
this issue.) 
SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which at seven years of age has enjoyed a 
run longer than Rapunzel's tresses, con- 
tinue to comb Newbury Street for the 
murderer of a classical pianist who lives over 
a beauty salon. The show's like a game of 
Clue, with Vidal Sassoon sitting in for 
Colonel Mustard — you get to choose the 
guilty party if not the weapon and scene of 
the crime. At the Charles Playhouse, Stage 
il, 74 Warrenton Street, Boston 
(426-5225), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6:30 and 
9:30 p.m. on Saturday, and at 3 and 7:30 
p.m. on Sunday. Tix $15 to $18; $10 for 
seniors and student rush 
SWEET TABLE AT THE RICHELIEU. Set 
around the after-dinner buffet at a remote 
Alpine resort, Ronald Ribman's mysterious 
coffee kiatch — whose dramatis personae 
include a wraithlike woman in white, a 
severely deformed clairvoyant, a 
Mephistophelean quack doctor, and as- 
sorted representatives of a declining 
aristocracy — suggests Shaw's Heartbreak 
House with the Elephant Man subbing for 
Ellie Dunn. The undersung Ribman traffics, 
in his otherwise disparate plays, in ‘a 
heightened realism that here seems over- 
blown. Possessed of an exquisitely mordant 
atmosphere, the ART's worid-premiere 
production, under Andrei Serban's direc- 
tion, de-emphasizes the arguably realistic 
context and removes the play to an 
allegorical, almost magical realm. And the 
resident acting ensemble, augmented by an 
arrestingly anorectic Lucinda Childs as the 
mournful woman in white and a grotesque 
but commanding Ken Howard as seer of the 
sugar shack, delineates the work's strange 
characters with a near-vicious aplomb. In 
the end, though, Sweet Table — which 
means to explore whether ‘tis nobler to 
embrace painful memories or shrink from 
them — is like a grand but falling souffle, all 
Cryptic promise, sugared egg whites, and 
air. Presented by the American Repertory 
Theatre at the Loeb Drama Center, 64 
Brattie Street, Cambridge (547-8300), in 
repertory through March 21. Curtain is at 8 
p.m. on Saturday. Tix $18 to $25 
WOMEN IN THEATRE FESTIVAL 87. Ali 
performances at the Suffolk University 
Theatre, 55 Temple Street. Boston 
(720-1988). March 25: Are There Any 
Questions?, by Janice Perry, a/k/a Gal 
Betty and the Blenders, by New York's 
Talking Band. Curtain is at 8 p.m. on 
Wednesday. Tix $10 to $12. March 26 
Trilogy, by Beatrice Roth. Curtain is at 6 
p.m. on Thursday. Tix $6. Fele, by Bonnie 
Hughes Nover; Tamsen Donner — a 
Woman's Journey, by Julie Ince Thompson 
Curtain is at 8 p.m. on Thursday. Tix $10 to 
$12. March 27: Fits and Starts, by Sophie 
Parker and Steve Siedel. Curtain is at 6 p.m 
on Friday. Tix $6. incantations. Voices from 
Behind the Enemy Lines, by Andrea Hair- 
ston; Chocolate Cake, by Mary Gallagher 
Curtain is at 8 p.m. on Friday. Tix $12 to 
$14. Radiation, adapted from David 
Leavitt's short story by Lesley Bannatyne 
My Shade of the Bilues/An Evening with 
Valerie Stephens, by Evelyn Moore. Curtain 
is at 10:30 p.m. on Friday. Tix $6. March 28 
Love Stories: A Matter of the Heart, by 
Arina Issacson. Curtain is at 12 noon on 
Saturday. Tix $6. Spokesong, by Lisa 
Thorson. Curtain is at 2 p.m. on Saturday 
Tix $6. Patience and Sarah, adapted from 
her novel by Isabel! Miller. Curtain is at 8 
p.m. on Saturday. Tix $12 to $14. In 
Consort, a collaboration between jazz 
vocalist Rhiannon and dancer Ruth 
Zaporah. Curtain is at 10:30 p.m. on 
Saturday. Tix $6. March 29: The Death of 
Black and White, by Judyie Al-Bilali. Curtain 
is at 2 p.m. on Sunday. Tix $8. 
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Tom stoppard's 
THE REAL INSPECTOR 
HOUND 


539 Tremont St. 


Boston, MA 482-6316 
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CHARLES RIVER CONCERTS 
presents the first Boston appearance of 


DAVID HYKES 
and the 
HARMONIC CHOIR 


Friday, March 27 
Two performances: 7:30 or 9:30 p.m. 
Church of the Advent Beacon Hill 
Tickets: $10.00 (general admission) 
For ticket information, call 262-0650 
or Concert Charge at 497-1118 
“... beautiful almost beyond words and 


defies all musical categories.“ 
Gregory Sandow, Village Voice 














= Theodore Antoniou, Music Director 
presents 





PERCUSSION AND SOLOISTS 


Works by: Glanville-Hicks, Xenakis 
Premieres by: Fischer. Rotas, Sirota 
PERCUSSIONISTS: Dean Anderson, 
Jeffrey Fischer, Richard Flanagan. John 
Grimes. Adam Levenson, James Russell 
Smith 
SOLOISTS: Randy Bowman. Flute, 
Jonathan Saylor. — John McDonald. 

ano 


Saturday, March 28, 1987 + 8:00 PM 
LONGY SCHOOL OF MUSIC 
Tickets at the door: $5.00/$3.00 

BU Students free with 1.D. 
(ALEA III in residence at Boston University) 

















“JUMPERS SOARS!” 
Globe 








All the 


world is 
a Stage. 


But tickets are expensive, and your 
time is limited. Find out what's 
worth seeing, every week in 

THE BOSTON @& 


The Arts & Entertainment Authority 











Boston 
tes. ont, 





Theatve 


Jumpers 
by Tom Stoppard 
NOW - MARCH 29 


For Quick Charge: 266-3913 
Group Sales: 266-0800 


Boston University Theatre 
264 Huntington Avenue, Boston 















DANCE UMBRELLA 


presents Discovery Series 
Bessie Award Winner 


JIM SELF AND DANCERS 





March 27 & 28, 


Tickets $12 
CHARGE-IT #542-8511 
SHUBERT THEATER 
265 Tremont Street, Boston 


Three Boston Premieres PLUS 
an exclusive screening of 
“‘Beehive’’ — the film 


“Masterful... dashing and 

pouty and melancholic and 

roguish.’’ — Village Voice 
Experience the Unexpected. 































Symphony 
Hall 





Fri. Apr. 24 
8:30 p.m. 













| flor heal i 
in the’ Music 


BY MAIL: Send check and stamped 
env. to Special Delivery Productions, 
PO Box 600, Jamaica Plain, MA 02130 


FOR INFORMATION CALL = 524-7272. 


TICKETS ON 
SALE NOW! 
$20, $18, $14 
By PHONE: 497-1118 
TELETRON 1 (800) 382-8080 











BOX OFFICE OPEN MON. - SAT. 10AM-6PM 
Fri. Apr. 10 & Sat. Apr. 11 at 8PM Sat. Apr. 11 at1 PM 
a 3 PERFORMANCES ONLY 


* Charge Tickets 


Wenoys 


cS 


COPPERFIELD 
COP” => FIELD 


VF Tare Center for the Performing Arts 


270 Tremont St.. Boston. MA 












Million 
Americans 
Can’t Be Wrong 


This is a conservative estimate of the 
number of people who have participated 
each year in public programs sponsored by 
humanities councils throughout the U.S. in 
libraries, museums, parks, schools, senior 
centers and on public radio and television. 
People are interested in the humanities — 
and we sponsor exhibits, lectures, seminars, 
films, publications and discussions about 
history, literature, philosophy and all those 
fields of learning which explore what is 
essentially human. 


How You Can Participate 

If you're curious, receptive to new ideas 
and you like to learn — if you care and 
want to get involved, call us. Find out about 
the fascinating programs in progress right 
now. If something piques your interest, join 
25 million other Americans and participate. 
Give it some thought, won’t you? 


Massachusetts Foundation 
for Humanities and 
Public Policy 


One Woodbridge Street 
South Hadley, MA 01075 
(413) 536-1385 
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SECTION THREE, MARCH 24, 1987 


THE BOSTON PHOENIX, 





BOSTON 


BEACON HILL I, li & Ili (723-8110) 

1 Beacon St. 

i: Heat: through Thurs., 1, 3:15, 5:30, 7:45, 9:50 
it: Nightmare on Elm Street, part ili : through 
Thurs., 1:15, 3:30, 5:35, 7:45, 10 

i: Street Smart: through Thurs., 1, 3, 5:15, 
7:30, 9:30 

CHARLES i, Ii & ili (227-1330) 

195 Cambridge Street 

|: Hoosiers: through Thurs., 1, 3:15, 5:30, 7:45, 10 
i: Angel Heart: through Thurs., 1, 3:20, 5:35, 
7:50, 10:05 

I: Outrageous Fortune: through Thurs., 1:30, 
3:30, 5:30, 7:45, 10 

CHER! |, lt & Wit (536-2870) 

50 Dalton Street 

k: Raising Arizona: through Thurs., 1:30, 3:30, 
5:30, 7:45, 9:45; Sat., midnight 

i: Tin Men: through Thurs., 1:15, 3:30, 5:45, 8, 
10; Sat., midnight 

it: Black Widow: through Thurs., 1, 3:15, 5:30, 
7:45, 9:45; Sat., midnight 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

i: Radio Days: through Thurs. Call for times. 
Mannequin: through Thurs. Cail for times. 

li: Witchboard: through Thurs. Call for times. 
CINEMA 57 | & Ii (482-1222) 

200 Stuart Street 

i: Burglar: through Thurs., 1, 3:15, 5:30, 7:45, 10 
i: Lethal Weapon: through Thurs., 12:50, 3, 5:15, 
7:30, 9:45 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

i: Blue Velvet: through Thurs., 7:15, 9:45; Sat., 
midnight 

lt: Square Dance: through Thurs., 7:30, 9:45; 
Mon.-Thurs. mats., 12:30, 2:45, 5; Sat., midnight 
Lady and the Tramp: Sat., Sun., 10 a.m., noon, 2, 
3:45, 5:30; Sun., no 10 a.m show 
iit: A Room with a View: through Thurs., 10:30 
am., 1, 4, 7:15, 9:45; Sat., midnight; Sun., no 
10:30 a.m. show 
IV: The Good Father: through Thurs., 7:45, 10; 
Sat., midnight 
Star Trek IV: through Thurs., 10 a.m., 12:15, 
2:45, 5:15; Sun., no 10 a.m. show 

V: Crocodile Dundee: through Thurs., 10:15 
a.m., 12:30, 2:45, 5, 7:30, 10; Sat., midnight; 
Sun., no 10:15 a.m. show 

Vi: Hannah and Her Sisters: through Thurs., 
7:30, 9:45; Mon.-Thurs. mats., 10:15 a.m., 12:45, 
3, 5:15; Sat., midnight 

An American Tail: Sat., Sun., 10 a.m., noon, 2, 4, 
5:45; Sun., no 10 a.m. show 

Vil: Some Kind of Wonderful: through Thurs., 
10:30 a.m., 12:45, 3, 5:15, 7:45, 10; Sat., 
midnight; Sun., no 10:30 a.m. show 

Vili: Mannequin: through Thurs., 10:30 a.m., 
12:30, 2:45, 5, 7:45, 10; Sat., midnight; Sun., no 
10:30 a.m. show 
IX: The Gospel to Vie: through 
Thurs., 10:30 a.m., 12:45, 3, 5:15, 7:45, 10; Sat. 
midnight; Sun. no 10:30 a.m. show 
X: Where’s Boston?: Mon.-Sat., 10 a.m., 11 4.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2,3, 4,5 
NICKELODEON CINEMA (424-1500) 
34 Cummington Street 
I: Radio Days: through Thurs., 1:15, 3:15, 5, 7, 
8:45, 10:30; Sat., midnight 
lt: Working Girls: through Thurs., 1:20, 3:20, 
5:30, 8, 10; Sat., 11:50 
ii: Betty Blue: through Thurs., 12:50, 3:10, 5:30, 
7:50; 10:15; Sat., 12:30 a.m. 
IV: Scene of the Crime: through Thurs., 1:15, 
3:15, 5:15, 7:30, 9:30; Sat., 11:30 
V: Marlene: through Thurs., 1:30, 3:30, 5:30, 
7:40, 9:40; Sat., 11:30 
PARIS (267-8181) 
841 Boylston Street 
Platoon: through Thurs., 12:30, 2:45, 5, 7:30, 10 
Pi ALLEY | & il (227-6676) 
237 Washington Street 
i: Witchboard: through Thurs., 1:15, 3:15, 5:15, 
7:30, 9:45 
i: Nightmare on Elm Street, part lil: through 
Thurs., 1:30, 3:30, 5:30, 7:45, 10 
VILLAGE CINEMA (325-0303) 
Westbrook Shopping Center, Rte. 1, West 
Roxbury 
Blue Velvet: Sat., 7:10, 9:15; Sun.-Thurs., 7:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

i: Burglar: through Thurs., 12:30, 3, 5:10, 7:45, 10 
Raising Arizona: through Thurs., 1:30, 3:30, 
5:25, 7:25, 9:40 

it: Outrageous Fortune: through Thurs., 1, 3:15, 
5:20, 7:30, 10 

i: Black Widow: through Thurs., 1:15, 3:25, 
5:25, 7:40, 10 

IV: Angel Heart: through Thurs., 12:30, 2:50, 5, 
7:30, 10 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

i: Hoosiers: through Thurs. Cail for times. 

it: Platoon: through Thurs. Call for times. 

ill: Some Kind of Wonderful: through Thurs. Call 
for times. 

Vi: Lethal Weapon: through Thurs. Cail for times. 
V: Street Smarts: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

Zappa: through Thurs., 6, 7:55, 9:50; Sat., Sun., 
mats., 2:10, 4:05 

Lily Tomiin: through Thurs., 6, 7:45, 9:30; Sat., 
Sun., 1, 2:40, 4:20 


CAMBRIDGE 


BRATTLE (876-6837) 
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40 Brattle St., near Harvard Square 

Once Upon a Time in the West: Sat., 1, 4, 7, 10 
Letter from an Unknown Woman: Sun., 1:30, 
4:50, 8:20 

Liebelei: Sun., 3:10, 6:35, 10 

Shock Corridor: Mon., 5:10, 10 

Underworld, USA: Mon., 3:50, 8 

Dorado: Tues., 3:45, 7:45 

Thunder Road: Tues., 6, 10 

Jaccuse: Wed., 30:30, 7:50 

Grand Amour de Beethoven: Wed., 5:45, 10 
For a Few Million Dollars: Thurs., 3, 7:40 
Duck, You Sucker: Thurs., 5:20, 9:55 

Once Upon a Time in America: Fri., Sat. the 
27th, 4,8 

Blonde Venus: Sun. the 29th, 4, 7:50 

Morocco: Sun. the 29th, 2:15, 5:55, 9:45 
HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

i: Raising Arizona: through Thurs., 12:15, 2:15, 
4:15, 6:15, 8:15, 10:15; Sat., 12:15 a.m. 

it: Betty Blue: through Thurs., 12:15, 2:35, 5:05, 
7:40, 10 

Something Wild: Sat., 12:05 a.m. 

ill: Radio Days: through Thurs., 12:30, 2:30, 4:30, 
6:45, 8:40, 10:30; Sat., 12:05 

IV: Platoon: through Thurs., noon, 2:15, 5, 7:30, 
10:05; Sat., 12:15 a.m. 

V: Thérése: through Thurs., 12:45, 3, 5:15, 8, 9:55 
Rocky Horror Picture Show: Sat., 12:15 a.m. 
JANUS CINEMA (661-3737) 

57 JFK St. 

Tin Men: through Thurs.,, 12:30, 2:45, 5, 7:30, 10 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

Hannah and Her Three Sisters: through Thurs., 
7, 9:15; Mon.-Thurs. mat., 2 

Song of the South: through Thurs., Sat., Sun., 2, 
4 


ARLINGTON, Regent (643-1197) 
Medford St. 

The Morning After: through Thurs., 7, 9 
BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Blue Velvet: through Thurs., 7, 9:10 

BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

The Morning After: Sat., 5, 7:10, 9:20 

Peggy Sue Got Married: Mon., Tues., 5, 7, 9 
Ménage: Wed., Thurs., 5:15, 7, 8:45 

Star Trek IV: Fri., Sat. the 28th, 4:40, 7, 9:20 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

i: Tin Men: through Thurs., 12:45, 2:50, 5, 7:15, 
9:25 

li: Mannequin: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

i: Angel Heart: through Thurs., 12:45, 3, 5:15, 
7:30, 9:45 

IV: Lethal Weapons: through Thurs., 1, 3:15, 
5:20, 7:30, 9:45 

BROCKTON, Westgate Mall (588-5050) 

k: Black Widow: through Thurs., 3:10, 5:10, 7:10, 
9:10; Mon.-Thurs. mat., 1:10 

An American Tail: Sat., Sun., 1:15 

it: Nightmare on Elm Street, part lll: 1, 3, 5, 7,9 
tt: Lethal Weapon: through Thurs., 1:10, 3:10, 
5:10, 7:20, 9:20 

IV: Angel Heart: through Thurs., 1:40, 3:40, 5:40, 
7:40, 9:40 

Lady and the Tramp: Sat., Sun., 1, 3 

V: Heat: through Thurs., 1:40, 3:40, 5:40, 7:40, 
9:40 

Vi: Outrageous Fortune: through Thurs., 1:45, 
3:45, 5:45, 7:45, 9:45 

Vii: Some Kind of Wonderful: through Thurs., 
1:20, 3:20, 5:20, 7:20, 9:20 

BROCKTON, USA Cinemas I-IV (963-1010) 
Route 27 

i: Burglar: through Thurs., 1:05, 3:05, 5:15, 7:15, 
9:15 

it: Street Smart: through Thurs., 1, 3, 5:10, 7:10, 
9:10 

it: Platoon: through Thurs., 1, 3:10,, 5:15, 7:25, 
9:45 

IV: Angel Heart: through Thurs., 3:10, 7:25 
Hoosiers: through Thurs., 1, 5:20, 9:40 
BURLINGTON, General Cinema |-IV (272-4410) 
Route 128, exit 42 

i: Witchboard: through Thurs., 1:15, 3:15, 5:15, 
7:30, 9:45 

li: Angel Heart: through Thurs., 1, 3:15, 5:20, 
7:30, 9:40 

lit: Some Kind of Wonderful: through Thurs., 
1:30, 3:30, 5:20, 7:40, 9:45 

IV: Nightmare on Elm Street, part Ill: through 
Thurs., 1:15, 3:15, 5:15, 7:35, 9:45 

DANVERS, USA Cinemas |-V! (593-2100) 

Route 128, exit 24- 

i: Hoosiers: through Thurs., 12:30, 2:45, 5, 7:30, 
9:45; Sat., midnight 

li: Mannequin: through Thurs., 1, 3:15, 5:15, 
7:15, 9:30; Sat., 11:45 

iit: Tin Men: through Thurs., 1:15, 3:30, 5:30, 
7:45, 10; Sat., midnight 

IV: Angel Heart: through Thurs., 12:45, 3, 5:15, 
7:45, 10; Sat., 12:15 

V: Lethal Weapon: through Thurs., 12:30, 2:45, 5, 
7:30, 9:45; Sat., 12:15 

Vi: Some Kind of Wonderful: through Thurs., 
12:30, 2:45, 5, 7:30, 9:45; Sat., 11:45 
DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24 

i: Platoon: through Thurs., noon, 2:30, 5, 7:30, 10 
it: Outrageous Fortune: through Thurs., 12:45, 3, 
5:15, 7:15, 9:30 

DEDHAM, Community (326-1463) 

578 High St. 

i: Little Shop of Horrors: through Thurs., 7, 9 
it: Children of a Lesser God: through Thurs., 7, 9 
DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

t: Street Smart: through Thurs. Call for times. 

i: Black Widow: through Thurs. Cail for times. 
iit: Heat: through Thurs. Call for times. 

Radio Days: through Thurs. Cail for times. 

IV: Hoosiers: through Thurs. Cail for times. 

V: Platoon: through Thurs. Call for times. 

Vi: Children of a Lesser God: through Thurs. Call 
for times. 

Vit: Outrageous Fortune: through Thurs. Cail for 
times. 

Vill: Some Kind of Wonderful: through Thurs. 
Cail for times. 

An American Tail: through Thurs. Call for times. 








Xk Witchboerd: through Thurs. Call for times. 
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Betty Blue 


X: Burglar: through Thurs. Cail for times. 
Nightmare on Elm Street, part ill: through 


Thurs. = for times. 
AM, General Cinema I-VI (235-8020) 


Route 9, Shopper's World 

i: Nightmare on Elm Street, part lll: through 
Thurs., 1:15, 3:20, 5:20, 7:20, 9:40 

i: Some Kind ef Wonderful: through Thurs., 
1:15, 3:20, 5:20, 7:30, 9:40 

it: Lethal Weapon: through Thurs., 1, 3:15, 5:20, 


7:30, 9:40 

IV: Outrageous Fortune: through Thurs., 1:15, 
3:20, 5:20, 7:30, 9:40 
V: Mannequin: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:40 

Vi: Tin Men: through Thurs., 12:45, 3:05, 5:15, 
7:30, 9:45 

LEXINGTON, USA Cinemas |-li (862-3260) 

1794 Mass. Ave. 

i: Street Smart: through Thurs., 7, 9:20; Sat., 
Sun. mats., 1, 3, 5 

li: Radio Days: through Thurs., 7:10, 9:10; Sat., 
Sun. mats., 1:10, 3:10, 5:10 

NATICK, USA Cinemas |-VI (237-5840) 

Route 9, opposite Shopper's Worid 

I: Platoon: through Thurs., 12:30, 2:50, 5:10, 
7:30, 9:50; Sat., midnight 

li: Black Widow: through Thurs., 12:30, 2:45, 5, 
7:15, 9:30; Sat., 11:30 

i: Burglar: through Thurs., 1, 3, 5, 7:15, 9:30; 
Sat., 11:30 

IV: Street Smart: through Thurs., 1:15, 3:15, 
5:15, 7:30; Sat., 11;30 

An American Tail: Sat., Sun., 1:10, 3:20, 5:20 
V: Hoosiers: through Thurs., 12:30, 2:50, 5, 7:15, 
9:30; Sat., 11:45 

Vi: Angel Heart: through Thurs., 12:45, 3, 5:20, 
7:40, 9:50; Sat., midnight 

NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

She’s Gotta Have It: Sat., 7, 9; Sun., 8 

Café Flesh: Mon.-Thurs., 8 

Sid and Nancy: Fri., Sat. the 28th, 7, 9:10; Sun. 
the 29th, 8 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

|: The Gospel According to Vic: through Thurs., 
7:15, 9:30; Sat., Sun. mats., 1:10, 3:10, 5 

ii: Tin Men: through Thurs., 8, 10; Sat., Sun. mat., 
2, 4,6 

i: Round Midnight: through Thurs., 7:25, 9:45; 
Sat., Sun. mats., 1:30, 4:10 

IV: Tin Men: through Thurs., 7:05, 9:30; Sat., Sun. 
mat. 1,3, 5 

NORWOOD, Cinema (762-8320) 

109 Central St. 

i Blue Velvet: through Thurs., 7, 9:15 

Cartoon Carnival: Sat., Suri., 2 

li: Room at the Top: through Thurs., 7:15, 9:15; 
Sat., Sun. mat., 2 

PEABODY CINEMA (599-1310) 

North Shore Center 

i: Witchboard: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

Heat: through Thurs., 1 

it: Black Widow: through Thurs., 1, 3:15, 5:15, 
7:30, 9:40; Sat. no 7:30 show 

i: Burglar: through Thurs., 1, 3:30, 5:30, 7:30, 
9:30 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road. 

i: Some Kind of Wonderful: through Thurs. Call 
for times. 

it: Wanted Dead or Alive: through Thurs. Call for 
times. 

An American Tail: through Thurs. Cail for times. 
it: Black Widow: through Thurs. Call for times. 
IV: Hoosiers: through Thurs. Call for times. 

V: Heat: through Thurs. Cail for times. 
Crocodile Dundee: through Thurs. Call for times. 
Vi: Outrageous Fortune: through Thurs. Cail for 
times. 

Vil: Tin Men: through Thurs. Cali for times. 

Vill: Mannequin: through Thurs. Call for times. 
1X: Burglar: through Thurs. Call for times. 





X: Street Smart: through Thurs. Call for times. 
Xk: Witchboard: through Thurs. Call for times. 
Xi: The Golden Child: through Thurs. Call for 
times. 

XiM: Platoon: through Thurs. Call for times. 

XIV: Nightmare on Elm Street, part Ili: through 
Thurs. Call for times. 

SALEM, USA Cinemas |-II! (595-4700) 

East India Mall 

i: Nightmare on Elm Street, part lil: through 
Thurs., 7:30, 9:30; Sat., Sun. mats., 3, 5, 7:30, 
9:30 

i: Street Smart: through Thurs., 7:15, 9:05; Sat., 
Sun. mats., 12:30, 2:45 

i: Star Trek IV: through Thurs., 7; Sat., Sun: 
mats., 2:30, 

Crocodile Dundee: through Thurs., 9:15; Sat., 
Sun. mats, 12:15, 4:45 

Lady and the Tramp: Sat., Sun., 1, 5:15 
SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 

35 Middlesex Ave. 

|: Lethal Weapon: through Thurs., 12:45, 2:55, 5, 
7:30, 9:45; Sat., 11:45 

lt; Nightmare on Elm Street, part lil: through 
Thurs., 1:15, 3:15, 5:15, 7:40, 10; Sat., midnight 
il: Some Kind of Wonderful: through Thurs., 1, 
3:15, 5:30, 7:45, 10; Sat., midnight 

IV: Witchboard: through Thurs., 7:30, 9:45; 
Mon.-Thurs. mats., 1, 3, 5; Sat., 11:45 

An American Tail: Sat., Sun., 12:45, 3, 5 

V: Hoosiers: through Thurs., 12:30, 2:50, 5:10, 
7:40, 10; Sat., 12:15 a.m. 

Vi: Outrageous Fortune: through Thurs., 1:15, 
3:30, 5:40, 7:50, 10; Sat., midnight 

Vil: Mannequin: through Thurs., 1, 3:10, 5:10, 
7:30, 9:30; Sat., 11:30 

Vili: Angel Heart: through Thurs., 12:30, 3, 5:15, 
7:40, 10; Sat., 12:15 a.m. 

IX: Crocodile Dundee: through Thurs., 1, 5:15, 
10 

Star Trek IV: through Thurs., 3, 7:30; Sat., 
midnight a 

X: Street Smart: through Thurs., 1, 3, 5, 7:30, 10; 
Sat., 11:50 

An American Tail: Sat., Sun., 12:45, 3, 5 

Xt: Burglar: through Thurs., 1, 3:10, 5:15, 7:45, 
10; Sat., midnight 

Xi: Black Widow: through Thurs., 1, 3:10, 5:15, 
7:45, 10; Sat., midnight 

SOMERVILLE, Somerville (625-108 1) 

55 Davis Sq. 

Lianna: Sun., 3:30, 7:30 

Variety: Sun., 5:30, 9:30 

Not a Love Story: Tues.-Thurs., 7:45 

Question of Silence: Tues.-Thurs., 5:45, 9:45 
My Dinner with Andre: Sun. the 29th, 5:45, 7:45 
Mystery of Picasso: Sun. the 29th, 5:45, 9:45 - 
WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

i: Lethal Weapon: through Thurs. Call for times. 
lt; Mannequin: through Thurs. Cail for times. 
i: Tin Men: through Thurs. Cail for times. 

IV: Hoosiers: through Thurs. Call for times. 

V: Heat: through Thurs. Call for times. 

Vi: Black Widow: through Thurs. Call for times. 
Vil: Platoon: through Thurs. Call for times. 

Vili: Outrageous Fortune: through Thurs. Call for 
times. 

Burglar: through Thurs. Cail for times. 





FILM SPECIALS 


ADAMS STREET BRANCH LIBRARY 
(436-6900), 690 Adams St., Dorchester, presents 
free movies at 10:30 a.m. Mar. 25: Greenpeace: 
Voyage to Save the Whales. 

ALZHEIMER’S DISEASE AND RELATED Dis- 
ORDERS ASSOCIATION (494-5150) presents 
Separate Tables Mar. 26 at 7:30 p.m. at General 
Cinemas, Shopper's Worid, Rte. 9, Framingham, 
to benefit the association. Tickets $15. 

ANGRY ARTS FILMS (524-2915) presents the 





“First Oliver North Film Festival” at the Cam- 
bridge YWCA, 7 Temple St., Cambridge. Dona- 
“tion $3. Mar. 21 and 22 at 7:30 p.m.: No Viet- 
namese Ever Called Me Nigger. 

BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 


Karen Aqua’s “Nine Lives,” Tyler Dawson's 
“Welcome to Mechanicsville’ Persheng 
Sadegh-Vaziri’s “Journal from Tehran.” Mar. 
28: videos by Cindy Klein, Bob Moses, and 
Frank Stelling. Admission $5. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., Boston, presents a free film series, 
“The World According to Synge, O’Casey, and 
Joyce,” at 6:30 p.m. Mar. 23: The Plough and the 
Stars. 


(353-4130) presents “Movies of the Recent Past” 
for people 60 and older at 3 p.m. Series cost $10. 
Next movie is on Mar. 23. 
BOSTON UNIVERSITY FILM SERIES 
(353-2428) presents films by Michelangelo Anto- 
nioni at 5 p.m. in the School of Nursing Curtis 
Auditorium, 635 Comm. Ave., Boston. Free. 
Mar. 24, 26: Zabriskie Point. 
CENTRAL SQUARE BRANCH LIBRARY 
(498-9081), 45 Pearl St., Cambridge, presents 
films at 7 p.m. Free. Mar. 24: Suspicion. 
CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Plain, presents free films at 
10:30 a.m. Mar. 24: Captain's Paradise. 
EGLESTON SQUARE BRANCH LIBRARY 
(445-4340), 2044 Columbus Ave., Roxbury, 
presents movies at 10:30 a.m. Free. Mar. 26: 
Love of Life. 
EVENTWORKS (731-2040), 364 Brookline Ave., 
Boston, presents films by Anne Robertson, 1 
p.m-midnight at Space 46, Longwood Bidg., 
Mass. College of Art. Tickets $2, $8 series. Mar. 
22-26: Five Year Diary and other films since 1979. 
THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston, presents films at .8 
p.m. Admission $3.50. Mar. 21 and 22: La 
Balance. Mar. 27-29:.Rififi Chez les Hommes. 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films Sun. 
and Thurs. at 8 p.m.; donation $2. Mar 22: 
Voyage to Italy. Mar. 26: Beyond a Reasonable 
Doubt. 
HARVARD FILM ARCHIVE (495-4700) presents 
films Mon. through Wed. at 5:30 and 8 p.m. and 
Fri. and Sat. at 7 and 9 p.m. in the Lecture Hall of 
- the Carpenter Center for the Visual Arts, 24 
Quincy St., Cambridge. Admission $3. Double 
feature $5. Mar. 21: at 7 p.m. The 
Draughtsman’s Contract; at 9 p.m., The Falls. 
Mar. 22: at 5:30 p.m., The Battle of Colluden; at 8 
p.m., My Beautiful Laundrette. Mar. 23: 
Nashville. Mar. 24: The Lovers. Mar. 25: at 5:30 
p.m., “Entr’acte,” “The Crazy Ray”; at 8 p.m., 
The Passion of Joan of Arc. Mar. 27 at 6 p.m.: 
Napoleon. Mar. 28 at 1 and 7 p.m.: Napoleon. 
Mar. 29 at 3 p.m.: Napoleon.. 
LOWELL NATIONAL HISTORICAL PARK 
(459-1000), Market Mills, 169 Merrimack St., 
Lowell, presents films Sun. at 2 p.m. Free. Mar. 
22: Jezebel. Mar. 29: Three Mill Girls. 
MASS. COLLEGE OF ART (232-1555, x369), 
presents the film The Broken Rainbow, with an 
introductory talk by lawyer Lew Gurwitx, Mar. 26 
at 7 p.m. at Longwood Auditorium, 364 
Brookline Ave., Boston. Donation $3. 
MASS. COLLEGE OF ART FILM SOCIETY 
(232-1555, x475) presents films at 7:30 p.m. in 
Longwood Bidg., rm. C-9, 364 Brookline Ave., 
Boston. Donation $2. Mar. 25: James 
Broughton'’s “Adventures of Jimmy,” Carolee 
Schneeman's “Fuses,” Stan Brakage’s “Love 
Sacrifice,” Jean Genet'’s “Un Chant D'Amour,” 
Sidney Peterson's “Mr. Franhauser and the Min- 
otaur.” 
MORSE INSTITUTE LIBRARY (651-7300), 14 
East Ceniral St., Natick, presents classic musi- 
cals Wed. at 7:30 p.m. Free. Mar. 25: The Red 
Shoes. 
MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents films Thurs. at 6 p.m. Free. Mar. 26: Portrait 
of the Artist as a Young Man. 
MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents a series 
“Comedy, Italian Style.” Tickets $3.50, $3 
students and the elderly. Mar. 27: at 5:30 p.m., La 
regazza con la pistola; at 8 p.m., Bello, onesto, 
emigrato Australia sposerebbe compaesana il- 
libata. Also, a series “‘Life’s Work: Individuality 
and the Machine Age”’ Thurs. at 5:30 p.m. Tickets 
$3. Mar. 26: Humain, Trop Humain and “Or- 
ganism.” Also, a series ‘Before Hollywood: Turn- 
of-the-Century Film from American Archives” 
Thurs. at 8 p.m. Mar. 26: “The Old Actor,” “The 
Water Nymph,” “How Men Propose,” “The 
Vampire,” and others. 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton, presents films Wed. at 7 
p.m.; free. Mar. 25: Room at the Top. 
PAN AMERICAN SOCIETY OF NEW ENGLAND 
(277-9439), 1051 Beacon St., Brookline, presents 
Latin American films at 7:30 p.m. Admission $2, 
$1.50 students. Mar. 25: /racema. 
PINE MANOR COLLEGE (731-7118), 400 Heath 
St., Chestnut Hill, presents films at 7 p.m. Free. 
Mar. 17: Split image. 
THE REAR WINDOW (277-4618) presents films 
Fridays at 7:30 p.m. and some Sundays at 
Brookline Arts Center, 86 Monmouth St., 
Brookline. Admission $3.50; Wednesdays at 7 
p.m. at Boston Food Coop, 449 Cambridge St., 
Allston, and at Boston Architectural Center, 320 
Newbury St., Boston. Admission $4.50. Mar. 21 
at Boston Architectural Center: at 7:30 p.m., 
Mar. 22 at Brookline Arts Center: Burroughs. 
Mar. 23 at Boston Architectural Center: /van the 
Terrible. Mar. 25 at Boston Food Coop: evening 
of poetty and film, “Pull My Daisy,” “Film,” plus 
the premiere of “This Girl | Used To Know.” 
Admission $4. Mar. 27 at the Brookline Arts 
Center: Burroughs and “Pull My Daisy.” Mar. 
28: Open City. Mar. 29 at Brookline Arts 
Center:at 7:30 p.m., Sullivan's Travels; at 9:15 
p.m., Open City. Also, the series “Sets in the 
Cinema: The Movies and Modern Architecture,” 
Mondays at 7:30 p.m. at the Boston Architec- 
tural Center. Mar. 23: Trouble in Paradise. 
SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films at 2 p.m. Mar. 24: Granny 
Lives in Galway. 
TUFTS UNIVERSITY PEACE AND JUSTICE 
STUDIES PROGRAM (628-5000, x2261), Med- 
ford, presents Pixote Mar. 24 at 7 p.m. at Wessel 
Library audio-visual room 312, on campus in 
Medford. Free. 
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MOVIE OF THE WEEK: Swimming to Cambodia (1987). Monologist Spalding Gray's 


; @rack down a former big-bame: 
* "named Johnny Favorite. He’8déd to New 


gk kALA 
E *French thriller with an American touch —-it 


compiled by Charles Taylor 











vr 


epic theater piece about his experience acting in.a small role in The Killing Fields has been 
filmed by director Jonathan Demme. Performance films have become something of a forte 
for Demme, who also made Stop Making Sense and the ground-breaking video for New 
Order's “The Perfect Kiss.'’ As Gray discusses his experience both on and off the Killing 
Fields set, he touches on a whirlwind of topics, including acting, sex, politics, and Vietnam. 
The cinematography is by John Bailey, and the score is by Laurie Anderson. Opens Friday, 
March 27, at the Nickelodeon and the Harvard Square. 
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* KX ANGEL HEART (1987). This mildly 
diverting slick-junk thriller is yet another 
attempt to drag the vintage-Hollywood 
private eye into a world of gleamingly 
decadent contemporary violence. Harry 
Ange! (Mickey Rourke) , a loner detective in 
‘50s New York, is approached by an odd, 
Gypsy-ish aristocrat (Robert 





Orleans, where he keeps ‘interviewing 
people who knew Johnny, and they keep 
dying in grisly ways. The film is a competent 
yet threadbare mystery full. of omens, 
voodoo rituals, and slick “atmosphere”’ 
ladled over every scene like glazed sugar on 
a doughnut. Director Alan Parker keeps 
things moving at a languorous, heat- 
drenched pace, but instead of heightening 
the tension, his style just gives us more time 
to notice how. thin the mystery is, and how 
flimsily the motifs tie together. What keeps 
the movie alive is Rourke, who strikes a 
balance between the ironic gentleness of his 
early roles and the tougher, more abrasive 
postures he’s explored more recently. 
Charles, Chestnut Hill, suburbs. 
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BALANCE (1962). A. lively, 








takes Eastwood-inspired “‘super cops'’ ano , 


MILO AO- 
oner = Heals: 
attempt.to reclaim the throne. Harvard Film 






plops them into the picturesque criminal 
milieu of a Gallic policier. A police inspector 
is in need of a new informer, so he picks a 
rat from an old file, a down-on-his-luck hood 
(Philippe Léotard) who's living with a 
prostitute (Nathalie Baye). American-born 
Bob Swaim directs with a hand-held 
technique that's entertaining, but a tad too 
flashy. @ French Library. 
THE BATTLE OF CULLODEN (1969). 
Peter Watkins's “‘fictional documentary” 
Salsswith Bonnie Prince Charlie's 1745 


Archive. 

BERLIN AFFAIR (1987). Liliana Cavani 
(The. Night Porter) directed this new 
melodrama about the affair between the 
wife of a Nazi diplomat and the daughter of 
a Japanese ambassador. Nickelodeon 

*& & XBETTY BLUE (1986). Director Jean- 
Jacques Beineix (Diva) is addicted to the 
pleasures of style, but here his flourishes are 
integrated into the story of a would-be writer 
and his- obsessive felationship with an 
impulsive, unstable sexpot. Zorg (Jean- 
Hugues Anglade) is a handyman at a 
seaside resort who has abandoned any 
hope of making it as a writer. When the 
restless Betty (Béatrice Dalle) enters his life 
with the force of a runaway locomotive, he’s 
too bedazzied to get out of the way, 
Discovering his novel, she declares it a work 
of genius and dedicates herself to getting it 
published, jall the while, acting more ard 
more erratically. The tragic finish is terribly 
adolescent, like a self-dramatizing teen's 
idea. of a great romance, but what works 





here is the earthiness of the love affair. Zorg 
and Betty willingly flood their lives with too 
much passion to handle, and Beineix is only 
too happy to be their co-conspirator. With 
Gérard Darmon. Nickelodeon, Harvard 
Square. 

®BLACK WIDOW (1987). It's brain dead. 
In this awesomely implausible “‘psychologi- 
cal’’ thriller, Debra Winger and Theresa 
Russell skulk through a world of ersatz-’40s 
erotic intrigue in a Thorazine haze. Russell 
plays a gold-digging vixen who poisons one 
husband after another, and Winger is the 
lowly Justice Department agent who in- 
vestigates the case and becomes obsessed 
with her prey. After a while, the two become 
friends, comrades — yes, sisters! — and we 
seem to be witnessing the birth of a queasy 
new genre: it's Columbo meets Entre nous. 
Depressive and bland, and directed (by 
Bob Rafelson) with a pace so slow and 
choppy it’s the dramatic equivalent of the 
Chinese water torture, this is the sort of 
movie that innocently sabotages its per- 
formers. Winger, playing a pasty-faced 
office drudge who doesn't go on dates, 
escapes (just barely) with her honor, but 


Russell, a talented actress stuck in a thin, 


anachronistic spider-woman role, ends up 
looking like a camp bimbo. Dennis Hopper 
brings an infantile glee to his three-minute 
cameo as a Texas toy tycoon. Cheri, 
Chestnut Hill, suburbs. 

BLIND DATE (1987). Bruce Willis makes 
his movie debut in this Blake Edwards 
comedy about a man whose blind date 
turns .out to be a remarkably seductive 
woman (Kim Basinger). Cheri, suburbs. 
kkk XBLUE VELVET (1986). At once 
funny and luridly beautiful, this astonishing 
movie from director David Lynch 
(Eraserhead) is like a Hardy Boys adven- 
ture refashioned into a cruel parable of 
erotic awakening; part open-ended mys- 
tery, part surrealist dream, it exerts a 
deadpan hypnotic power. Lynch uses the 
postcard-perfect town of Lumberton to 
plunge into an all-embracing ritual of sinful 
crime, punishment, and redemption. A 
naive young college student (Kyle 
MacLachlan) discovers a human ear lying 
in a field and decides to investigate. Led to 
the apartment of a masochistic nightclub 
singer (Isabella Rossellini) , who's under the 
thumb of a local psychotic greaser (Dennis 
Hopper), he’s soon seduced into a crazy 
quilt of fear and desire. Lynch is like a 
postmodernist Hitchcock, creating the sort 
of trancelike audience involvement that 
words like “‘suspense’’ can't do justice to. 
Blue Velvet is a piece of primal pop art, a 
work that conjures the devastating split 
between sacred and profane love that's 
potential in all of us. With Laura Dern. 
Copley Place. 

BURGLAR (1987). Whoopi Goldberg stars 
as a jewel thief in this comedy adventure. 
With Bob Goldthwait; directed by Hugh 
Wilson. Cinema 57, Chestnut Hill, suburbs. 
* & kK BURROUGHS (1983). This fascinat- 
ing documentary portrait of William S. 
Burroughs touches on all the salient 
episodes in the scandalous author's life — 
from the apparently accidentai shooting of 
his wife on a drunken William Tell dare to his 
days as a junkie in Tangiers. Burroughs 
himself appears before us as a kind of 
twisted American aristocrat. He may dress 
in three-piece bankers’ suits and talk in the 
parched, closed-mouth mumble of an aged 
Wall Street lawyer, but his furtive, trembling 
presence suggests less a capitulation to the 
ways of the well-bred and powerful than a 
perverse rebellion against them. Directed by 
Howard Brookner. Rear Window at. the 
Brookline Arts Center. 


Cc 


CINDY KLEINE/BOB MOSES/FRANK 
STELLING. New works by video artists 
Kleine and Moses plus collaborative “‘video 
letters’’ from Boston and Berlin artist 
Stelling. Boston Film/Video Foundation. 

THE CRAZY RAY (1923). René Ciair's 
Silent fantasy about a ray’ that brings, alisof 
Paris (except for six pedple)” fo’ a. halt. 








Harvard Film Archive. ‘ 
*“CROCODILE” DUNDEE (1986). In this 
witless comedy, professional Australian 
Paul Hogan stars as outback adventurer 
Mick ‘‘Crocodile’’ Dundee, whose en- 
counter with a New York reporter leads to 
his spending a week in a ridiculously 
contrived Manhattan. Hogan, like Maurice 
Chevalier, is a self-appointed national rep- 
resentative who ingratiates himself by play- 
ing an unctuous cartoon version of his 
countrymen. As the supposedly savvy 
female who discovers she needs a real man 
to take care of her, Linda Kozlowski is 
continuously made the butt of the joke, but 
Hogan (whose naiveté about the city is 
meant to be charming) is man enough to 
handie whatever perils are thrown at him. 
Directed by Peter Faiman. Copley Place, 
suburbs. 





* '2 THE DRAUGHTSMAN’S CONTRACT 
(1982). Set on the grounds of an English 
manor house in 17th-century Britain, direc- 
tor Peter Greenaway’s film concerns a 
draftsman (Anthony Higgins) hired to 
execute a series of drawings at the bequest 
of the lady of the house (Janet Suzman) . 
She intends the drawings to be a present to 
her husband, but as the artist goes to work, 
he discovers clues that suggest the recipient 
has been murdered. The movie is a 
structuralist game that has no interest in 
anything but playing itself out. Greenaway’s 
camera sits and sits and sits, asking you to 
take in his meticulously composed vistas, 
until you think the movie would more 
accurately be called a ‘“‘stillie."" The only 
time this director rouses himself is to 
express his disgust with anything sexual. Z 
Harvard Film Archive. 

DUCK, YOU SUCKER (1972). A/k/a A 
Fistful of Dynamite. A rare showing of 
Sergio Leone’s most obscure Western. 
More than two hours long, and reportedly 
featuring some of the director's most 
baroque widescreen camerawork, the mov- 
ie casts Rod Steiger as a thief who's talked 
into participating in a south-of-the-border 
revolution. James Coburn costars. Brattle. 


*& * KEL DORADO (1967). This late How- 
ard Hawks Western is a remake of his Rio 
Bravo, and while it’s a bit stodgy and lacks 
the acting chemistry that made the earlier 
film so satisfying, it’s very enjoyable. John 
Wayne is the sheriff who must keep a killer 
in jail while his gang threatens to bust him 
out. Aiding him are James Caan (in the 
Ricky Nelson role) as a cocky young gun- 
fighter and Robert Mitchum (in the Dean 
Martin role) as the once-good, now-drunk- 
en deputy. Hawks incorporated Wayne's 
aging into the role, and there are some 
touching moments. Brattle. 


THE FALLS (1980). Peter Greenaway’s film 
is a fictitious ‘‘investigation into biography” 
dealing with a Violent Unknown Event said 
to have claimed 19 million lives. Harvard 
Film Archive. 

* X FOR A FEW DOLLARS MORE (1965). 
Not as good as either its predecessor, For a 
Fistful of Dollars, or its successor, The 
Good, The Bad,’ and The Ugly, this Sergio 
Leone spaghetti Western at least provides 
taciturn Clint Eastwood with a worthy 
adversary, in the person of Lee Van Cleef. 
Clint and Lee form an uneasy truce in order 
to hunt Mexican bandits together, but 
things explode (of course) at the end. 
Slightly draggy. Z Brattle. 


*&**XTHE GOOD FATHER (1987). 
Anthony Hopkins, in the title role, is an 
advertising man whose separation from his 


























wife-and son has left him réstless ‘and raw 
and feeding on anger. When he finds a 
schoolteacher (Jim Broadbent) whose own 
wife is planning to move to Australia with 
their son (and her female lover), Hopkins 
pushes him into a nasty custody suit. 
Hopkins gives a terrific performance as the 
victimized, estranged father who's become 
a bully about his own emotions; as an actor, 
he sometimes goes over the top, but that’s 
because the character is over the top. As 
separation dramas go, the movie doesn't 
make it into the Shoot the Moon-Smash 
Palace \eague, but it’s still very good. 
Christopher Hampton wrote the superb 
script, and Mike Newell directed, rather too 
self-consciously. Copley Place. 

UN GRAND AMOUR DE BEETHOVEN 
(1936). This legendary film by Abel Gance 
(Napoleon) centers on Beethoven's love 
life and his emerging deafness. Brattle. 


***&*XHANNAH AND HER SISTERS 
(1986). Exquisite. In this beautifully or- 
chestrated Manhattan ensemble comedy, 
Woody Allen’s comic and’serious impulses 
coalesce into a single embracing vision; for 








-the first time, he views the other’ characters 


with the same love and understanding he’s 
always lavished on his own obsessions. The 
film is about Hannah (Mia Farrow) and her 
two sisters, Lee (Barbara Hershey) and 
Holly (Dianne Wiest) , and also about their 
husbands, lovers, children, parents. On the 
fringes of the movie wanders Woody himself 
as Hannah's ex-husband, a comedy writer 
whose brush with death sends him on a 
crazed spiritual search. Hannah is full of 
delicate portents of aging and compromise, 
yet they don’t weigh the movie down. 
Indeed, Allen does better than answer all his 
old meaning-of-life questions — he says 
goodbye to anhedonia. Copley Place. 
*&**k'2HIROSHIMA, MON AMOUR 
(1959). One of the seminal works of the 
French New Wave, Alain Resnais’s story of 
an affair between a Japanese architect (Eiji 
Okada) and 4 French actress (Emmanuele 
Riva) working on. an antiwar film in 
Hiroshima is a Proustian whirl of memory 
and... emotion. _The movie's antibomb 
message has never been more relevant, and 
its dark, desultory mood is memorable. 
Georges Delerue wrote the marvelous 
score. @ Rear Window at the Boston 
Architectural Center. 

L’HOMME BLESSE (1986). Jean-Hughes 
Anglade, the star of Betty Blue, is featured 
in this story of a man's fixation on a hustler 
pimp. Directed by Patrice Chereau. Nickel- 
odeon. 

*&*XHOOSIERS (1986). Set in a tiny 
Indiana town at the end of the Truman era, 
this is a high-school basketball story with a 
civics-class mentality. Gene Hackman plays 
the new coach, who's determined to still the 
ghosts of his failed past. His teamwork 
philosophy runs into conflict with the 
townspeople, who think he may be sabotag- 
ing the- team’s chances. The sap in 
screenwriter Angelo Pizzo’s script runs very 
thick, but Fred Murphy’s cinematography is 
an appreciative exploration of the Indiana 
countryside, and the mostly non- 
professional teenagers who play the team 
are vivid performers. As the spinsterish 
English teacher, Barbara Hershey is ludi- 
crously miscast, and Hackman turns in a 
superficial performance. The movie's ace is 
Dennis Hopper as the town’s former basket- 
ball star, who’s now the town drunk. He 
brings an extravagance to his binges and 
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xk Middling 
* Bearable 
* A turkey 


The absence of a rating means 
the film has not been viewed as we 
go to press. in such cases, no judg- 
ment is intended. 

The symbol @ indicates a film is 
available for home-video viewing. 




















This film 


Imagine what it’s like to see a 
film in the largest motion picture for- 
mat ever created, ona domed screen 
that reaches four-stories overhead. 





BATTLE 


0 BRATTLE “BEL, 


SERGIO LEONE CELEBRATION 
ONCE UPON A TIME IN THE WEST 


TNE AT 


CAMB. .°876-6837 


| that surrounds you. Sound that 
overwhelms you. And the most 
exciting film about life in space 
y) ever produced— “The Dream 

* 
] 3. 7, 8,9: Saturday 11. 
12, 1, 2,3, 4. 7. 8. 9: 


dally Way. 


It’s here. At the 
@) eC] Museum of Science 
\ Omni Theater. An image 


Is Alive.” 

Advance tickets 
strongly recom- 
mended, phone 


523-OMNI 


(523-6664). 


Showings: Tuesday-Thursday 


11.1.2, 3. 7.8: Friday 11. 1, 2. 





Omni Theater 


Sunday 12, 1, 2. 
che 4,7. 8. Garage Mugar 
parking available 
day and evening. 





at The Museum of Science 








Sun., March 22: 


Mon., March 23: 


Tues., March 24: 


Wed., March 25: 








with Henry Fonda, Jason Robards, 
Charles Bronson, Claudia Cardinale 
Sat., March 21 at 1, 4,7, 10 

FOR A FEW DOLLARS MORE with 
Clint Eastwood and Lee Van Cleef 
Thurs., March 26.at 3:00, 7:40 

DUCK YOU SUCKER (GUILA 
TESTA) with Rod Steiger and James 
Coburn 

Thurs., March 26 at 5:20, 9:55 

ONCE UPON A TIME IN AMERICA 
with Robert DeNiro, James Woods, 
Elizabeth McGovern 

Fri. & Sat., March 27 & 28 at 4:00, 8:00 
(Sat. mat. at 1:00) 


ALSO THIS WEEK AT THE BRATTLE ... 


MAX OPHULS DOUBLE BILL: “Letter From an Unknown Woman’ at 
1:30, 4:50, 8:20 and “‘Liebelei’’ at 3:10, 6:35, 10:00 


FILM NOIR MONDAYS FEATURE SAM FULLER’S ‘Underworid 
U.S.A.” at 3:50, 8:00 and “‘Shock Corridor’ at 5:50, 10:00 


MITCHUM WESTERNS: ‘‘E! Dorado” (dir. Howard Hawks) at 3:45, 
7:45 and ‘‘Thunder Road”’ (dir. Arthur Ripley) at 6:00, 10:00 


ABEL GANCE’S ‘‘J'Accuse’”’ at 3:30, 7:50 and ‘‘Grand Amour de 
Beethoven” at 5:45, 10:00 
COMING SOON... MARLENE DIETRICH... BUSTER KEATON 





















makes his sobriety as fervently funny as his 
drinking. Charles, Circle, suburbs. 


*&*k*kXIVAN THE TERRIBLE, PART |! 
(1945). Castles with dark, twisty corridors, 
characters who grimace and shift their eyes 
like Overgrown puppets, brooding, mystical 
music by Prokofiev — the first half of Sergei 
Eisenstein’s two-part black-and-white film 
turns the life of the famous Russian czar into 
a gothic Shakespearean nightmare, a story 
so slow and deliberate that the action might 
be taking place underwater. Yet if one gives 
this oddball epic a chance, it can be a 
tantalizing experience. Eisenstein's images 
have a larger-than-life grandeur, and Nikolai 
Cherkasov turns Ivan into a splendid icon of 
ambition and despair. Rear Window at the 
Boston Architectural Center. 


J 


J’ACCUSE! (1937). An antiwar epic by the 
great Abel Gance. It features many 
pioneering Expressionistic devices in telling 
the story of exploited World War | veteran 
Victor Francen, driven mad by the horrors 
of war. Brattle. ‘ 

















L 
@LETHAL WEAPON (1987). Yet another 
movie about Two Men Who Must Overcome 
Their Differences To Defeat A Common 
Enemy. Mel Gibson (sporting tousled, 
shoulder-length locks) plays an LA cop 
who's been on the verge of committing 
suicide since his wife died, and Danny 
Glover is his partner, a black family man 
suffering from a mid-life crisis. Director 
Richard Donner directs in his usual ham- 
fisted style, delivering the shattered glass, 
squealing tires, gunfire, and explosions, but 
zip in the way of plot or character. Urban- 
cop movies long ago abandoned any 
realistic code of honor — all that’s left is the 
melodramatics of macho. With Gary Busey. 
Cinema 57, Circle, suburbs. 
* kk‘: LETTER FROM AN UNKNOWN 
WOMAN (1948). In this unabashedly ro- 
mantic evocation of late- 19th-century Vien- 
na, Joan Fontaine plays a timid adolescent 
seduced by suave concert pianist Louis 
Jourdan, who then forgets her. Twenty 
years later they meet again, and he seduces 
her once more, never recollecting their first 
encounter — but in the years between she’s 
been pining over him and has even borne his 
child. This adaptation of a Stefan Zweig 
novel is one of Max Ophuis’s American 
films, and like his European masterpieces, 
it’s sumptuous, stylized, and entrancing. 
Brattle. 
* LIANNA (1983). John Sayles settled on a 
fashionable subject in his second film, a 
drab, rather precious story about a house- 
wife (Linda Griffiths) who falls into a lesbian 
affair with her night-school prof, moves out 
on her oppressive husband, and tries to 
piece together a brave new life. Sayles’s 
usual sparkling dialogue is always in 
evidence, but it never hides the shallowness 
of the movie, which amounts to another 
thin, doctrinaire coming-out-of-the-closet 
story. Somerville Theatre. 
LIEBELE! (1932). This adaptation of an 
Arthur Schnitzler play was Max Ophuls's 
first major success. Set in turn-of-the- 
century Vienna, it’s the story of a young 
lieutenant (Wolfgang Liebeneiner) who 
falls in love with a beautiful girl (Magda 
Schneider) only to find himself forced by 
rigid codes of military honor to fight a fatal 
duel. Brattle. 
* & KTHE LOVERS (1959). Louis Malle’s 
highly erotic story of adultery, which caused 
something of a ruckus in its day, features 
Jeanne Moreau as a rich provincial woman, 
who, bored by her newspaper-publisher 
husband, invites a young man to her house 
(Maurice Ronet). They spend a night of 
lovemaking in the woods and on a boat 
floating slowly down a stream, and they run 
away together in the morning. Slightly 
absurd but irresistible. Photography by 
Henri Decae; the throbbing music on the 
soundtrack urging the lovers on is Brahms’s 
First Sextet. Harvard Film Archive. 


@MANNEQUIN (1987). Andrew McCarthy 
plays a frustrated young sculptor working as 
a window dresser in a grand old department 
store; he falls in love with a mannequin that 
comes to life only for him (in the person of 
Kim Cattrall). The filmmakers needed to 
give themselves over to the goofy romance 
of the premise, as Ron Howard did with the 
mermaid in Splash. instead, they pay more 
attention to the tired subplot invoiving the 
attempted takeover of the store and the 
movie's fourth-rate comic characters. 
McCarthy, who’s been able to project a nice 
yearning quality in the past, is amassing a 
collection of tics and wild stares. Ninety 
minutes of his whipped-puppy look gets to 
be a bit much. Directed by Michael Gottlieb 
Copley Place, Allston, suburbs 
*& *& MARLENE (1986). Mariene Dietrich 
is a great presence in this intriguing 
documentary portrait (directed by Max- 
imilian Schell) , even though she declined to 
be photographed for it. What's’ refreshing 
about the movie, and occasionally ex- 
asperating, is how little her interviews 
contorm to what we're used to from screen 
greats. Dietrich spars with Schell, refuses to 
answer any question she thinks is absurd, 
dismisses any version of events that differs 
from her own, and expresses an utter 
disdain for nostalgia. But there's a genuine 
lack of vanity about her, and when she 
bestows praise, it’s heartfelt and sincere. 
Schell employs the modernist conceit of 
showing the making of the film (there are 
staged sequences with blonde models, 
shots of the crew watching footage and 
listening to the taped interviews, and Schell 
Continued on page 38 














‘RIVETING” 


—Molly Haskell, VOGUE 


«= XCELLENT” 


—Gary Franklin, ABC-TV 


“SRILLIANT” 


—Neil Rosen, WOR-TV 


“CHILLING” 


—dJoy Gould Boyum, GLAMOUR 


“E NTERTAINING” 


—Steven Schiff, VANITY FAIR 
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“A THOROUGHLY 











WINNING MOVIE.” 


—Kevin Thomas, LOS ANGELES TIMES 






“A CONSISTENTLY INTELLIGENT, OFTEN VERY 
FUNNY, TENDERLY ROMANTIC AND 
THOUGHTFUL MOVIE.” 

—Rick Kogan, CHICAGO TRIBUNE 
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“SOLID GOLD’ 


—GQ0D MORNING AMERICA, Joe! Siegel 
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“DESTINED TO BE ONE 

OF 1987's FUNNIEST. 
—TOOAY SHOW, Gene Sait 

“t+ FASCINATING . . ” 
—WCVB TV, Chuck Kraemer 


“A 10. THE PERFECT 
MOVIE COMEDY’ 


~KABC-1V, Gary Fann 
“PIECE OF PURE GOLD” 
PHILADELPHIA MQUIER, Desmond yan 
“A REMARKABLE ACHIEVEMENT. ” 
PEOPLE MAGAZINE. Fagh Korat 
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“SOME HIGHLY “AS AMUSING 
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From Bille August, the director of 
TWIST AND SHOUT, a superlative* story of 
lost innocence. 


Boston's critics rave about 
ZAPPA!! 


“Better that TWIST AND pHOUT ... Director 
August has a marvelously sharp eye for his 
subject... the richness of a Brueghel painting .. 
with heightened imagery that lends simple 
episodes the bright colors of adream.... Arich 
and deeply felt story of adolescence, well acted 


by adolescent and adult alike’ 
—Robert Garrett, Boston Giobe. 


“ie Xe We IK Like acherished talisman .. 


ZAPPA is a treasure of inestimable value:’ 
—Boston Herald* 


“$ex, romance, boozing, fighting, skipping 
school... the complexity and drama of lost 
innocence... A powerful glimpse into a side of 
the adolescent soul ... ZAPPA administers shocks 


we're not used to in the cinema—moral shocks: 
—Owen Gleiberman, Boston Phoenix. 


“Even more powerful than TWIST AND SHOUT:’ 

















—Dan Kimmel, Boston Ledger 
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himself sitting at the movieola, head in 
hands), and his inspiration plays like 


*' desperation — a ploy cooked.up. when he 


realized he wasn't going to get the footage 
he thought he could goad Marlene into. But 
Dietrich isn’t buried by his Schell games. 
There’s as much salt as elegance to her, 
and she manages. to inhabit her glamour 
and comments on it ‘at the same_time. 
Nickelodeon. 

*&k*MY. BEAUTIFUL LAUNDRETTE 
(1986). This'sly comedy is about a wily clan 
of Pakistanis who've made their home in 
London and are climbing. the capitalist 
ladder. The young hero, Omar (Gordon 
Warnecke) , is poised between his father 
(Roshan Seth) , a former left-wing journalist 
who's become.a bedridden wreck, and his 
uncle (Saeed Jaffrey) , a businessman and 
devoted sensualist who sets the boy up as 


Re A ra 
manager of a seedy laundry in a South 
London neighborhood overrun with-racist 
thugs: With the help of his English, punker 
friend Johnny (Daniel Day Lewis), who's 
also his lover, he turns it into a healthy little 
business. Director Stephen Frears lays out 
the Pakistani situation with admirable skill, 
but his lead actor, Gordon Warnecke, is 
something of a nonentity, and the 
screenplay (by playwright Hanif Kureishi) is 
so full of symmetrical ‘‘observations” that 
the film never ignites: it’s pleasant, 
provocative, and emotionally minuscule. 
Harvard Film Archive. 


kk XXNAPOLEON (1927). Abel 
Gance’s legendary silent epic about the life 
of Napoleon. Clocking in at more than four 








hours, the movie has its longueurs, but it’s 
also one of the grandest, most exhilarating 
follies ever produced, a mélange. of high 
spectacle and low melodrama capped by 
an astonishing ‘‘Polyvision”’ finale. Harvard 
Film Archive. 

&kKXKXNASHVILLE (1975). Robert 
Altman's masterpiece, a tumultuous epic of 
American life in the '70s. Throwing narrative 
conventions to the winds, Altman follows 24 
characters as they cluster around Nash- 
ville’s C&W scene on the eve of a 
presidential primary. The vignettes are 
funny and entrancing, but the magic of the 
film lies in the way Altman stitches them 
together into a crazy quilt of national myths 
and values. He gets at the way politics and 
pop culture and even violence are all 
integral to the great American jumble. A 
landmark. With Lily Tomlin, Keith Carradine, 
and Ronee Blaklee. & Harvard Film Archive. 
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oo . Is an astringent view 







of 20th-century divorce 
and separation and 
custody battles. . . 
British film . . . has never}, 
been more honest, or } 
provocative?’ 


—Chuck Kraemer, WCVB-TV 
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“You'll laugh big 
at one. of the most 
Original, absolutely wacko 
comedies in years.’ 

Joel Siegel, COD MORNING, AMERICA 


“*kk* A wonderful 
one-of-a-kind 


comedy!” 
— Mike Clark, USA TODAY 


“A hilarious and 
uncompromisingly 


amoral comedy” 
— Bruce Williamson, PLAYBOY 


“Deliciously loony. 
A wild and wacky 
movie” 
— Kathleen Carroll, 
N.Y. DAILY NEWS 


“As offbeat a 
comedy as you'll 
ever encounter. The 


don’t miss movie!” 
—Judith Crist, WOR-TV, NEW YORK 
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THE CRITICS ARE HAVING A BABY 
OVER ‘RAISING ARIZONA! 




















R. ISING ARIZONA 


A comedy beyond belief. 


HOLTZ PRODUCTION NICOLAS CAGE 
ENFELD 


“Hilarious! 
Inventive. Witty. 

A slapstick lullaby. 
A hoot and a half’ 


— David Ansen, NEWSWEEK 


“An assault on the 
funny bone. Hang 
on for the joyride” 
—Peter Travers, 
PEOPLE MAGAZINE 
“Hysterical! This 
movie is as funny as 


it gets!” 
— Michael Medved, 

SNEAK PREVIEWS INN 
“Bizarrely 
wonderful! It’s like 
experiencing a high- 
impact-aerobics 
session inside your 
head” 

— Merrill Shindler, L.A. MAGAZINE 
“A wild rollercoaster 
of demented fun. 
Hilarious!” 


— William Wolf, 
GANNETT NEWS.SERVICE 
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536-2870 





1:30-3:30-5:30 
7:45-9:45 
Fri-Sat 12:00 


NOW PLAYING 


USA CINEMAS 





12:15-2:15-4:15- 
6:15-8:15-10:15 
Fri-Sat 12:15 





GENERAL CINEMA 


CHESTNUT HILL 


"277-2500. 





1:30-3:30-5:25- 
7:25-9:40 








Starts Friday, 
March 27th 

















NEW ENGLAND FELLOWSHIP WIN- 
NERS. A program of shorts produced by 
fellowship recipients. Includes. Karen 
Aqua’s animated ‘Nine Lives,’’ Tyler 
Dawson’s ‘“‘Welcome to Mechanicsville,”’ 
and Persheng Sadegh-Vaziri's ‘‘Journal 
from Tehran.” Boston Film/Video Foun- 
dation. 

@A NIGHTMARE ON ELM STREET 3: 
DREAM WARRIORS (1987). By now, any 
flashes of invention have leaked out of this 
series, leaving only dumb, unpleasant 
slasher sleaze. Freddy Krueger (Robert 
Englund) , the sandman from Hell, is out to 
kill off the last of the Elm Street children by 
making his murderous dream visitations 
ldok like a series of attempted suicides. His 
original prey (Heather Langenkamp) , now 
a brilliant grad student, shows up to assist 
the doctor on the case (Craig Wasson) . 
Director Chuck Russell telegraphs his 
shocks in dream sequences that are gaudier 
and. less scary than ever, and there are 
scenes so hoary you may feel as if you were 
dreaming. Candidate for gonzo sequence of 
the year: Dick Cavett turns into Freddy on a 
late-night talk show and takes a swipe at 
Zsa Zsa Gabor. Beacon Hill, Pi Alley, 
suburbs. 

*&%NOT A LOVE STORY (1962). Not a 
true story either. Bonnie Sherr Klein's fuzzy- 
headed documentary poses as an investiga- 
tion into the world of pornography, but the 
movie is less an exploration than a diatribe. 
As Klein conducts her star convert — an 
intelligent, personable stripper named Linda 
Lee Tracey — through the porn inferno, 
we're given glimpses of hardcore movies, 
live sex shows, and striptease acts. The 
varieties of porn are ail corralled and 
branded ‘‘filth,"" and the people associated 
with it become either victims or scum, 
depending on their gender. What one 
detects behind this jeremiad is disgust — 
not with exploitation, but with sexuality 
itself. Somerville Theatre. 


* *& XK ONCE UPON A TIME IN AMERICA 
(1984). Sergio Leone's three-hour-and-45- 
minute gangster movie (seen here in the 
uncut version) is a compelling pulp epic. It's 
about the rise and fall of a gang of American 
Jewish criminals who achieve their peak as 
Prohibition bootleggers. The Godfather-ish 
saga has been filtered through the mind of 
the gang’s kingpin, David ‘Noodles’ 
Aaronson (Robert De Niro), and the result 
is a galvanizing combination of shoot-’em- 
up and memory play — Leone's Remem- 
brance of Crimes Past. De Niro gives a fine 
performance. With split-seconds of hesi- 








~ tation and indecision, he conveys how the 


eternally arrested Noodles siphons every 
pleasure and pain through his childhood 
memories. With James Woods, Elizabeth 
McGovern, and the young, heartbreakingly 
lovely Jenniffer Connelly. 2 Brattle. 
*&*kXONCE UPON A TIME IN THE 
WEST (1969). The most straightforward of 
Sergio Leone's spaghetti Westerns, this 
epic about a band of roving gunmen — led 
by a shockingly evil Henry Fonda — 
features plenty of wide open spaces, mythic 
controntations, and splendidly orchestrated 
violence. Charles Bronson has the lone- 
gunman role, and the cast includes Claudia 
Cardinale, Jason Robards, and Keenan 
Wynn. @ Brattle. 

*&k*kKOPEN CITY (1946). Roberto 
Rossellini’s groundbreaking Neorealist 
drama about the Italian underground move- 
ment during the Nazi occupation of Rome is 
a great film. It was planned and filmed when 
the Nazis were still in the city, with some 
actual underground activities incorporated 
right into the drama. The first half is a 
straightforward, richly felt evocation of life 
during occupation (featuring a superb 
performance by Anna Magnini). The sec- 
ond half — when the Nazis capture the 
resisters and subject them to torture — 
bears resemblance to all the this-will-make- 
you-talk thrillers that came later, but 
because we're aware of just what's at stake, 
the film becomes an achingly human paean 
to courage. Rear Window at the Boston 
Architectural Center. 

* OUTRAGEOUS FORTUNE (1987). 
Shelley Long and Bette Midler as aspiring 
actresses — an aristocrat and a vulgarian 
— who move from enmity to friendship as 
they chase their common lover across the 
country. The premise is like The Owl and the 
Pussycat remade as a female buddy 
picture. But though the stars are sometimes 
quite funny, the script (by Leslie Dixon) 
and direction (by Arthur Hiller) are from 
hunger. Long sustains a comic hauteur, and 
Midler gets to run through her repertoire of 
shtick and toss off some great rumpled 
throwaways. But when the two discover 
they share the same boyfriend (Peter 
Coyote, in a miserable role) , and that he’s a 
double agent, the movie collapses. On the 
most basic level, the relationship between 
Long and Midler doesn't make sense: 
they're friends one minute, enemies the 
next, and you keep wishing the movie had 
given them a chance to find some comic 
harmony. Charles, Chestnut Hill, suburbs. 


*kkkKTHE PASSION OF JOAN OF 
ARC (1932). Cari Dreyer's legendary silent 
film relates the trial of Joan of Arc almost 
entirely in long, meditative close-ups. The 
result is less a realistic portrait of the event 
than an ominous fever dream, its power 
heightened by Faiconetti’s remarkable per- 
formance as Joan — one of the most 
intense, controlied pieces of acting in all of 
silent film. Harvard Film Archive. 

**XXPLATOON (1986). Oliver Stone's 
supremely well-crafted film begins a new era 
in the way the movies look at Vietnam. It's a 
straightforward combat saga, an almost 
diarylike account of one soidier’s physical 
experience of the war. The hero (Charlie 
Sheen) is a green, wary middle-class kid 
who has volunteered for service and is soon 
caught in a spiritual battle between two of 











__ his platoon leaders: Sergeant Elias (Willem 


Dafoe) , a great soldier whom Stone makes 
no bones about portraying as a Christ 
figure, and Sergeant Barnes (Tom 
Berenger), a hideously scarred humanoid 
killing machine who represents the deca- 


dence of the warrior mentality when it has- 


engulfed all other impulses. Stone gets 
details of grunt life that no one else has, and 
he creates a vivid slew of sideline 
characters. Indeed, no war movie has better 
captured the notion that most soldiers are 
overgrown adolescents who've matured — 
in some admirable yet shocking way — by 
liberating their killer instincts. Yet Stone is 
also trying to make his grand statement 
about Vietnam, and there's something too 
obviously schematic about Elias and Barnes 
— and too blandly noble about the Charlie 
Sheen character, whom Stone seems 
almost scared of soiling. It’s as though two 
figures out of a morality play were fighting 
for the soul of a blank slate. With Kevin 
Dillon, John C. McGinley, and Keith David. 
Paris,. Circle, Harvard Square, suburbs. 

THE PLOUGH AND THE STARS (1937). 
John. Ford's film version of the Sean 
O’Casey play about an Irish revolutionary 
(Preston Foster) whose’ wife (Barbara 
Stanwyck) pleads with him to tone down 
his sanguinary zeal. Boston Public Library. 


®A QUESTION OF SILENCE (1985). A 
feminist tract so hateful and didactic one is 








- tempted to label it fascist. The story takes 


the form of a criminal-investigation drama: 
three women are arrested for murdering and 
mutilating a man they didn’t know, and a 
psychiatrist (also a woman) is appointed 
by the court to investigate their sanity. As 
we come to see the rage that led to this 
barbarous act, the film implies that the 
man’s death was a payment for the crimes 
of men at large, and that the issue at hand is 
not the women's sanity but the deeper 
problem of sexism in Dutch society. This 
sub-Nietzschean rant has been pounded 
home with a rage that knows no bounds: 
writer/director Marleen Gorris appears to 
have equal contempt for men, for the 
working class (one of the three defendants 
is a crude caricature of a lowly waitress) , 
even for women themselves, who are 
portrayed as a race of permanently sub- 
jugated losers. Somerville Theatre. 


%*& *XRADIO DAYS (1987). Woody Allen 
had a good idea: to set a bittersweet 
Jewish-domestic comedy against a 
backdrop of old radio shows in the days 
when radio was king. What the movie is 
really about, though, is Woody’s brash, 
mocking memories of growing up Jewish in 
the late '30s and early '40s — and damned 
if it isn’t one stupefying cliché after another. 
Allen offers mild, processed variations 9n 
the same jokes, the same situations, the 
same patented blend of romance and 
absurdity we’ve seen in most of his movies. 
It’s as though he thought he could turn the 
free-for-all humor from his early, funny films 
into gentler comic “‘drama"’ by toning it 
down and encasing it in high craftsmanship. 
Cutting back and forth between the schilubs 
of Rockaway gathered around their magical 
box and the Manhattan stars they listen to, 
Allen creates a_ whimsical-historical 
pastiche, keeping everything on the same 
level of controlled, packaged reminiscence. 
You'll laugh, but it's all a little dull. With Julie 
Kavner, Michael Tucker, Dianne Wiest, Mia 
Farrow, and Wallace Shawn. Nickelodeon, 
Harvard Square, Allston, suburbs. 

RIFIFi CHEZ LES HOMMES (1956). 
Legendary tale of a brutal ex-con (Jean 
Servais) who stages an elaborate jewel 
heist and then finds himself up against a 
rival gang. Directed by Jules Dassin, who 
appears (under the pseudonym Perlo Vita) 
as one of the robbers. French Library. 

*& kk 2A ROOM WITH A VIEW (1986). A 
sunny, serenely indulgent adaptation of 
E.M. Forster's comedy of manners. Lucy 
(Helena Bonham Carter) is a conventional 
English girl who visits fin-de-siécle Florence 
with her punctilious chaperone (Maggie 
Smith) and becomes involved with the 
unconventional George Emerson (Julian 
Sands) ; somewhat panicked, she returns to 
England and the sniffy aesthete (Daniel Day 
Lewis) to whom she has become engaged. 
Director James Ivory finds his targets in the 
upholders of the waning Victorian order, 
who fight — and inevitably fail — to rein in 
the passions of the young. The film's 
sophistication lies in the way it shows those 
developments taking place within (and not 
just between) people. With Denholm Elliott. 
Copley Place, suburbs. 

*%&%2ROUND MIDNIGHT (1986). A lot of 
love has obviously gone into Bertrand 
Tavernier’s jazz drama, based on the life of 
legendary bop pianist Bud Powell, but the 
result is disconnected and uninvolving. The 
great saxophonist Dexter Gordon plays 
American sax man Dale Turner, who 
journeys to Paris in 1959 to find a more 
appreciative audience for his music; there, 
he meets a young jazz fan (Francois 
Cluzet) who revitalizes his life and music. 
Tavernier sacrifices character and story 
development for a nonlinear narrative that 
attempts to put you inside the music, 
replicating the experience of the jazzman.to 
whom music is everything. But in doing so, 
he shortchanges the very lives he means to 
pay tribute to. The movie's draggy gloom 
precludes even the pure release that jazz, at 
its best, is capable of providing. At 62, 
Gordon looks like what he is — a man who 
has survived a tough life — and this tenacity 
makes him wrong for the role of a musician 
verging on dissolution. West Newton. 


* & &X SCENE OF THE CRIME (1987). The 
French director André Téchiné has always 
been a whiz kid with a sensuous command 
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of movie history and a frivolous, entertaining 
disregard for narrative. His new film, made 
with a sympathetic eye towards complex 
psychological states, never quite catches 
fire, but it picks up speed and layers of 
meaning along the way. Thomas (Nicolas 
Giraudi), a bitter, troubled adolescent, 
encounters a young escaped convict who 
later becomes involved with the boy's 
mother (Catherine Deneuve). A murder 
happens early on, and Téchiné has worked 
out the ripples of the crime so fully in terms 
of the characters that you may wonder why 
it doesn’t pull you in more. Much of the 
movie is unformed, but the climactic 
sequence is an extraordinary piece of 
filmmaking that leads you from one high 


note to another. Deneuve is terrific as a: 


woman discovering passion and commit- 
ment as she sheds her protective layers. 
With Danielle Darrieux. Nickelodeon. 
SHOCK CORRIDOR (1963). Sam Fuller's 
much-admired melodrama about a journal- 
ist (Peter Breck) who gets admitted to a 
mental ward to unmask a murderer and 
begins to go mad himself. Brattle. 

* SOME KIND OF WONDERFUL (1967). 
John Hughes's most lifeless film to date is a 
retread of Pretty in Pink that flips the sexes 
and treats the material as drama. Eric Stoltz 
plays the aspiring, working-class artist who 
falls for the most popular girl in school (Lea 
Thompson) , much to the consternation of 
his best friend (Mary Stuart Masterson) , 
who's fallen in love with him. It's become 
clear that Hughes (who wrote and 
produced) doesn’t see any life for his 
characters beyond their simply being 
teenagers. Licking the wounds he never 
recovered from, he’s making soft-edged 
revenge fantasies in which the geeks, losers, 
and weirdos turn into winners and show up 
all those who've tried to keep them down. 
Stoltz is a gentle actor, just right as a 
dreamy kid, but the best performance here 
is by Masterson, who has likable, 
unaffected presence and a kernel of tough- 
ness. Directed by Howard Deutch. Copley 
Place, Circle, suburbs. 

* SQUARE DANCE (1987). A godawful 
dose of folksy virtue. A 15-year-old born- 
again nerd (Winona Ryder), raised by her 
crotchety grandfather (Jason Robards), 
goes to live with the floozy mother (a 
woefully miscast Jane Alexander) who 
abandoned her at birth. She's an innocent 
girl and she needs an innocent love, so she 
falls for a retarded boy who (conveniently) 
is played by the good-looking Rob Lowe, 
who stumbles around lolling his head. The 
movie is almost grotesquely earnest, 
especially in the climax, when Lowe is 
caught with another girl and mutilates 
himself (off-screen) in a fit of guilt. Directed 
by Daniel Petrie. Copley Place. 


T 


kkk: THERESE (1986). Alain 
Cavalier’s astonishing film about the French 
Carmelite nun Thérése Martin is minimalist 
in both scale and Spirit. Yet this austerely 
stylized production is an achievement: it's 
one of the few movies that understands the 
true saint's enigmatic fusion of glory and 
pain, ecstasy and endurance. As Thérése, 
Catherine Mouchet is so happy and giggly 
she’s serene, and she .brings the role 
surprising undercurrents of pride (she's like 
a baby-faced teenager. who's just beginning 
to have nasty, alluring thoughts). In a 
sense, her bid for sainthood is immodest as 
Hell — it transcends modesty. What gives 
the film its almost primal intensity is that, far 
from merely reveling in her sunny devotion, 
it finally confronts how horrifying reality can 
be. As Thérése falis prey to tuberculosis, the 
movie begins to gather some of the 
concentrated dread of a horror film. It 
becomes the story of someone embracing 
life in the disintegration of her body, and the 
effect is at once agonizing and inspiring. 
Harvard Square. 
THUNDER ROAD (1958). This drive-in 
Classic features Robert Mitchum as a 
moonshiner who takes on the Mob and the 
‘Feds. Directed by Arthur Ripley. Brattie. 
**‘ATIN MEN (1987). Barry Levinson 
makes a welcome return to the Baltimore of 
Diner. The year is 1963, and the characters 
are older this time — 40ish hucksters who 
sell aluminum siding by wheeling and 
dealing and cooking up maniacally in- 
genious scams. Levinson is going for the 
same loose, sitting-around-with-the-guys 
atmosphere he got in the earlier film, and as 
long_as he focuses on the idiosyncratic 
business jargon, the low-key dirty jokes 
about Bonanza, or the mystique of the 
swindle, he achieves a wisecracking magic. 
But ‘the movie keeps slipping from human 
comedy to plastic situational farce. Richard 
Dreyfuss and Danny DeVito play rival 
aluminum-siding salesmen, or tin men, who 
are involved in a fender bender and try to 
get revenge ori each other. You keep 
waiting for Levinson to ease out of this rude, 
crude set-up, but instead, he just plunges in 
deeper, ending up with an odd cross 
between Diner and Ruthless People. He's 
got one foot in Baltimore and the other in 
Hollywood, and it's just too big a stretch. 
With Barbara Hershey. Cheri, Janus, West 
Newton, suburbs. 











UNDERWORLD USA (1961). Sam Fuller's 
highly regarded B-movie about a tough kid 
(Cliff Robertson) who's grown up hell-bent 
on avenging his father's death in a gangland 
slaying. Brattle. 
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*®XVARIETY (1983). Conceived as a 
detective/mystery story, this wavery inde- 
pendent feature is actually an essay on a 
woman's right to.pornographic fantasies. 
Christine (Sandy McLeod). is a frustrated 
writer who gets a stopgap job selling tickets 
at a Times Square porn theater; to her 





surprise, she finds herself drawn to her 
seamy surroundings, and she ends up 
tailing one of the theater's regular patrons 
— arich, middie-aged man who appears to 
have underworld connections. Since it’s 
never made at all clear what attracts her to 
this man, the result may be frustrating for 
audiences. Directed by Bette Gordon, from 
a script by Kathy Acker. Somerville Theatre. 
VOYAGE TO ITALY (1953). Roberto 
Rossellini’s acclaimed film follows the sep- 
aration and reconciliation of a married cou- 
ple during a trip to Italy. Jacques Rivette 
has written, ‘With the appearance of Voy- 
age to Italy, all other films_aged 10 years.” 
Starring Ingrid Bergman and George Sand- 
ers. Harvard-Epworth Church. 


WITCHBOARD (1987). if you've been 
wondering what Rose Marie has been up to, 
she’s guest starring in this cheapo horror 
movie about a murderous force that comes 
into the. world through a Ouija board. 
Directed by Kevin S. Tenney. Pi Alley. 
Allston, suburbs. 
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KK KZAPPA (1984). At first, Bille 
August’s dark-tempered teenage dramas 
may seem more tumultuous and anxiety- 
ridden than they need be. But the queasy, 
tentative moods this gifted Danish director 
creates evoke feelings of deep-seated 
dismay we've all had. Set in the same world 
of deceptively sunny Danish-suburban af- 
fluence as his later Twist and Shout, Zappa 
is about two 14-year-olds (Adam Tonsberg 
and Morton Hoff) who come under the 
influence of a monster — a dashing, 
charismatic boy (Peter Reichhardt). who's 
also a bullying sadist. The movie is layered 
and anecdotal, a sprawling look not just at 
delinquency but at the three boys’ very 
separate lives, with sex, booze, romance, 
fighting, and encounters with nice parents 
and terrible parents. None of the characters 
behaves in the ways you'd expect, and 
that’s why the movie administers shocks of 
the kind we're not used to in cinema — 
moral shocks. At his best. August evokes 
the terrible privacy of adolescence. 
Coolidge Corner. 























UTAH 


The Golden Voice 
of the Great 
Southwest 


PHILLIPS 


‘Goddamn, you really do exist! | 
thought they were kidding.”’ 
— Rolling Stone 


with special guest 


SCOTT ALARIK 
Friday, March 27 8:00 p.m. 


Tickets available at 
Ticketmaster 800-682-8080 


England's renowned 


MARTIN CARTHY 
(of ae Span) 
us 


p 
ROBIN WILLIAMSON 
(of the Incredible String Band) 
‘They're incredible.” 
— Bob Dylan 


‘Saturday, March 28 
8:00 p.m. 








Jason 
Robards Alexander 


“A sweet success...an honorable and likeable 
entry. One of the few films made to order for 


mothers and daughters.” 
—Jay Carr, BOSTO 


““Square Dance’ deserves a round of 
applause.” —BOSTON HERALD 


“Touching, sensitive, powerfully performed... 
a Stirring story of people on the edge. | would 
go anywhere to see Jane Alexander act... 
| recommend it!” 

—Jeffrey Lyons, SNEAK PREVIEWS-INN 


“..luminous, rich and as firm as the earth. 
It’s a good, classically pure and honest piece 
of American filmmaking. Robards and 
Alexander are great actors...they make their 


scenes...soar with emotion.” 
— Michael Wilmington. LOS ANGELES TIMES 


GLOBE 


Jane Winona 
Ryder 


Gemma always felt love, 
but was never loved. 
At 13, she got her chance. 
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THE BRIG 


' [The finest a male movies, now in both Cinemas 1&2 


SRY Jor 


204 Tremont St. » 482-4661 





CHRISTOPHER STREET 





THINKING BiG 
: TRICK TIME 


New show weekly 
direct frora San 
Francisco 
Continuous from 
10a.m. 




















-Janet Maslin, NEW 


SPALDING 





“Mr. Gray’s epic outpouring...will touch and 
transform anyone who hears it... This film’s 
arrival in the wake of Mr. Demme’s 
pioneering concert film ‘Stop Making 
Sense’, and his jubilant, anarchic comedy, 
‘Something Wild’, completes quite an 
amazing triple play.” 


YORK TIMES 
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THE CONTROVERSIAL NEW FEATURE FILM BY LIZZIE BORDEN 
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A first rate comedy about a second story woman. 
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ae Heart’ s a wallop. 
A haunting, in the classic 
e fashion. It lures you into it’s dark riddles 


and doesn’t let go. It provokes real goose bumps.’ 


“Sic Ye ie He Spectacular. A spell-binding adventure 
that doesn’t let you take your eyes off the screen.’ 


—Bill Harris, AT THE MOVIES/SHOWTIME 


NGEL HEART 


Believe what vou ve heard 


% 
Rie 


Harry Angel has been hired to search for the truth 


aes he doesn't find it 


GENERAL CINEMA USA Cinemas ' 
_ CHARLES SOMERVILLE CHESTNUTHILL]] | NATICK 
HAMMOND ST. 9 OPP. SHOPPERS WORLD 
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“THE BEST PURE ACTION MOVIE SINCE 


‘RAIDERS OF THE LOST ARK,’ A NON- 
STOP NO-HOLDS-BARRED THRILLER 
A LOT OF TENDERNESS AND A LOT OF 
HUMOR, TOO !”” 


—SISKEL & EBERT, AT THE MOVIES, Roger Ebert 


“GIBSON AND GLOVER CLICK: AS ENTERTAINING 
AS NOLTE AND MURPHY IN ‘48 HOURS? THEY’VE 
GOT A TOUGH-TALKING COMIC CHEMISTRY. 


— WASHINGTON POST, Rita Kempley 


“A HIGH-VOLTAGE thriller. Packs an: undeniable wallop” 


~~ THE NEW YORK TIMES, Janet Maslin _ 


“The fiery ditection by “A detective THRILLER 


Richard ‘makes that just won't quit. This 
“Lethal Weapon’ a real one is so good it will be 

SIZZLER" the standard for action 
— NEWHOUSE NEWSPAPERS, films all year long: 


— ABC-TV, Joet Siege! 
“Stunning! I'm still 





“A lethally entertaining 
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“Do you recognize me? 
I used to be a respectable citizen. 


I had a good job and a promising future. 
I made only one mistake — I went on a blind date. 
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A special section introducing 
the new wing of the Museum of Science 
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5 HARD TIMES AND A HIGH PROFILE 
by Clif Garboden 
The Museum of Science began in 1830 as the Boston Society of 
Natural History. With the help of Bradford Washburn, the 
museum's director from 1939 to 1980, it has evolved over the 
years from a musty collection of specimens to an upbeat, 
fashionable teaching establishment. 


8 TO THE MAX 


by E. Brad Meyer 

The museum's new Omni Theater is a stunning example of 
creative technology. The first feature to be shown here is The 
Dream Is Alive, a successful marriage of education and 
entertainment. Not to mention that it’s also the closest most of 
us will ever get to being in space. 








Copyright 1987 by the Boston Phoenix Inc. All rights reserved. 
Reproduction without permission, by any means whatsoever, is prohibited. 
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by Robert Everett-Green 

The creator of the Imax and Omnimax formats is a company in 
Toronto called Imax Systems Corporation. On these pages, we 
present a look at the people who have taken filmmaking to the 
limit. 


ON THE STREET WHERE YOU LEARN 

by Michael Bloom 

The new wing at the Museum of Science has a little something 
for everyone — a little science, a little art, a little food, a little 
consumer merchandise. Herein, a guided tour down “Science 
Street.” 


SCIENCE WITH A HUMAN FACE 

by Francis J. Connolly 

The museum's director since 1982, Roger Nichols is the 
guiding force behind the most recent expansion. The Phoenix 
spoke to Nichols about his goals for the museum and the 
function of science education in the ‘80s. 














WE HAVE AN OPENING 
FOR 2,821,000 
SPACE FANS. 


We warmly welcome the Mugar Omni Theater to the world-wide network of 
IMAX*/OMNIMAX’ theaters. And on behalf of the Mugar we warmly invite all 2,821,000 
citizens of Metropolitan Boston and area to experience the power of OMNIMAX* as it 
orbits the earth aboard the space shuttle in The Dream Is Alive. 

Also coming alive in the months ahead are many other rich and varied films from our library. 
But until then, on behalf of everyone at Imax Systems Corporation, congratulations 
to the Museum on the opening of your new wing and, if you'll pardon the pun, have an 

opening that’s out of this world. 


IMAX SYSTEMS CORPORATION, TORONTO, CANADA 
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by Clif Garboden 


he logical starting point for the 

Boston Museum of Science's story 

is not at its beginning. On 
February 9, 1830, a group of local 
professionals met at the home of 
obstetrician Dr. Walter Channing, the 
founder of Boston Lying-In Hospital and 
a pioneer in the use of ether in childbirth. 
At that meeting of prominent early-19th- 
century minds was formed the Boston 
Society of Natural History, the 
institutional ancestor of the private 
nonprofit corporation that runs the 
museum at Science Park today. That's 
the beginning. 

But to begin there is like opening a 
history of Cambridge with a look at 
Central Square in the Ice Age. That the 
Boston Museum of Science began during 
the Jackson administration as a club for 
intellectuals to share their collections of 
animal, vegetable, and mineral 
specimens has become a historical irony. 
What you see at Science Park in 1987 is 
the product of that original project's 
long-term failure, The Science Museum 
as we know it began in 1939 — its roots 
every bit as much in Harvard and old 
school ties as its predecessor’s — when 
the vestiges of the Natural History | 
Society abandoned the prosaic rigors of 
Victorian scientific inquiry and stepped 
up to confront the times. 

The central figure in the story is 
Bradford Washburn, the museum’s 
direetOe tom 1939 through its 150th 
ann 
Groton-and-Harvard man, was 28 years 
old when he took the job as director, 
replacing Edward Wigglesworth, whose 
administration of the museum had been 
characterized by a dedication to research 
and a marked de-emphasis on exhibiting 
to the public. 

Wigglesworth’s tack was nothing new. 
The Society of Natural History had been 
wallowing in inaction for decades, its 
original purpose outlived, its resources 
long overshadowed and duplicated by 
nearby university collections. The 
society’s headquarters, at 234 Berkeley 
Street (now Bonwit Teller), had been 
operating as the New England Museum 
of Natural History, open to the public 
twice weekly, since 1864. Over the years, 
the museum had acquired specimens 
unto overflow and a reputation cited in 
one of the society’s own publications as a 
“chamber of horrors.” 

Thomas Barbour, society president 
from 1940 to 1945, recalled his initiation 
into the society in 1902 while he was a 
Harvard undergrad: 

The Museum, contained in what was 
then called the Natural History Rooms, 
was in very truth the last word in what 
apparently was a studied effort to 
demonstrate what a museum should not 
be. The exhibits were so dingy, so 
overcrowded, and I may add, so 
revolting, that it was widely rumored 
that recalcitrant children of the families 
living in the Back Bay were dragged in 
and walked through the Natural History 
Rooms to strike terror to their hearts as a 
bitter and long-to-be-remembered 
punishment. . . The injected, desiccated, 
and varnished human dissections, . . . to 
say nothing of the human fetuses and 
monsters, were so utterly repellent and 
revolting that after looking at them I had 
a creepy, half-guilty feeling. . . . 

Those horribly stuffed primates, 
leaning drunkenly against upright bits of 
trunks in postures which they never 
assumed in life but were made to assume 
when mounted because in an upright 
position they took less room, are vivid in 
my memory to this day. 

In 1930, in honor of the Boston Society 
of Natural History's centennial 
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The museum that Dr. Washburn built 


and its facilities. The new look involved 
some reorganization and labeling of 
exhibits, as well as some long-wanted 
cosmetic improvements. According to a 
100th-anniversary book published by the 
society, the museum had, up until 1919, 
accepted for its collection anything it was 
offered. “The result,” the book 
apologized, “was a fearful hodgepodge 
of ill-cared [for] and often repulsive 
exhibits which belong by right in a 
medical school or some repository other 
than a public exhibition.” 

Years later Washburn summed up the 
state of the museum at the century mark, 
noting that it spent its first50 years 
collecting specimens and the next 50 
collecting dust. 

The museum’s new face for 1930 was 
shiny but less than cheerful. Society 
members and the public alike 
complained that the place was an 
overcrowded firetrap. Public interest and 
attendance were down. By 1938 the 
museum had an annual operating budget 
of $45,000, a fiscal deficit of $14,000, and 
a staff of 16. It’s fair to say there was 
widespread discontent with the 
institution, in and out of the 
membership. 

Exacerbating all this was the issue of 
the museum's questionable place in both 
the scientific and local communities. 
Though through its trustees and 
members, the society had long had direct 
links to Harvard, the museum had 

“persisted in competing with better- 
funded institutions like the Peabody. The 
result was an unproductive duplication 
of effort and resources, primarily in the 
areas of zoology and botany. 

Money was comparatively tight for the 
New England Museum of Natural 
History, and the society spent the first 30 
years of this century juggling limited 
funds between its research projects and 
its public-education programs. As early 
as 1837, the society had, in the tradition 

of the then-young Lyceum public- 
education movement, supported itself in 
part by organizing public-lecture 
programs and sharing expertise with 
academics outside the society. That year 
marked the formation of the society's 
board of education. The board, 
administered by society founding father 
George Emerson (first principal of what 
is now English High School) and society 
member Horace Mann, taught biology 
and zoology to Boston University 
students and instructed students at the 
Institute of Technology (now MIT) in 
zoology and paleontology. More 
important, the board conducted zoology 
classes for public-school teachers, an 
approach furthered in 1872 when the 
society set up what it called the Teachers’ 
School of Science, which offered lectures 
to roughly 600 public-school teachers on 
subjects such as botany and geography. 
But by the 1930s outreach and education 
had, by economic necessity and 
administrative declination, taken a back 
seat to the society's efforts to publish 
research within the scientific community. 
7 * * . 

It was into this physical and 
institutional disarray that society 
president and Harvard lawyer John K. 
Howard (known as K.) invited Brad 
Washburn. “They‘d asked three people 
before they got to me,”” Washburn recalls. 
“Nobody would touch it with a 10-foot 
pole. It was no damn honor to get that 
job.” 

Bradford Washburn Jr. was born on 
June 7, 1910, in Cambridge. His early and 
lifelong interests have been 
mountaineering and cartography. At age 
11 he made it up Tuckerman’s Ravine to 
the top of Mount Hae oe be ao 16 
he had climbed every 

‘Maimpshire’ s Presidentia 


published his own guidebook to the 
region. By 1927 he had climbed in 
Switzerland and published a first-person 
account of the experience in a boys’ book 
entitled Among the Alps with Bradford. 
While at Harvard, majoring in French 
history and literature, Washburn spent 
time away from studies exploring the 


He later studied (and was eventually 
named an instructor) at Harvard's 
Institute of Geographic Exploration. At 
age 24 he helped lead a National 
Geographic Society expedition to the 
Yukon, an 84-day adventure that 
involved crossing the glaciers between 
Canada and Alaska on dog sleds. 
Washburn was an avid flyer and 
organized the first photo flight over 
Alaska’s Mount McKinley. In 1937 he 
turned down an invitation to be 
navigator on Amelia Earhart’s ill-fated 
transglobal attempt. 

ye, Washburn was, of course,a member, rof 





Harvard’s Travellers Chib, which ts’ ° 








Science Park as an empty lot: a tract of underbrush and Old Grandad bottles 


mour:tains of the Alaskan Coastal Range. 





where he met K. Howard. Howard had 
taken over as president of the Natural 
History Society in 1936 and immediately 
saw its need for money and direction. He 
approached Washburn, who was then 
planning a long-odds assault on an 
“unscalable” Yukon peak, Mount 
Lucania, and asked if the museum could 
be the name-only (no cash) sponsor of 
the expedition for the sake of publicity. 
Washburn’s team made it up Lucania. 
Unfortunately, they were abandoned by 
their pilot and spent a month trekking 
back to civilization, but their adventure 
made the New York Times and was 
given major treatment in Life. This rather 
extraordinary effort thus became the first 
of an ongoing string of often more 
frivolous promotional gambits connected 
with the museum. 

In 1938, aboard a plane from Boston to 
Philadelphia, Howard offered Washburn 
the job as director of the museum, and 
Washburn took over in 1939. World War 





Continwed on page 6 
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Continued from page 5 

II diverted Washburn’s attentions. He 
worked for the military as a climbing and 
cold-climate expert, but by 1945, he was 
back in Boston with a plan for the 
museum. 

The first order of business was to build 
new quarters. The existing museum 
building had been built in 1864 for 
$94,000 on land granted by the 
legislature as part of a package proposal 
that titled the rest of the Berkeley-to- 
Clarendon block between Boylston and 
Newbury to the Institute of Technology. 
(Prior to that development, the society 
had first occupied space above a bank on 
Tremont Street and then in a former 
Massachusetts Medical College building 
on Mason Street.) By the 1930s the 
institute had long since moved to MIT's 
current Cambridge site and had sold its 
Back Bay property to what was then the 
New England Mutual Life Insurance 
Company. The Museum of Natural 
History had been built smack in the 
center of its lot, making expansion 
impractical. 

By 1947 Washburn had negotiated to 
sell the Berkeley Street property to New 
England Mutual Life for $775,000, 
provided the society could satisfy the 
terms of the 1861 property grant — 
mainly a matter of getting permission 
from the land’s 28 abutters to convert the 
real estate to commercial use. In the end 
the society ended up paying $5000 to get 
permission to sell from the neighboring 
Church of the Covenant (whose board 
dug in its heels just days before the sale 
deadline), but the deal went through. 

The society then weeded out its library 
and brought in $384,600 by selling books 
(mostly to the University of Southern 
California). The museum's more worthy 
exhibits, including a stuffed adult moose, 
were put in storage in a building on Joy 
Street, and the museum’s staff took up 
temporary quarters in combination 
office-and-workshop space at 109 
Chestnut Street. 

Acquiring new property proved to be 
more difficult than disposing of the 
Berkeley Street lot. The museum first 





purchased a strip of tax-free land near 
the Hatch Shell for $250,000 with the 
intention of selling it to the city of 
Boston, which would then technically 
have owned the new museum facility 
and paid the society $1 per year to run it. 
Underwriting for the museum building 
itself was expected to come from a 
philanthropic trust called the George 
Robert White Fund. Because city money 
was involved, and because of the old 
museums negative reputation, the 
society changed the name of its proposed 
project to the Boston Museum of Science. 

Now here’s where the story gets 
complicated. The society had bought the 
land near the Hatch Shell more to" 
appease conservative society members 
and to use it as a bargaining chip with the J 
city than as a location for the new 
museum. Washburn was looking for a 
better and bigger spot and had his eye on 
the Victory Garden land in the Fenway 
near the Museum of Fine Arts. 

This was 1947. James Michael Curley 
was mayor. The White Fund money 
upon which the Museum of Science had 
hung its future was controlled by a board 
that was chaired by Curley and included 
city-council president Thomas Hannon, 
city auditor Charles J. Fox, chamber-of- 
commerce president Michael T. 
Kelleher, and Boston Bar Association 
president Judge Jacob J. Kaplan. The 
White Fund money, somewhat contrary 
to its benefactor’s intentions, had been 
used to build neighborhood health 
clinics, but over time, the trust had grown 
so large that it had to be applied toa 
larger public-service development. 
Washburn discussed with Mayor Curley 
the possibility of applying White Fund 
money to the museum project and 
acquiring the Fenway land. 

Not long after, just as the society’s 
administration was packing to leave the 
Berkeley Street building, Washburn was 
visited by two “‘seedy-looking characters 
wearing black Chesterfield coats and 
bowler hats,” who suggested that the 
society could get White Fund money — 
no less than $1 million — in exchange for 
a cash payment of $25,000 in small bills. 
Washburn proposed to submit the offer 
to his trustees, and the gentlemen left. A 
plan to fund the museum with White 





money had already been submitted for 

examination to Boston probate court, but 

on March 24, Curley’s White Fund board 

voted to retract the plan, with Curley, 

Hannon, and Fox voting as the majority. 
* * * 

The Science Park land where the 
museum now sits was acquired in 1948 
from the Metropolitan District 
Commission through negotiations with 
Commissioner William T. Morrissey (of 
boulevard fame) and Governor Robert 
Bradford. Washburn first noticed the site 
from the air as he was flying into Logan. 
The land was neglected park property, 
virtually hidden from view by shrubs. It 
was, Washburn recalls, “a pile of bushes 
full of tin cans and whiskey bottles,” but 
its prospect on the Charles River Basin 
was magnificent, and there was room for 
growth. The museum leased the five 
acres near the MDC for 99 years at $1 a 
year. The property near the Hatch Shell 
was sold to the city of Boston. The 
museum hired architects (Ames, Childs, 
and Graves) and a professional if 
fundraising corporation from New York. 

Consuming as the scramble was for { 
land and capital, Washburn managed to 
devote considerable time and thought to 
what the proposed museum would be 
and how it would differ conceptually 
from the New England Museum of 
Natural History. The Berkeley Street 
museum had been arranged in the 
tradition of university museums — not as 
a mass-appeal teaching facility, but as a 
study resource, a “dictionary museum” 
as Washburn calls it. 

The Boston Museum of Science, as 
Washburn conceived it, would be a 
museum devoted to public service. Far 
from being a dictionary, with all the 
strict classification and thoroughness the 
term implies, it would be a “science 
smorgasbord,” offering the public a taste 
of everything. Every attempt would be 
made to involve visitors in the exhibits. 
Further, the museum in Washburn’s 
vision would be part of the area’s popular 
culture and community. It would involve 
itself with schools and encourage 
children to glean an understanding of 
science. 

The keyword was interactive — the 
visitors with the exhibits, the museum 





with the community, the exhibited 
disciplines with one another. Natural 
and applied sciences would be in one 
plant. (The original Museum of Science 
blueprint even included an aquarium.) 

It was a grand vision to be sure, but in 
1948 Washburn’s reality was a tract of 
underbrush and Old Grand-Dad bottles, 
little money, and a legacy of public 
resentment and disinterest. Lacking a 
plant, the science museum took to the 
streets. Museum carpenter Clyde Albee, 
working under the worst possible 
cramped conditions in a converted- 
kitchen workshop in the Chestnut Street 
quarters, constructed a portable 
planetarium that would make the rounds 
of local schools and civic centers. It 
weighed 500 pounds, cost $2500, and had 
the distinction of being the only 
planetarium to be blessed by the Church. 
(Richard Cardinal Cushing did the 
honors when he visited the exhibit at 
Cathedral High School in Roxbury.) 

At the same time the museum was 


” organizing traveling live-animal 


demonstrations, and in October of 1948, 


’. produced a television show called Living 


Wonders for WBZ-TV. New exhibits 
were displayed all over town. A giant 
plastic model detailing the micro- 
organisms in pond water graced a 
window of Filene’s. Other attractions 
were later previewed in a sheet-metal 
building thrown up behind the current 
museum site. Public awareness was 
rising. The temporary display building 
attracted 80,000 paying visitors in its one 
year of operation. 

The 1949 calendar featured two lunar 
eclipses, April 12 and October 6, and on 
both nights the Museum of Science held 
Eclipse Parties on the Common. On 
December 14 of that same year, the 
cornerstone was laid for the original 
(East) wing of the museum at recently 
named Science Park. It was another 


_ attention-getting event. Documents from 


New England dignitaries and soil from 
the six states were encased in a copper 
box for entombment in the cornerstone. 
Edwin Land was on hand to snap 
Polaroid pictures, which were added to 
the trove in the box. To top off this 
showcase of post-war science and 
Continued on page 31 
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Congratulations Boston! 


On the new wing of your famous Museum of Science. 


Patriotic Boston is rich in history, and your new museum 
wing will exhibit and preserve many of America’s great 
advances in science. To thank you for your contributions, 
Hansen Planetarium will send you three high-quality 
color lithographic posters highlighting three of America’s 
historical moments in space. These are actual full-color 
photographic images reproduced in an impressive 22” x 
29” size. All three for the special price of only $14.95. 
Quantities limited, so please order today! 























DESCRIPTION EACH TOTAL 
Complete full-color set of 1 each of these unique com- 
—__— 8029-2 memorative lithographs. You save over $6 on each set! $14.95 
America’s first space shuttle launch. Columbia’s first 
—__... 8030-6 liftoff opens a new era! 7.00 
Challenger astronaut's historical untethered space 
—__ 8031-4 © stroll 175 miles above Earth! . 7.00 
Americans on the Moon! Actual momentous photo- 
—__ 8032-2 graph of first astronauts on the Moon. 7.00 
Subtotal 
Protective Packaging & Postage $ 2.00 
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O Check 0 Money Order 0 VISA O MasterCard 





Card # 
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order form 
and send to: 





Hansen Planetarium 


TOTAL 





1098 South 200 West, Salt Lake City, UT 84101-9917. 
Credit card holders may order immediately by calling toll-free 


ewes} 1-800-321-2369. 
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This may be an exaggeration, but 
in some of the best-run offices , many 
microcomputers are collecting dust 
while others are operating at less than 
maximum efficiency. 


Putting your computers to work for 
you full-time and increasing their pro- 
ductivity is what we do at MASSDATA 
Corporation. Our experienced analysts 
will work with your existing software or 
our CUSTOMWARE”™ programmers will 
design software to streamline your com- 
pany’s single or multi-user operations. 

That is just a small example of the 
many services that we offer to make your 








computers the productivity tools that 
they were meant to be. 

We stand behind our work, that’s 
why all of our services come with a 100% 
money back guarantee. 

If your computer is busy being an 
expensive paperweight, it is not being 
an effective computer. Call MASSDATA 
today to find out how we can improve 
the productivity of your computer. 

We support all off-the-shelf account- 
ing software and have the ability to cus- 
tomize these software packages to our 
client’s unique business needs. 


se s— VASSDAIA Corporario! 
= WE EDUCATE COMPUTERS! ® 
61 Winter Street, Weymouth, MA 02188 


617/337-6555 
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by E. Brad Meyer 











A cutaway view of the theater 


TO THEM 


Introducing the Mugar Omni Theater 








Inside the theater: pleasantly scary 





he publicity for the Museum of 
( Science’s new Mugar Omni 

Theater (‘buckle your seat belt. . . 
the ride of a lifetime. . . the ultimate 
trip. . .’) braced me for a major assault on 
my connection to reality. This was not 
necessarily a pleasant prospect; it 
brought to mind a science-fiction story 
by Robert Heinlein in which the evil star- 
chamber torturer announces to his 
hapless victim, “We are going to 
heterodyne your senses. . .”” But have no 
fear, friends — or at least no more fear 
than you can easily enjoy. 

The seven-year-old members of our 
group were pleasantly scared by the 
theater itself. Upon entering, you walk 
past the projection room, with its high- 
tech rubber floor, surgically bright 
lighting, and gleaming white-enameled 
machinery, through a dark, quiet tunnel 
lined with carpeting, to emerge at the 
bottom of a weird-looking room that you 
know must have a ceiling but you can’t 
quite figure out where it is. 

What you're looking at is a movie 
screen, a half-dome of perforated metal 
76 feet across, with tiers of large reclining 
seats rising at a steep angle above you. 
Patrons always enter these theaters at the 
bottom and exit at the top: people are 
both more comfortable and less likely to 
fall on such slopes when they’re going up 
instead of down. Our young ones 
climbed halfway up, turned and looked 
back, then yelled “Whoa!” and grabbed 
for the nearest seat back. 

The theater is a product of Imax 
Systems Corporation, of Oakville, 
Ontario, The company’s original design 
was called the Imax theater, which uses a 
special projector carrying 70-millimeter 
film in a sideways format — the smaller 
vertical dimension is aligned across the 
film, with the horizontal axis along it— 
that offers more than 10 times the picture 
area of a standard 35mm movie. First 
shown at Expo ‘70, in Osaka, Japan, the 
Imax screen's width is comparable to the 
old Todd-AO format, but unlike the old 
extra-wide screens, its height is 
proportional to its width. The most 
common size for Imax screens is 60 by 80 
feet, with the largest, in the Suntory 
pavilion at the Japanese International 
Exposition in 1985, measuring 79.5 by 105 
feet. 

It appears that'the company’s name | 
came from 4 combination of “image”and 
“maxiiniin.” Wheltiitiax designed ane | 
all-enveloping dome-shaped screen for 
the Reuben H. Fleet Space Theater, in the 
San Diego Hall of Science, in 1973, it 
dropped the “i” for “image” and 
substituted “omni” to get a word that 
means “all biggest.” Ungrammatical, 
perhaps, but apt, as the screen is clearly 
meant to fill your entire visual field, 
leaving no space for the real world to 
intrude. 

How well it all works depends on 
where you sit. The informal survey | 
conducted among a carefully selected 
audience of known complainers revealed 
some differences of opinion on this 
subject. The best place of all is probably 
at the center of the hemisphere, but that 
spot is taken by the projector. It seems 
that you clearly want to sit close to that 
little carpeted hummock, about two 
thirds of the way up. 

Whéther you want to be above, below, 
or beside the projector depends on your 
attitude about the experience. From the 
lower rows the image dominates you; 
forces you to lean back and look up, and 
involves you more completely (if you 
like that sort of thing) or more 
inescapably (if you don’t). From above 
the projector you look downward at the 
horizon, a more normal and less 
unsettling perspective but a more distant 
one. We sat beside the projector housing, 
a nice compromise except for the faint 
sound of the machinery. Two reports 
from the front rows said that during 
bright scenes the structural details of the 
screen were visible. One viewer found 
this bothersome; the other was willing to 
accept it in exchange for a greater sense 
of envelopment. 

I can still remember the first time I saw 
Around the World in 80 Days in Todd- 
AO in Baltimore. As a prelude to the 
main attraction, a curtain opened the 
width of a standard screen and we saw 
some stuff about the history of movies, 
culminating in the launch of a V2 rocket. 
As the countdown went from 10 to zero, 
the curtain opened to reveal the full 
width of the screen, while the image 
expanded with it, until at liftoff we got 
the full effect of both the huge picture 
and the sound from the speakers on the 
sides and back of the room. 

















Likewise, the impact of starting small 
and working up hasn't been lost on the 
folks who are running the show at the 
Museum of Science. They begin with a 
10-minute presentation called New 
England Time Capsule, the first five 


multiple slide projectors combined with 
35mm film. There are historical themes 
— Sturbridge Village, Bunker Hill 
monument — and pictures of things 
invented here, from the earliest horse- 
drawn railroad cars to the ballpoint pen 
to the iron lung to the Polaroid camera. 
The last slide, mounted in a special 
projector with a 15:1 zoom lens, expands 
outward and then cross-fades into the 
same shot from the Omnimax projector, 
and the big movie begins. 

The Time Capsule, as its name implies, 
is an assemblage of material united 
primarily by its having been shot locally. 
A helicopter flight past tall buildings; 
lobster boats (and because the film crew 
couldn't resist, a live lobster extended 
toward the screen); more of the Bunker 
Hill monument; the Celtics raising their 
championship banner; in Fenway Park, 
Roger Clemens throwing a curveball 
straight at the camera. 

Omnimax filmmakers seem to love 
roller-coaster effects, judging from my 
three earlier visits to other theaters. Sure 
enough, near the end of the New 
England footage there’s a fast-motion 
trip down the off-ramp from the Central 
Artery toward Storrow Drive westbound. 
Anyone who has taken that ramp knows 
how it feels to be 40 feet up in the air on 
an unbanked left turn with a nasty 
expansion joint in the middle; seeing it 
all go by at a virtual speed of about 100 
miles an hour gets the adrenaline flowing 
and the stomach churning. Fortunately 
this scene is over in about 10 seconds. If 
you're a Tilt-a-Whirl fan, you'll love it. 

The loose structure of the New 
England Time Capsule is to be expected, 
given its purpose, but the movie segment 
also reveals some of the limitations of the 
Omnimax system. Some of the scenes, 
like the lobster sequence, are just not 
bright enough to illuminate the theater's 
rather dark screen, which has to be that 
way to avoid other projection problems 
(see SENSATION TECHNOLOGY). Both 
abrupt transitions and narration only 
loosely tied to the images are more 

obvious when the. picture is so hugely 
magnified. A flyby of the Science 
Museum showing the staff assembled on 
the roof moves so fast and suffers from 
such vibration that the faces are 
unrecognizably blurred and jumpy. The 
one thing that works reasonably well for 
the first time ever on either film or video 
is the fireworks display from Harvard's 
350th anniversary celebration, though 
the sound is not spectacular. (For a 
behind-the-scenes look at the difficulties 
of filming in Omnimax, see TOUR DE 
FORCE). 

*” ” * 

The short subject gives you enough of 
an idea how the Omnimax medium 
works to make you want more polished 
messages. You'll get them from The 
Dream Is Alive, a 40-minute 
compendium of footage from three 
different space-shuttle missions, with 
narration by everyone's favorite space- 
science reporter, Walter Cronkite. 

The space program is a perfect subject 
for the large screen. There are bizarre- 
looking training exercises and absolutely 
spectacular rocket launches, including 
the perfectly captured moment, in these 
post-Challenger days forever fraught 
with heart-stopping tension, when the 
solid-fuel boosters separate from the 
shuttle, burn out harmlessly, and‘begin 
their long plummeting descent. But the 
best possible use of all this big-screen 
technology is to convey to the general 
public, with previously unequaled 
impact, the sight of the Earth from space. 

Yuri Gagarin, the first man in orbit, 
“suffered” from a strange euphoria 
brought on by looking out his window. 
“I'm an eagle! I’m an eagle!” he shouted 
into his radio, embarrassing his superior 
officers by borrowing the symbol of the 
capitalist enemy. American astronauts 
reported similar reactions, feelings they 
didn’t seem entirely comfortable talking 
about in the glare of the television lights. 
Somehow, looking down from Earth 

orbit at the planet rolling by beneath, 
noticing how the immensity of its surface 
dwarfs our biggest cities, watching the 
endless variety and complexity and 
energy of its weather and landscape, 
seeing the map as it really is and not as a 
bunch of arbitrarily divided colored 
Continued on page 10 





minutes of which consist of pictures from 


The sound equipment 


T he idea behind the Omnimax 
theater (and its cousin, the Imax) is 
to increase the reality of the 
cinematic illusion by expanding the 
picture to fill more of your field of vision. 
The Imax screen is very tall and wide and 
is curved only in the horizontal 
dimension. The Omnimax, of which the 
Mugar Theater is one, is built within a 
hemispherical dome, of which the image 
covers 86 percent. 

The new Mugar Theater's dome, along 
with the rest of the addition to the 
Science Museum, was built by Vappi 
Construction, a New England-based 
company that has built most of the 
Omnimax theaters in this country. 
Project supervisor Matthew Wolozin 
likened his task to building a giant wrist 
watch, partly because of the dimensional 
precision required and partly because 
there were so many separate systems 
that had to fit together: the screen and its 
supporting frame; the projector 
assembly; the loudspeaker systems; and 
the series of catwalks that give access to 
everything within the dome for 
servicing. Even the carpeting is unusual, 
covering not only the risers but also 
lining the insides of entrance and exit 
passages to darken and quiet them. 

Like the rest of the Science Museum, 
the new addition is supported by precast 
concrete pilings, which in several places 
had to be driven within one foot of the 
main telephone and power lines 
connecting Boston and Somerville. The 
concrete dome holds an aluminum 
framework, on which the perforated 
metal screen is mounted; both frame and 
screen had to be handled with gloves and 
wiped down frequently during 
installation. Dust was kept to a minimum 
on the site, and no smoking was or is 
allowed anywhere in the theater building. 


The projector 

The theater's screen is so large that the 
image projected by ordinary 35- 
millimeter film — the kind shown in 
most theaters — would be far too grainy. 
Even the 70mm prints shown in some 
urban theaters (most of which, 
incidentally, are made from 35mm 
negatives) do not contain enough 
information to do the job. The Omnimax 
and Imax formats use 70mm film, but the 
image is sideways, resulting in a total 
area over 10 times that of a conventional 
print. See figure on page 12 for a 
comparison of negative formats; the 
Omnimax negative is the same size as 
the Imax version shown, though because 


, of the screen’s shape the Omnimax 


image on the film cannot completely fill 
the corners. 

The projection equipment at an 
Omnimax installation is almost as 
impressive as the theater itself, and the 
building is designed to give the public a 
good look at the machinery — at the 
Museum of Science patrons pass the 
projection room on their way in. 





The projector is in two pieces, the 











VIDEO AND SOUND 


SENSATION TECHNOLOGY 


lower one carrying two pairs of immense 
horizontal platters for the films. The 
separate projection head is mounted ona 
nearly vertical track that carries it up 
about 10 feet, with the film playing out 
through the air behind it, until its lens 
pokes out through a trap door in the 
middle of the theater. Large hoses snake 
out behind it, carrying power and cooling 
water to and from the projector. 

The 15,000-watt xenon arc lamp, a 25 
percent improvement over those in 
previous Omnimax units, is necessary 
because of the screen's low reflectivity of 
only 30 percent. The screen must be dark; 
its curvature is great enough that if it 
were bright, the lighter parts of the image 
would literally shine on the darker 
sections, causing distracting ‘hot spots” 
and washing out the image. 

The projector uses a rolling-loop 
mechanism that advances the film in 
successive waves. Each frame is located 
by fixed registration pins, then drawn 
onto the rear element of the projection 
lens by a vacuum hold-down system. 
The base of the film is a tough plastic 
called Estar; all edits are made not with 
splicing tape but with a small ultrasonic 
welder. The projection system requires 
film of high mechanical strength but 
does not severely bend or abrade it, 
ensuring that individual prints stay clean 
for 1500 showings. 


The sound 

The $375,000 sound system is one of 
the Mugar Theater’s most important 
features, especially for a film like The 
Dream Is Alive. For sound recording and 
playback the Omnimax system uses 
magnetically coated film carrying six 
sound tracks plus two time-code tracks 
located outside the film’s perforations. 
These are played back on two magnetic 
dubbers, built into racks on the wall of 
the projection room, which are 
synchronized with the projector. 

The theater contains 12 complete 
sound-reproduction channels, of which 
six at a time can be fed from the dubbers. 
Each speaker system comprises two JBL 
2240 18-inch cone woofers covering the 
range from 80 to 250 Hz; two JBL 2202 12- 
inch woofers (250 to 800 Hz); a JBL 2445 
mid-range driver with a custom- 
fabricated horn (800 Hz to5 kHz) anda 
JBL 2404 tweeter (5 kHz to 16 kHz). 

Each of these drivers has its own 
amplifier, made by a company called 
ATD: with 400 watts each for the big 
woofers, 200 watts for the smaller 
woofers, 100 watts for the mid range, and 
50 watts for the tweeter. Built into the 
amplifiers are such things as adjustable 
corrections for high-frequency screen 
attenuation, horn response, and time 
alignment. Frequencies below 80 Hz go 
to a separate 4800-watt subwoofer 
system with 12 18-inch drivers in large 
ported enclosures. Response extends to 
16 Hz but is rolled off electronically 
below 20 Hz. 

The sound system was designed by 


‘ 








Richard Negus of Purcell & Noppe & 
Associates, of Chatsworth, California, 
and was installed by Sonics Associates of 
Birmingham, Alabama. Sonics’ sister 
company, Oxmoor Corporation, built the 
sophisticated digital control electronics. 
In a booth at the top of the theater is the 
computer-operated control system with 
one-third-octave-band equalizers and 
level controls for each subsystem, all 
controlled by an Apple Macintosh that 
acts as a terminal for a Gray audio- 
visual-control computer. 

Each equalizer can store up to 100 
separate curves, and these curves, plus 
gains for all subsystems and even 
channel assignments, can be changed 
dynamically and keyed to the time-code 
tracks on the dubbers. Thus it is possible 
to set up the entire system to match the 
sound tracks for each individual film and 
then vary the system gains during the 
performance to, for example, boost the 
bass during a shuttle launch and turn it 
down afterward. (This automated gain- 
riding effectively increases the dynamic 
range of the system as well.) All these 
adjustments are recorded and then 
reproduced automatically each time the 
film is shown, in a manner similar to the 
automated mix-down facilities in a 
multitrack recording studio. Boston’s is 
only the second Omnimax theater in the 
country with this automated control 
system. 

The system's specifications claim an 
output of 114dB with good frequency 
response and low distortion. | hada 
chance to make some measurements 
during the preliminary set-up by the 
contractors near the end of February, and 
the system performed as advertised. 
During one of the shuttle-launch 
segments of the film, | recorded peak 
sound-pressure levels of over 124dB — 
corresponding roughly to an average 
level of 114dB. Most of this energy was 
in the 63-Hz band, but the analyzer 
read almost 100dB at 20 Hz. (Because 
the maximum energy is confined to the 
bass, there is no risk of hearing 
damage.) 

The system sounded clean at this level, 
attesting to the careful adjustment of 
channel levels and equalization. There is 
some crackling within the roar that 
audiophiles may associate with amplifier 
or speaker break-up, but that sound is a 
characteristic of large rocket engines, 
which are loud enough actually to cause 
distortion in the air at the edge of the 
exhaust stream. . 

With a system built to impress the 
audience it would be easy for an 
overzealous operator to yield te 
temptation and boost the sound a couple 
of dB, which can send the system into 
severe clipping and ruin the effect. 
Fortunately, the Mugar Theater's 
automated control system should be 
proof against such a problem. The 
system plays remarkably loud yet has an 
unusual freedom from harshness. 

— E.B.M. 
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Inside the projection room 


THEATER 


Continued from page 9 
areas, conveys a mystical sense of the 
completeness and unity of the planet. 

There are actually two versions of The 
Dream Is Alive, one for Imax theaters 
and the other for Omnimax. I saw the 
Imax version last year, at the Museum of 
Natural History, in New York, and 
though the shuttle launch is more 
spectacular in Boston, the views of the 
Earth are better in the Imax version, 
partly because (if my memory serves) 
there are more of them. But in either 
version, despite the distracting 
background music, you can see enough 
to bring tears to your eyes. 

Both versions of the film were shot by 
the astronauts themselves, during time 
not otherwise taken up.by training 
exercises on the ground or missions in 
space. To make a movie with anything 
resembling continuity out of the hurried 
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work of amateur camerapersons is very 
difficult, and the producer can’t go back 
and get more of what works best. Still, 
there are threads of a story here and 
there, and what goes on in the film is 
unusual enough that just being able to 
look in briefly on an underwater training 
session or life in free fall will leave you 
with lasting memories. 

A major factor in the success of the 
movie is the soundtrack, which was 
processed and mixed by Ben Burt at 
Sprocket Systems, the sound division of 
Lucasfilm. Speaking of the Omnimax 
project in an interview for a professional 
sound magazine, Burt pointed out that 
though increasing numbers of 
conventional theaters boast good stereo 
sound systems with surround speakers, 
few movies actually contain any 
specifically directional effects. Dialogue 
always comes from the center channel 
because the stereo image shifts so 
strongly as you move off centerina 
theater that for patrons in the side seats 
the dialogue would no longer correspond 


to the images on the screen. Background 
music and occasional sound effects 
appear in the front stereo speakers, and 
environmental sounds come out the 
surround channels, but nothing vital to 
the film’s content ever goes to the sides 
or rear because sound systems vary so 
widely from one theater to another. 

The multichannel system in an 
Omnimax theater, on the other hand, is 
specified within narrow tolerances, and 
all the channels have identical amplifiers 
and speakers. As a result, the engineer is 
free to place apparent sound sources 
anywhere in the theater with confidence 
that what he hears during the mixdown 
will be conveyed to the audience. 
Everything from seagulls to rocket blasts 
is carefully placed, properly equalized, 
and, most important, emerges from the 
speakers at the right volume. 

The Mugar Theater's sound system, 
with the dynamic equalization and level 
changes preprogrammed by the Sonics 
engineers, gets very loud but is never 
harsh or irritating, partly because the 


system can be calibrated to each 
individual movie soundtrack. Confirmed 
hi-fi nuts will not hear the extended high 
frequencies or pinpoint imaging 
obtainable in the best home systems, but 
in every other respect the presentation 
works very well indeed. 

The Dream Is Alive is scheduled to run 
at the Science Museum until sometime in 
late September or early October, at 
which point the museum will have a list 
of about 20 other Omnimax films from 
which to choose. The most likely 
candidates are Genesis, a film about plate 
tectonics with footage of volcanic 
eruptions, and Seasons, which features a 
score that could have been written 
especially for the movie — Antonio 
Vivatdi's Four Seasons. 

In case anyone wants to make an 
Omnivision movie to order, what I'd like 
to see is half an hour of the Earth from 
orbit, with soft music by Brian Eno and 
just enough narration to help us learn to 
see the details, so we can sit quietly and 
watch it go by. O 











NEW ENGLAND TIME CAPSULE 


TOUR DE FORCE 


conveyed by the giant-screen 

Omnimax format suggests all sorts 
of possibilities for documenting the 
human experience. But it will be a long 
time before you see an Omnimax movie 
of a long, continuous conversation in a 
restaurant using on-location sound, or a 
murder mystery in which the camera 
follows the detective up a dark stairway 
and then zooms in on the gun poking out 
from behind the door. 

Filming with Omnimax equipment 
isn’t the same as working in 16mm or 
35mm, as Jeff Janer can testify. Janer is 
the president of Larry Miller 
Productions, the company that made the 
New England Time Capsule, a 
combination slide 
show/35mm/Omnimax presentation at 
the Boston Museum of Science. Janer 
describes what it’s like to work witha 
camera that, for all its optical 
sophistication, lacks many operating 
features and continually forces the 
production crew to improvise. ‘It’s like 
the old days of silent pictures,” Janer 
says. “You have to reinvent the wheel 
each time you shoot something.” 

First of all, forget the hand-held shots. 
The Omnimax camera weighs more than 
100 pounds, and its side-mounted film 
magazines add to its clumsiness. New 
England Time Capsule contains many 
shots taken from a helicopter, but the 
built-in camera mounts couldn't 
accommodate such a large piece of 
equipment, and the whole aircraft was 
thrown out of balance by carrying so 
much weight so far forward. ‘We were 
machining parts for that mount the night 
before the shoot,” Janer remembers. The 
weight balance problem was solved 
partly by remounting the chopper’s 
battery farther back and partly by the 
pilot's skill,atthe controls. Of course, the 

, refabricated camera mount did nothing 


T he startling sense of immediacy 


to alleviate the effects of vibration from 
either helicopter or camera, which is the 
reason the faces of the staff assembled on 
the roof of the museum are hard to make 
out on the flyby. 

Apart from its size, the camera lacks 
certain modern conveniences. Janer puts 
it politely: “You have to give up a lot.” 
Present-day 35mm cameras are single- 
lens reflex models, so what you see 
through the viewfinder is what you get 
on film. The Omnimax camera has only a 
crude viewfinder; you can’t even focus 
on your subject. ‘Forget about trying to 
do a zoom,” Janer says. “It’s all fixed 
focus. You can’t even change lenses 
without taking everything apart.” There 
isn’t much latitude in the setting of the 
iris, either, as exposures that are even a 
bit too dim won't look right on the 
Omnimax’s necessarily dark screen. 

Recording on-location dialogue is 
rendered impossible by the noise the 
camera produces; the apparatus also 
lacks the ability to synchronize the film 
with a separate sound recorder. Any 
location recording is usable only as a 
reference for subsequent soundtrack 
assembly. (The one-piece of dialogue in 
Capsule, the remark by the lobsterman, 
was added later in a recording studio.) 

Long continuous segments are also 
impossible because the film frame is so 
big that even the relatively large 
magazines hold only three minutes’ 
worth of film. Certain things shown in 
New England Time Capsule, like the 
raising of the Celtics’ championship 
banner, happen only once. But even for 
events you can control, at $830 per roll 
you can’t afford to shoot something over 
and over until you get it just right. 

It took two sessions to capture Roger 
Clemens pitching at the camera, which 
was set up behind a big sheet of clear, 
very tough Lexan plastic. The filmmakers 
drew a box on the plastic in front of the 
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Roger Clemens pitching toward the camera 


lens and told Clemens to hit it, which 
took him only three tries. But the box was 
too big, and none of the pitches came 
quite close enough. The second time they 
went back to Fenway Park the box was 
only six inches square, but our man got 
the ball inside it within ten or twelve 
pitches. Janer, who was behind the plate 
during the shoot, thinks Clemens was 
throwing curve balls at about three- 
quarters speed. Even so, he admits, “’I 
could never even begin to think about 


. 
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Vlugar . 


Omni Theater” 


hitting one. It was quite a thrill to see [the 
ball] come at us.” 

Despite the difficulties, Janer says the 
crew enjoyed the project, both because 
of the thrill of working so close to the 
technological edge and because of the 
local subject matter. ‘It’s been a thrill to 
do [a project on] New England,” he says, 
“and to document the things we know 
here. But I might not be so eager to do 
another one on, say, Tennessee.” 
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A still trom The Dream Is Alive 


THE LATEST 
PICTURE SHOW 


On the Imax Systems Corporation 


by Robert Everett-Green 


arshall McLuhan used to say 
that communications media 
were simply extensions of the 


senses. Half a mile from his old 
classroom at the University of Toronto 
are the head offices of a company that 
has done McLuhan one better, with a 
revolutionary new film system that 
extends the senses more convincingly 
han anything in the history of cinema 
max Systems Corporation is the 
developer of the Imax and Omnimax film 
systems, renowned for their spectacular 
presentation and “vou-are-there 
immediacy. Developed in the late ‘60s 
the two systems are now featured in 45 
specially designed theaters in locations 
as diverse as the Smithsonian 
Institution and the Sun City complex at 
Bophuthatsw ana, Africa. With the 
opening of the Mugar Omni Theater, the 
Museum of Science brings the outsized, 
ultra-clear images of the Omnimax 
system to New England for the first time. 
“The idea is to take people someplace 
where they probably couldn't ever go — 





like under the sea, or in outer space,” 
say's Graeme Ferguson, president of 
Imax. To do that, the Omnimax system 
uses an extra-large 70mm film frame, 
which has 10 times the surface area of 
standard 35mm film and three times the 
surface area of standard 70mm. (For a 
more detailed description, see 
SENSATION TECHNOLOGY on page 9.) 
The larger area translates into a sharper 
image that can hold its definition over a 
larger projection surface. The dish- 
shaped screen used in Omnimax curves 
180 degrees around the audience, so that 
images shown on it fill the viewer's 
peripheral vision. The result is that the 
borders of the picture seem to disappear 
— or, as Ferguson says, “You're no longer 
just looking at a picture, you're in it.” 

The story of Omnimax (and of its 
predecessor Imax) begins in 1967, though 
the history of what Ferguson calls 
“expanded cinema” goes back to the 
earliest days of film. In 1900 cinema 
pioneer Louis Lumiére experimented 
with a frame similar to that used in 





Omnimax but could find no adequate 
projection method. The vertical sprocket 
action standard in projectors then (and 
now) could not control the larger mass 
and area of the oversized frame. As a 
result, the films wobbled during 
projection, casting a very unsteady 
image. 

Twenty-five years later, director Abel 
Gance approached the problem from a 
different angle. Gance’s epic film 
Napoleon was originally shot with three 
coordinated cameras. The footage was 
then projected onto three adjacent 
screens, which were combined in a 
single, panoramic effect. But the 
innovation did not exactly catch on; it 
was thought impractical by other 
filmmakers and by theater owners 
unwilling to refit their facilities with extra 
screens and projectors. 

“Every 10 or 20 years since then the 
industry has made another attempt at 
expanding the screen,” says Ferguson. 
“But where Gance was working with it 
Continued on page 15 
















1 STANDARD 





3 STANDARD 70 mm 





5 OMNIMAX® 
Proportional representation of film 
formats 











Ken and Dave welcome 


the Mugar Omni Theater to Boston, 
and congratulate the Museum of Science 
on the opening of their new wing. 
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190 ft brightness, 120 
viewing angle, cable 
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Model VMT670HF 

# VHS Hi-Fi Stereo with broadcast 
stereo sound 

= 169-channel broadcast/cable tuner with nes 
Auto Programming of available channels  } 

= 8-event, 1-year timer with on-screen 
programming 

= Jitter-free special effects 





“Dolby is a trademark of Dolby Laboratories 
Licensing Corp. 
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_ Model VMT630HF 


# VHS Hi-Fi Stereo sound 

= 119-channel broadcast/cable tuner with 
Auto Programming 

= 4-event, 1-year timer with on-screen 
programming 

= 24 hour Express Recording (XPR) 
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Model VMT595 


Model VMT295 Model VMT395 
® 107-channel broadcast/cable tuner = Linear Stereo with Dolby” Noise # Linear Stereo with Dolby” Noise 
# 2-event, 14-day timer Reduction * Reduction 
= Picture Search and Stop Action # 119-channel broadcast/cable tuner # 119-channel broadcast/cable tuner 
(SLP mode) with Auto Programming with Auto Programming 
= 4-event, 1-year timer with on-screen = 4-event, 1-year timer with on-screen 
programming programming 
a Jitter-free special effects (SP and SLP 
modes) 
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IMAX 


Continued from page 12 
as Spectacle, later people got the 


the film.” Among the first 
audiences for immersion-style 
efforts were American tail- 
gunners in World War II, who 
were trained using multiscreen 
images of air combat. In 1956 
producer Mike Todd gambled on 
a new wide-screen format for his 
spectacular feature, Around the 

World in Eighty Days. The film’s 

commercial success triggered an 
industry stampede into the new 
format, Cinerama. Over 100 
North American theaters were 
converted to the 70mm format, 
guaranteeing wide distribution 
for Cinerama films. 
Unfortunately, producers 
couldn’t make features quickly 
enough to support the rapid 
expansion, and Cinerama was 
eventually written off asa 
money-losing fad. 

The next stage of development 
came in the 1960s, at world’s fairs 
in New York, Montreal, and 
Japan. “Everybody was building 
pavilions to show expanded 
cinema,” says Ferguson. These 
extended Gance’s early 
innovation into a curving 
horizontal panorama circling the 
audience 180 or 360 degrees, 
using multiple cameras and 
screens. ‘It was a really 
cumbersome way to make films,”’ 
says Ferguson, who produced 
two such movies for the Expo ‘67 
fair, in Montreal. ‘You had to lug 
lots of cameras around, and 
configure them to work with each 
other and with the projectors. It 
seemed a lot simpler to start 
thinking about making a large- 
scale camera instead.” 

One such camera had been 
built for the New York fair, in 
1964, but had run up against the 
same projection problems that 
had stymied Lumiere’s efforts 
some 60 years earlier. The 
technical breakthrough came the 
following year, with the 
invention of a new drive 
mechanism called the “rolling 
loop.” This propelled the film 
horizontally, in a sprocketless 
wave motion that Ferguson 
likens to the movement of a 
caterpillar. Ferguson and two 
filmmaker friends (one a high- 
school chum, the other 
Ferguson's brother-in-law) had 
already formed a production 
company and quickly bought the 
rights to the rolling loop from the 
inventor, an Australian machine- 
shop owner named Ron Jones. 
But the loop itself was useless 
without a working projector to 
house it; they also needed new 

lenses, projection lamps, and 
spools to suit the oversized film. 
‘We found we had to develop a 
whole new system with different 
standards,’’ says Ferguson. 
Ultimately, it became necessary 
for that system to take into 
account the shape of the theater 
itself. 

With the help of engineer 
William Shaw (now director of 
development at Imax), a 
prototype projector was built in 
time to show the first Imax film at 
the Expo ’70 fair, in Osaka, Japan. 
The following year the first Imax 
theater was built, at the Ontario 
Place waterfront park, in 
Toronto. Omnimax was a natural 
extension of the Imax idea, 
prompted by a 1973 request from 
the San Diego Hall of Science to 
help design a planetarium-style 
film theater. 

The first film made for an 
Imax-designed theater was 
Ferguson's North of Superior, in 
which the audience was taken, as 
promised, where it never would 
have otherwise gone: into the 
heart of a raging forest fire. Other 
films have been shot under the 
sea, from the nose of a jet fighter, 
and (with the help of animation) 
riding on the back of a dragonfly. 
But the most ambitious Imax film 





idea of immersing the audience in 





to date is undoubtedly the space- 
shuttle feature that, in its 
Omnimax version, will be the 
first scheduled feature film at the 
Museum of Science. The Dream 
Is Alive, made up of Imax footage 
shot on the space shuttles 
Challenger and Discovery, has 
been seen by more than 10 
million people since it premiered 
in 1985. 

The making of The Dream Is 
Alive combined the high 
adventure of filming in space 
with the drudgery of long 
planning and patient lobbying 
here on earth. NASA was slow to 
cotton to the idea of packing 
along a bulky film camera on 
three missions into space. The 
Smithsonian’s National Air and 
Space Museum unofficially took 
on the role of promoting the 
project, eventually persuading 
NASA of its merits and finding a 
financial backer in Lockheed 
Corporation. 

A major part of preparing for 
filming was the training of an 
entirely green film crew. ‘Since 
we couldn't go into space 
ourselves, we had to train the 
astronauts,” says Ferguson, who 
as director spent 10 months in 
Florida working with 14 pilots 
and payload specialists. In 
addition to learning how to load 
and operate the Imax camera, 
crew members had to be taught 
how to choose alternative shots if 
a desired shot turned out to be 
unavailable or infeasible. “Thev 





had to be able to think like 


filmmakers, to decide on lens and 


exposures, and to see things 


cinematically,” says Ferguson. In 


the end it was the pilots who did 


most of the filming, since they are 


less busy than other crew 
members once the shuttle is in 
orbit. 

The film they shot includes 
some of the most vivid images 
ever made of space flight and of 
an astronaut’s view of the earth. 
A key episode shows the 
deployment of a solar-array 
panel, an experimental solar- 
energy converter for use in outer 
space. Ground segments include 
footage of training sessions with 
the astronauts, and of technical 
preparations for the flights. The 
37-minute feature, shot at a cost 
of $3.6 million, has received its 
most enthusiastic reviews from 
the handful of people lucky 
enough to have seen its 
spectacular views firsthand: the 
astronauts. “These guys have 
always said that nobody could 


really appreciate what it was like 


up there,” says Ferguson. ‘Now, 
they say, people can.” 

A scheduled sequel to The 
Dream Is Alive will feature 


footage that was shot by a camera 


lodged in the cargo bay during a 
later space-shuttle mission. (The 
project has been postponed 
indefinitely, however, in the 


wake of the Challenger disaster.) 


The use of an external camera 
vosed a whole new set of design 


problems, since it had to be 
entirely operable by remote 
control within an 
atmospherically controlled 
casing. With no possibility for 
reloading in flight, each mission 
with the external camera could 
vield only about six minutes of 
film. Similarly complex 
adjustments must be made for 
filming underwater, or in the 
desert, or in any of the other 
unusual locations that an 
Imax/Omnimax filmmaker may 
find himself. 

Making these adjustments has 
become part of the main business 
of Imax Systems Corporation, 
which has moved away from 
being a film-production company 
to being primarily a rental 
supplier of Imax hardware. The 
center of the company’s activity 
is its sprawling technical plant in 
Oakville, a suburb of Toronto. 
Here technicians build and 
customize the bulky cameras, 
which cost between $150,000 to 
$200,000 to make. Much of the 
high cost is incurred by the large 
amount of custom-machining 
necessary and the small number 
of units (about a dozen) produced 
annually. The plant is also the 
manufacturing site for the 
massive projectors that are built 
for Imax and Omnimax theaters. 
The company lends its expertise 
to the design and construction of 
each theater and maintains a 
flying squad of service 





technicians ready to leave fora 





theater in Holland or Korea on a 
few hours notice. Recently, the 
company has also developed an 
optical printer that will increase 
the range of special effects 
possible with Imax and 
Omnimax. 

The shift towards the technical 
side of the movie business was no 
surprise to Ferguson and his 
filmmaking partners, though it 
did oblige them to give up 
making films for much of the 
‘70s. They now produce about 20 
percent of the films made each 
vear in Imax and Omnimax 
formats, all of them 
documentaries. (A current project 
focuses on the history and 
mystique of Niagara Falls.) 
Ferguson is waiting patiently for 
the first feature-length fiction 
film to be made in Imax, since it 
was Todd's Around the World in 
Fightv Days that really “made 
Cinerama. ‘In fact, we thought at 
tirst that the pattern of Cinerama 
might be repeated, that there 
would be a kind of explosion,” 
says Ferguson. “But that didn't 
happen, forcing us to see the 
advantages of slower growth 
Had we expanded faster, we 
might have had trouble 
maintaining a flow of films.” Like 
expanded cinema itself, Imax 
Systems has had a slow 
blossoming — but with dozens of 
permanent sites like the new 
Mugar Theater, the company and 
its remarkable film technology 
are here to stav 
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The new wing unveiled 


by Michael Bloom 
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Floor plan of the wing. (Inset) black area represents new wing; white area represents original building. 
























PHOTOS BY MICHAEL ROMANOS 





hough overshadowed by the 
! spectacle of the Mugar Omni 

Theatre, the rest of the 
construction at the Museum of Science 
has nevertheless taken shape as an entity 
in its own right. Nestled between the 
newly expanded lobby and the museum 
proper, and opening into a massive 
atrium surrounding the Omni, the new 
wing will contribute its own distinctive 
culture. It will share the museum’s 
overriding purpose, but its approach to 
science and technology will be fresh and 
unique. It will pursue its own audience, 
offer its own entertainments, and 
generally provide an alternative to the 
museum proper. 

This new space begins in front of the 
museum's turnstiles, so patrons can visit 
the wing and theater without paying 
admission to the whole museum. It will 
contain artwork, theatre, night life, and 
various other nontraditional 
amusements, remaining open much later 
than the museum’s stodgy closing time. 
Says Mary Jane Dodge of the museum 
staff, “It’s gonna be a hot spot.” 

“New wing” is actually a bit of a 
misnomer. The “wing” portion is 
adjacent to the extant east wing, one of 
the oldest parts of the museum building. 





The original gallery and the new corridor 
run parallel, from the main lobby out to 
the Hayden Planetarium, which formerly 
marked the end of the building and will 
henceforth be accessible from the new 
section. (It also restores some symmetry 
to the building, mirroring the corridor 
from the parking garage along the West 
Wing, though on a greatly magnified scale.) 

The new wing, however, won't look or 
act like the rest of the museum. The last 
time the museum built a substantial 
addition — the West Wing, back in the 
‘70s — it was intended to increase the 
available exhibition space. (One of the 
main design objectives was to provide a 
three-story chamber for the life-size 
tyrannosaurus rex model). The West 
Wing simply provided more of what the 
museum already offered. 

By now, however, the museum has 
proven itself many times over as an 
attraction for inquisitive children, and it 
feels it has enough dinosaurs. It wants to 
reach a group that has not been its 
traditional constituency: grown-ups, 
especially young adults — yuppies, if 
you will. Accordingly, the new wing will 
not be an extension of the existing 
galleries, with their technologically hip 
but rather flashy exhibits; rather, it will 





feature more sophisticated and subtle 
versions, for a more discriminating 
audience. The hope is that people who 
have never been particularly inclined 
toward pure science might better 
appreciate it when it’s presented as part 
of everyday life. The new wing could 
almost be viewed as a laboratory for 
demonstrating science to the citizens 
who have to work and live with these 
new technologies and vote on their 
ramifications — which is what the 
museum’s advertising campaign means 
when it speaks of “science literacy.” 

The corridor, dubbed “Science Street”’ 
by the museum planners, has been 
described as a sort of town square of the 
future, a promenade or bazaar where the 
wonders of technology will be displayed. 
On one side of the hallway, strollers will 
be tempted by an elaborate high-tech 
gift shop (yes, one way to hold the 
attention of the average American is to 
take him shopping). The wares on 
display will include some of the scientific 
toys for sale in the museum’s existing gift 
shop, plus a selection of more utilitarian, 
bigger-ticket items such as one might 
see in the Brookstone’s or Sharper Image 
catalogues, representing applied science. 
Continued on page 19 











The new wing will 
not be an extension 
of the existing 
galleries, with their 
technologically hip 
but rather flashy 
exhibits; rather it 
will feature more 
sophisticated and 
subtle versions, 

for a more 
discriminating 
audience. 


MUSEUM HOURS 


The exhibit halls at the 
Museum of Science are open 
Tuesday through Sunday from 9 
a.m. to5 p.m., and on Friday until 
9 p.m. The new wing, the 
planetarium, and the Omni 
Theater are open until 9 p.m. 
weekdays and until 10 p.m. on 
Friday and Saturday. 

Admission prices are as 
follows. Exhibit halls, $5. 
Children four through 14 and 
senior citizens, $3. Omni Theater 
only, $5. Children and senior 
citizens, $3. Omni Theater and 
exhibit-halls combination, $7.50. 
Children and senior citizens, $5. 
Omni Theater and planetarium 
combination, $6.50. Children and 
senior citizens, $4. 


Omni Theater spring schedule: 

Tuesday-Thursday 11,1,2,3,7,8 
Friday 11,1,2,3,7,8,9 
Saturday 11,12,1,2,3,4,7,8,9 
Sunday 12,1,2,3,4,7,8 


From May 4 through 
September 7, the theater will be 
open on Monday, with show 
times at 11, 1, 2, and 3. The 
museum recommends 
purchasing tickets in advance. 
Show times and prices are subject 
to change. For more information, 
call 523-OMNI. 





Detail of 

polage sculpture, 
Human Connections, 
by Austine Wood 
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The New York Times Book Review 
hails iton Page One as— 


“Richin drama and suspense. 


“A major work of historical synthesis that brings to life the men and machines 
that gave us the nuclear era. ‘The Making of the Atomic Bomb’ also has 
remarkable breadth and depth, revealing new connections, insights and 
surprises. ..populated with complex figures in a compelling plot? -witiam J. Broad 


66 55 66 
It is a tour de force,’ “The breadth and scope of this g gripping 
exclaims The Chicago Tribune. ‘Writing with ae nar rative | IS almost aS impressive as ¢ e 











ity and with stunning economy, Rhodes places t its if”’ 
abstractions within our grasp and renders sound 8 ory i e gy according to Publishers Weekly. “Rhodes describes the 
judgments about the science of the bomb and the theoretical origins of the bomb, the lab experiments, the building of the 
men and women who made it” prototype, the test at Alamogordo, the training of the B-29 crews assigned 
to deliver the first two combat bombs and the missions themselves. 
John Gross, in the daily New York Times, There's much more. 


rates it— “Rhodes, gifted with sharp psychological 


“The fullest account so far of the , 
eet eaty semen Se cnanreneseecenemee 


of nuclear weapons. Niels Bohr, Leo. Szilard, Enrico Fermi, Edward Teller, Ernest Lawrence, 
“Mr. Rhodesss chapters on the Manhattan Project are Robert Oppenheimer, General Leslie Groves, Colonel Pau! Tibbets and 
full of drama and paradox, and he gives an equally others responsible for conceiving, engineering, testing and ultimately 
memorable account of how the decision to drop the dropping the apocalyptic devices on Hiroshima and Nagasaki. This is the 
bomb was finally arrived at....As for what happened most comprehensive and authoritative book on the subject to date:” 


to Hiroshima, however much you may think you 


eee a tmocess stilt piec’ Three Nobel Laureates in Physics commend 
stir up a renewed sense of horror” the books: Eugene P wigner says “I hope the book will find a wide reader- 
ship:’ Emilio Segre calls it “as fascinating as a novel.’ And 
Luis W. Alvarez declares it “a great book. ..| don’t see how 


Carl ae an Calls — anyone can ever top it” 
z. intellectual adventure, 


g and a Clear, fast-paced and indispensable history of events on which our future 

~ depends. From Einstein describing his intellectual development as ‘retarded’ to 

» Edward Teller arguing ‘world government is our only hope for survival; the book is 
urprising and revealing.’ 


Tracy Kidder sums up the extraordinary praise 
by galling it— ; ; 

os The comprehensive history of the 
homb—and a work of literature.” 
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PHOTOS BY LASALLE 











View of the wing from inside: a town square of the future 


WING 


Continued from page 17 
There will also be artifacts tied into the 
museum’s exhibitions; for example, the 
current show on India will be 
complemented by Indian prints and 
tapestries for sale. Not all of the shelf 
space will be devoted to merchandise; 
there will be informational displays on 
relevant scientific topics as well. 

The sidewalk café across the hall will 
also include educational material — 


mostly on the theme of nutrition — in its 
décor. In addition, its modern design and 
contemporary materials will make it 
something of an exhibit in itself. Most 
important, however, it will be a pleasant 
eatery serving the Omni's after-theater 
crowd. 

The atrium at the end of the corridor 
will be much more than a waiting room 
for the Omni — in its own way, it will 
present as much of a spectacle. Directly 
facing the Science Street corridor will be 
a monumental wall sculpture by Austine 
Wood, entitled Human Connections. 
Wood works in a medium of her own 


Rear view of the building, including Hayden Planetarium 





invention, which she calls “polage,”’ a 
combination of collage and polarization. 
It employs one of the simplest and most 
beautiful effects of optics, the property 
of polarized light — light that has been 
filtered so that all of its waves vibrate in 
parallel. Thin polymer films, such as 
cellophane tape, can change the angle of 
light waves passing through, with the 
amount of the change depending on the 
wavelength (i.e., color) of the light. The 
polage has a polarized light source 
behind it, and when viewed as intended 
— through rotating polarizing filters 
mounted on the floor and the balcony — 


it will diffract strange whorls of 
iridescent rainbow colors, changing as 
the filters revolve. 

Human Connections consists of 39 
hexagonal panels, totaling 650 square 
feet. The images tell the history of 
civilization through its communication 
technology, from cave art to the quill pen 
to the Gutenberg press to the microchip; 
they reach out into the future as well, 
with representations of the planets and 
stars. The work also alludes to other 
species: a bee, doing its instinctual wiggle 
to advertise food, metamorphoses with 
Continued on page 20 


61 


+ 
= 
m 
wo 
Oo 
” 
+ 
ie) 
= 
Uv 
<< 
2) 
m 
= 
x 
” 
m 
QO 
= 
2) 
2 
ml 
2) 
2 
= 
= 
” 
m 
om 
= 
2) 
wn 
” 
© 
m 
Zz 
‘@) 
m 
= 
> 
D 
Oo 
= 
Ls) 
> 
—- 
© 
@ 
~N“N 





20 


MUSEUM OF SCIENCE, MARCH 24, 1987 


THE BOSTON PHOENIX, SECTION FOUR, 


PHOTOS BY LASALLE 


Construction in progress: (top) the lobby; 


WING 


Continued from page 19 

the changing colors into a human dancer. 
The sculpture is sponsored by the 
Polaroid Corporation, which invented 
the technique for polarizing light on 
which the work is based. 

To the left, in front of a three-story 
picture window, will be a performance 
stage, home of the Stages for Science 
Theater Program. A small staff troupe of 
actors will put on regular dramatic 
performances from this stage — not little 
gee-whiz educational skits, but 
contemporary speculative fiction on 
serious themes, wherein the virtue and 
justice of technology isn’t necessarily a 


(center) projection room; 





ottom) view 


given. The stage itself-has been designed 
to take advantage of modern technology, 
with fan-shaped backdrops that will be 
opened up behind the stage and a 
versatile lighting rig, all under computer 
control. Between shows, the actors will 
wander among the atrium crowd, rather 
like street mimes, carrying little 
demonstrations of interesting scientific 
minutiae. 

More in line with traditional museum 
fare are the High Tech Showcases, which 
will provide opportunities for “America’s 
Technology Highway” to toot its own 
horn. These large displays will be leased 
to technology companies, not as 
advertisements per se but to show off the 
fruits of their research and development, 
and the successful application, of 
scientific principles. The initial displays 

’ 


4 


4 


should include a model of an 
oceanographic probe, designed and built 
for marine research by Sippican, 
Incorporated; an exhibit on state-of-the- 
art vacuum and superconductor 
processes now employed by Helix 
Technology; a display of the workings of 
the heart, by DuPont; and an optical 
multiplexer, to be used in the fiber-optic- 
communications networks of the future, 
by GTE Labs. The showcases will change 
every few months, to feature other 
companies and newer innovations. 
Dispersed about the atrium, and up 
and down Science Street, will be the 
Computer Cade, imposing pillars 
containing interactive terminals for the 
museum's version of video games. These 
games won't blow things up or indulge in 
hallucinatory graphic displays; to win 





these games, the player has to know 
something; in fact, they are designed 
with the idea that playing them will 
teach you something. 

These innovative exhibition ideas, 
spectacles, and snacks will undoubtedly 
be popular with habitual museumgoers, 
who can dally in the new wing after the 
hard science of the old wing. But the 
hope is that the new wing will usher in a 
new audience, Boston's café society, who 
might enjoy a first taste of science and 
thus be enticed into the museum proper. 
There, they might discover the real secret 
behind the video games and the 
dinosaurs: that all of science is an 
elaborate game, an adventure mystery, 
which uses the diversity and strangeness 
of the world for its clues and offers an 
underlying unity as its prize. 0 
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Nichols: exuding enthusiasm and intelligence 


OCIENCE 


WITH 


A HUMAN 
_ FACE 


An interview with the director 


by Francis J. Connolly 


e is Boston's Mr. Wizard, and he 
H looks the part. Roger Nichols, 

MD, director of the Museum of 
Science, carries with him the 
unmistakable air of your friendly 
neighborhood scientific evangelist: a 
wiry, Casually dressed man of 60 with 
close-cropped hair and an engagingly 
crooked smile, Nichols looks for all the 
world like a high-school chemistry 
teacher ordered from the pages of the 
Sears Roebuck catalogue. With 
contagious enthusiasm, and the rare gift 
of explaining things scientific in terms 
that are clear but never condescending, 
Nichols is perfectly cast in the role he 


now plays: custodian and master of 
ceremonies of the multimillion-dollar, 
goddamnedest science fair ever seen in 
these parts 

The analogy is apropos, because Roger 
Nichols is first and foremost a teacher. 
An accomplished scientist and academic 
(and a self-described “Iowa farm boy”), 
Nichols spent 14 vears doing medical 
research overseas and later chaired the 
Microbiology Department at Harvard 
Medical School. In 1982 he became the 
museum's eighth director, without any 
experience in museum work but with a 
clear idea of the museum's mission. 
‘Science and technology are the pre- 





eminent cultural traits of our society; 
they are so all-prevailing that we take 
them for granted,” he says. “But we can’t 
afford to do that anymore. We have got 
to become a society that is scientifically 
literate.” 

Nichols cites recent academic studies 
that show only seven percent of 
American adults to be scientifically 
literate — that is, who understand the 
basic concepts of science and their 
applications to everyday life. “Which is 
to say, only seven percent of our people 
today understand our present culture,” 
he says. And yet the nation is consumed 
by debates over technological questions 
ranging from Star Wars to hazardous- 
waste disposal to issues of genetic 
engineering. “That's too bad,” he says, 
“because so many of our public-policy 
issues today are scientifically oriented, 
and they are going to be decided at the 
ballot box by people who don’t 
understand science.” 

A man thoroughly at ease with 
illustrative allusions, Nichols compares 
the current state of American society — 
dominated as it is by a technology that 
most people do not understand — to that 
of the Middle Ages. “During the Middle 
Ages, the pre-eminent cultural traits 
were religion and the Church,” he 
argues. “The Church dominated all 
aspects of society; it controlled people’s 
lives, and people accepted that. And yet 
the business of the Church was 
conducted completely in Latin — a 
language that only a tiny percentage of 
people ever understood. So the central 
business of society was conducted 


beyond the cognizance of the population. 


After a while, it was inevitable that 
things would fall apart, and-what 
resulted was the Reformation, the effects 
of which we are in some ways still 
feeling. In a way, that’s what's 
happening now — people are starting to 
question the predominance of science, In 
the last decade people have started to 
say, Wait a minute, I'm not so sure this is 
a good thing.’ They see problems like the 
Love Canal or nuclear weapons and 
nuclear power, and they start to worry — 
yet many of them don’t have enough 


knowledge to confront the basic issues 
involved. So things are starting to break 
down.” 

It’s in that context that Nichols sees a 
need for better science education — and 
not just in schools and not just for 
schoolchildren. His goal, exemplified by 
the museum’s new $21.5 million wing, is 
to make the Museum of Science a place 
where adults, as well as children, can 
learn to deal with a world in which 
scientific advances have outstripped the 
comprehension of all but a very few. 

“Most people view the museum as a 
good place to bring your kids on a rainy 
day or a Sunday,” he says. “We want to 
change that — we want to make this a 
place people will come to because they 
are genuinely interested, where they can 
learn about science and technology for 
their own sake.” Accordingly, the new 
wing — which will increase the 
museum's existing space by 41 percent — 
is geared specifically toward adults. From 
the exhibits, which include a permanent 
display aimed at explicating the 
mysteries of computers to the offerings in 
the gift shop and cafeteria, the new 
addition has been crafted to attract those 
for whom the schoolroom is but a distant 
memory. 

The centerpiece of the new wing is the 
Mugar Omani Theater, a 334-seat circular 
auditorium housing a million-dollar 
state-of-the-art projector capable of 
projecting onto the theater's walls and 
ceiling simultaneously. The effect is that 
of a planetarium, but the theater's 
offerings will differ from the program at 
the adjoining Hayden Planetarium; 
Nichols plans a series of films on 
scientific topics ranging from space 
exploration to human physiology, 
designed for the mainstream adult 
layman. His hope is that, eventually, 
business and civic groups will hire out 
the theater — and an adjoining reception 
room — for conferences and evening 
programs, making an evening at the 
Museum of Science into the sort of group 
cultural outing that's fully respectable for 
grown-ups. 

It’s a novel undertaking but one that 
Continued on page 24 
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Continued from page 22 
Nichols believes is essential if today’s 
adults are going to come to grips with a 
science-dominated society. Just as 
technology has changed the way we live, 
he explains, it has got to change the way 
we learn — especially as the more 
traditional means of learning begin to fall 
into disuse. ‘“The young-adult public are 
not so much readers as they used to be; | 
don’t think we're ever going to get 
scientific literacy through the printed 
word,” Nichols says. And so the museum 
is looking to use high-tech video and 
audio equipment to bring home the 
messages of a high-tech world; Nichols 
has gone so far as to commission, in 
conjunction with similar museums in 
other American cities and overseas, a 
series of scientific documentaries to be 
produced by WGBH-TV. 

Amid all this sophisticated equipment 





and modern gadgetry, however, Nichols 
remains a man with an old-fashioned 
purpose. Unlike the stereotypical 
research scientist of the movies, clad ina 
white lab coat and a blissful ignorance of 
the world outside his laboratory, Nichols 
is not immersed in science for its own 
sake. To him, science is the outside 
world: “I like to tweak my friends at the 
MFA a little bit. I say, “You preside over 
our cultural heritage. But that is not our 
present culture.’ ” And, of course, the 
business of preserving and transmitting 
culture — of preparing people of all ages 
to face the world intelligently — boils 
down to the old-fashioned business of 
teaching. 

For all his preoccupation with adult 
scientific literacy, Nichols speaks 
forcefully of what he believes to be the 
serious problems in the scientific 
education offered to this generation’s 
schoolchildren. Nichols says that he 
believes science education today is 
suffering a far more serious crisis than 


the much-ballyhooed “‘science-education 
crisis” that gripped the US after the 
Soviet Union's launching of Sputnik I, in 
1957. ‘For the first time in American 
history, the next generation will be 
inferior in its schooling to the present 
one,” he says. ‘We're actually going 
down, in terms of our own standards. 
And if we compare ourselves 
internationally, that’s where the real 
deficiencies show up.” 

Rattling off statistics and citing 
academic studies with practiced ease, 
Nichols notes that the achievements of 
American schoolchildren in science and 
math are vastly lower than those of, for 
instance, Chinese and Japanese 
schoolchildren; ironically, though, 90 
percent of American parents are satisfied 
with their children’s schooling, 
compared with much lower percentages 
in those other countries. The result is that 
only about one-fifth of American 
schoolchildren show much interest in 


’ science by the time they reach the eighth 








grade — the critical age, Nichols says, for 
cultivating future scientists — and the 
overwhelming majority of the interested 
students are white males. ‘We've lost our 
little girls, and we've lost our minority 
students,” he warns. The reasons for 
those losses are complex, he says, but 
much of the problem lies in the home. 
As Nichols sees it, American parents 
are far too willing — and far more willing 
than parents in other countries — to 
leave the job of educating their children 
to schoolteachers. “It is a myth to equate 
education with schooling, and schooling 
with education, and yet we do it all the 
time,” he says. ‘From kindergarten 
through high school, the average child 
spends 11,000 hours — 13 percent of his 
or her time — in school; 13,000 hours, or 
17 percent of his time, watching 
television; and 55,000 hours, or 70 
percent of his time, doing other things. 
For us to say that the 13 percent of their 
time that they spend in school is their 
education is wrong. And yet we've 
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since 1904 


L.K. Comstock & Company, Electrical 
Contractors for the new wing and omnitheatre, 
wishes the Museum of Science success in their 


mission of education. 
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always been willing to say that, with the 
results that we are starting to see today.” 
The problem is compounded, he says, 
by the failure of many elementary- and 
high-school science teachers to 
understand the subjects they teach. His 
own research shows that most school 
science teachers have not had any 
academic training in science; relying 
instead on education-school courses on 
the theory of teaching science, such 
teachers wind up confused and even 
intimidated by their own curricula and 
often resort to rote recitations from 
textbooks they do not fully understand. 
“We do not treat science as a process 
or as an activity. We treat science as 
something that can be learned from a 
book,” Nichols argues. “But how many 
of our children would be enthusiastic 
about basketball if we treated it as 
something that is just learned from a 
book? How many parents would be 
satisfied if they sent their child to a music 
lesson and the child came back and said 





he or she hadn't actually played an 
instrument but had read in a book about 
how to play one?” 

The solution to the problem, he 
believes, is to make both teachers and 
students come to see science as a hands- 
on subject, a part of life that exists 
outside the classroom — a subject that 
should invigorate rather than intimidate. 
On one side of the equation, then, the 
museum has devised training programs 
and teaching aids for science teachers 
across the state. Last year the museum 
trained 2300 Massachusetts science 
teachers how to explain and illustrate 
such basic scientific principles as 
electricity and magnetism — topics that 
have often confounded as many teachers 
as students. 

At the same time, the museum has 


- continued its traditional lecture series 


and workshops for students; Nichols 
notes with considerable pride that the 
museum teaches classes to about 200,000 
schoolchildren a year. “Most people 











don’t see it [the museum] as an 
educational institution, but that’s what it 
is,” Nichols says. 

It’s an educational institution of which 
Roger Nichols is, for lack of a better term, 
the principal — one who, like the best of 
the breed, is constantly looking for 
innovative ways to make learning 
exciting. The first step, of course, is 
simply to attract people to the museum in 
the first place. The new wing that opens 
this month is essential to that mission: 
Nichols estimates that with the new 
exhibit space the museum will almost 
double its annual number of visitors, to 
reach a total of more than 1.6 million. It’s 
possible, he admits, that not all the new 
visitors will come to the museum hoping 
to learn about science — next year, for 
instance, the museum will host a 
traveling exhibition of Egyptian art from 
the tomb of the Pharaoh Ramses, the first 
major traveling exhibit that the museum 
has ever had the space to accommodate. 
But art lovers will not escape without a 





dose of scientific education: ‘We will, of 
course, set up a side exhibit on the 
science of archaeology to tie in with the 
art exhibit, and we hope people will learn 
a lot from that,” Nichols says. 

He says it with something close to a 
grin, and that’s when you realize that 
Roger Nichols is not above using the old 
bait-and-switch: lure the crowds in with 
an art exhibit, and maybe they'll leave 
knowing something about archaeology. 
Lure the families in, and maybe the 
parents will leave knowing something 
about computers. Lure the students in, 
and maybe their teachers will leave 
knowing something more about the 
subjects they're supposed to teach. In 
that sense, what Roger Nichols does is no 
different from what the best teachers in 
the world have always done: he’s 
running a good old-fashioned con game. 

But of course he’s running it all for a 
good cause. In fact, for Boston’s Mr. 
Wizard, teaching science is clearly the 
best cause around. O 
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TEST YOUR 
SCIENCE SAVVY 


Compiled by the Museum of Science 


ow is your science savvy? 
a Do you know more about some areas 

of science and less about others? How 
informed are you about the science behind 
issues in our everyday lives? Here is a quiz 
that will give you a personal score in four 
science areas and a total science savvy score. 
In the column to the right, enter either a, b,c, 
or dk (don’t know) for each question. At the 
end you will find directions for scoring. 





1. The sex of human offspring is 
determined by the 
a)sperm.from the male parent 
b) egg from the female parent 
c) time of conception 











3. Movements of bodies in the solar 
system are due to 
a) the pull of gravity 
b) inertia 
c) both gravity and inertia 
4. The color of an object depends on 
how it 
a) absorbs light 
b) absorbs heat 
c) absorbs chemicals 
5. Genes on the chromosomes of eggs 
and sperm carry 
a) hereditary numbers 
b) hereditary codes 
c) hereditary cells 
6. The most im; characteristic 
of an integrated circuit is its 
a) microscopic size 
b)memory capacity 
c) convenience 
. A species of living things may 
become extinct when its members 
a) cannot avoid 
b) cannot adapt to a changed environment 
c) cannot increase in numbers 
Chromosomes from the male and 
female are distributed by 
a)an alternating pattern 
b)size and shape 
c) chance 
9. A laser is a narrow beam of 
a) coherent light 
b) intense light 
c) colorless light. 
10. Batteries change chemical energy into 
into 
a) electrical energy 
b) mechanical energy 
c) kinetic energy 
11. The main problem with the 
development of solar energy is 


“i 











13. Medical science cannot rep 
or replace 4 
a)a clogged artery 
b)inelastic lung tissue 
c)a diseased kidney 
14. Generators change mechanical 
energy into 
a)kinetic energy 
b) chemical energy 
c}electrical energy 
15. Couplings in an engine change 
a) the speed of motion 
b) the direction of force 
c) the amount of fuel needed 
16. When a single fertilized human egg 
divides and develops into two 
individuals, they are most likely 
a) Siamese twins 
b) fraternal twins 
c)identical twins 
17. Holograms are produced by 
a) Using lasers to record images on 
en 8 plates 
) constructing three-dimensional 
models 
¢) using special developers on 
exposed film 
18. In an automobile, a clutch can 
be used to link the engine to the 
a) drive shaft 
b) steering wheel 
c) piston 














21. A pacemaker regulates the heart 
beat by 
a) controlling blood flow into the heart 
b) sending electrical impulses to the heart 
c) opening and closing the valves of the 
heart 





22. Most often queen bees use their 


a) storage 19. Current available fuel for stingers on 
b)supply existing nuclear power plants a) people 
c) safety will last about b) drones 
2. The abacus is not an early forerunner 12. The humidity of the air is a)W years c) other queen bees 
of the measured with a b) 300 years 23. Amber is formed from 
a) slide rule a) barometer c) 1000 years a) fossil insects 
b) adding machine b) sphygmomanometer 20. Resistance to a liquid flowing b) layers of sand under pressure 
c) computer c) hygrometer through a pipe is called c) hardened sap of trees 
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24. The humanembryo normally 
develops in the 
a) uterus 
b) vagina 
c) ovary 
25. Diabetes is treated with 
a) penicillin 
b) estrogen 
c) insulin 
26. Most of the Earth’s surface is 
a) water 
b) solid rock 
¢) farms and cities 
27. Metal cans for food primarily are 
made from 
a)iron 
b) tin 
c)aluminum 
28. Sweating helps the body by 
a) removing odors 
b) removing heat 
c) removing salts 
29. Seeds are formed in a plant's 
a) sepal 
b) ovary 
c) pistil 








30. The nutrient most needed by the 
brain is 
a) fat 
b) vitamins 
c) glucose 
. An example of a degenerative 
disease is . 
a)arthritis | b)pneumonia 
c) polio 
32. Hazardous wastes most often cause 
problems in the 
a) air quality 
b) food quality 
c) water quality 
33. The voltage of the electric power 
supply can be changed with a 
a) transfuser 
b) transformer 
c) circuit breaker 


3 


— 


34. Organic chemicals needed by the 


body for metabolic processes are 
called 

a) drugs 

b) vitamins ‘ > 

c) minerals ee, 








. Food additives are most necessary to 


- Atmospheric pressure 





. A wave in motion carries 


. A submarine earthquake may 


40. The biggest single use of water in 


. The continents of Earth 


— 


. The animal pest that is most destructive 


we 


. Wildlife populations are kept in 


. Most of the world’s fish supply 





cities is caused by 

a) industry 

b) open dumps 

c) the automobile 

a) improve the appearance of food 
b) prevent food spoilage 

c) improve the taste of food 


a) is the same everywhere on Earth 
b) increases with altitude 
c) decreases with altitude 


a) water 
b)air 
c)energy 


cause a 

a) tsunami 
b) hurricane 
c) tornado 


the home is the 
a}shower/bath 

b) flush toilet 

c) washing machine. 


a) float on tectonic plates 
b) float on the oceans 
c) are fixed in place 


in and around the house is the 
a) termite 

b) raccoon 

c) house mouse 


balance by 

a) predator-prey cycles 

b) the hunting season 

c) cycles of famine and plenty 


is found 
a) near the continental shelf 
b) at the mouth of rivers 
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45. An acre of farmland can produce 
a) more vegetable protein than animal 


protein / 


b) more animal protein than vegetable 
protein 
c) equal amounts of each 
46. The longest-term hazardous wastes 
are produced by 
a) coal-burning power plants 
b) oil-burning power plants 
c) nuclear-power plants. 
47. The longest-term power source 
is from 
a) nuclear energy 
b) fossil fuels 
c) solar energy 
48. Exploration of our solar system is 
possible because of 
a) advances in food preservation ~ 
b) advances in computer technology 
c) advances in astronaut training 
49. People would eventually starve to 
death without 
a) animals 
b) fish 
c) green plants 
50. A photovoltaic cell is used to 
a) make photographs 
b) make electricity 
c) make voltmeters 


To find your score, first find your 
category scores using this key to the 
questions for the four categories: 


I — Basic sciences: questions 3, 4, 20, 
22, 23, 26, 29, 37, 38, 39, 41, 42, 49 

Il — Health/human body: questions 1, 
5, 8, 13, 16, 21, 24, 25, 28, 30, 31, 34 

III — Technologies: questions 2, 6, 9, 
10, 12, 14, 15, 17, 18, 27, 33, 47, 50 

IV — Issues in science: questions 7, 11, 
19, 32, 35, 36, 40, 43, 44, 45, 46, 48 


Enter the number of right, wrong, and 
dk answers for each category on the 
grid. Also enter the totals right, wrong, 
and dk. Give yourself two points for 
each right answer and subtract two 
points for each wrong answer. Answers 
of dk do not affect your score. Enter 
your results for each category in the 
appropriate column. 

















c) in deep oceans 


To score: Use this key for the correct 
answers: 
l-a ll-a 21-b 3l-a  4i1.-a 


2.-a -12-c ~22.-c 32..c  42.-c 
a Ix-bD 23.-c 33<b- 43:.-a 
4.-a 14-c 24-a 34-b 44.-a 
S-o Ih-b. 25.-c 36ic 45.-a 
6.-a 16-c 26-a 36-b 46.-c 
7) fea s2/ea- 372  47.-¢ 
8.-c 18.-a 28.-b 38.-c 48.-b 
9-a 19-a 29.-b 39.-a 49.-c 
10.-a 20.-b 30.-c 40.-b 50.-b. 


























Right | Wrong | dk | Quotient 

I-Basic 

sciences 

Il-Health 

Ill-Tech- 

nologies 

IV-Issues 

In science 

Totals 

Category score Total score 
20-26 Excellent 80-100 
16-19 Good 64-79 
10-15 Average 40-63 
0-9 Poor 0-39 








SIPS Ses Re ew * <P * * 2 











FOOD 
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Been to the movies lately? Stood in line? Paid five dollars for a 
movie that didn’t allow you to exercise a brain cell? 


So join us at the new wing. Let the Museum inspire you. And let us at 
Creative Gourmets, Limited treat you to the finest in food and service. 


Last year more than one million folks opted to skip the movies, 
stale popcorn and the parking hassles. They found a place that 
offered excitement, challenge, and even a chance to take a bit of 


They found the Boston Museum of Science. 


This year the Museum gets even better with the opening of the 
new wing. Science Street, ComputerCade, and the Mugar Omni 
Theater — one of eight such state-of-the-art theaters to be found in 
will be sure to dazzle and amaze. 





the entire world 





And located in this new wing, 
there’s a cafe that’s designed to 
add to the Museum’s excitement. 


Creative Gourmets Limited, 
widely recognized for catering 
exclusive Museum events and parties, is proud to be part of the 
expansion. The cafe, with a menu of Creative Gourmets’ home- 
baked specialties, hearty sandwiches, and soups, is sure to please 
Museum patrons for breakfast, lunch, and dinner. 


knowledge home. 





L861 ‘v2 HOUVW ‘SON3ZIOS 4O WNASNW ‘'WNOS NOILOAS ‘XINZOHd NOLSOS SHL 

















by human will and pure physical effort. 





BOSTON © 
NT 
FAMOUS FOR 
HALF-BAKED © 















Imagine. Impossible? Hardly. Because a dedicated group 
Soaring through _ of Boston-area workers and scientists are combining 
the air. At distances their ingenuity with the support of the MIT Departmen: 
hundreds of times beyond of Aeronautics and Astronautics, the Smithsonian 
what the Wright Brothers flew and Anheuser-Busch, Inc., to build the Michelob Light’ 
at Kitty Hawk. Only your craft Eagle. And it will fly>As great ideas 


has no engine. It's powered only M ICH k LOB always seem to do in Boston. 
, We salute their inspiration. 
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MUSEUM 


Continued from page 6 
technology, a Sikorsky helicopter 
landed at the site of the 
ceremony. Not bad for a society 
that 10 years before had been 
counting baboons in a Back Bay 
attic. 

By 1950 the East Wing was 
almost completed, and 
Washburn and his staff turned 
their attention to fundraising for 
the construction of the museum 
lobby and main administration 
building. But Willard Hayden, 
brother of Charles Hayden, the 
benefactor of the Hayden 
Planetarium in New York, 
offered a matching grant of half 
the cost of the proposed Boston 
planetarium, provided it was 
“named after Charlie.”’ So plans 
changed overnight, and the 
Boston staff began raising money 
for the Hayden Planetarium and 
downstairs auditorium complex. 

Money for the auditorium 
came from the estate of past New 
England Museum of Natural 
History president Edward S. 
Morse, the gift prompted by a 
casual conversation over tea 
between Morse’s daughter Mrs. 
Russell Robb Sr. and Mary Frey, 
an artist who, unknown to Mrs. 
Robb, was working on dioramas 
for the museum. 

And so it went, with 
Washburn, who back in 1938 had 
expressly told museum trustees 
he was not interested in 
fundraising, devoting untold 
effort to finding money to build 
the museum. The first million- 
dollar-plus donation came from 
Hamilton-based big-game 
hunter Francis Colby, with the 
stipulation that the museum 
recreate his Gun and Trophy 
Room as an exhibit. 

On March 12, 1951, the East 
Wing was opened to thé public. 
Highlighting the opening 
iceremonies was a six-foot atomic 
model of U-235 — all 92 electrons 
represented in their orbits. The 
model glowed in ultraviolet light, 
and turned, its electric relay 
system triggered by amplified 
radiation from a chunk of 
uranium. With the ore held aloft 
by museum president Carl Fuller, 
and the receiving Geiger counter 
in the hands of MIT president 
Karl Compton, it was a prestige- 
laden bit of atomic-age 
showmanship. Other opening- 
day exhibits included Elektro the 
Westinghouse Robot and his 
mechanical dog, and a see- 
yourself-on-TV demo by RCA. 
CBS broadcast the opening on its 
six o'clock news. Three weeks 
later 25,000 people had visited 
the museum. 

*” * * 

In the vears that followed, the 
museum expanded its schools 
program, arranging first with the 
Cambridge Public Schools to 
“sell” to them museum lectures 
and services for a flat annual fee, 
then later expanding that system 
to all MDC communities and 
eventually to the entire state. 

Museum of Science historian 
and former museum news 
director Mary Desmond says 
insiders have often called the 
Science Park facility ‘the 
museum that publicity built.” 
Throughout the ‘50s, Washburn 
and his staff kept a high profile, 
producing TV and radio shows, 
sending sky maps to local 
newspapers, and escorting the 
museum mascot Spooky (a great 
horned owl adopted by the staff 
as an orphaned chick) around 
New England, as the star of 
countless wildlife 
demonstrations, and to New 
York, to do guest spots on Dave 
Garroway’s Today show and 
Alistair Cooke’s Omnibus. 
(Today, at age 36, Spooky, 
though not in the best of health, 
is the longest-lived great horned 
owl on record.) With local 
celebrity and national exposure, 
the unfinished Science Museum 


Washburn’s vision of vitality. 

On October 4, 1957, Sputnik 
was put into orbit. The museum 
had a satellite exhibit in place 
within 48 hours, but the 
museum’s currency had 
increased overnight anyway, 
spurred by the sudden elevation 
of science education to national- 
priority status. 

The Charles Hayden 
Planetarium opened on October 
20, 1958. The museum raised the 
final $150,000 for the installation 
through a fundraising gimmick 
that involved “selling” the sky to 
the general public — $10,000 for 
the sun, 100,000 stars at $1 apiece. 
The planetarium’s indoor sky 
was lit bv a projector designed 
and built by the Korkosz brothers 
of Springfield — the Zeiss Jena 
optics factory, the source of 
projectors for most of the world’s 
planetariums, was by then in East 
Germany, and in the late ‘50s that 
mattered. (The Korkosz projector 
was replaced in 1970 by a 
$260,000 Zeiss model.) 

The next phase of construction 
was the museum’s central tower 
building, a clean, well-lighted 
home at last for museum 
administrators who had all along 
been toughing it out in the rat- 
infested temporary steel building 
down by the river. (During the 
1955 hurricane, museum officers 
had evacuated files from their 
flooded quarters by kayak.) The 
central building was funded from 





the estate of Lever Brothers 
president Francis Countway, 
whose lawyers Bradford 
Washburn’s wife Barbara 
(formerly the director's secretary) 
had overheard at a cocktail party 
in New Hampshire lamenting the 
lack of a suitable outlet for the 
trust. The tower opened in 1961. 

Remaining components of the 
existing master plan included a 
parking garage, the Thomson 
Theater of Electricity — in which 
would be housed the world’s 
largest mechanical Van de Graaff 
generator, donated in the early 
‘50s by MIT — and the mammoth 
West Wing connecting the 
Theater of Electricity with the 
central building. (The aquarium 
plan was dropped in deference to 
plans for the New England 
Aquarium on the waterfront.) 
Progress was slowed by the social 
and political disruptions of the 
Vietnam War and the subsequent 
recession and energy crises of the 
‘70s. 

Publicity stunts continued to 
be a factor in fundraising — in 
June 1966 the head of the now 
legendary Tyrannosaurus rex 
figure in the West Wing was 
driven through New England on 
the back of an open truck, trailing 
a sign asking for $80,000 to make 
room for his body. 

The parking garage was 
opened (ribbon cut by a seven- 
and-a-half-foot robot) in 1968, 
and in November of that year, 





ground was broken for the West 
Wing. The museum hit its low 
point in the late ‘60s. Short of 
space and money (though this 
time on a grander scale), it set up 
few new exhibits. On August 3, 
1972, the West Wing opened at 
last. Then in 1978 construction 
began on the long-awaited 
Thomson Theater. That same 
year, annual museum attendance 
was 976,000, shy of the one- 
million mark owing to the 
museum's having been closed for 
six days following the blizzard. 
Two years later, in 1980, the 
Thomson Theater opened. 

The year 1980 also marked the 
resignation of Bradford 
Washburn. Explaining that he’d 
worked for the museum for 41 
years without a promotion, the 
70-year-old director stepped 
aside to fill a new position as 
chairman of the museum's 
corporation. At his testimonial 
dinner museum staffers dressed 
as Sherpas carried Bradford and 
Barbara Washburn out of the 
dining room in a sedan chair. 
Since his retirement, Washburn 
has continued his mountain- 
mapping projects and advised the 
current Museum of Science 
administration. 

In 1982 the directorship was 
passed to Harvard professor of 
microbiology Roger L. Nichols, 
who has worked to expand 
further the museum's education 
programs and brought recent 





landmark exhibits — from the 
crafts of China to elaborate 
displays of mechanical dinosaurs 
(the first of which, in typical 
Museum of Science fashion, was 
flown in by helicopter on July 4, 
1984) — as well as organized the 
expansion efforts to add the 
Omnimax Theater and additional 
exhibit space. 

Given its starting point in ‘39 
and the highly competitive 
fundraising climate created by its 
surrounding colleges, the Boston 
Museum of Science is an 
extraordinary success story. One 
thing is for sure: had not Bradford 
Washburn, or someone of equal 
energy, stepped in when he did, 
the Boston Society of Natural 
History, quite the trendy 
organization in its day, would 
have by now gone the way of 
other musty institutions, with 
one foot mired in the previous 
century. Instead, we have the 
Boston Museum of Science, a 
model for hands-on museums 
around the world, as it sits astride 
the river, versatile and open- 
minded, more than willing to 
accept change. Few institutions 
have managed so well to be such 
enlightened citizens. O 


The primary source of facts for 
this article was an as vet 
unpublished Museum of Science 
history, “A Certain Grandeur,” 
by Mary Desmond and the late 
Nelson Lofstedt. 
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“Power Trips: Controlling Your Dreams” is just 
one of the fascinating features in a special 16 
page pull-out entitled "The OMNI Experience.” In 
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The digital effects. 


Without the expensive side effect. 
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If you want highly cost-effective, extremely 
versatile digital sound processing, you may not need 
anything more than the new SPX90 Digital Multi- 
Effect Processor. Or want anything less. 

Built into its rack-mountable chassis are 30 
preset effects specifically designed to suit a wide 
range of studio and live performance applications. 
Everything from pitch change to a variety of echo, 
delay, and reverb effects. 

All the preset effects have up to nine user- 
programmable parameters. So you can further indi- 
vidualize them for your particular need and store 
them in any of the 60 on-board RAMs for instant 
recall using the front panel keys, optional remote 
control or footswitch. 

The SPX90 offers MIDI-compatibility in- 
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cluding the ability to make program changes during 
live performance via MIDI. Some effects can 

even be actuated by a change in input level during 
performance. 

All this advanced technology wouldn't be all 
this affordable if it were not for the extensive use of 
Yamaha-developed LSI’s. Using these LSI’s in the 
SPX90 has enabled us to bring you uncompromised 
sound processing capability at a very reasonable price. 

So whether you're a studio or sound reinforce- 
ment engineer, keyboard player, guitar player, bass 
player, even home recording enthusiast, the SPX90 
can add incredible creativity to your music. At a 
very credible price. 


@ YAMAHA 


. 22 LaSalle Road 
W. Hartford, CT 06107 
(203) 236-5401 


f[aSalle Audio & Musical instruments 





1116 Boylston Street 
Boston, MA 02115 
(617) 536-0066 
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A creed listing of more than 1300 New England 
acts, plus a guide to booking and management Phoenix 











CONTENTS 


Welcome to the spring 1987 Guide to Boston Bands, our 16th 
such compilation. This issue contains listings for more than 1300 
bands available for work in the New England area. 

Thanks, as always, are due to the many hundreds of bands, 
agents, clubs, and directory-assistance operators who provided 
us with information. Many more thanks are due to our dedicated 
listings crew: Jorden Cook, Brad Durham, Laura Gilmore, and 
Robin Vaughan. The whole project was supervised by Phoenix 
supplements editor Vicki Hengen and assistant supplements 
editor Larry Albert. 

All information in this guide was supplied by the bands 
themselves or their agents and is presumed to be correct. The 
Phoenix takes no responsibility for incorrect information, but 
please, if we did you wrong, drop us a line. Due to limited space, 
we were unable to list many worthy bands that perform regularly 
in the Boston area but live outside Massachusetts. To make sure 
your band is included in our fall 1987 edition, watch for our 
coupon, which will.appear in issues of the Phoenix for several 
weeks before deadline. Fill it out carefully and send it in at once. 

Note: there are several bands listed herein with names so 


unreal that they're not real. We offer.no prize for picking these out, 


but you may want to try finding them as an amusing summer's 
day activity. This guide is meant to be a reference and a resource, 
so readers are welcome to use it any way they choose, except to 
reproduce it. The contents of the Boston Phoenix Guide to Boston 
Bands are copyright 1987 by the Boston Phoenix Inc. 
Reproduction without permission, by any method whatsoever, is 
prohibited. 





4 -THE BANDS 


An alphabetical listing of over 1300 Boston-area bands, 
with addresses, phone numbers, managers, and where to 
call for bookings 


BANDS CROSS-INDEX 
An alphabetical listing of bands within categories by type 
of music 


26 Acappella 30 Jazz 

26 Bluegrass 31 Latin and Latin rock 

26 Blues and R&B 31 Oldies 

26 Classical 32 Reggae, calypso 

26 Comedy ska, rock steady 

26 Country, country rock, and island music 
C&W, and Southern rock 32 Rock: cover and top 40 

28 Dixieland 33 Rock: original 

28 Ethnic 34 Rock: original 

28 Experimental and cover 

29 Folk 35 Rockabilly 

29 Funk 35 Solo 

29 Fusion 36 Soul and gospel 

29 General business 36 Swing 

30 Irish 36 Tribute bands 


BOOKING AND MANAGEMENT 

A listing of local agencies offering booking services, 
management, and publicity, including brief descriptions of 
what the companies handle and the names of contact 
persons 








GRAPHIC DESIGN 
RECORD JACKETS 
POSTERS 





COLOR SEPARATIONS 
VIDEO PACKAGING 
BROCHURES 


THE MUSIC CONNECTION 


RECORD PRESSING CASSETTE DUPLICATION VIDEO DUPLICATION 


NOW THAT YOU'VE MADE THE MUSIC...MAKE THE CONNECTION 


PHOTOGRAPHY 
CD PACKAGING 
INSERTS 


The Music Connection services your needs from studio to finished product with 
personalized service every step of the way. In addition to fulfilling your manufacturing 
needs, we can also direct you in Distribution, Marketing and Promoting. 


(212) 686-9590 


166 MADISON AVENUE, NYC, NY 10016 


THE COST EFFECTIVE WAY TO QUALITY RECORD, TAPE AND VIDEO MANUFACTURING 
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LISTED ALPHABETICALLY 


Aardvark Jazz Orchestra, Box 8721 JFK Station, 
Boston 02114. Original and cover jazz. Contact Mark 
Harvey 536-3355 

Abacua, 91 River St , Cambridge 02139. New wave 
with African rhythms. Contact Dr. Jim Van Den Akker, 
492-6642 

Abbey Road, c/o Band Attractions, 52 Housatonic 
Dr, Devon, CT 06460: Beatles tribute. Call (203) 
878-0625 

George Abdo, 414 Tremont St., No. 23, Boston 
02116 Middle Eastern belly-dance and Greek music 
Call 542-4341 

About Tyme, 76 Empire St, Allston 02134. High- 
energy funk, Top 40, and rock. Contact Michael Reid 
254-3432 

Abraham’s Seed, 47 Groton School Rd., Ayer 
91432. Country, folk, and inspirational music. Contact 
Chris Doolin, 772-4597 

Abrams & Anderson, c/o Cuzin Richard Entertain 
ment Associates, Box 4585, Portsmouth, NH 03801 
Improvisational comedy. Call (603) 436-8596 
Absolute, 464 Statler Office Building, 20 Park Plaza 
Boston 02115. Top 40 and oldies. Contact Stephen 
Anzuoni, 482-4920 

Adrial, c/o Musicorp International, 78 Northeastern 
Bivd.,. Nashua, NH 03062. Top 40. Call (603) 
883-8596 

Alex Adrian Group, 791 Tremont St., No. E 301 
Boston. 02118. Cover rock, funk, jazz, and 
GB Contact Alex Adrian, 267-9127 

Adriane, c/o Don Mac Entertainment, 80 Boylston 
St. Boston 02116. Solo top-40 piano. Call 426-6618 
Afrikan Roots, 5 Rockwell St.. No. 3, Cambridge 
02139 psy Mor., Sylvia, 354-8035, or call 
628-2583 or 9862 

After Dark, 45 High Pine Dr., Plymouth 02360. Top 
40 Contact Janelle Malafronte, 888-3485 or 
747-4624 


After Five, c/o Music Entertainment Services, 79 
Fisherville Rd., Concord, NH 03301. Top 40. Call (603) 
224-2452 

After Hours, c/o Music Entertainment Services, 79 
Fisherville Rd., Concord, NH 03301. Cover rock and 
top 40. Call (603) 224-2452 

Airaid, c/o Destiny Recording Studio, 31 Nassau 
Ave., Wilmington 01887. Original rock. Call 658-8391 
Ajibolay, 11 Chilton St., Cambridge 02138. Cover 
and original calypso, with steel and conga drums 
Contact Mackie Burnette, 864-0506 

a.k.a., 131 Lake Shore, Marlboro 01752. Original 
rock Contact Billy Claire, 481-2568 

Alexander’s Follies, 24 Garden St.. Cambridge 
02138. Vaudeville comedy stunts and Renaissance 
music. Contact Alex Feldman, 491-2180 

Alexis in Bondage, 54 Crestwood Dr. Wellesley 
02181. Original and cover rock. Contact Ann 
Dickenson, 235-3727 

Alien Wench, 66 Empire St., No. 3, Aliston 02134 All 
female cover and original hardcore metal. Contact 
Johnny Van Rawlinson, 254-8419 

Jimmy Allen and Easy Country, c/o John Penny 
Enterprises, 30 Guinan St., Waltham 02154. Country 
Call 891-7800 
Allies, 91 Pine St 
mainstream rock 
764-7572 

GG Allin Freak Show, Box 54, Hookset, NH 03106 
Original punk rock. Call (603) 623-0182 

Sparkie Allison, Box 211, Westfield 01086. Original 
and cover country, rock, and oldies. Contact Ginny 
Cooper, (413) 569-3825, or Sparkie Allison, (413) 
569-3207 

Alispice, Box 892, Boston 02123. GB, specializing ire 
swing. Contact Valerie Walton or Tad Hitchcock 
536-6310 

Ammo, 38 Grew Ave., Boston 02131. Original rock 


ae rian 01550. Original 
Contact arnet Childress 
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Call 825-0503 

Joey Ammo, Box 269, Boston 02131 
modern rock. Contact Joey Ammo, 323-6129 
Ampeaters, 24 Beulah St., Whitman 02382. Original 
and cover rock. Contact Jeff Anderson, 447-053 
Anabel, c/o Song, Box 27, Cambridge 02140. Solo 
folk, ethnic, and pop sing-along. Contact Anabel 
Graetz, 861-0649 

Ananda, 110 Pear! St., No. 4, Somerville 02145 
Jazz and Latin music. Contact Claudio Ragazzi, 
628-7387 

Anastasia Screamed, c/o Killing Floor Productions, 
41 Fairbanks St. Brighton 02135. Original psy- 
chedelic hard rock Contact Christian Burdett, 
782-5867 

Andrew and Loose Ends, Shaker Bivd., Box 105 
Enfield, NH 03748. Original pop-rock and new wave 
Contact Robert C. Neale, (603) 632-7545 

Angel and Russell, c/o Northeast Entertainment 
Agency, Box 1131, Derry, NH 03038. Top-40 show 
band. Call (603) 898-8100 

Animal Talk, 43 Glenville Ave.,,No’ 2; Alliston 02134 
Original new music., Contact David Medeiros, 
783-9282 or 232-5153 

Anni/Trio, Box 1466, Boston’02116. Jazz standards 
ballads, love songs, and gospel. Call 262-2518 
Another Day, Box 2090. Jamaica Plain 02130 
Original electronic-based ‘dance music. Contact 
David Brian, 524-3536 

Anthem, 3 Bartiett Cir, Reading 01867. Cover and 
original rock. Contact Duane Sandler, 944-5407 

The Anti-Zeros, 829 Beacon St. Boston 02215 
Original rock. Contact Mike Brenner, 262-1455 
Buddy Aquilina and the Jazz Conspiracy, 52 Joy 
St.. No. 2, Boston 02114. Traditional and original 
mainstream jazz Call 720-0403 

Architectural Metaphor, Box 414, Wakefield 01880 
Space rock. Contact Paul Eggleston, 245-3554 


Original 
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BANDS  AREA—BLUES 





Area Code, c/o Northeast Entertainment Agency, 
Box 1131, pany, NH 03038. Top 40 dance band. Call 
(603) 898-8100. 
Area Code (617), 139 Bridge St., eae 02158. GB 
and top-40. Contact Paul Green, 527-1681. 

ut, 8 Elmira St., Brighton 02135 Original and 
cover rock. Contact Kevin Tierney or Chris Ralph, 


254 
Aria Nove, 3 Worcester Sq., No. 5, Boston 02118 
pd I funk and soul. Contact Evan Benjamin, 


Arizona Maid Band, c/o Band Attractions, 52 
Housatonic Dr., Devon, CT 06460. Cover and original 
rock. Cail (203) 878-0625 
Art Ensemble of Chica 
110 Madison Ave., Ne 

969-0810. 


Artistry, c/o Entertainment een ok Box 1000, 

Windsor, VT 05089. Cover rock. Call (802) 674-2103. 

Ashes to Ashes, c/o Larlo Ltd. Py Bicknell St., 

Dorchester 02121. Original pop- 10k Call, 825-0503 

Ashwood Creek, 44 Joseph Rd., Salem, NH 03079 

poy and country rock. Contact Phil White, (603) 
- 1 


c/o Concerted Efforts, 
‘onville 02160. Jazz. Call 


56 

Asterisk (*), 12 Homer Sq., Somerville. Experimental 
postpunk. Contact Wilson Zorn, 629-2460, or Heidi 
Patterson, 734-7294. 
Ata-Tat, 16 Hamden, Wollaston 02170. Danceable 

rock. Contact Bonnie Watson, 472-0961 
A.T.M., c/o Reel Time Studio, No. 15, Union St., New 
London, CT 06320. Original and cover jazz, reggae, 
and blues. Call (203) 444-1743. 
George Aubin, 12 Brantwood Rd., Worcester 01602. 
eo Lae piano music for parties. Call 757-6054. 
A *s Kitchen Band, 12 Webb St., Salem 01970. 
Fifties and ‘60s oldies and country. Contact Audrey 
Buchanan or Ross Hahn, 744-2774. 

st, c/o Curtis International Associates, Boston 
Center for the Arts, 539 Tremont St., Boston 02116. 
Original rock. Call 426-4243. 

Automatics, 89 First St., East Providence, Ri 
02914. Fifties and ‘60s rock and R&B. Contact Barry 
Barboza, (401) 438-1129. 
Axcent, 15 Hartz St., Gloucester 01930. Cover and 
original high-tech rock, jazz, and R&B. Contact Mark 
Lindberg, 281-6306. 

Ayerborne, 99 Blueberry Hill Lane, Sudbury 01776. 
Top 40, jazz, and music for all occasions. Contact 
Bob Jackson, 443-4203. 

Azure Bode, 938 East St., Walpole 02081. Original 
hard rock and blues. Contact Mike Moore, 668-4979. 
Brian Babcock E , c/o Don Mac Entertain- 
ment, 80 Boylston St., Boston 02116. Top 40, oldies, 
and country. Call 426-6618 
Ba’ Shelby St., E. Boston 02128. Original 
seb =a Contact Paul Battaglia, 567-7344 
Baby Birds, c/o We-Call-lt-Fry Music, 45 
AweemAway Bivd., Brighton 02135. Ennio Morrecone 
tribute band. Contact Mr. Domino, 936-1234 
c/o Entertainment Resources, 64 
Prospect St., Pawtucket, Ri 02860. Sixties pop. Call 
ey 723-5749. 
Boomers, 64 Oak Square Ave., Brighton 
02135. Sixties, Motown, and oldies. Contact Tom 
Reid, 491-9255. 
Back Bay Swingers, 77 Fuller St., Dorchester 
02124. Oarosebie swing. Contact Greg Hopkins, 
282-6747. 
The Backbests, Box 611, Mansfield 02048. Original 
and cover rock. Mgr., Ronald Martinez, 339-685 
ildcard Entertainment, 17 New 


c/o Don Mac Entertainment, 80 
Soden St., Boston 02116. C&W. Call 426-6618 
Back ». C/o Barry Associates, Box 4057, 
or 2026. Top 40 and GB. Cali 329-7099 or 


Back to Back, c/o Barry Associates, Box 4057, 
a 02026. Top 40 and GB. Call 329-7099 or 
-7159. 


The ys, 15 Thorndike St., Somerville 02144 
Cover rock. Call 628-5347, or -0611 

The Bags, 60 North Margin St., No 8, Boston 02113 
Original rock. Contact John Hardy or Crispin Wood, 
742-6612. 

Gil Baker, c/o Sandy Berman Productions, 7 Ives St., 
Beverly 01915. Blues guitar. Call 922-6954 

Cra , 1200 Massachusetts Ave., 

Cambridge 02138. Three-to-seven-piece jazz and 
swing band. Call 354-7213 

Bali and c/o The Entertainment Network, 137 
South St., No. 2, Boston 02111. Original dance rock 
Call 426-3888 

Toni Ballard, 645 South St.. Shrewsbury 01545 
Children’s shows and jazz for adults. Call 842-2735 

The Balis of Confusion, 74 The Fenway, No. B3, 
Boston 02115. Original rock. Contact Mary Biggins or 
Robert Fever, 236-1361 or 720-3495 

Baliznall, 643 Greenville Ave., Johnston. Ri 02919 


Heavy-metal covers. Contact Angelo !zzo, (401) 


231-1812. 

Bandalism, 349 N. Pearl St., No. 709, Brockton 
02401. Heavy metal. Contact Jim Politano, 588-2235. 
8B & H Rock Band, 2717 Washington St., Boston 
02119. Oldies, cover blues, and R&B. Contact Butch 
Holland, 445-6541. 

Band of Gold, c/o Band Attractions, 52 Housatonic 
Dr., Devon, CT 06460. Fifties rock. Call (203) 
878-0625. 

The Band That Time Forgot, 113 Museum St., 
Somerville 02143. Sixties rock. Contact Tim Jackson, 
576-6487. 

Band 2000, c/o Musicorp International, 78 North- 
eastern Boulevard, Nashua, NH 03062. Top 40. Cail 
(603) 883-8596. 

The Johnny Barnes Group, 129 Kingston St., 6th 
Floor, Boston 02111. Original rock. Call 423-3031 
Barrage, c/o Entertainment Resources, 64 Prospect 
St., Pawtucket, Ri 02860. Original heavy metal. Cail 
(401) 723-5749. 

Tim Barrett and Westwind, c/o John Penny 
Enterprises, 30 Guinan St., Waltham 02154. Country 
Call 891-7800 

The Barrier Language. Experimental performance 
art. Contact Linda Barrier, 227-8836 

Geoff Bartley, 3 Salem St., Cambridge 02139. Solo 
and ensemble acoustic blues and original folk. Call 
661-9182 

Battery Park, c/o Ki 
Harvard St., Suite 1 


sound Productions, Inc., 318 
. Brookline 02146. Original, 


English-influenced pop. Contact David Malekpour,: 


734-4393 or 497-5362. 
Bayou Stompers, 5 Madison St., Somerville 02143. 
Dixieland and swing. Mor, Steve Hershman, 


666-9472. : 
rass, Box 144 Newtown Branch, 


Bay State Bi 
Boston 02258. Traditional peng and country. 
Newton 02161. 


Contact Dave Haney, 965-544 
B.C. and Company, 15 biohe St., 

Swing, rock, and jazz. Contact William or Cynthia 
Jones, 969-4026. 

B-Down Bombers, c/o Beautiful Sounds, Box 1863, 
Brookline 02146. Rap. Contact Steve Barry, 
39-6303 


Beachmasters, 317 Marston St., Tewksbury 01876 
Original and cover surf rock and ‘60s oldies. Contact 
— Lipshitz, 851-9858 

Beatie Magic, c/o Band Attractions, 52 Housatonic 

Devon, CT 06460. Beatles tribute. Call (203) 
878-0625. 
Beat Surrender, c/o Make Productions, 350 North 
St., Suite 901, Boston 02113. Original rock. Mgr.. 
Michael Serabian, 647-9505. 
The Bedrock Café. Multi-media performances: 
music, theater, video, art, and readings. Contact 
Christina Favretto, 227-8836 or 731-6885. 

Bosse, Chevalier Ave., Greenfield 01301. 
Original experimental and improvisational rock. 
Contact Andre Bandville, (413) 773-7513 
Matthew Belyea, 256 Thoreau St., Concord 01742 
Studio/live percussion performances. Call 369-3409. 
Benny and the Big Note, Box 138, Kittery Point, ME 
03905. R&B and swing. Contact Ben Baldwin, (207) 
439-4399 
Pat Benti and Sha-Boom, c/o Littlefield Entertain- 
ment Agency, Box 218, Chelmsford 01824. Top-40 
and ‘60s rock. Call 256-5985 
Bent Men, 460 Albany St., Boston 02138. Experimen- 
tal synthetic rock Contact Des, 423-4959. 

rlin — The Movie, c/o Pretty Polly 
Productions, 25 Huntington Ave., Boston 02116. 
Original rock. Call 266-07' 
Sandy Berman's Satchmo Band, 7 Ives St., Beverly 
01915. Swing, New Orleans jazz. and Louis 
Armstrong tribute. Call 922-6954 
Sa Berman’s Swing Stars, 7 ives St., 
01915. Swing, jazz, and blues. Call 922-6954 
Curt Bessett, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. Solo 
My cote folk. Call (603) 436-8596 


Beverly 


256 Thoreau St., Concord 01742. Original 


light-metal rock. Contact Matt Belyea, 369-3409 
Big Band Beatles, c/o Curtis International As- 
sociates, Boston Center for the Arts, 539 Tremont St.. 
Boston 02116. Tribute Call 426-4243 


The Band Express, 34 Hillsdale St.. Dorchester 
02124. Big band jazz. Call 298-8616. or 282-6747. or 
734-0184 

Big Band incorporated, 265 Salem St.. Medford 

02155. Seventeen-piece jazz and oldies band 

Contact Larry Rubin, 253-5517, or Brad Collins, 
396-7590 

Big Dipper. Original rock. Contact Steve Michener, 
734-1854 

Big House, Box 441269, Somerville 02144. Original 
punk, pop, and rock. Contact Jeffrey Stanton, 
624 7697 or 395-8719 

Big idea, c/o One Bad Agency, 232 Kelton St., No 

20, Allston 02134. Original rock. Contact Lois McGee, 
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734-5158. 
The Big Picture, 116 Bellevue St., Watertown 02172. 
Original rock and funk. Contact John Innamorato, 
926-8644. 

The Big Zucchini Washboard Bandits, 376 Wesley 
Ct., Chapel Hill, NC 27514. Blues, swing, and folk 
Contact Nelda Davies, (919) 929-8187, or Richard 
Badu, 522-2073. 

Billy and the Kids, c/o Richard Carr Productions, 1 
Court Dr., Lincoin, Ri 02865. Cover and original rock 
Call (401) 333-0700. 

Billy 7, 370 Washington St., No. 3, Somerville 02143 
Postpunk and pop. Contact Tommy Brosnan, 
625-8869 

Bim Skala Bim, c/o The Entertainment Network, 137 
South St., No. 2, Boston 02111. Original ska, reggae, 
and dance rock. Call 426-3888. 

Dave Birkin Duo. Jazz, R&B, bossa nova, and 


classical. Call 492-8031 
, 89 Como Rd., Hyde Park 


Louis Anthony Bi: 
02136. Solo jazz standards, piano and vocals. Call 


361-1076 

Bits n’ Pieces, Box 562, West Falmouth 02574. 
Sixties dance music. Contact Gene Bourque, 
548-5519 

B.J. and Beth, the Solar Sisters, 31 Francis Ave., 
Quincy 02169. Original and cover rock, funk duo 
Contact Laurel Blanchard, 472-6069 

Black Eagle Jazz Band, 128 Front St., Marblehead 
01945. Traditional New Orleans jazz. Mgr., Peter 
Bullis, 

Black Frost, c/o Syntech Management, 19 Bay St., 
Wakefield 01880 a heavy metal. Contact 
Kenny Benson, 245-47 

Black Star, c/o Entertainment Resources, 64 
cewnee St., Pawtucket, Ri 02860. Original power 

Call (401) 723-5749. 

water Band, RFD 4, Box 268, Contoocook, NH 
03229. Irish and American folk and contradance. 
Contact Carolyn pein (603) 224-7669. 

Bob Biake and Lynn Allison, 39 Madison Ave., N 

Billerica 01862. Twenties through sixties oldies, 

country, and GB. Call 667-7802. 

Bob 'e and the Roustabouts, 39 Mason Ave., N. 

yee O1a6e Twenties-through-'60s oldies, coun- 
, and GB. Contact Bob Blake, 667-7802. 

e Babies, 20 Hemenway St., No. 21, Boston 
O211s Original rock. Contact T.W. Li, 262-9133, or 
424-7227 
Blarney Stone, Camelot Farm, Winchendon 01475 
Traditional Irish folk. Contact Hal Pederson, 297-0374, 
or Nat Hewitt, (603) 654-9897. 

The Blast, c/o Entertainment Marketing, Box 1000, 
Windsor, ~ 05089. Cover rock. Call (802) 674-2103. 
Bles: . Box 2892, Cambridge 02238 
Original Jock Contact ‘Dan Thompson, 926-8142. 
Blind yin 3 Horizon Rd., No. 408, Fort Lee, NJ 
07024. Original pop-funk. Call (201) 886-0762 
Blind Box 424, Billerica 01821. New-age 

rogressive rock. Contact Dennis Little, 667-1592, or 
Grose Alger, 671-9555. 

Mickey Bliss Band, 464 Statler Office Building, 20 

Park Plaza, Boston 02115. Original and cover rock 
and blues. Contact Stephen Anzuoni, 482-4920. 
Blitzkrieg, 59 Sidney St., Lowell pany § Original 
stg metal. Contact Michael Baril, 453-2716. 

Rory Block, c/o Concerted Efforts. 110 Madison 
Ave., Newtonville 02160. Solo blues, folk, and original 


rock. Call 969-0810. 

Blockyard, c/o Sk a Music, 23 Mill Pond Rd., West 
Yarmouth 02673 inal rock. Call 420-2225. 
Johny Blood, 51 Hi ide St., No. 3, Boston 02120 
Solo electric tuba. Contact Johny Blood. 427-8241 
Blotto, c/o Dynamic Arts, 325 Captain's Walk, No 
406, New London, CT 06320. Original rock. Calt (203) 
447-1117 

Blue China, c/o Larlo Ltd. 24 Bicknell St.. 
Dorchester 02121. Original R&B, pop, jazz, and 
fusion. Call 825-0503. 

Blue Collar, c/o Tony Lentz. Management. 4 Burton 
Rd., Burlington 01803. Or iginal dance rock. Call 
938-1718 or 273-9050 

Blue Horizon Jazz Band, 25 Farm Rd. Sherborn 
01770. Traditional jazz. Contact Ellen McDonaid 
653-7247 

Blue Monday, c/o Heptunes, Box. 1137. Derry, NH 
03038. Original rock, R&B, afd rockabilly. Contact 
Dave McLaughlin, (603) 434- 

Blue Raven, c/o Destiny Recording Studio, 31 
Nassau Ave., Wilmington 01887 Original rock. Call 


658-8391 
Biue Shadow, c/o PJP Productions, Box 269, Boston 
02101. Motown, ‘50s rock. and soul, Call 776-1571 
The Bluesliners. Biues standards with funk, rock 
and swing accents. Contact Jeff Larson, 893-3034 
aes c/o merry fy 0's b 

, Wilmington 01 iginal 
658-8391 


Blues You Can Use, Box 498,.Cheimsford 01824 
Blues cover band with epee horn section 


cover rock. Call 





Studio,31 Nassau - 








BANDS  BLUSHING—COMING 





Contact Wayne Howe, 256-3047, or Ed Lyons, 
938-6318 t 

The Blushing Brides, c/o Dynamic Arts, . 325 
Captain's Walk, No. 406, New London, CT 06320 
Rolling Stones tribute. Call (203) 447-1117. 

Liz Boardo Band, c/o John Penny Enterprises, 30 
* Guinan St., Waltham 02154. C&W. Call 891-7800 
The Boatmen, 30 Forest Ave., Natick 01760. Original 
rock, Contact Doug Condon, 655-0521 

Body n Soul, 28 Rocky Nook, Malden 02148. Duo 
swing, 40s to ‘80s. Contact Debby Larkin, 324-5638 
Body Politics, 9 Granite St., Malden 02148. Original 
rock. Mgr., Christine Johnson, 397-8150 

Body Rock Crew, c/o Beautiful Sounds, Box 1863 
Brookline 02146. Rap. Contact Steve Barry, 
739-6303 

Boku Combo, c/o Morningside Management, Twin 
City Plaza, Box 277, Cambridge 02141. Afro pop. Call 
776-8839 

Boogaloo Swamis, 62 Crystal Cove, Winthrop 
02152. Cajun, zydeco, and R&B. Contact Mickey 
Bones, 491-7980 

The Boogeymen, 15 Park Dr., No. 35, Boston 02215 
Acoustic and electric rockabilly. Contact Ben Wah 
262-3165 

Boss, c/o Littlefield Entertainment Agency, Box 218, 
Chelmsford 01824. Top 40. Call 256-5985 

The Boss Tweed Band, 397 West St. Walpole 
02081. one rock. Contact Mike Kilduff, 668-3721 
Boston All Stars, c/o Peter C. Knickles, 80 Gardner 
St., Alliston 02134. Studio back-up band. Call 
782-2036 

Boston Big-Band, Box 363, Lexington 02173. Big 
band swing. Contact Artie Barsamian, 862-7684 
Boston City Limits, c/o Golden Bough Productions, 
112 Grant St., Lexington 02173. Bluegrass. Call 
862-2905 

Boston Name Band, 30 Congress St., Stoneham 
02180. Swing, GB, and jazz. Contact Everett 
Longstreth, 438-7948 

Boston Police Cars of New England, c/o Turn 2 
Music, 137 Prospect St., Waltham 02154. Original 
experimental rock. Call 899-0030 

Boston Renaissance Band, 310 '% Pearl St. 
Cambridge 02139. improvisations and Renaissance 
popular music. Contact John Tyson, 661-3353 
Boston Rockabilly Music Conspiracy, 95 Proctor 
Ave., Revere 02151. Cover and original rockabilly and 
oldies. Contact Vic Layne, 284-1444, or Holline, 
284-1121 
invillea, 80 Paul Gore Terr.. Jamaica Plain 
021 All-woman jazz quartet. Contact Jeannette 
Muzima, 524-2119 

J.T. Bowen and the Rockers, c/o Metro Talent 
Associates, 1300 Worcester Rd., Framingham 01701 
R&B. Contact Anne Peterson, 879-2686 

Rick Bowles, c/o Creative Talent, Inc, 29 Com 
monwealth Ave., Boston 02116. Original rock. Call 
247-1630. , 

The Boys, c/o Cuzin Richard Entertainment As 
sociates, Box 4585, Portsmouth, NH 03801. Original 
and cover rock Call (603) 436-8596 

Bozo Presley and the Perfect Love Balloons from 
Hell, c/o Art Farber's Circus of Stars, RR #1, Box 365 
A, Eastham 02642. Low-volume, original rock 
Contact Chandler Travis, 255-6472 

Brain Ticket, Box 492, Kenmore Station, Boston 
02215. Experimental performance rock. Contact 
Randy Barnwell, 254-4358, or Woody Trenholm, 
738-4243 

Brain Trust, 10 Wendell St., No 7, Cambridge 02138 
Original experimental music. Contact Susan 
Davidson, 661-8973 

Branches, c/o Golden Bough Productions, 112 
Grant St., Lexington 02173. Steel-drum band. Call 
862-2905 

The Breakdown, c/o Entertainment Marketing, Box 
1000, Windsor, VT 05089. Original and cover rock 
Call (802) 674-2103 

Break Out, 3 Popes Hill St.. Dorchester 02122 
Sixties-through-'80s cover dance rock Contact Russ 
Carney, 265-8917 

Asa Brebner’'s idie Hands, 3 Orchard St. Cam 
bridge 02140. Original ‘60s-influenced rock. Contact 
Asa Brebner, 661-7154 

The Breeze, c/o Littlefield Entertainment Agency 
Box 218, Chelmsford 01824. Cover rock. Call 
256-5985 

Todd Brendyn, 94° Oak St. Middleboro 02346 
Original experimental dance rock. Contact Todd 
Brendyn, 947-9423 

Lisa Breslin, c/o Upfront Music, Box 803, Astor 
Station, Boston 02123, Jazz and pop vocals, and 
blues-rock harmonica éan 267-4095 or 783-4350 
The Bridge, c/o Entertainment Marketing, Box 1000 
Windsor, VT 05089. Cover rock. Cali (802) 674-2103 
Chris Bright, 79 Reservoir Ave. Revere 02151 
Original and cover rock. Call 284-7445 

The Bristols, c/o Alan Rotberg Management, Box 
5099, Cochituate 01778. Original rock. Call 651-0007 


The Broken Men, 142 Kenrick St., Brighton 02135. 
Sixties and ‘70s cover and original rock. Contact Bob 
Morris, 787-2513 or 552-3633. 

Leah Broner Trio, 15 Wadworth St., Boston 02134 
Jazz standards. Call 787-0109 

The Brood, Box 106 Downtown Station, Portland, ME 
04112. All-girl ‘60s-style garage band. Contact 
Richard Julio, (207) 772-9521 

Brother Biue, c/o Sandy Berman Productions, 7 lves 
St, Beverly 01915. Spiritual gospel and blues 
storytelling. Call 922-6954 

Clarence “Gatemouth” Brown, c/o Concerted 
Efforts, 110 Madison Ave., Newtonville 02160. Blues, 
R&B, and Texas swing. Call 969-0810 

Stovall Brown, 57 Annawamscutt Rd., Barrington, Ri 
02806. Original and cover R&B. Mgr., Shirley Ash, 
(401) 245-8775 

Brownie & Joe, c/o Music Entertainment Services, 
79 Fisherville Rd., Concord, NH 03301. Irish. Call (603) 
224-2452 

Brown Sugar & Co., 70 W. River Dr., Manchester, 
NH 03104. Contemporary jazz and GB. Contact 
Sharon, (603) 622-4455 

Ray Bryant, c/o Sandy Berman Productions, 7 Ives 
St., Beverly 01915. Jazz and blues piano. Call 
922-6954 

Buckwheat Zydeco Ils Sont Partis, c/o Concerted 
Efforts, 110 Madison Ave., Newtonville 02160. Cajun 
blues and Louisiana soul. Call 969-0810 

Buddy System, c/o The Entertainment Network, 137 
South St., No. 2, Boston 02111. Original dance rock 
Call 426-3888 

Bebe Buell & the Gargoyles, c/o Route-1 Records, 
95 Chadwick St., Portland, ME 02104. Original metal- 
billy. Contact Pip Waiter; (207) 871-8018. 

Bunny and the Breeders, 15 Park Dr., No. 15, 
Boston 02215. Acoustic punk John 
Schumacher, 536-5981 

William Buonocore, 15 Scottfield Rd. No. 14, 
Allston 02134. Solo classical guitar, and duo with 
flute. Call 731-3822. 

John Burke Society, 15 Baldwin St., N. Easton 
02356. Original and cover rock. Contact John, 
238-3263 

Mark Burns and _— of the Moment, 15 Maple St., 
Lexington 02173. Country, oldies, and GB. Contact 
George Lewis, 861-7749 

Gary Burton Quintet, c/o Ted Kurland Associates, 
173 Brighton Ave., Boston 02134. Jazz. Call 
254-0007 

Busha and the C-Jammers, New Orleans and 
Kansas City-style blues and jazz. Call 429-7034 or 
875-0970 

Buzzin’ Around, 15 Quint Ave., Aliston 02134. Jazz 
and swing with violin, guitars and vocals. Contact 
Joel Glassman, 787-385, 

The Mark Bybee Band, 107 Monroe St., Lynn 01901 
Original heavy metal. Contact Alan, 592-9496 

By Design, 66 Lacy St., N. Andover 01845. Original 
pop-rock. Call 975-0080 

Billy Sojo Byron: The Bermuda Sojourner, 67 
Crest St., Concord 01742. Dance oldies, Carribbean 
originals, calypso, feggae. and pop fusion. Contact 
Whale Rock Music Bookings, 369-4037 or 369-4140 
California, c/o East Coast Music Productions, West 
Hyannisport 02672. High- energy rock. Call 771-8826 
Calliope, c/o Don Mac Entertainment, 80 Boylston 
St., Boston 02116. Top 40 and GB. Call 426-6618 
Cambridge Folk Orchestra, 26 Park St., Arlington 
02174. Music for international folk dancing. Contact 
Matthew Weiss, 646-2462 

Karen Cameron, Box 101, Newton 02195. Jazz. 
blues, and swing. Call 244-3978 

Cancerous Growth, 8 Stevin Dr. Woburn 01801 
Original hardcore punk. Contact Charlie Infection 
938-0321, or Chuck, 667-1802 

The Candles, 47 Brock St.. No. 2, Brighton 02135 
Original and cover rock. Contact Chuck Nemitz. 
783-2244 

Cannibal Church, 54 Broad St.. Warwick, Ri 02888 
Original experimental music. Contact Mike Spellman 
(401) 781-9099 

The Cape Cod Legendary Cyclones, Box 964. East 
Orleans 02643. Original dance music. Contact Bruce 
Maclean, 566-5216 

The Cape Cod “Travellin” All-Stars, PO. Box 393. 
Sagamore 02561. Classic hits Call 828-0420. or 
477-5161 

Capture the Flag, 2 Howard Place. Charlestown 
02129. Original rock Contact Barbara Burten 
242-0811 

Richard Carr and the Pro Bow Trio, c/o Sandy 
Berman Productions. 7 Ives St.. Beverly 01915. Jazz 
and swing. Call 922-6954 

Dawn Carroll, Lincoln Rd.. Lincoln 01772. Solo rock 
funk, or vocals of any style Contact Dawn M. Carroll 
759-9384 

Bill Carson Band, c/o John Penny Enterprises, 30 
Guinan St.. Waltham 02154. Country. GB. and sing 
along. Call 891-7800 


Contact 
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The Cartelis, oe ites Arts, 325 Captain's Walk, 
New London, CT . Oldies, swing, cover rock, 
and R&B. Call (203) 447-1117, or contact Anne 
Peterson at Metro Talent Associates, 879-2686, or 
Pretty Polly Productions, 266-0790 

The Catch, Box 2392, Woburn 01888. Original rock 
Call 935-5386 

Catharsis, Box 2203, Cambridge 02238. Original and 
cover rock Contact Eric Best, 782-5327 

Cats, The Entertainment Agency, 172 Main St., 
Spencer 01562. Cover rock and top 40. Call 885-6911 
Cats a Bear, 51 Watts St., No. 1, Chelsea 02150 
Original fusion. Contact Joseph M Dorris, 884-6951 
(days) or 522-4043 (eves.) 

C-Drift, c/o John Penny Enterprises, 30 Guinan St 
Waltham 02154. GB and top 40. Call 891-7800 
Celebration, c/o Barry Associates, Box 4059, 
7a 02026. Top 40 and GB. Call 329-7099. or 
-715) 

Celebration Players, 73 Dean Rd_., Brookline 02146 
Classical music. Contact Paul Leder, 739-1448 

P.J. Celi, c/o PJP Productions, Box 269. Boston 
02101. Motown,'50s rock, and soul. Call 776-1571 
Cellier Dwellers, 19 B Desmond Ave., Manchester 
01944. Punk-influenced garage surf. Contact Mike 
Saunders, 526-8095, or Rich Desantis, 927-1077 
Certain Circle, P.O. Box 665, Revere 02157. Original 
rock. Contact Purdy, 846-0297 

Chain Link Fence, c/o Serious Business, 645 
Hammond St., Chestnut Hill 02167. Original rock 
Mgr., Steve Berkowitz, 277-9431 

The Mitch Chakour Band, c/o Dynamic Arts, 325 
Captains Walk. No. 406, New London, CT 06320 
R&B. Call (203) 447-1117 

The Change, c/o Destiny Recording Studio, 31 
Nassau Ave., Wilmington 01887. Original rock. Call 
658-8391 

The Chase, c/o Music Entertainment Services, 79 
Fisherville Rd., Concord, NH 03301. Cover rock and 
top 40. Call (603) 224-2452 

Doc Cheatham, c/o Sandy Berman Productions, 7 
Ives St., Beverly 01915. Jazz and blues. Call 
922-6954 

Childhood, 16 Waveny Rad. omg oy 01701 
Original rock. Contact Lisa Mondello, 763-5090 
Chuck and Helen, 47 Brock St.. No. 2, Brighton 
02135. Original and cover rock, and Grateful Dead 
covers. Contact Chuck Nemitz, 783-2244 
Church of Amplification, 66 Empire St.. No 3 
Aliston 02134. Cover and original hard rock and 
heavy metal. Contact Johnny Van Rawlinson, 
254-8419 

Cindy and the Crickets, c/o Peter C Knickles. 80 
Gardner St., Allston 02134. Top 40 and original rock 
Call 782-2036 

Cinnabar, Box 6. Pride’s Crossing 01965. Original 
rock. Contact Steve Schug 927 2589 

Circle Sky, c/o Flaming Pie Records & Tapes. 3 
Greylock Rd.. Suite 1. Boston. 02134. Original 
psychedelic country. rock. and pop. Contact John 
Sharples, 254-7281 or 787-3615 

City Limits, c/o Destiny RecordingStudio. 31 Nassau 
Ave., Wilmington 01887. Original rock. Call 658-8391 
Clan Sutherland Pipe Band, 3 Woodland Rd 
Shrewsbury 01545. Scottish bagpipe. Contact Harold 
Johnson, 856-7412 (days). or 862-6214 (eves) 
Classaction, Box 742. Cambridge 02238 Original 
pop. Contact Christine Johnson. 628-9392 

Classic Brass, 17 Hunnewell Cir. Newton 02158 
Renaissance through ragtime music. Contact Ed 
ward Harney. 964-3252 

Classic Ruins, Box 1081. Lowell 01853 Original 
rock. Contact Chris Porter. 453-1828 

Class of '66, 8 Avon Ct. Wakefield 01880. Sixties 
and ‘70s covers and original rock Contact Sam 
Donato. 245-7617 

Clayface. Original rock and covers. Contact Lee or 
Ski. 264-0546 

Eddy Clearwater, c/o Concerted Efforts. 110 
Madison Ave.. Newtonville 02160. Cover and original 
rock and blues Cali 969-0810 

Clicks, 119 Chestnut St. Newton 02164 Sixties 
original and cover rock. Contact Gary Tashian 
964-0505 


Club Soda, c/o Music Entertainment Services, 79 
Fisherville Rd. Concord. NH 03301 Top 40. Cail (603) 
224-2452 

Coda, c/o Richard Carr Productions. 1 Court Dr 

Lincoln. Ri 02865. Cover and original rock. Call (401) 
333-0700 

Joe Cohn Quartet or Trio, Boston. Original and 
cover jazz. Call 247-3021 
Cola, 27 Chilcott Pi.. Jamayca Plain 02130. Original 
pop-rock. Contact Chris Bednar. 522-2550 

Cold Sweat, 106 Main St.. Binghamton. NY 13676 


. Progressive rock. Call (315) 2265-7353 


Paul Combs, c/o SeaNote Productions. 428 Franklin 
St., Cambridge 02139. Mainstream jazz and GB. Call 


576-6216 
Coming Alive, c/o Littlefield Entértainment Agency 
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Box 218, Chelmsford 01824. Sixties rock. Call 
256-5985 

Common Ailments of Maturity, P.O. Box 51, East 
Cambridge 02141. Original experimental music. Mogr., 
Uri Natingcat, or Tim Robert, 776-3951 

The Composers.in Red Sneakers, 26 Sawin St., 
Watertown 02172. Contemporary classical. Contact 
Madeline Leone, ‘782-7760, or Chris Stowens, 
864-4911 

The Condo Pygmies, 1179 Boylston St., No. 23, 
Boston 02215. Original and cover rock. Contact 
Patrick McGrath, 267-5319 or 247-2238 

The Connection, 54 Ayers Village Rd., Methuen 
01844. Cover rock and top 40. Contact Lynnesey 
Smith, 687-3779 

Bob Conners’ Yankee Rhythm Kings, 14 Plimpton 
Rd., Sharon 02067. Traditional New Orleans jazz. Call 
784-3699 

Constant Change, Box 96, Allston 02134. Original 
funk-rock. Contact Paul Hartung, 322-6499 

Cool McCool, 40 Abbott Rd, Dedham 02026 
Original rock and boogie. Contact James Dempsey, 
326-9219 

Coolstep, 3 Dana P!., Cambridge 02138. Rock, R&B, 
GB, and jazz. Contact Matt Sylbert or Ed McLean, 
664-0209 

The Copy Kittens & Company, 200 Chestnut West, 
Randoph 02368. Lip-synchs of oldies, rock, disco, 
show tunes, C&W, and comedy. Contact Donald J 
Callow, 986-6963 

The James Cotton Band, c/o Blue saan Agen 
1448 North Cleveland Ave., Chicago, i. 80610, 
Classic blues. Mgr., Gordon Kennedy, 12) 951 Ao 
or (312) 787-468. 

The Count, c/o The Band Pool, Box 2392, Woburn 
01888. Original rock. Call 935-5386 

The Country Fever Band, 1 Wade Pl, Woburn 
01801. Cover C&W and rockabilly. Contact John 
DiMambro, 933-1605 

The Countway Basies, 107 Ave. Louis Pasteur, No 
322. Pop from the '30s to the ‘80s, humorous and 
straight. Contact Joel Hirschhorn, 735-9263 

The Cousin Brothers, c/o Music Entertainment 
Services, 79 Fisherville Rd., Concord, NH 03301 
C&W. Call (603) 224-2452 

Dun Creagan, 186 East 93rd St., New York, NY 
10128. Original traditional Scottish and Irish dance 
music. Contact Sylvia McKean, (212) 831-2606 


The Creatures, 100 Massachusetts Ave., Lexington 
02173. Progressive ethnic rock. Contact Daniel Reed, 
863-5210 
Hank Crimson Experience, c/o Demoniand Produc- 
tions, 44 Edgar Terr., Somerville 02145. Original 
country and psychedelic rock. Call 776-1090 
Crop of Rocks, 46 Baker St., Belmont 02178. Cover 
and original rock and blues. Contact Andy King, 
489-2130 
Crossfire, c/o Littlefield Entertainment Agency, Box 
218, Chelmsford 01824. Cover and original rock. Call 
256-5985 
The Crosstown Rivals, 75 Gardener St., No. 34, 
Allston 02134. Original rock. Contact Noel Boulanger, 
789-3971, or Rachel Tanzer, 531-4931. 
Crown, c/o Northeast Entertainment Agency, Box 
1131, Derry, NH 03038. Top 40 and GB. Call (603) 
898-8100 
Cry, Box 208, Sry 01770. Original rock. Mgr., 
Murphys, 651-17 
Crystal Ship, i Skyline Music, 23 Mill Pond Rad., 
West Yarmouth 02673. Doors tribute. Call 420-2225 
Cue, 64 Hemenway, No. 7, Boston 02115. Original 
modern. pop. Contact Javier Pico, 353-0440 
Mike Cummings and City Limits, c/o John Penny 
Enterprises, 30 Guinan St., Waltham 02154. Country 
Call 891-7800 
Dick Curless, c/o John Penny Enterprises, 30 
Guinan «St., Waltham 02154. Solo C&W. Call 
891-7800 
Cut 299, 156 Quincy Shore Dr., No. 67, North Quincy 
02171 ay oe rock. Contact Jim Hughes, 773-5108 
The Dail y lanet, 64 Harvestwoods Rad., Middlefield, 
CT 06455. Motown, top-40, and ‘60s rock. Contact 
Joe Liseo, (203) 346-8508 
Dale and the Duds, c/o Frank Borsa Productions, 
112 Fourth St., Norwood 02062. Cover rock and 
oldies. Call 762-0110 
Dancing Quads, 3A Old Colony Rd., Hull 02045. 
Contemporary heavy-metal blues. Contact James 
O'Brien, 925-2721 
Dario and Company, 16 Fayette St., Boston 02116. 
Musical magic and juggling show. Contact Dario 
Pittore, Eddie Goicuria, or Patty Charney, 451-0255. 
Dark Eyed Sheep, 68 Easton St., Allston 02134 
Original acoustic British Isles/Celtic music. Contact 
Mar y — 254-5995, or Sean Smith, 655-1800 
ti -0; 


Data-Bank-A, Box 255, Dracut 01826. Original 
electronic music. Contact Andy Szava-Kovats, 
454-7769. 

Dwight Davis and the Linemen, c/o Music 
Entertainment Services, 79 Fisherville Rd., Concord, 
NH 03301. C&W. Call (603) 224-2452. 

Rick Davis Band, c/o Entertainment Marketing, Box 
1000, Windsor, VT 05089. Top 40. Call (802) 
674-2103 

Sam Davis Band, 393 Broadway, No. 1, Cambridge 
02139. Jazz standards. Call 497-0830. 

Day One, c/o The Band Pool, Box 2392, Woburn 
01888. Original rock. Call 935-5386. 

Dear John, c/o Box 2392, Woburn 01888. Original 
rock. Call 935-5386 

DeBenedictis Twins, 183 Central Ave., Needham 
02194. Pop and show tunes. Mgr., Frank Sorrentino, 
444-9564 

Debra Lee & Hurricane, 26 Suffolk St., Cambridge 
02139. Traditional and progressive country, blues 
Call 868-4415 

Penny DeHaven, c/o John Penny Enterprises, 30 
Guinan St., Waltham 02154. Solo Nashville country 
Call 891-7800 

Del Fuegos, c/o Pretty Polly Productions, 25 
Huntington Ave., Boston 02116. Original rock. Call 
366-0780 

Tommy Demford, c/o Sandy Berman Productions, 7 
ves St., Beverly 01915. Jazz and blues. Call 
922-6954 

Connie Deming, 263 Main St., Kingston 02364. Solo 
folk and country. Call 585-5017. 

DeNiros, Box 651, Malden 02148. Original rock 
Contact John Bionelli, 321-3490, or Tom Johnston, 
479-0495 

Details at 11:00, 91 Bloomingdale St., Chelsea 
02150. Original pop-rock. Contact David Titus, 
884-2826, or Susanna Doyle, 876-5682 

Device Cycle, 358 Anthony St., Fall River 02721 
Experimental ,rock. Contact Christopher Gallant, 
672-3393. 

Devon Square, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801 
Original folk. Call (603) 436-8596 

Dezrich, 333 Elliot St., Beverly 01915. Original and 
cover hard rock. Contact Peter Desjardins, 927-1615, 
or Mark Fialkowski, 532-1742. 

Diamond Ice, c/o One Bad Agency, 232 Kelton St., 








Recording 
8 ¢ 16 © 31 tracks 
Pro 2-inch Format 
Otari ¢ Soundcraft 


Real Time ¢ High Speed 


LP's EP's 45'S 


IBM and Mac PC's 





Tape Duplication 


Album Pressing /Design 


Mastering ¢ Illustration ¢ Typesetting 


MIDI Sequencing 


Running MPS and Performer Software 
Dx7, TX1 Modules, Oberheim Expander, 
JX3P, Akai Sampler, SP12 drum machine, 
TASCAM syncassette, Masterbeat for 
sympte lock-up to our 16-track recorder. 


Euphoria Sound Studio 


New England's ONE-STOP Recording Facility 
Promotional Photography 


Live or Studio 


Normon Electronic Strobe System 
Seamless Backdrops 

Color or Black and White 

35mm, 2% x 2%, 4x 5 formats 


Euphoria Sound 


90 Shirley Avenue 
Revere, MA 02151 
284-9707 


STEP INTO THE FUTURE 
WITH EUPHORIA 
SOUND!!!! 


Call for prices 
and equipment list. 








THE BOSTON PHOENIX, SECTION FIVE, BOSTON BANDS, MARCH 24, 1987 





BANDS _DIFFERENCE—FOOLS 





No. 20, Allston 02134. Original heavy metal. Contact 
-8986. 


Lois McGee, 734 
The Difference, c/o The Band Pool, Box 2392, 
Woburn oo +“ i poi et ar ae v 
Digney Fignus, artin St., No. 46, Cambridge 
02138. Original rock. Call 492-1146. “9 
Highiand (Hi) Digs, c/o Sandy Berman Productions, 
7 Ives St., Beverly 01915. Jazz and blues piano. Call 
922-6954. 


Dirty Face, 866 South St., Roslindale 02131. Original 
rock. Contact Matt MacHaffie, 323-1182. 

The Shames, 100 Kimball St., Malden 02148. 
Original hard rock. Contact Chris Parcellin, 324-3730. 
Disco P and the Fresh MC, c/o Beautiful Sounds, 
Box 1863, Brookline 02146. Rap. Contact Steve 
Barry, 739-6303. 

Disguise. Top 40. Contact Mike Jones, 272. 5494. 
Distant Cousins, 80A Prentiss St., Watertown 
02172. Original guitar-oriented rock. Contact Bob 
Divney or Mary Shanklin, 924-0025. 

, 13 Haviland St., No. 8, Boston 02115. 
Dance-oriented calypso, soca, and island beat 
Contact Ann McGovern, 262-9268 
Dixie Cinema, 1997 Commonwealth Ave., Brighton 
02135. Original rock. Contact Anne Marie Foley, 
787-6910 
The Dixie Cookbook, 1200 Massachusetts Ave., No 
36W, Cambridge 02138 Dixieland and swin 
Contact Dave MacMillan, 354-3129, or Craig Ball, 
354-7213. 

The Dixie Drivers, c/o Curtis International As- 
sociates, Boston Center for the Arts, 539 Tremont St., 
Boston 02116. Dixieland. Call 426-4243. 

The Dixie Jazz Kings, 139 Woodlawn St., Lynn 
01904. Dixieland and jazz. Contact Arthur Cronk, 
593-4116. 

The Dixieland Express, 18 Davies Ave., Arlington 
02174. Dixieland with banjo. Contact Dennis Sullivan, 
643-8260 


DJ Scratch, c/o Beautiful Sounds, Box 1863, 
— 02146. Rap. Contact Steve Barry, 


Do’A World Music Ensemble, c/o Cuzin Richard 
Entertainment, Box 4585, Portsmouth, NH 03801. 
Spiritual folk and jazz. Call (603) 436-8596 

Dr. John, c/o Sandy Berman Productions, 7 Ives St., 
Beverly 01915. New Orleans blues piano. Call 
peli 


Domino Theory, c/o Demonland Productions, 44 
pw. af Terr., Somerville 02145. Original experimental 
Call 776-1090 

Doppler Effect, 15 Gardner St. No. 15, Allston 
02134. Techno-rock. Contact James Straight, 
787-1737 or 236-4224. 
Double Dose. Cover and original rock. Call 782-8766 
Double or Nothin’, c/o The Entertainment Agency, 
172 Main St., Spencer 01562. Cover rock and top 
Call 885-6911. 
Double Vision, Box 178, South Walpole 02071 
+ pop-rock. Contact Stephen Kennedy, 


Double Vision, C/o Littlefield Entertainment Agency, 
Box 218, Chelmsford 01824. Cover rock. Call 
256-5985 

Down Avenue, c/o Pretty Polly Productions, 25 
Huntington Ave., ro 02116 Original dance rock 
and soul. Call 266-07: 

Downtime, c/o Sahey Polly Productions, 25 Hunt- 
ington Ave., Boston 02116. Cover and original funk 
and rock. Call 790. 

Downtown Jazz Orchestra, 157 Raymond St., 
Cambridge 02140. Eighteen-piece bi ‘om jazz and 
wing. Contact Norm Daoust, 491-7: 

Dredd F Foole and the Din, Box 2003, Wakefield 
01880 toy al punk-influenced rock. Contact Dan 
Ireton, 245-4917 

Ellen and Dave Dreher Band, 47 LaSalle Ave. 
Framigham 01701. Original rock and funk. Contact 
Ellen Dreher, 877-7295 

The Drive, c/o Creative Talent, inc., 29 Com- 
monweaith Ave., Boston 02116. Original rock. Call 
247-1630 

Drive All 9 Richard Rd.,. Burlington 01803 
Original and cover rock, and soul with horn section 
Contact Jim Kruglak, 272-7699. 

Buzzy Drootin Jazz Band, c/o Sandy Berman 
Productions, 7 Ives St., Beverly 01915. Jazz. 
Dixieland, and blues. Call 922-6954 

Druid, Box 241, Groton 01450. Original heavy metal 
Contact Peter Winston or Eric Sager, 878-3169 
ey on Glass, 62 Queensbury St., No. 104, 
coeee 115. Original rock. Contact Chris George, 


Drywall Screws, 33 Ivan St., Lexington 02173 

Ho gp experimental rock. Contact John Whittaker, 
1270 or 273-1512 

Dave Dudley, c/o John Penny Enterprises, 30 

Guinan St., Waltham 02154. Solo country. Call 

891-7800 

The Dunstable Singers, 461 Medford St., Somerville 


02145. A cappella Renaissance madrigals and 
Yuletide fare. Mgr., Kit Emory, 868-5108, or contact 
Tom Moore, 623-6746. 

Dr. trvin “Under” Duress, c/o Sandy Berman 
Productions, 7 Ives St., Beverly 01915. Jazz piano 
and comedy. Call 922-6954 

Dean Earl, c/o Curtis International Associates, 
Boston Center for the Arts, 539 Tremont St., Boston 
02116. GB. Call 426-4243. 

Earthtunes, 16 Linder Terr., Newton 02158. Chil- 
dren's folk music, with a focus on environmental 
education. Contact Barbara Herson, 964-7463. 
Eastwood Swi ng Orchestra, 157 Raymond St., 
Cambridge 02140. Swing. Contact Norm Daoust, 
491-7424. 

The Eastwood Wind Quintet, 157 Raymond St. 
Cambridge 02140. Woodwind quintet performing 
classical music. Contact Norm Daoust, 491-7424 
Eclypse, 102 Central St., Saugus 01906. Sixties and 
mai A ga tunes. Contact Michael Crutcher, 


Eddy and Jean and the Youngones, c/o Music 
Entertainment Services, 79 Fisherville Rd., Concord, 
NH 03301. C&W. Call (603) 224-2452 
Edna Jean and Sundown, c/o John Penny 
Enterprises, 30 Guinan St., Waltham 02154. C&W 
Call 891-7800. 
The Eediles, RFD No. 1, Durham, NH oe Original 
rock. Contact Trigger Cook, (603) 659-2086 
805, c/o Dynamic Arts, 325 Captain's Walk, No. 406, 
New London, CT 06320. Original progressive rock 
Call (203) 447-1117. 
The Einstein Experience, 586 Puttman Ave., 
Cambri 02139. Original and cover rock and 
reggae. Contact Joseph Carpenito, 491-2764. 
The Either/Orchestra, 117 Columbia St., Cam- 
bridge 02139. Swin Mage HB big band 
Contact Russ Gershon 4309, or Kenneth 
Freundlich, 787- 

and Sundown. Country and rock covers. 
Contact Eric Werse, 658-5222. 
E-Knock, c/o Larlo Ltd., 24 Bicknell St., Dorchester 
02121. Original European-influenced pop. Call 
25-0503. 


8 
El Eco, c/o Golden Bough Productions, 112 Grant 
St., Lexington 02173. Brazilian and Argentinian jazz 
Cail 862- , Of contact Guillermo Nojechowicz, 
536-1573. 
The Eleftherakis Strings, c/o Curtis international 
Associates, Boston Center for the Arts, 539 Tremont 
a Boston 02116. Classical and GB. Call 426-4243 
11th Hour Band, 129 Parker St.. Newton 02159 
Blues and rock. Contact Richard Rosenblatt, 
965-1718, or Paul Lenart, 354-6885. 
Paula Elliott Group, Box 1024, Jamaica Plain 02130. 
Jazz standards and bives. Call 442-3630 
Emerald, c/o Northeast Entertainment Agency, Box 
} is Dery: NH 03038. Top 40 and GB. Call (603) 
81 
Eminent Domain, 86 Front St., Winchendon 01475 
Hard rock and heavy metal. Contact Hink, 297-0208 
Enchanted, 106 Shuttle Meadow Ave., New Britain, 
CT 06052. Cover and original blues, folk, top 40 and 
rock female duo. Contact Susan Mazer or Susan Tosi, 
(203) 223- 50S or Eee 789. 
Mark Endresen and the Calypso Hurricane, c/o 
Morningside iy at tn Twin City Plaza, Box 277, 
Cambridge 02141. Traditional calypso. Call 776-8839 
or 227-0127. 
Equinox, c/o Music Entertainment Services, 79 
Fisherville Rd., Concord, NH 03301. Top 40. Call (603) 


224-2452 

The E is, 204 Aspinwall Ave.. Brookline 

02146. Original funk, jazz, and rock. Contact Carol 

Bednarz, 232-2466 

| went Classic rock and originals. Call 625-1397 
peter and the Poseurs, 35 Oxford Rd., Wellesley 

a 1 ie high-tech rock. Contact Ed Ducey, 


Somuake of industry, 524 Cambridge St., No. 6, 

ay ere Experimental rock. Contact Wha, 
114 

Evangelizer, Bedford St., Lakeville 02346. Original 

heavy metal. Contact Gina, 946-0973 

Executioner, 22 Oakhurst Cir, Needham 02192 

Ori ay heavy metal. Contact Mark Johnson, 


The Exeter Duo, 108 Gainsborough St.. No. 405 

Boston 02115. Flute and classical guitar. Contact 

Charles Mokotoff, 247-1249 

EX-15, Box 545, Kenmore Station, Boston 02215 

Original rock. Contact Jeffrey T. iwanicki; 266-8328 
Ex 20 Peters St.. No. 2, Cambridge 


The 
02139. Original rock. Contact Robin Vaughan, 
576-6992. 


Brain, 34 Harness Lane, Sudbury 01776 
Jazz-punk Contact Steve Davis, 443-8488 

Box 1463, Brookline 02146 
Original rock tact Gay, 350-4090, ext. 323 
Extreme, c/o The Entertainment Network, 137 South 
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St., No. 2, Boston 02111. Original hard rock. Call 
426-3888 


E.Z. Rider, c/o Mr. Music, 128 Harvard Ave., Aliston 
02134. Sixties and ‘70s covers and original rock 
Contact Steve Sidhly, 783-1609 
Fabulous Heavyweights, c/o Wildcard Entertain- 
ment, 17 New South St., Northampton 01060. Original 
blues and rock. Call (413) 586-2474 
Face to Face, c/o Pretty Polly Productions, 25 
Huntington Ave., Boston 02116. Original rock. Call 
266.0790 ' 
Fail Safe, 80 Empire St., No. 5, Allston 02134 
origin pop-rock. Contact Steve Donnelly, 782-0615 
Fallen Angel, c/o Richard Carr Productions, 1 Court 
Dr., Lincoln, Ri 02865. Cover and original rock. Call 
(401) 333-0700 
Fame Professional Entertainment, 516 Grafton 
St.. Worcester 01604. Contemporary. Contact Mauro 
DePasquale, 755-6421 
Family Affair, c/o Littlefield Entertainment Agency, 
Box 218, Chelmsford 01824. Contemporary cover 
rock. Call 256-5985 
Fanfare, 9 Forbes Ave., Norwood 02062. GB 
Contact Steve Rudolph, 762-5068 
Fantasia, c/o Michael Skinner Productions, 101 
McDuffie St., Manchester, NH 03102. Cover rock. Call 
(603) 669-6353 
Fast Forward, 38 Bradiee Rd, Medford 02155 
Original and cover rock. Contact Kenny, 396-7354 or 
361-5016 
Fat City Band, c/o Pretty Polly Productions, 25 
Huntington Ave., Boston 02116. Cover and original 
rock. Call 266-0790 
Fat Girls of Boston, c/o Beautiful Sounds, Box 1863, 
Brookline 02146. Rap. Contact Steve Barry, 
739-6303 
Father Fuk and the Fanatics, c/o Tri-Tech 
Productions, 40 Sumner St., Quincy 02169. Original 
garage rock. Contact Merc Montclair, 773-8588 
eitico, 136 Magazine St., Cambridge: 02139 
Brazilian jazz and folk Contact Edir Passos, 
576-1018 
Ferix, 137 Pleasant St., Dorchester 02125. Original 
rock. Contact Billy Benner, 436-6557, or Alan Ferix, 
1 


36 e 

The Mary Ferland Band, c/o Entertainment Market- 

38 Box 1000, Windsor, VT 05089. Cover rock. Call 
2) 674-2103 

Festival of Light and Song, c/o Song. Box 27, 

Cambri 02140. Musical celebrations for families 

and holidays. Contact Anabel Graetz, 861-0649. 

Fiction, 791 Tremont St., No. E301, Boston 02118 

Cover and original funk and fusion. Contact Alex 

Adrian, 267-9127 

Figures on a Beach, 16 Tabor Pl., Brookline 02146 

Original high-tech dance music Contact Rik Rolski, 

731-1 


Finesse, 969 Franklin St, Holbrook 02343 
Danceable top 40. Contact Felicia Kopelman, 
961-3790, or James Brown, 767-0123 

The First, 527 Gallivan Bivd., Dorchester 02125 
Danceable original and cover rock. Contact Tom 
Baker, 288-4211 

First Strike, c/o Michael Skinner Productions, 101 
McDuffie St., Manchester, NH 03102. Original and 
cover hard rock. Call (603) 669-6353 

The Five, Box 959, Boston 02134. Original rock, 
blues, and R&B. Contact Reid Paley, 782- 

§ After 5, c/o Dynamic Arts, 325 Captain's Walk, No 
406, New London, CT 06320. GB and R&B. Call (203) 
447-1117 

§ Balls of Power, 286 Cabot St., Portsmouth, NH 
03801. Original '77-style punk. Contact Curt, (603) 
431-8335 


: Five-O, c/o Vail, Management, 171 Webster St., 


Needham 02194. Original dance rock with sax- 
ophone. Call 449-6 or contact Tom Glynn, 
449-1595 

Flashback, 18 Padelford St., Berkley 02780. Fifties 
and ‘60s oldies. Contact Robert Santos, 822-5290 
Flashback, 153 Walden St., Cambridge 02140 
Women's a cappella barbershop and jazz quartet 
Mgr,, Kit Emory, 868-5108 or 876-8174 

Flesh, 330 Olney St.. Seekonk 02771. R&B and rock 
Contact David Booth, 336-5828 

Larry Flint, c/o John Penny Enterprises, 30 Guinan 
St., Waltham 02154. Solo C&W. Call 891-7800 

Flor de Cafia, 7 Elmer St., No. 2, Cambridge 02138 
Contemporary Latin American folk music. Contact 
Rosemarie Straijer, 497-6136 or 492-1515 

Fluthe, 80 Phillips St., No. 3, Boston 02114. Classical 
Contact Susan Wise or yon Monson, 367-6309 

The Flying Sixtynine, Box 6472, Manchester, NH 
03108. Onginal heavy metal — Grant Peters. 
(603) 625-5899 or (603) 627-572. 

Flyte, c/o Northeast Se cainanh Agency, Box 
1131, Derry, NH 03038. Top-40 dance music. Call 
(603) 898-8100 

The Fools, c/o Striar Entertainment Group (SEG), 1 
Rock ‘n Roll. Rd., Holliston 01746. Original rock 


+ na aa it 
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BOSTON CELEBRATES ITS MUSIC! 


BUY YOUR TICKETS NOW! BE FIRST ANNUAL BOSTON 
AWARDS CEREMONY AND BE THERE WITH Y FAV 
CELEBRITIES. HOSTED BY CHAF DUIDARA AND KEVIN MEANY WITH APPEAR 
ANCES BY BOSTON. BOBBY & IN BUTCHER. F TO FACE, LYRES, NEW 
KIDS ON THE BLOCK. NEW MAN. O POSITIVE. ROBERT ELLIS ORRALL. RUBBER 
RODEO. AND BARRENCE WHITFIELD AND THE SAVAGES: PLUS ADDITIONAL SUR 
PRISE APPEARANCES BY BOSTON’S GREATEST PERFORMERS AND CELEBRITIES! 





ACT YE 
A. Aerosmith 
> pny 

3 Os 
0. Ric Ocasek 
E. Til Tuesday 
2. RISING STAR 
A. Down Avenue 
B. Face to Face 
C. Farrenneit 
0. New Man 
E.9.9 


3. OUTSTANDING DEBUT ACT (MAJOR LABEL) 








14. OUTSTANDING ROCK SINGLE (MAJOR LABEL) 
A. SHELA (Aerosmith) 

B. AMANDA ype 

C. EMOTION IN MOTION (Ric Ocasek) 

D. STAY THE NIGHT (Ben Orr) 

E, WHAT ABOUT LOVE (Til Tuesday) 


15. OUTSTANDING ROCK SINGLE (INDIE LABEL) 
A. WITH YOU (0 Positive) 

B. WUSA (The Neighborhoods) 

C. TROUBLED SLEEP (Skin) 

0. SHOOT FOR THE MOON (The Souls) 

E. GREEN (Throwing Muses) 


Phecenix 
16. OUTSTANDING SONG/SONGWRITER (MAJOR LABEL) 


‘WBC/I 


104 Fit uk 


A. Bobby Brown A. FLYING COWBOY (Scott Gilman) 
B. Lyle Mays B. | STILL WANT YOU (Tom Lioyd, Dan Zanes) 
C. New Man C. COMING UP CLOSE (Aimee Mann) 

‘ 0. TRUE TO YOU (Ric Ocasek) 

E. Ben Orr E. WE'RE READY (Tom Scholz) 


4. OUTSTANDING DEBUT ACT (INDIE LABEL) 


27. OUTSTANDING REGGAE/SKA ACT 
A. Afrikan Roots 
8. Bim Skala Bim 





17. OUTSTANDING SONG/SONGWRITER (INDIE LABEL) _C. |-Tones 








A. The Buddy System A. ROCK N ROLL ROMANCE (Rick Berlin) 

8. The Souls B. GREEN (Tanya Donelily) 

C. Three Colors Cc. UP. UP, UP (Dave Herlihy/Alan Petitti) 

0. Throwing Muses D. WINTERS PAST (Pettigrew/Foote/Long/Doms/Hsia) 
E. Treat Her Right E. SHOOT FOR THE MOON (Adam Sherman) 


5. OUTSTANDING DEBUT ALBUM (MAJOR LABEL) 18. OUTSTANDING VIDEO (MAJOR LABEL) 
A. KING OF STAGE (Bobby Brown) A. DON'T RUN WILD (De! Fuegos) 

8. LYLE MAYS (Lyle Mays B. STOP (Jon Butcher) 

C. NEW KIOS ON THE BLOCK (New Kids On The Biock) C. EMOTION IN MOTION (Ric Ocasek) 

O. NEW MAN (New Man) D. SOUVENIR (Rubber Rodeo) 

E. THE LACE (Ben Orr) E. WHAT ABOUT LOVE (Til Tuesday) 


6. OUTSTANDING VOCALIST (FEMALE) 19. OUTSTANDING VIDEO (iNDIE LABEL) 
A. Aimee Mann (Til Tuesday) A. SUMMERTIME (Bang) 
8. Trish Milliken (Rubber Rodeo) B. GO BACK TO Hi LYWOOD (The Buddy System) 
C. Bonnie Raitt C. EDUCATION IN LOVE (Rods & Cones) 

DO. Laurie Sargent (Face To Face) 0. SHOOT FOR THE MOON (The Souls) 

€. Margo Thunder (9.9) €. ONE BIG TREE (Three Colors) 


7. OUTSTANDING VOCALIST (MALE) 20. OUTSTANDING CLUB BAND 

A. Brad Delp (Boston) (BOSTON'S CROWD Pi_EASERS) 

B. Scott Gilman (New Man) A. The Fools 

C. Ric Otasek 8. Girls Night Out 

O. Ben Orr ; lantgomery. Alex Taylor & The Funkbusters 
E. Peter Wolf lompers 

8. OUTSTANOING K ALBUM (MAJOR LABEL) E. patnaes Whitfield & The Savages 

A. DONE WITH MIRRORS (Aerosmith) 21, OUTSTANDING HEAVY METAL/HARDCORE ACT 
8. THIRD STAGE (Boston) A. Bang 

C. BOSTON, MA. (Del fuegos) 8. Extreme 

0. THIS SIDE OF PARADISE (Ric Ocasek) C. Gang Green 

E. WELCOME HOME (Til Tuesday) O. Mass 


. Ti 
9. OUTSTANDING ROCK ALBUM (/NOIE LABEL) salepatak tel 
A. POSITIVELY DUMPTRUCK (Dumptruck) 22. OUTSTANDING GARAGE ROCK ACT 
B. LYRES LYRES (Lyres) A. Chain Link Fence 
C. ONLY BREATHING (O Comme) 8. Classic Ruins 
0. HIGH OCTANE REVIVAL (Scruffy The Cat) C. Condo Pygmies 
&. THREE COLORS (Three rs) D. Lyres 
F. THROWING MUSES (Throwing Muses) E. Scruffy The Cat 


10. OUTSTANDING ROCK BAND 23. OUTSTANDING R & B ACT 


A. Bobby Brown 
C. De! Fuegos 


B. New Edition 
. C. New Kids On The Block 
D. Jon Butcher 
E. Til Tuesday 


11. OUTSTANDING LOCAL ROCK BAND 24, OUTSTANDING R&B ALBUM 

A. Down Avenue A. KING OF STAGE sd own) 

B. Farrenneit 8B. MONEY ISN'T EVERYT! ING (Michael Jonzun) 

C. Lyres C. UNDER THE BLUE MOON (New Edition: 

0. O Positive D. NEW KIDS ON THE BLOCK (New Kids On The Block) 
€. Scruffy The Cat €. DIG YOURSELF (Barrence Whitfield & The Savages) 


12. OUTSTANDING NEW ROCK VOCALIST (FEMALE) 25. OUTSTANDING R&B VOCALIST 

A. Kristin Hersh (Throwing Muses) A. Bobby Brown 

Ay are , — + City) & pi meer! ee (Down Avenue) 
. . h 

0. Didi Stewart (Giris’ Night Out) ach Tres a 

E. Thalia Zedek (Uzi) 


13, OUTSTANDING NEW ROCK VOCALIST (MALE) 
A, Jeft Connolly (tyres) 

B. Charlie Farren (Farrenheit) 

C. Crarles Pettigrew (Down Avenue) 

0. Adam Sherman (The Souls) 

E. Paul Souza (Beat Surrender) 


























O. 
E. Barrence Whitfield & The Savages 











O. Raiph Tresvant (New Edition) 
& The Savages) 
. OUTSTANDING RAP ACT 


O.-Wack Attack 

€. White Boy Crew 
Avery-Gold Productions and Omnibus Productions 
im cooperation with 
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Wednesday, April 8 — 8:00 p.m. 7 

(.50 Opera House Restoration Fee)- g 

Available at the Opera House Box Office 
and select Ticketron outlets. 7 
To charge tickets by phone a 
Call Teletron 1-800-382-8080. 

FOR MORE INFORMATION CALL 423-9029 . 

tm 


OPER A ne oe 


YOU BE THE JUDGE 
160) -] 4010) -10)-) P GROUPS 


THE OPERA HOUSE 
YOUR VOTE COUNT' 


OFFICIAL BALLOT ! 


In each category. vote for | nominee by writing in the letter 
of your choice next to the number of the category. Ballots 
must be postmarked no later than March 25. 1987. 


D. Right Time 
E. Zion initation 


28. OUTSTANDING JAZZ GROUP 
A. The Fringe 

8. Herman Jonnson Quartet 

C. Jummy Mosher Quintet 

D. Mike Metheny Group 

€. New Black Eagles Jazz Band 


29. OUTSTANDING JAZZ/FUSION GROUP 
A. Gary Burton Group 

6. The Chick Corea Elektric Band 

C. Full Circle 

O. Pat Metheny Group 

€. Tiger s Baku 


20. OUTSTANDING JAZZ ALBUM 

A. The Chick Corea Elektric Band (Chick Corea) 
B. Lyle Mays (Lyle Mays) 

C. Day in. Night Out (Mike Metheny) 

D. Song X (Pat Metheny) 

E. After (Makoto Ozone) 


31, OUTSTANDING JAZZ VOCALIST 
A. Atiene Bennett. 

8. Pritip Hamuton (Full Circle) 

C. Kristine Key 

0. Semenya McCord 

€. Rebecca Parris 


32. OUTSTANDING LATIN ACT 





0. Thania Sanchez And Original Sound 
E. Victor Mendoza Group 


33, OUTSTANDING FOLK ACT 
A. Tracy Chapman 

8. Patty Larkin 

C. Bilt Morrissey 

0. Fred Smaii 

€. Bill Staines 


34, OUTSTANDING FOLK ALBUM 
A. For Reat (Bob Franke) 

8B. Step into The Light (Patty Larkin) 
C. North (Bill Morrissey) 

D. No Limit (Fred Smail) 

E. Wild. Wild Heart (Bill Staines) 


A. Joan Baez 

B. Jonathan Edwards 
C. Arlo Guthrie 

C. Tom Rush 

E. Livingston Taylor 
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Mail to: 

BOSTON MUSIC AWARDS 
c/o ACS 

25D Olympia Avenue 

Woburn, MA 01801 
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36, OUTSTANDING COUNTRY ACT 
A. Tim Barrett 

8. Liz Boardo 

C. Sleepy LaBeef 

0. The Secrets 

E. Jonin Lincoin Wright 


37. OUTSTANDING BLUES ACT 

A. Luther Guitar Jumior Johnson 

B. Bonnie Raitt 

C. Roomtul of Biues 

0. Duke Robiliard and the Pleasure Kings 
E. The Screaming Coyotes 


38. OUTSTANDING STREET PERFORMANCE 
A. Stephen Baird 

8. Brother Bive 

C. Gerry Mack 

0. Mr. Bones 

E. Tne Screaming Coyotes 


39, OUTSTANDING PRODUCER 
A. Hush Gardner 

8. Wilham Garrett 

C. Rick Harte 

0. Michael Jonzun 

€. Maurice Starr 


40. OUTSTANDING GUITARIST 

A. Jon Butcher 

B. Billy Loosigian (Nervous Eaters) 
C. Pat Metheny 

O. Joe Perry (Aerosmith) 

E. Bonme Raitt 


41, OUTSTANDING BASSIST 

A. Tim Archibald (New Man) 

B. Lenny Bradford (Pleasure Pointe) 
C. Whit Browne 

0. Bruce Gertz 

E. Jonn Lockwood (The Fringe) 


42. OUTSTANDING PERCUSSIONIST 
A. Brock Avery (New Man) 

8. Tommy Campbell (Sonny Rollins) 
C. Alan Dawson 

0. Tom Major (Major Shock) 

€. Bob Moses 


43. OUTSTANDING KEYBOARDIST 
A. Chick Corea 

& Lyle Mays 

C.F: r Miller 

D. Makoto Ozone 

€. Joey Pesce (Ti! Tuesday) 


. OUTSTANDING REEDS PLAYER 
A. Deric Dyer 
8. George Garzone (The Fringe) 
C. Bob Gay (New Man) 
O. Billy Pierce 
E. Stan Strickland 











PLAY A KEY ROLE IN SELECTING BOSTON'S TOP ARTISTS 
BRING YOUR BALLOT AND COMPARE IT WITH 
E. Barrence Whitfield (B. Whitfield 

Th Anois (Barrence Whitfield BWR {4-1-1 4e tena tel banat ae td Vleet t-14, lel | diotel, et a-amel aT hae 
YOUR FAVORITE ENTERTAINERS NEED YOUR SUPPORT. MAKE 
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BANDS  FORAYE—GOLD 





Contact Vince Longo, 429-8311 
Foraye, 33 Cedar St., Mattapan 02126. Original 
commercial hard rock. Contact Danny Jay, 296-7787. 
Foreign Affairs, 168 Harvard St., Cambridge 02139. 
Original rock. Contact 2 Santiago, Jr., 492-7469. 
Forever 19, 52 Tower Jamaica Plain 
02130. Danceable original jam. ‘Contact Russell 
Hamilton, 522-7261 
Formal Affair, 41 Bower Rd., Braintree 02184. Top 
40 and GB. Contact Joseph Ciccolo, 848-7582. 
Formerly Incognito, 3 Bartlett Cir., Reading 01867. 
fy A and original rock. Contact Duane Sandler, 
-5407 


Forte, Box 1051 Brandeis University, Waltham 
02254. Jazz-rock and fusion originals. Contact Gary 
Greenstein, 736-5199. 

Fortunate Son, 54-56 Burbank St., No. 1, Boston 
02115. Cover rock, blues, funk, and reggae. Contact 
Ed Lanthier, 437-0937 

48 Mod Kids, c/o Mod Music Prod. Box 49 
Hampshire College, Amherst 01002. Experimental 
folk, rock, jazz, and Kate Smith tribute. Contact 
Penilia, (413) 549-4600, ex. 294. 

F.0.S., c/o Entertainment Marketing, Box 1000, 
Windsor, VT 05089. Original and cover rock. Call 
(802) 674-2103 

411, 138R Sumner St:, Quincy 02169. Original rock, 
blues, reggae, and funk. Contact Doug Thoms, 
472-2931 

Four Guys in Tuxes, 74 Appleton St., No. 3, Boston 
02116. GB. Contact G. Andrew Maness, 482-3234 
The Four Last Things, 80 E. Haverhill St., Lawrence 
01841. Primitive avant-garde heavy pop. Contact 
Mark Pestana, 685-5576 

Four on the Floor, c/o Littlefield Entertainment 
Agency, Box 218, Chelmsford 01824. Sixties rock 
Call 256-5985. 

Four Tonight Show Band, 495 Chandler St. 
Worcester 01602. Manhattan Transfer-style six-piece 
show band. Contact Dick Wilkins, 754- ‘ 

Fragile Peace, c/o The Band Pool, Box 2392, 
Woburn 01888. Original rock. Call 935-5386. 

Henry “Thins” Francis, c/o Sandy Berman Produc- 
tions, 7 Ives St., Beverly 01915. Solo traditional jazz 
and stride piano. Call 922-6954. 

Free Flight, c/o Ted Kurland Associates, 173 
Brighton Ave., Boston 02134. Jazz-classical. Call 
254-0007 


Free Lance Wife Review, Box 6004, Boston 02209. 
Original feminist jazz/poetry. Contact C.A. Lee, 
397-8311. 
The Free Time, c/o Invisible Management, Box 230, 
Cambridge 02139. Original dance music. Contact 
Don Lang, 547-8218. 
Free-X, 15 Dartmouth St., Arlington 02174. Original 
rock and new wave. Contact Richard Vartanian, 
648-4254. 
The Freeze, Box 327, W. Dennis 02670. Original 
punk rock. Contact Hanger, 778-2862 

renzy, c/o Clockwork Entertainment, Box 1600, 
Haverhill 01831. Cover and original rock. Contact Bill 
Macek, 373-6010. 
The Fringe, 23 Bright St., Waltham 02154. Original 
jazz and new music. Contact Bob Gullotti, 899-9382 
The Front, 864 Beacon St., No. 1, Boston 02215 
Original new wave and R&B. Contact David, 
437-7958 
Frontiers, c/o Destiny Recording Studio, 31 Nassau 
Ave., Wilmington 01887. Original rock. Call 658-8391 
FTI Crew, c/o Beautiful Sounds, Box 1863, Brookline 
02146. Rap. Contact Steve Barry, 739-6303 
Full Cir., 44 The Fenway, No. 6, Boston 02115 
Contemporary jazz. Contact Karl Lundberg, 
266-2021 
Future Passed, c/o Hourglass Management, 120 
Hamden Cir., Quincy 02170. Dance funk-rock. Mgr., 
Frank Levesque, 472-3962 
Galaxy, c/o Bill Hynes Productions, 319 A Street, 
Boston 02127. Top 40. Call 357-9677 
Deborah F. Galiga, 2 Eliot Pl., Jamaica Plain 02130 
Solo rock, folk, and studio vocals. Call 522-5136 
Gang Green, 15 Barrows St., No. 4, Allston 02134 
Original rock. Mgr., A.C. Peters, 254-2024, or contact 
Andy Summers at Bandwagon Entertainment, (212) 
644-9059. 
James Gates Quintet, 50 Chariesgate East, No 
207, Boston 02115. Jazz, originals, and GB. Call 
353-1135 
Gavaidon, c/o Larlo Ltd., 24 Bicknell St., Dorchester 
02121. Original hard rock and heavy metal. Call 
825-0503. 
Geotones, Box 347, Teaticket 02536. Fifties dance 
oan Contact Sandra Conley or Andy Groag, 


-5609. 
Getaway, c/o Musicorp International, 78 North- 
eastern Bivd., Nashua, NH 03062. Top 40. Call (603) 


883-8596 

Ghost Walks, 35 Pleasant St., Portland, ME 04101 
Original rock and new wave. Contact George Ripley 
or Beth Blood, (207) 772-8285 

The Ghoul Squad, Pyramid Productions, Box 2342, 
Hyannis 02601. Original horror rock. Contact Scott 
Moulaison, 362-8659 or 362-6654, or Ron Cormier, 
771-6510 

The Giant Sequoias, 26 Sears Rd., Southborough 
01772. Experimental rock. Contact Michael Fallon, 
485-6608. 

Elaine Gifford Band, c/o John Penny Enterprises, 
30 Guinan St., Waltham 02154. Country. Call 
891-7800 

Vance Gilbert, 90 Cypress St., No. 1, Brookline 
02146. Solo jazz and top 40. Call 734-0006 

The Ginger Bread Men, Box 1249, Allston 02134 
Original melodic punk rock. Contact Liz Hincks, 
566-4552 

Ginsberg, 888 Massachusetts Ave., No. 314, Cam- 
bridge 02139. Original jazz-funk. Contact Debra 
Ginsberg, 492-1248 

Girls Night Out, c/o The Entertainment Network, 137 
South St., No. 2, Boston 02111. Original and cover 
rock. Mgr., Julie Fiore, 247-9159, or cali 426-3888 
The Givens, 59 Wallace St., Somerville 02144 
Original rock. Contact Paul Dionne, 623-1664 

The Gloucester Hornpipe and Clog Society, 62 
Crystal Cove, Winthrop 02152. International folk and 
Celtic music. Contact John Berger, 742-6916, or 
Ralph Tufo, 846-1835 

Godbox and the Sex Tourists, c/o God Box 275 
Wesleyan Station, Middletown, CT 06457. Original 
and cover post modern noise, rock, and disco 
Contact James DiGiovanna, (203) 869-5432 

The Godz, c/o Metro Talent Associates, 1300 
Worcester Rd., Framingham 01701. Original heavy 
metal. Contact Anne Peterson, 879-2686 

Gold Dust, c/o Musicorp International, 78 North- 
eastern Bivd , Nashua, NH 03062. Top-40 and cover 
rock. Call (603) 883-8596 

Golden Joe Baker, c/o Big Wow Productions, Box 
435 Kenmore Station, Boston 02215. Elvis tribute 
Contact Joyce Linehan, 436-7209, or Sarah Eaton 
266-2888 

Gold Fever, c/o Destiny Recording Studio, 31 
Nassau Ave., Wilmington 01887. Oldies. Call 
658-8391 
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THE BEST COMPUTER 
AT THE BEST PRICE. 
THE ST FROM ATARI. 


The ST™ Computer System from Atari® takes 16-bit, 68000 technology 
to its limit. it’ ed perfect for word processing, database management, 

graphic design and CAD applications, 

pote mg playing state-of-the-art games, and more. 





spr 


@ 520ST™ with 512K RAM/ 
1040ST™ with 1 megabyte. 


AAA == $94g,0 


monitor 


ewer | 22 $749.0 





@ Parallel/ Serial Ports. 
@ Two-Button Mouse. } 
@ TOS™ Operating Sytem, [! 





ELECTRONIC ME St SERLICES 


A tached 


A75 Commonwealtl 
Boston, MA 02215 
617-266-5039 








€@CTORY 


1624 Hancock St., Quincy 770-3370 
M-W 11-6 Th-Fri. 11-8 Sat. 10-6 «Sun. 1-5 





“SE $579 00 


38 Digilech 


SIMMONS 
i1dyi WASHBURN, AD 
Laney DoD 
sin applause SHAMER... 
Att ‘ RAocKIRON 
APHEX ) SR&D 


ADA SIONAL PROCESSORS 




















We are the only CARVIN, RANDALL and 
Spandex Stage Clothing Dealer in Mass. 


We have the sound & look you 
want for less. 





INSTRUCTION « REPAIR 
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GOLDIN—HERITAGE BANDS 





Rick Goldin, Box 313, Somerville 02144. Original 
political folk. Call 483-3935 

Good Question, 238 Columbia St., Cambridge 
02139. All-female original rock. Contact Lori Seldon, 
868-2061 

The Goodrich Bros. Band, c/o Catapult Records, 
76 Robert Best Rd., Sudbury 01776. Original and 
cover rock. Contact Alan Goodrich, 443-6865 

Rich Gordon Band, 90 Aborn St., Peabody 01960 
Cover biues, R&B, and rock. Call 532-5124 

The Gordons, Box 742, Winchester. Original rock 
Contact Robert Leonard, 729-8795 

Gorehounds, c/o One Bad Agency, 232 Kelton St., 
Allston 02134. Original rock. Contact Lois McGee, 
734-8986 

Gotham City, 203 Waverly Ave, Watertown 02172 
Original rock. Contact Ross Anderson, 926-8895 
Graffiti, 25 School St., Somerville 02134. Cover and 
original blues and funk rock. Contact Jeff Grove, 
Dawna Hammers Graham, 47 Woodland Dr., South 
Weymouth 02190. Solo original and cover soft rock, 
pop, and GB. Call 335-3061 

The Grasshoppers, 410 Potter Rd., Framingham 
01701. Fifties through ‘80s covers and originals. Mar., 
Paul E. Sullivan, 877-5794 

Grave Easton/Gravety, Box 64, Wellesley 02181 
Pop-rock concert band. Contact Chrystaphyr Sutton, 
879-9725 

Mary Gray, 97 Massapoag, North Easton 02356 
Cover and original rock. Call 238-0355 

The Great Divide, 223 Lexington Ave., Cambridge 
02138. Modern: original rock. Contact J. Wooster, 
876-3281 

Jan Greeley and Keith Williams, 68 Linden St., 
Everett 02149. Jazz, swing, and contemporary trio 
Call 387-8434. ° 

The Greenheads, c/o Omega Studios, 316 Summer 
St., Boston 02210. Original and cover rock. Contact 
Stuart Wood, Jr., 338-5768 

Greg Greenway Band, c/o Entertainment Con- 
cepts, 29 Commonwealth Ave., Boston 02116 


Original rock. Call 247-0972 
The Michael Gregory Band, c/o Wildcard Entertain- 
ment, 17 New South St., Northampton 01060. Original 
rock. Call (413) 586-2474 

Tiny Grimes, c/o Sandy Berman Productions, 7 Ives 
St., Beverly 01915. Jazz and blues guitar 


Call 


922-6954 

Dave Gross, c/o Bill Hynes Productions, 319 A St., 
Boston 02127. Jazz quartet. Call 357-9677 

Ground Zero, P.O. Box .277, Weymouth 02190 
Original rock. Contact Paul Santo, 331-1742 

Linda Guatemala, c/o Morningside Management, 
Twin City Plaza, Box 277, Cambridge 02141. Central 
American marimba band. Call 776-8839 

Guitar Madness, c/o Curtis International As 
sociates, Boston Center tor the Arts, 539 Tremont St 
Boston 02116. Jazz-fusion. Call 426-4243 

The Kenny Hadley Big Band, c/o Ron Murray 
Consort, 11 Perkins Manor, Boston 02130. Swing and 
jazz. Call 522-3937 

Carl Hakansson, 7 Prospect St., Ashland 01721 
Original rock and folk. Call 881-2777 

Gary Hall, 45 Ridgeway Rd., Medford 02155. Original 
and obscure folk, rock, country, and novelty tunes 
Call 391-2572. 

Al Halliday and the Hurricanes, c/o Striar Entertain 
ment Group (SEG), 1 Rock 'n Roll Rd., Holliston 
01746. Cover and original rock. Contact Vince Longo 
429-8311 

Pat Hamel Band, 2 Citizens P!., Cambridge 02141 
Rock, blues, R&B, rockabilly, and swing. Call 
864-4945 

Bennett Hammond and Lorraine Lee, 146 High St 
Brookline 02146. Chamber folk with Appalachian 
dulcimer and acoustic guitar. Call 232-1045 

Herbie Hammond, 116 Carver Rd., Newton High 
lands 02161. Solo blues, R&B, country, and folk 
Contact Herbert W. Robinson, 969-4930 
Hank and the Hankies, 302 Beacon St., No. 2 
Somerville 02143. A cappella, C&W, and comedy 
Contact Henry Susskind, 497-6409 

Chip and Madelaine. Harding, c/o Curtis Inter- 
national Associates, Boston Center for the Arts, 539 
Tremont St., Boston 02116. Top 40 and soft rock. Call 
426-4243 

Mike Hashem, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801 
Dixieland and jazz. Call (603) 436-8596, or contact 
Sandy Berman Productions, 922-6954 

Hassengier, c/o L.A. Brown Productions, Box 1706, 
Sarg 02238. Original hard rock. Contact Lisa or 
Fred, 497-6336 

Hasteloy-X, 11 Light St.. Lynn 01905. Original 


experimental music. ~Contact Mark McGhee, 
581-3766. 

Brad Hatfield, c/o Curtis International Associates 
Boston Center for the Arts, 589 Tremont St., Boston 
02116. Top 40 and swing. Call 426-4243 

Hawkeye, c/o Northeast Entertainment Agency, Box 
1131, Derry, NH 03038. Funk and top 40 show band 
Call (603) 898-8100 

Hank Hazard and Hazardous Waste, c/o Hazard- 
ous Records, 75 Summer St., Chelmsford 01824 
Original heavy metal. Call 256-4051 

Headsize Bugs, c/o Demonland Productions, 44 
Edgar Terr., Somerville 02145. Original psychedelic 
rock. Call 776-1090 

George Healy, 3 Fairview Terr., West Newton 02165 
Acoustic guitar, folk, blues, country, and bluegrass 
Call 244-2 

Hearts on Fire, c/o Peter Lembo/Double Eagle 
Music, 280 Lincoln St., Allston 02134. Original rock 
Call 782-0082, or contact Pretty Polly Productions 
266-0790 

The Heat, c/o Entertainment Marketing. Box 1000 
Windsor, VT 05089. Cover rock. Call (802) 674-2103 
The Heaters, c/o The Band Pool, Box 2392, Woburn 
01888. Original rock. Call 935-5386 

Bobby Hebb, c/o Sandy Berman Productions, 7 Ives 
St., Beverly 01915. Jazz and blues guitar. Call 
922-6954 

Heist, c/o Littlefield Entertainment Agency, Box 218 
Chelmsford 01824. Cover rock. Call 256-5985 

The Helium Kings, 18 Day St., Waltham 02154 
Mainstream cover rock. Contact Mike Casserly or 
Bruce LeBlanc, 894-7829 

Hemisphere Associates, Box 1285, Cambridge 
02238. Jazz music with educational narrative 
Contact Herbie King, 492-4748 

The Hendersons, 158 St. Paul St., Brookline 02146 
Two-to-seven-piece rock and R&B band. Contact 
Janet Henderson, 232-8642 

Herb’s Heard, 94 Marion St., No. 2, Brookline 02146 
Swing. Contact Herb, 734-0477, Guy, 232-6321, or 
Pretty Polly Productions, 266-0790 

Heriberto y su Saoco, 16 Fairmont St., Lawrence 
01841. Original Latin and salsa. Contact Heriberto 
Calon, 689-9802 

Heritage Jazz Band, 871 Main St., Millis 02054 
Traditional jazz. Contact John Sheehan, 376-8440 
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THE ULTIMATE MIXING TECHNOLOGY. 


NOW IS THERE ANY OTHER CHOKE? 


25 Market Street 
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Steve Hershman Band, 5 Madison St., Somerville 
02143. Jazz, swing and Dixieland quintet. Contact 
Steve, 666-9472 
John Hicks and Revolution, c/o John Penny 
Enterprises, 30 Guinan St., Waltham 02154. C&W. 
Call 891-7800. 
Kenne Highland, 11 Highgate St., No. 3, Allston 
02134. Origina! solo rock and blues. Call 782-0368 
High Life, c/o John Penny Enterprises, 30 Guinan 
St., Waltham 02154. Oldies. Call 891-7800. 
Lonesome, c/o Golden Bough Productions, 
Grant St., Lexington 02173. Bluegrass. Call 


-2905. 
Performance, 18 Hunting St., Wellesley 02181. 
jo ar rock and top 40 Contact Dan Boucher, 


High Times, c/o Dynamic Arts, 325 Captain's Walk, 
New aoe CT 06320. Swing and R&B. Call (203) 
447-1117. 
The Hightops, c/o John Penny Enterptises, 30 
Guinan St., Waltham 02154. Country and roots rock. 
Contact Charlie, 639-0296, or call 891-7800 
Frankie Hill and the Spydels, c/o Rend At Attractions, 
52 Housatonic Dr., Devon, CT 06460. Sixties rock 
Call (203) 878-0625 
Historik Serkelz, c/o Tri-Tech Productions, 40 
Sumner St., Quincy 02169. Multimedia original rock 
Contact Merc Montclair, 773-8588 
Hit and Run, c/o Entertainment Resources, 64 
Prospect St., Pawtucket, Rl 02860. Cover rock and 
top 40. Call (401) 723-5749 
Craig Hiady Duo, Trio, and Quartet, 225 Walden 
St., No. 1E, Cambridge 02140. Jazz and soft rock 
Call 661-5819 
Art Hodes, c/o Sandy Berman Productions, 7 Ives 
St., Beverly 01915. Jazz and blues piano. Call 
922-6954 
The Hofbrau Boys of Boston, 18 Davis Ave., 
Arlington 02174. Oktoberfest and German beer-hall 
music. ‘Contact Dennis Sullivan, 643-8260. 
ara Holdsworth, c/o Ted Kurland Associates, 173 
aura Ave., Boston 02134. Original rock and jazz 
254-0007 
fotidey, c/o Very Mobile Management, Box 296, 
Greenbush 02040. Original pop-rock. Contact David 
McDowell, 545-1438 
The Holiday Sams, c/o Harbor Music Company, 8 
Thayer St, No. 4, Boston 02118. Original rock 
Contact Thomas J. Shutt, 542-5845. 
Patti Holscher Trio, 196 Hampshire St., Cambridge 
02139. Jazz, pop, and bossa nova. Call 576-6371 
Cow, Head Chunk Records, Box L181, New 
Bedford 02745. Experimental and original rock. 
Contact Dave Deschenes, 990-0807 
Homeless Bob and the Living Room Gypsies, 25 
Boush St., Kittery, ME 03801. Acoustic blues 
Contact Larry Jacobs, (603) 431-2564. 
Hopkins/All Star Jazz Orchestra, 77 Fuller 
St., Dorchester 02124. Jazz, swing and GB. Call 
282-6747 
Petér Hostage Band, c/o Heptunes, Box 1137, 
Derry, NH 38. Original rock and R&B. Contact 
Dave McLaughlin, (603) 434-4025 
Hotfoot Quartet, 2502 E. 124th St., Cleveland, OH 
44120. Traditional and modern bluegrass. Contact 
Bob Frank, (216) 721-6261 
Hot off the Frets, 58 Blanchette Dr., Marlboro 01752 
Swing, Western swing, bluegrass, country, '50s rock, 
and Irish music. Contact Peter Anick, 485-6674. 
Pursuit, 49 Newcomb St., Arlington 02174 
Original dance rock. Contact Keith O'Connor, 
2497 
Hue & Cry, 216 High St., No. 4, Brookline 02146 
Country crossed with garage pop. Contact Corinne 
McCarthy, 731-1852 or 725 5030 
Tim Hughes, 11 Gray St., No. 6, Cambridge 02138 
Solo acoustic folk guitar. Contact H.Q. Productions, 
868-5052 
The Human Factor, c/o Fiash Group Concerts, 61 
Steamboat Wharf, Mystic, CT 06355. Cover and 
original rock. Call (203) 536-4285 
Steve Hurl, 152 Park St., W. Roxbury 02132. Original 
solo acoustic and electric blues. Contact Steve Hurl, 
323-8142 
Hush, 22 Porter Terr., Beverly 01915. Sixties cover 
rock and oldies. Contact Gary Renard, 927-8539 
Hye Echoes Ensemble, 4 McNeil Dr., Southborough 
01772. Armenian, Arabic, and Greek music. Contact 
Greg Krikorian, 485-1506 
$, c/o Deep Sea Productions, 28 William 
St., No. 3, Cambridge 02139. Experimental funk 
Contact Mark Sandman, 876-6576 
ibrahima’s World Beat, 25! Broadway, Cambridge 
02139. Original African pop. Contact Rick Chadwick, 
876-6746. or Ibrahima Camara, 628-0557 
tce-9, 60 Coney St., East Walpole 02032 Sgr 
high-energy 1ock. Contact Bill Meehan, 668-4. 
Andy Tulloch, 668-3233 
idiot Savant, Box 138, 150 Massachusetts Ave., 
Boston 02115. Original ethno-pop. Contact Rob Shi 


267-9760. 


Images, ma 02115. Jazz 


13 Haviland St., 


Contact Brian Walkley, 262-6311 
Trot Be c/o Northeast Entertainment Agency, Box 
11 . NH 03038. GB and top 40. Call (603) 


in ray Sac of Jerome, 62 Waverly St., Brighton 02135 
ees rock. Contact Jeanne Rose Century, 
395-5427 


The Incredible Casuals, Art Farber's Circus of 
Stars, RR #1, Box 365A, Eastham 02642. Original 
rock. Contact Chandler Travis, 255-6472. 
The Incurables, 133 Newland Rd., Arlington 02174 
Cover and original he heavy metal and oldies. Contact 
Robert Hall 
indecent Exposure, ‘8 Judith Rd., Peabody 01960 
40 and modern rock. Contact Joe Rosano, 


The Infa-Red Band, 4 Glenview Rd., Wilmington 
Road 01887. Original and cover rock. Contact Bob S 
Warren, 658-4818. 
In Fidels, 151 Park Dr., No. 1, Boston 02215. Original 
pop and rock. Contact John Wood, 437-0728. 
inflatable Children, 119 Minuteman Dr., 
Concord 01742. Hardcore rock. Contact Derek 
Stukuls, 369-0104 
information, 14 Duval St., No. 3, Brighton 02135 
Original and cover rock. Contact Jack Mackerel or 
John Macklin, 787-1975 
Inner Essence, 1 Towne House Ln. No. 6, Acton 
01720. Jazz and R&B. Contact Keena Keel, 263-6936. 
Insanicide, 524 Cambridge St., No. 6, Aliston 02134 
Or coo hardcore. Contact Jim Hildreth, 782-1142 
| ge, 229 Kelton St., No. 2, Allston’ 02134 
Ori abe oping Contact Becky Neiman, 244-7448 
inside 1100 Salem St., No. 28, Lynnfield 
01940. Original rock. Contact Carol Schapero, 
532-5584. 
inspirations, c/o Destiny Recording Studio, 31 
Nassau Ave., Wilmington 01887. GB. Call 658-8391 
instant R , 2038 Commonwealth Ave., Brighton 
02135. Top "and oldies. Contact Phillip Steffen, 
783-2151 
interlatin Band, 49 Woodiawn Ave., Wellesley Hills 
02181. Latin, jazz, and dance music. Contact Sergio 
Bezard, 235-4192 
international Trio, 82 Montgomery St., No. 2; Boston 
02116. Light classical music. Contact Agustin 
Rodriguez, 266-8915. 
in the flesh, Box 65, Wilbraham 01095. Cover and 
original rock. Call Tom Najemy, (413) 596-3755 
Intrigue, c/o Littlefield Entertainment Agency, Box 
218, Chelmsford 01824. Contemporary cover rock 
Call 256-5985. 
invitation, 157 Raymond St., Cambridge 02140. Four 
e eo Contact Norm Daoust, 491-7424 
Irish | , c/o Curtis International 
Associates, Boston Center for the Arts, 539 Tremont 
St., Boston 02116. Irish. Call 426-4243 
is Heavy Metal in or Out?, c/o Hip Over Head 
Productions, % Rubberneck St., Allston 02134. Led 
Zeppelin revival band, for now. Contact Wunce A 
Punk, 637-8863. 
Isis, c/o Larlo Ltd., 24 Bicknell St., Dorchester 02121. 
Original power rock. Call 825-0503 
islanders, c/o Band Attractions, 52 Housatonic Dr., 
Devon, CT 06460. Biues Brothers tribute. Call (203) 
878-0625. 
island Side, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801 
gae. Call (603) 436-8596 
8, P.O. Box 6631, Portsmouth, NH 03801 
Original pop. Mgr., Rick Jombly, (603) 692-4050 
1-Tones. Original reggae. Contact Chris, 776-0068 
The Jabberwocks, c/o Creative Talent, Inc., 29 
Commonwealth Ave., Boston 02116. A cappella 
oldies and contemporary pop. Call 247-1630 
The Jackals, c/o R. Owne Management, 36 
Boulevard Terr., Alliston 02134. Original rock. Mgr., 
Tannen Music Companies, (212) 582-1667, or contact 
Brandon Pritchard, 232-9848 
Doug Jackson and Breezy Ridge, c/o John Penny 
Enterprises, 30 Guinan St., Waltham 02154. C&W 
Call 891-7800 
Jackson, c/o Sandy Berman Productions, 7 
Ives St., Beverly 01915. Original jazz and blues piano 
Call 922-6954. 
Jah-Spirit, c/o Morningside Management, Twin City 
Plaza, Box 277, Cambridge 02141. Reggae. Cail 
776-8839, or contact Golden Bough Productions, 
862-2905 
Jake and Jean, Embryo Productions, 14 Irving St.. 
Boston 02114. Original and cover rock and GB 
Contact Bill Walsh, 367-3432 
The Jakes and Webster Band, 4 George St. 
Auburn 01501. Contemporary rock. Contact Mark 
Orrico, 829-5807. or Mark Jordan, 832-5558 
Jam and the Beat Boys, 3 Delores Ave.. No. 4. 
Waltham 02154 Original pop and ‘60s covers 
Contact Joseph Martignetti, 894-1508 
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Dennis James and the Rockabilly Rebels, 464 
Statler Office Building, 20 Park Plaza, Boston 02115 
Original and cover rockabilly,’ oldies, and country 
Contact Stephen Anzuoni, -4920 
Etta James, c/o Concerted Efforts, 110 Madison 
Ave., Newtonville 02160. Blues and R&B. Call 
969-0810 ; 
The Jazz Conspiracy, 52 Joy St., No. 2, Boston 
02114. Jazz. Contact Buddy Aquilina, 720-0403 or 
(516) 938-6563. 
Jazz for a Instrumental jazz trio. Contact Eric 
Werse, 658-52: 
Jazz Harp, c/o Ron Murray Consort, 11 Perkins 
Manor, Boston 02130. Jazz. Call 522-3937. 
Jeremiah, 51 Harvard Ave., Medford 02155. Original 
rock. Contact Bob Rein, 488-7682 
Jerry’s Kids, 15 Barrows St., Allston 02134. Original 
hard rock. Contact Robert Peters, 254-2024. 
The Jesus Chrystier Corporation. Art synthesizer 
rock. Contact Xanna Don't, 894-0120. 
Jet Set, 231 Commonwealth Ave., No. 2, Boston 
02116. Original new wave. Contact Steve Muccini, 
266-6576, or Steve Cali, 734-7948. 
Jeu-Parti, 72 York Terr., Brookline 02146. Classical 
Le duo. Contact Richard Layman, 277-8232 

J. and Company, 33 Caro! St., Somerset 02726 
Oldies, ballroom dance music, and GB. Contact 
James W. Judge, 672-2892 
J.J. Swede, 49 Carleton St., Newton 02158. Acoustic 
three-part vocal music. Contact Jeff Bottiger, 


332-8336 
John and r+ 550 Memorial Dr., No. 21C, 
Cambridge 021 Original and acoustic folk and 
pop. Contact John Hanekamp, 577-1037. ' 
Johnny and the J Cables, Boston. Rock and 
blues. Contact John, 262-2038. 
Johnny and the Tygers, 33 Ledgelawn Ave., 
Lexington 02173. Sixties covers and original rock. 
Contact Peter Hartman, 862-6155 
Johnny Walker Band, 1 Shawmut PI., Chelsea 
02150. Cover and original rock. Mgr., Paul Jankowski, 
889-4032 or 884-3491 
Dick Johnson’s Swing Shift, c/o Curtis Inter- 
national Associates, Boston Center for the Arts, 539 
Tremont St., Boston 02216. Swing. Call 426-4243. 
Doug » 9 Merrill St., Newburyport 01950. 
Humorous and ui upbeat original music. Contact Doug 
Johnson, 462-8875 
The Herman Johnson Quartet, Box 159, Berklee 
Col of Music, 1140 Boylston St., Boston 02115 
Standard and original popular jazz. Call 536-1514. 
Jimmy Johnson Band, c/o Concerted Efforts, 110 
Madison Ave., Newtonville 02160. Chicago-style 
blues. Call 969-0810 
Luther “Guitar Junior” Johnson, c/o Concerted 
Efforts, 110 Madison Ave., Newtonville 02160. Blues, 
R&B, and soul. Call 969-0810 
Joint Venture Orchestra, 204 Sunny Hill Rd., 
Lunenburg 01462. Forties big-band swing. Contact 
Bob Prescott, 582-6358 
Joe Craig Jones and the Flames, c/o Bay State 
Music Productions, 295 Huntington Ave., Suite 304, 
Boston 02115. Cover and original blues, R&B, and 
rockabilly 
Josiah and the Firing Squad, c/o Dome Produc- 
tions, 82 Charles St., Boston 02114 nigh energy 
reggae Contact t Stephen Bastide, 523-189 
*s Mardi Gras Band and the Lawn Chair 
Ladies, 60 Hariow st. Arlington 02174. New Orleans 
funk, R&B, and rock covers. Contact John Thomas, 
641-1864, or Paula Van Gelder, 661-6426. 
Judas and Natasha, c/o Managed by the Moon, 37 
Goden St., Belmont 02178. Original experimental 
folk. Call 489-2428 
~~ Julian, c/o Sandy Berman Productions, 7 Ives 
Beverly 01915. Original folk, rock, and blues 


a, 
uitar. Call 922-6954. 
Sump Clinic, 77 Wellesley Ave., Wellesley 02181. 
jn mn pop-rock Contact Bill Walker, 235 a 
1913. 


umpstreet, 202 Lions Mouth Rd., Ames' 
Portes swing through top 40. Contact Mike Ruggelo, 
388-9957. 

Just for Fun, 154 Auburndale Ave., West Newton 
02165. Top-40 dance music. Call T. Papa, 244-2963 
Kangaroo Kourt, c/o North Star/Explorer Produc- 
tions, Box 427, Lawrence 01842. Original rock. Call 
686-8183 or 689-8837 
Mary 


Karl Dance Band, c/o Sandy Berman 
Beverly 01915. Swing. Call 
922-6954 


Tom Keegan and the Language, Box 1423, 
Pawtucket, RI 02862 Original mainstream rock 
Contact Tom Keegan, 724-032 
The Keepers, 31 Burbank St, 
02115. Original rock. Contact 
353-1053 

Keith Moon Unit, 8 Perry St., Brookline 02146. Metal 
funk. Contact Tommy Zicarelli, 731-0748 

Bernice Kelly and Bound, c/o John 
Penny Enterprises. 30 Guinan St., Waltham 02154 


Productions, 7 Ives St. 


No. 209. Boston 
Laurens Vernot 
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C&W. Call 891-7800. 

The'Tim Kelly Quartet, c/o Curtis International 
Associates, Boston Center for the Arts, 539 Tremont 
St., Boston 02116. GB and top 40. Call 426-4243. 
Harriet Kennedy, c/o Sandy Berman Productions, 7 
Ives St., Beverly 01915. Blues vocals. Call 922-6954. 
Irene Kessel, c/o Musicians Referral Service, 15 
Montvale St., Boston 02131. Solo flamenco and 
classical guitar. Call 469-3356 

Scott Key, c/o Entertainment Resources, 64 Pros- 
pect St., Pawtucket, R! 02860. Solo original pop. Call 
(401) 723-5749 

Kicks, c/o Don Mac Entertainment, 80 Boylston St., 
Boston 02116. Cover rock. Call 426-6618. 

oe Original rock. Contact Rick Maguire, 


Ted King Orchestra,.73 Clarendon Ave., Somerville 
02144. Oldies and GB. Call 625-4055 

Kingsnakes, 2 Driscoll Rd., Maynard 01754. Cover 
and original R&B. Contact Lightning Bob, 897-1594. 
Chris in, c/o Wildcard Entertainment, 17 New 
South St., Northampton 01060. Solo original folk and 
blues. Call (413) 586-2474 

The Curtis Knight Band, Box 5266, Billerica 01821 
Original and cover rock. Contact Curtis Knight, 
667-6611, or KMI, 667-8910 

Knight Angel, c/o Music Entertainment Services, 79 
Fisherville Rd., Concord, NH 03301. Original and 
cover rock. Call (603) 224-2452. 

Knightmare, The Entertainment Network, c/o Louis 
Salamone, 137 South St., Boston 02111. Hardcore 
and heavy metal. Call 426-3888 

Tennie Romar, Woodmere Farm, RR #1, 
01005. Dance pop. Call 724-3306. 

Larry Kopp Band, 66 Westiand Ave., Boston 
02115. Traditional and original blues. Call 236-4759. 
L.J. Krain, 1306 Quaker St., Northbridge 01534. Solo 
original and cover rock and — Call 234-2323 
Marienne ‘@arne Duo, 17 Hub- 
bard Ave., Cambridge 02140 Ongnas folk-pop with a 
variety of instruments. Contact Dennis Pearne, 
497-0335 or 595-5001 
Mark Kross Quartet, 48 Chestnut St., Stoneham 
02180. Seteog ily acoustic jazz. Call 279-0072 

K , c/o East Coast Music Produc- 
40, R&B, and 


Barry 


upper 
tions, West Hyannisport 02672. To 
original rock. Call 771-8826 or 543- 
Kydds, c/o Entertainment Resources, 64 Prospect 
St., Pawtucket, Ri 02860. Cover rock and oldies. Call 


or), 723-5749. 

Tracy Kyle y = eo Associates, Box 
4057, Dedham 02026 -7099 or -7159 
Sleepy LaBeef, c/o on ue Enterprises, 30 
Guinan St., Waltham 02154. Rockabilly. Call 
891-7800. 

Lady Hawke, c/o Larlo Ltd, 24 Bicknell St. 
Dorchester 02121. Original hard rock. Contact Lark 


‘ontegara, 1820 Commonwealth Ave., No. 12, 
Brighton 02135. Medieval, Renaissance, and 
Baroque music. Contact Natalie Palme, 734-5689 
Landing Party, 57 Williams Ave., Kittery, ME 03904 
ooh es rock. Contact Bev Graham, 623-2066, or 

207) 439-9350 
Robin Lane and the Chartbusters, c/o Pretty Polly 
Productions, 25 Huntington Ave., Boston b2116 
Original rock. Call 266-07: 

Chance Langton, c/o The Comedy Allstars. Original 
comedy. Call 328-4471 

LaPrad, c/o N.M. Greenspan Promotional Manage- 
ment, 1450 Commonwealth Ave., Boston 02135 
Original rock Call 782-0082 or 566-5015 

Last Call, c/o Don Mac Entertainment, 80 Boylston 
St., Boston 02116. Top 40 and GB. Call 426-6618 
Last Stand, c/o in Debt Management, 43 Clark Ave.. 
Chelsea 02150 Original rock. Mgr., Randi Millman 


884-4314 
Laughing Academy, Box 817, Jamaica wy 02130 
Original rock. Contact James Apt, 524-774 
Laure! and Hardy Duo, c/o Bill Hynes Pecdiastione. 
319 A St., Boston 02127. Top 40. Call 357-9677 
Glen , c/o Don Mac Entertainment, 80 
be _— St.. Boston 02116. Solo top 40. Call 
1 
The Laws, c/o Monarch Management, 310 Summit 
Ave.. No. 1, Brighton 02135. Original rock. Call 
738-7922 
The er Leach Dance Band, Box 151A, Kittery 
Point 03905. GB. Call 369-6903 or (207) 439-0222 
Arthur Lee Orchéstra, c/o Curtis international 
Associates, Boston Center for the Arts, 539 Tremont 
St., Boston 02116. Swing and GB. Call 426-4243 
Roger Lee, c/o Don Mac Entertainment, 80 Boylston 
St.. Boston 02116. Solo country and cover rock. Call 
426-6618 
eae ed gree hie Littleneck Ave., Swansea 02777 
inal and co solo folk, rock, and R&B. Call 
ere, 6370, 673 36 3502, or 676-3781 
ar Leh, c/o Sandy Berman Productions, 7 Ives 
St verly 01915. Jazz and blues vocalist. Call 


922-6954. 
L88, 84 Bishop St., Framingham 01701. Original rock 
Contact Bill Pementel, 875-0395 


Leo Ego, c/o Turn 2 Music, 137 Prospect St, 


Waltham 02154. Original experimental rock. Call 
-0030 


899 q 
Steve Vig Leone Band, Box 45195, Somerville 
02145. GB and top 40, Las Vegas-style. Contact 
Steve Vig Leone, 628-9152 or 776-3392. 
- Miserables, c/o Morningside Management, 
Twin City Plaza, Bo: 277, Cambridge 02141. Multi- 
style brass band. Call 776-8839 
The Levas Sextet, 21 Decatur. St. 
Cambridge 02139. Be-bop, standards, blues, main- 
stream, and fusion. Contact Mike Benedict, 
492-4885 
Sabby Lewis Band, c/o Curtis International As- 
sociates, Boston Center for the Arts, 539 Tremont St., 
Boston 02116. GB and swing. Call 426-4243 
Shirley Lewis and the Movers, Mover Manage- 
ment, 29 Gage St., Boscawen, NH 03301. Cover and 
original R&B. Call 897-1541 or (603) 753-9445, or 
contact Mark Bisson, (603) 224-9655. 
Malinda Liberty, c/o Cuzin Richard Entertainment, 
Box 4585, Portsmouth. NH 03801. C&W. Call (603) 
436-8596 
Life with Danimal, 174 Grand St., Worcester 01603 
Original rock duo with horn section. Call 756-6085 
Eric Lindgren, c/o Ace of Hearts Records, Box 579 
Kenmore Station, Boston 02215. Original rock 
Contact Rick Harte, 536-1770, or call 536-1770 
Lion in the Road, 17 Hubbard Ave., Cambridge 
02140. Original rock; Contact Dennis Pearne, 
497-0335 or 595-5001. 
Reeve Little, Cambridge. Solo original folk-rock 
gu uitar and vocals. Call 492-0331 
eeve Little Band, Cambridge. Original rock. Call 
492-0331 
Little Frankie and the Premiers, 33 Waterston 
Ave., No. 9, Quincy 02170. R&B and rock. Contact 
Frankie, 773-8067, or Rory, (401) 831-1633 
Little Games. British rock and R&B. Contact Mr 
Winthrop, 453-5503. 
Little Jimmy and the Homewreckers, Box 898, 
East Hampstead, NH 03826. Cover and original rock, 
blues, R&B, and rockabilly. Contact Paul Metcalf, 
(603) 382-7735. 
Patrick Littlefield Quartet, c/o Musicians Referral 
Service, 15 Montvale St., Boston 02131. Contem- 
porary swing band. Call 469-3356 
Liquid » 259 Sidney St., Cambridge 02139 
Original pop, rock, funk and ska. Contact Nik, 
354-7486 
Liquid Symphony, 8 Harvard St., Weymouth 02188 
Original progressive art pop. Contact Paul Casanova, 
335-1841 or 426-3888 
Lizards in a Circle, 5 Smith Ave., Somerville 02143 
Original dance pop-rock. Contact Liz Zirzow or 
Adrian Nye, 491-7052 or 625-3071 
Lizbet, 161 Sassamon Ave., Milton 02186. Cover and 
original acoustic pop and blues-rock. Contact Dr 
Mary Beth Scalice, 696-5385 
Liaustin Lioyd, c/o Band Attractions, 52 Housatonic 
Dr., Devon, CT 06460. Original and cover rock. Call 
(203) 878-0625 
Loaded Dice, 447 Morris Ave., Providence, Ri 02905 
Blues and R&B. Contact Steve Nelson, (401) 
273-4552 
Robert Jr. Lockwood, c/o Concerted Efforts, 110 
Madison Ave., Newtonville 02160. Roots blues. Call 
969-0810 
Locomotive Truth, 129 Sutherland Rd., Brookline 
02146. Original progressive rock. Contact Jake 
Mandel, 738-4878 
Chris Logan and Northeaster, Box 259, Centerville 
02632. Country rock. Mgr., Paula Nardone, 778-6535 
London Tymes, 22 Austin St., Somerville 02145 
Sixties British rock. Contact Ed Spitzer 628-4330 
Longwood Symphony Orchestra, 185 Pilgrim Rd., 
Boston 02215. Classical and pops wind, brass, 
strings, and percussion. Contact Patti Henry 
732-9051 
Look One Look, c/o Pretty Polly Productions, 25 
Huntington Ave., Boston 02116. Original rock. Call 
266.0790 
The Looks, c/o Clockwork Entertainment Agency, 
Box 1600, Haverhill 01831. Top-40 and cover rock 
Contact Bill Macek, 373-6010 
The Loose Caboose Band, 162 Village Park, 
Amherst 01002. Original and cover reggae. Contact 
Ross John, (413) 549-4375 
Loose Ends, c/o Entertainment Marketing, Box 
1000. Windsor, VT 05089. Cover and original rock 
Call (802) 674-2103 
Loose -Tatk, c/o Don Mac Entertainment, 80 
Boston 02116. Cover rock. Call 


Loose Ties, 1781 Commonwealth Ave., No. 1, 
Brighton 02135. Original modern rock. Contact Max 
Pokrivchak, 782-1001 


Low Clearance, 4 Hudson St., Quincy 02169. Top-40 
and cover rock. Contact Bill Brids, 479-1971. 
Lower Wacker Drive, 47 Mason St. No. 2, 
Somerville 02144. Guitar- and banjo-oriented rock- 
abilly. Contact Eric, 629-2827 
Lucky . Country covers and GB. Call 
658-5222 
The Luddites, 375 Harvard St., Cambridge 02139 
Original rock. Contact Barry Price, 576-6974. 
The Lyres, c/o Ace of Hearts Records, Box 579 
Kenmore Station, Boston 02215. Original rock 
Contact Rick Harte, 536-1770 
The Machines, 11A Dartmouth St., Somerville 
02145. Original experimental industrial noise. Con- 
tact Remko Scha, 628-3002 or 497-2670. 
Music by Eddie Madden, 17 Coach Ln., Westwood 
02090. Society swing and contemporary orchestra. 
Call 326-4614 
Madding Crowd, 5 Walbridge St., No. 2, Alliston 
02134. Original rock. Contact Charles Sullivan, 
739-7 153 
Magazine, c/o Littlefield Entertainment Agency, Box 
218, Chelmsford 01824. Cover and original rock and 
bes 40. Call 256-5985 
enta, c/o Barry Associates, Box 4057, Dedham 
othe Top 40 and GB. Call 329-7099 or -7159 
Magic Mose & His Royal Rockers, Featurin 4 
‘Blind Sam,’ 74 Appleton St., No. 3, Boston 0211 
Musique noire. Contact G Andrew Maness, 
482-3234 
B.J. M and Driving Sideways, 4 Piper Lo., 
Acton 01720. Hot blues, R&B, and rockabilly with 
horns. Contact Brian Magoon, 542-5995 (days), or 
263-7658 (eves.) 
Maholo, c/o Morningside Management, Twin City 
Plaza, Box 277, Cambridge 02141. Hawaiian and 
Polynesian music. Call 776-8839 
Main Street, c/o Barry Associates, Box 4057, 
Dedham 02026. GB. Call 329-7099 or -7159 
The Majestics, c/o Dynamic Arts, 325 Captain's 
Walk, No. 406, New London, CT 06320. Reggae. Call 
(203) 447-1117 
Dave Mallet, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. Solo 
folk. Call (603) 436-8596 
G. Andrew Maness Group, 74 Appleton St., No. 3, 
Boston 02116. Commercial jazz with vocals. Contact 
G. Andrew Maness, 482-32: 
Mantis, 12 Alder St., Milford, NH 03055. Original rock 
Contact Kurt Larson, 875-4283 
Mariachi Guadalajara, c/o Morningside Manage- 
ment, Twin City Plaza, Box 277, Cambridge 02141. 
Mexican mariachi band. Call 776-8839 or contact 
Golden Bough Productions, 862-2905 
Maria Maria, 106 Queensberry St., No. 4, Boston 
02215. Afro-Latin Brazilian funk. Call 267-8066 or 
266-8529. 
The Mark Marquis Group, c/o Littlefield Entertain- 
ment Agency, Box 218, Chelmsford 01824. Jazz. Call 
256-5985. 
The Marsels, c/o Prett 
Huntington Ave., Boston 
rock. Call 266-0790 
Bruce Marshall and the Clue, c/o Richard Carr 
Productions, 1 Court Dr., Lincoin, Ri 02865. Original 
and cover rock. Call (401) 333-0700. 
Chris Martin Manifesto, 3 Cufflin St., No. 2, Brighton 
02135. Original rock. Contact Chris Martin, 782-9256 
Mary Kay & Vintage '58, c/o Moonfire Studios, Box 
156, Bourne 02532. Cover and original country-rock 
and acoustic bluegrass. Contact Eric Miller, 
759-9716 
Rich Mascari, c/o Don Mac Entertainment, 80 
Boylston St., Boston 02116. Solo top-40 guitar. Call 
426-6618 
ed Mason, Wild Card Entertainment, 17 New South 
Northam) a 01060. Pop solo guitar and vocal. 
ou Bde 2474, or contact Ray Mason, (413) 
584-2 


jo a c/o Flash Group Concerts, 61 Steamboat 
Wharf, Mystic, CT 06355. Original rock. Call (203) 
536-4285 

MC Capers, c/o Beautiful Sounds, Box 1863, 
Brookline 02146. Rap. Contact Steve Barry, 
739-6303 

Cormac McCarthy, c/o Cuzin Richard Entertain- 
ment, Box 4585, Portsmouth, NH 03801. Solo original 
folk. Call (603) 436-8596 
Kevin McCluskey, 50 Boylston St., Jamaica Plain 
02130. R&B, folk, and —— Call 522-7626. 
Semenya McCord, Box 1285, Cambridge 02238 
Jazz, pop, and educational programs. Contact 
Herbie King, 492-4748 

Brian McCree/Michael Yates Duo, 791 Tremont 
St., No. W306, Boston 02118. Upright bass and 
acoustic amplified guitar, jazz gro 1 Ag upon 
request. Mgr., Brian McCree, 77, of contact 
Michael Yates, 536-3437 

Sydney McCutcheon and Bourbon - Gone, c/o 
Embryo Productions, 14 Irving St., . Boston 


Polly Productions, 25 
2116. Top-40 and cover 
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02114. New Orleans and Cajun rock. Contact Bill 
Walsh, 367-3432. 

David Hammond McDowell, c/o Very Mobile 
Management, Box 296, Green Brush 02040. Original 
rock. Call 545-1438 

McG McGhee, c/o East Coast Music Produc- 
tions, West Hyannisport 02672. Original and cover 
rock and country-rock. Call 771-8826 or 543-8838 
Ann McGovern, 13 Haviland St., No. 8, Boston 
02115. Jazz standards to contemporary pop, piano 
and vocals. Call 262-9268 

Kevin McGowan, c/o Musicians Referral Service, 15 
Montvale St., Boston 02121. Solo Irish -folk. Call 


-3356 
The Hal Mcintyre 15-Pce. Swing Band, c/o Big 
Band Productions of N.E., Inc., 71 Franklin St. 
Watertown 02172. Jazz, —_ and '40s big-band 
music. Call 924-4485 or 266-4727. 
Tom McKinley, c/o Sandy Berman Productions, 7 
Ives St., Beverly 01915. Jazz and blues piano. Call 
922-6954. 
Mac McNeal and Soultown Country, c/o John 
Penny Enterprises, 30 Guinan St., Waltham 02154 
Country. Call 891-7800 
Jay McShann, c/o Sandy Berman Productions, 7 
Ives St., Beverly 01915. Jazz and blues piano. Call 
922-6954 
Ron McWhorter Ensemble, Box 27, Boston 02123 
Jazz and GB. Call 445-5426 
Me and the Boys, C.B. Reynolds Management, Box 
368, Boston 02128. Danceable street rock. Contact 
Derek Speed, 898-2487 
Media, 17 Vine St., Franklin 02038. Cover and 
ong’ | seneng Contact Mark Stankard, 528-8806, 
or Dan Petitpas, 361-0622 
Melody Men, c/o Music Entertainment Services, 79 
Fisherville Rd., Concord, NH 03301. Swing and jazz 
Call (603) 224-2452. 
Memorial Bridge All Stars, c/o Cuzin Richard 
Entertainment Associates, Box 4585, Portsmouth, 
NH 03801. Dixieland. Call (603) 436-8596 
Memphis Rockabilly Band, 99 Wilson St., Norwood 
02062. Cover and original rock and rockabilly 
Contact Jeff Spencer, 762-9103 


Men & Volts, Box 1230, Saratoga Springs, NY 12866 
Original rock and blues. Contact David B. Green- 
berger, (518) 587-5356 

‘Mendes Brothers, c/o Morningside Management, 
Twin City Plaza, Box 277, Cambridge 02141 
ree music from Cape Verdi. Call 
776-8839 


Victor Mendoza Latin-Jazz Ensemble or Jazz 
Quartet, 53 Falkland St., Brighton 02135. Original 
Brazilian and Afro-Cuban jazz or original and cover 
contemporary jazz. Call 787-1289 

Victor Mendoza-Tim Ray Duo, 53 Falkland St. 
Brighton 02135. Original and cover contemporary 
jazz. Call 787-1289 

Menfolk, 544 Tripelo Rd., Belmont 02178. Original 
rock. Call 489-0153 

Mercy Without Justice, 18 Rear Pleasant St., No. 2, 
Lowell 01852. Original experimental rock. Contact 
Gregor Former, 937-9372- 
Mere Mortals. Original rock 
Kalenderian, 782-6549 

M , c/o Tri-Tech Productions, 40 Sumner St 
Quincy 02169. Original R&B. Contact Merc Montclair, 
773-8588 


Leon Merian Big Band, c/o Sandy Berman 
Productions, 7 Ives St., Beverly 01915. Swing, jazz, 
and bjues. Call 922-6954 

Michaels Messina. Original rock. Contact Frank, 
848-2966 

Metal Angel, 2 Sapling Cir, No. 1, Nashua, NH 
03062. Original and cover hard rock and heavy metal 
Contact Mark Oulette, (603) 888-1430 
Metamorphosis, 45 Croydon Rd., Hingham 02043 
Straightforward rock and funky, extended jams 
Contact Michael Press, 749-6198 

The Mike Metheny Group, c/o Ted Kurland 
Associates, 173 Brighton Ave., Boston 02134. Jazz 
Call 254-0007 

The Pat Metheny Group, c/o Ted Kurland As- 
sociates, 173 Brighton Ave., Boston 02134. Jazz. Call 
254-0007 

Metro Steel Band, c/o Morningside Management, 
Twin City Plaza, Box 277, Cambridge 02141 
Trinidadian steel band. Call 776-8839 

Michael J & the Inn Crowd, c/o A.H. Gibeauins, 289 
Salem St., Malden 02148. Fifties covers. Contact 
Michael Szpuk, 322-1676 

Laura Michaels. Contemporary country and original 
rock. Call 547-5720 

Vince Michaels and Company, 17 Headland Way, 
Medford 02155. Contact Vince Michaels, 396-3311 
Ray Midas, c/o Morningside Management, Twin City 
Plaza, Box 277, Cambridge 02141. Polish polka 
music. Call 776-8839 

The Midnight Special, 39 Walnut St. Dedham 
02026. Original and cover funk, R&B, and top 40 


Contact Mike 


Contact Willlam Beale, 326-1287 or 828-8906 
Midnight Traveler, c/o Keynote Enterprises, 78 
Hancock St., Braintree 02184. Original Southern rock 
and country-rock. Contact Bob Riley, 843-4222 or 
891-7800 

Miles Dethmuffin, 87 Swains Pond Ave, Melrose 
02176. Garage rock. Contact Adam Frank, 324-5280 
Milestone, 49 Lake St., Halifax 02338. Cover 
country. Contact Edward Asci, 293-6680 

Mili, 1857 Commonwealth Ave., No. 2F, Brighton 
02135. Latin jazz. Contact Mili Bermejo, 254-2562 
Millennium, 250 Commonwealth Ave., Boston 
02116. Top-40 covers. Contact Shel Lopati, 262-3391. 
Jane Miller Quartet. Original jazz instrumentals. Call 
874-5537 

Roger Miller, c/o Ace of Hearts Records, Box 579, 
Kenmore Station, Boston 02215. Electric piano. Call 
536-1770, or contact Sue, 471-7643 

A Million Pictures, c/o Richard Carr Productions, 1 
Court Dr., Lincoin, RI 02865. Original and cover rock 
Call (401) 333-0700 

Gordy Milne, c/o Skyline Music, 23 Mill Pond Rd., 
West Yarmouth 02673. Solo cover rock. Call 
420-2225 

The Miranda Warning, Box 1081, Lowell 01853 
Original rock. Contact Chris Porter, 453-1828 

Mr. Curt, Box 403 Kenmore Station, Boston 02215 
Original rock. Call 524-5113 

Mr. Curt’s Camaraderie, c/o Camaraderie Music 
Co., Box 403 Kenmore Station, Boston 02215 
Original experimental rock. Contact Curt Naihersey, 
524-5113. 

Mr. Jelly Belly, c/o Ron Murray Consort, 11 Perkins 
Manor, Boston 02130. Classic blues and jazz. Call 
522-3937, or contact Sandy Berman Productions, 
922-6954 

Vin Mitchell’s Forty Strings, ¢/o Curtis international 
Associates, Boston Center for the Arts, 539 Tremont 
St., Boston 02116. Jazz and fusion. Call 426-4243 
The Vin Mitchell Quintet, c/o Curtis International 
Associates, Boston Center for the Arts, 539 Tremont 
St., Boston 02116. Top 40 and swing. Call 426-4243. 
The Mix, 2 Whalen Ln., Natick 01760. Original pop- 
rock. Contact Peter Handlin, 653-9092 

Modern Electronics! c/o Mr. Music, 128 Harvard 
Ave., Aliston 02134: Original rock. Contact Steve 
Sidhly, 783-1609 

Mod Squad, Box 727, Allston 02134. Original 
experimental rock. Contact Giselle or Benniji, 
787-2634 

Stan Moeller and T.S. Baker, 35 Broad St., 
Newburyport 01950. Solo and duo R&B, and jazz- 
influenced folk. Contact Stan, 465-2493 

Molly Malone Band, c/o Sandy Berman Produc- 
tions, 7 Ives St., Beverly 01915. Jazz and blues. Call 
922-6954 

Monarch, c/o Entertainment Resources, 64 Prospect 
St., Pawtucket, RI 02860. Original and cover power 
pop and heavy metal. Call (401) 723-5749 

The Monsignors, 79 Glenville Ayve., Allston 02134 
Original rock. Contact Nancy Tannenbaum, 
787-5215 

Montage, c/o Cuzin Richard Entertainment, Box 
4585, Portsmouth, NH 03801. Top 40 and R&B. Call 
(603) 436-8596 

James Montgomery, Alex Taylor, & the 
Funkbusters, c/o Striar Entertainment Group (SEG), 
1 Rock 'n Roll Rd., Holliston 01746. Blues and R&B 
Contact Vince Longo, 429-8311 

Mood Swing, Box 730 Wesleyan Station, Middle- 
town, CT 06457. Eclectic dance pop. Contact Pete 
Ganbarg, (203) 347-9138 or (914) 356-2017 
Moonbeams, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801 
Contemporary a cappella. Call (603) 436-8596 

The Grover Mooney Trio, 107 Sheridan St., Jamaica 
Plain 02130. Standards and original jazz, multi-media 
collaboration Contact Roxanne Mooney, 524-0212 
Moonfire, c/o Moonfire Studios, Box 156, Bourne 
02532. Cover and original rock and blues, and 
Halloween material. Contact Eric Miller, 759-9716 
Moon River, c/o Woodburn, 3 Pleasant St., Middle- 
boro 02346. impressionistic hard rock. Contact Larry 
Boyd, 946-1271 

Johnny Moore, 257 Merriam Ave.. Leominster 
01453. Original and cover solo folk guitar and vocals 
Call 534-6027 

Moose and The Mudbugs, 109 Brighton Ave 
Aliston 02134 High-energy original rock. Contact Ed 
Savage, 783-4072 or 628-9819 

Kendall Morse, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. Solo 
Downeast comedy and folk music. Call (603) 
436-8596 

Motion, Box 75, Medfield 02052. Top 40. Contact 
Chris Johnson, 376-5619 

Motive8, c/o Dynamic Arts, 325 Captain's Walk. No 
406, New London, Ch 06320. Original progressive 
dance rock. Call (203) 447-1117 

The Motown Review, c/o Dynamic Arts, 325 
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Captain's Walk, No. 406, New London, CT 06320 
Tribute. Call (203) 447-1117. 
Moving Targets, 195 High St., Ipswich 01938 
Original rock. Contact Kenny Chambers, 356-7423 
Matt “Guitar” Murphy Band, c/o Concerted Efforts, 
110 Madison Ave., Newtonville 02160. Cajun R&B and 
zydeco. Call 969-0810 

usica Sacra, 281 Payson Rd., Belmont 02178 
Renaissance through modern choral chamber music 
Contact Mary Beekman, 484-2002 
Musica Tricinia, 158 Pleasant Ave.. Portland, ME 
04103. Baroque trio. Contact David Maxwell, (207) 
772-4538. : 
Music Gallery, c/o Musicorp international, 78 
Northeastern Bivd.; Nashua, NH 03062. Top-40 and 
cover rock. Call (603) 883-8596. 
MX, c/o Richard Carr Productions, 1 Court Dr., 
Lincoln, Rl 02865. Original rock. Call (401) 333-0700 
Myron Skau, c/o Destiny Recording Studio, 31 
Nassau Ave., Wilmington 01887. Original rock. Call 

1 


658-8391. 

Naked Lunch, 129 Chiswick Rd., No. 17, Brighton 
02135. Original rock. Contact Michael Korengold or 
Chris Bull, 783-9576. 

The Name, c/o Richard Carr Productions, 1 Court 
Dr., Lincoln, Ri 02865. Cover and original rock. Call 
(401) 333-0700. 

Peter Nash and His Orchestra, Box 20, Canton 
02021. Ten-to-seventeen-piece big-band orchestra 
Call 584-6056 or 587-8615. 

The Nays, c/o The Band Pool, Box 2392, Woburn 
01888. Original rock. Call 935-5386 

Nazca Lines, Crosby Rd., Chestnut Hill 02167 
Original jangle and guitar rock. Contact Robert 
Rando, 342. 667 

The Neats, c/o Venture Bookings, 611 Broadway, 
New York, NY 10012. Original rock. Contact Frank 
Riley, Joe Brown, or Pat a, (212) 477-4366 
Nebraska, 23 Saipan Rd., Chelsea 02150. Acoustic 
Bruce Springsteen covers. Contact Kevin John 
Pawlak, 884-5779. 

Ned and the Nails, 463 Putnam Ave., Cambridge 
02139. Original and ‘60s rock. Contact Frank 
Galligan, 547-6151 

The Needles, 158 St. Pau! St., Brookline 02146 
Original and cover rock and R&B. Contact Janet 
Henderson, 232-8642 

Neicey Boswell and the Upbeat Jester, Danceable 
R&B, oldies, and top 40. Mgr., Deborah Milinazzo, 


323-1032 
The Neighborhoods, c/o Joseph Casey, Box 8924, 
Warwick, Ri 02888. Original rock. Call (401) 943-2400 
Brian King Nelson Quartet, 42 Symphony Rd., No 
3, Boston 02115. Original and cover jazz, GB, Latin, 
and peenene: Contact Brian’ King Nelson, 
536-37 


Neon Chesthair, 132 Beacon St.. No. 5C, Boston 
02116. Top 40 and comedy. Contact Keith Valcourt, 
437-7558 

N E 1, c/o Dynamic Arts, 325 Captain's Walk, No 
406, New London, CT 06320. Original progressive 
rock. Call (203) 447-1117. 

Neon-Raindeer, iy Entertainment Marketing, Box 
1000, Windsor, VT 05089. Cover rock. Cail (802) 
674-2103 

Neon Rhino Boys, c/o One Bad Agency, 232 Kelton 
St., No. 20, Allston 02134. Original rock. Contact Lois 
McGee, 734-8986. 

Neon Valiey Boys, 25 Remington St.. Warwick, Ri 
02888. Bluegrass. Call (401) 785-2518 

The Nervous Eaters, c/o Ace of Hearts Records, 
Box 579 Kenmore Station, Boston 02215. Original 
rock. Call 536-1770 , 
Neutral Nations, 22 North Ave., Attleboro 02703 
Original hard rock. Contact Tom Buckland, 226-4565 
of Lois McGee, 734- 

New nm Heroes, c/o The Band Pool, Box 
2392, Woburn 01888. Original rock. Cali 935-5386 
New Dimensions, c/o ningside Management, 
Twin City Plaza, Box 277, Cambridge 02141 
Trinidadian steel band. Call 776-8839 

New Frontiers, c/o North Star/Explorer Productions. 
Box 427, Lawrence 01842. Original rock. Call 
686-8183 or 689-8837 

New 5, c/o Dynamic Arts, 325 Captain's 
Walk, No , New London, CT 06320. Funk, Call 
(203) 447-1117 

New Man, c/o Striar Entertainment Group (SEG), 1 
Rock ‘n Roll Rd., Holliston 01746. Original rock 
Contact Vince Longo, 429-8311 

Ruby Newman Orchestra, c/o Frank Borsa Produc- 
tions, 112 Fourth St., Norwood 02062. Top 40, GB. 
and big-band swing. Call 762-0110 

New of the MBTA, 131 Orchard St. No. 35. 
Somerville 02144. Olid and modern folk, trish. and 
bluegrass. Contact Joe Bowbeer; 628-2787, or Scott 
Schaffer, 628-1750 

New Star, c/o Northeast Entertainment Agency, Box 
1131, Derry, NH 03038. Top-40 dance rock. Call (603) 
898-8100 





NIGHT—PAIN BANDS 





Lynn 01901 


Night After Night, 136 Monroe St 
Contact Alan 


Original rock and heavy metal 
»592-9496 

Night Runner, 26 Lily St. Lynn 01902. Sixties and 
‘70s covers and original rock Contact Mike Fanti 
593-0812 

Nightshift, c/o Northeast Entertainment Services 
Box 1131, Derry, NH 03038. Top 40 and GB. Call (603) 
898-8100 

Nightside, c/o Curtis International Associates, Bos 
ton Center for the. Arts, 539 Tremont St, Boston 
02116. Top 40 and swing. Call 426-4243 

Nine Lives, c/o Plaid Productions, 43 Linden St.,.No 
4, Allston 2134. Original rock and new wave 
Contact Fr: k Gerace, 254-6356 

Nite Fligt c/o Curtis International Associates, 
Boston Ce.™er for the Arts, 539 Tremont St., Boston 
02116. GB and top 40. Call 426-4243 

Nite Work, c/o Ironside Musical Productions, Box 
45119, Somerville 02145. Original dance rock 
Contact Bob Lafee, 395-8054 

The Noize. Pop-rock. Contact Nicholas Langione or 
Eric Kuritsky, 329-1273 

Richard Nolan & the Naked Cage House Band, 
1840 Commonwealth Ave., Boston 02135. Original 
rock. Contact Michael Sullivan, Esq., 731-5784 
John Norris and the Best of Friends, c/o Littlefield 
Entertainment Agency, Box 218, Chelmsford 01824 
Jazz. Call 256-5985 

Norstillia tl, P.O. Box 474, Dorchester 02124 
Techno-pop with a fusion sound. Contact Michael A 
Kee, 298-9277 

Northern Lights, c/o Golden Bough Productions 
112 Grant St., Lexington 02173. Bluegrass and 
swing. Call 862-2905 

North Station, 20 Park St., Wakefield 01880. Cover 
rock, top 40, and oldies. Contact Gerard D. DeViller 
245-7307 

No Strings Attached, Box 38, Boston 02148. A 
cappella oldies and doo-wop. Contact Stephanie 
Spanos, 321-0619 

Notice, c/o Sid Greenbaum Productions, Box 553, 
Malden 02148. Original progressive rock. Contact 
Valentino Herrera, 275-0089 

November Group, c/o Pretty Polly Productions, 25 
Huntington Ave., Boston 02116. Original rock. Call 


266-0790 

Billy Novick and Guy van Duser, 34 Liberty Ave 
Somerville 02144. Swing and ‘30s and ‘40s jazz 
Contact Billy, 776-8150 
The Numbers, 247 Main St 
rock influenced by R&B. Contact 
388-9580 

Oberlander Hofbrau, c/o Morningside Manage- 
ment, Twin City Plaza, Box 277, Cambridge 02141 
German oompah band. Call 776-8839 

October, 43 Washington Ave, Burlington 01803 
Original techno-pop rock. Contact William Chiklakis, 
272-7642 

The Odds, 22 Strathmore Rd. Worcester 01610 
Original dance sock. Contact Paul Aquino, 756-1390 
Oldies Revival, 18 Woodcliff St., Dorchester 02125 
Fifties-through-'60s rock and R&B. Contact Slim 
427-2025 

Dave Olson, 44 Eastway, Reading 01867. Soft rock, 
country-rock, and oldies. Mgr. Alice Scheliborn 
944-5224 

One Fish Two Fish, 79 Gordon St 
02135. Original rock. Contact 
787-1235 

1.4.5., 11 Stearns Rd. A, Brookline 02146. Original 
and cover pop-rock. Contact Paul Armstrong 
739-6303 

Mike O’Neil, 16 Buckingham Dr., Sandwich 02563 
Solo cover soft rock and oldies. Call 888-7106 

One People, c/o Dynamic Arts, 325 Captain's Walk 
New London, CT 06320. Reggae. Call (203) 447-1117 
One Way Up, c/o Northeast Entertainment Agency, 
Box 1131, Derry, NH 03038. Top 40 and GB. Call (603) 
898-8100 

On Ice, c/o East Coast Music Productions, West 
Hyannisport 02672. Top 40 and funk. Call 771-8826 or 
543-8838 

Open Fire, c/o Music Entertainment Services, 79 
Fisherville Rd., Concord, NH 03301. Cover rock. Call 
(603) 224-2452 

Open Perception. Original rock. Contact Brenda 
Ryan, 773-0076 

Option One, Living Proof Music, 121 Newbury St., 
No. 3, Boston 82116 Original rock. Contact 
Christopher Sean, 353-0316 

Orange Then Blue, Box 1815, Jamaica Plain 02130 


Amesbury 01913. Pop- 
Ed Perusse 


No. 7, Brighton 
Greg Urbaitis, 


Original music for jazz orchestra. Contact George 
Schuller, 522-4173, or Peter Cirelli, 326-7052 
Orbit Olive, 1 Commercial St., Provincetown 02657 
oer 3s dance rock. Mgr., Evan Evans, 487-9500 or 1 
@ 352-3137 
O.R. e. O. Emcee Crew, Box 2105, Boston 02106 
Funk, soul, and rap. Contact Kevin Miles, 247-6415 or 
(413) 245-4607 
Organ Donors, Box 162, Allston 02134. Original punk 
rock. Contact Piggy Apple, 787-1939 
John Orsi, Box 91, Boston 02134 Original and 
experimental rock. Mgr., Blair Sharp, 734-0289 or 
(401) 762-1254 
The Other Hand, 229 Commonwealth Ave.. Boston 
02116. Pre-punk pop. Contact Evan Hansen 
437-7795 
Outa Control, 25 Quaker, Carver 02330 Top-40 rock 
Contact Rick, 866-3050 
Outa Time, 34 ideal Rd.. Worcester 01604 American 
and British rock, and country-rock. Contact Jim 
481-0907 
The Outhouse Allstars, 60 Moreland Street, Somer 
ville 02145. Original and cover rock and R&B Contact 
Patrick J. O'Neil, 623-0635 
Output, c/o Bill Hynes Productions, 319 A St. , Boston 
02127. Top 40 and GB. Call 357-9677 
Over and Over, c/o Musicorp International, 78 
Northeastern Bivd., Nashua, NH 03062. Top-40 and 
cover rock. Call (603) 883-8596 
Overland Express, c/o John Penny Enterprises, 30 
Guinan St., Waltham 02154. Country. Call 891-7800 
The Overlooked, 74 G St., South Boston 02127 
Original rock, reggae, and fusion. Contact Walter 
Craven, 268-1106 
O.V.U., 51 Clarendon Ave., Somerville 02144 
Original dance funk, jazz, and rock Contact John D 
Buonomo, 623-0611 or 354-2058 
The Owners, c/o The Band Pool, Box 2392, Woburn 
01888. Original rock. Call 935-5386 
Makoto Ozone, c/o Ted Kurland Associates. 173 
Brighton Ave., Boston 02134. Solo jazz piano. Call 
254-0007 
Pain and Texture, Box 50, Sudbury 01776. Original 
experimental rock. Contact Carl Bentsen, 443-5708 
Pain Victims, 81 Storey Ave., Newburyport 01950 
Original rock. Contact Dawn, 462-4698 
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SID STONE SOUND 


262-2470 


145 IPSWICH ST 


BOSTON, MA 02215 


© Large 





CUT YOUR BOSTON RATES | 


© 1'/2 hours west of Boston in The Berkshire foothills 
© 16 track 2” full production facility 

20'x 25’ performance area 

® Yamaha Grand Piano and console automation 

® Block rates available. Call for more information 


LET THE ENVIRONMENT MAKE THE DIFFERENCE 


WENDELL RECORDING STUDIO 


IN MALT: 


617-544-6466 




















Studio Connections 
mz mab Lia - 


a 
ee 


Looking for Great Enginecring 
rhe right Studio ? . 
Phe right Rate ? 
Get The National Sound, 
Without a National Budget ! 
Call Studio Connections and connect on 
* Discounted rates on 16, 
* The most innovative recording & 
mixing practices available 
* Unmentionable off time rates 
Why risk it and pay standard rates? Connect your project 
with the sound and studio it deserves at connection rates 
Don't record another track until you've talked to Jeff at 
Boston's Studio Connections. 
more information call 783-1095. 


24 & 48 tracks 


For top references and 
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Paisley Jungle, c/o Dynamic Arts, 325 Captain's 
Walk, New London, CT 06320. Original progressive 
rock. Call (203) 447-1117 
Lueanne Palazzo, c/o Don Mac Entertainment, 80 
Boylston St., Boston 02116. Solo top 40. Call 
426-6618 
Palermo and Rush, c/o Entertainment Productions, 
44 Grant Rd., Lynn 01904. Original and cover pop 
Contact Nancy Sherman, 581-2249 
Pandora’s Box, 1576 Commonwealth Ave., No. 15, 
Brighton 02134. Original psychedelic .rock and 
rockabilly. Contact Lisa Porcaro, 277-4445 
Parade, 97 Harvard St., Everett 02149. Original 
political new wave. Contact Paul Buckley, 387-5755 
Paradise, c/o Morningside Management, Twin City 
Plaza, Box 277, Cambridge 02141. Contemporary 
Caribbean combo. Call 776-8839 
Paradox, 610 Beacon St., Boston 02215. Cover and 
original urban contemporary. Contact Dan Charnas, 
375-6415 
The Paris Brothers, c/o John Penny Enterprises, 30 
Guinan St., Waltham 02154. Oldies. Call 891-7800 
Rebecca Parris & Friends, c/o Ron Murray Consort, 
11 Perkins Manor, Boston 02130. Jazz. Call 522-3937 
Party Band, 10 Belknap St., Somerville 02144 
Motown and ‘60s R&B covers. Contact Jim 
Neighbors, 623-7015 
Parvenu, c/o Entertainment Resources, 64 Prospect 
St., Pawtucket, RI 02860. Original progressive rock 
Call (401) 723-5749 
L.Pass, 1140 Boylston St., Box 281, Boston 02215 
Original guitar and vocals. Call 825-0672 
A Patch of Blue, c/o Sandy Berman Productions, 7 
ves St., Beverly 01915. Contemporary jazz, blues, 
and swing. Call 922-6954 
Patty Rash and the Antispasmodics, c/o Shmoo, 
Box 590 Manhattanville College, Purchase, NY 10577 
Hard-core punk and polka tunes. Contact Mary 
Watson, (914) 694-2200 
Kevin John Pawlak, 23 Saipan Rd., Chelsea 02150 
Electric and acoustic solo rock. Call 884-5779 
Bill Payne’s Boston Jazz Band, 37 Ridgewood Rad., 
Concord 01742. Dixieland and swing. Call 369-7572 
The John Payne Band, c/o Pretty Polly Productions, 
25 Huntington Ave., Boston 02115. Jazz, funk, swing, 
Dixieland, and rock. Call 266-0790 
PCB, Box 1016, Boston 02134. Original dance rock 
Call 641-2977 
Peace of Mind, c/o Dynamic Arts, 325 Captain's 
Walk, No. 406, New London, CT 06320. Reggae. Call 
(203) 447-1117 
Pearc-in-Vision, 83 Tonawanda St., Dorchester 
02124 Crossover reggae and new wave. Contact 
R.D Dobson, 354-0648 
Peer Pressure, c/o Michael Skinner Productions, 
101 McDuffie St., Manchester, NH 03102. Cover and 
riginal rock. Call (603) 669-6353 
The Pencils, 55 Kent St., Newburyport 01950. Cover 
and original rock. Contact John Curtis, 465-1867 
Penetration, 1306 Quaker St., Northbridge 01534 
Originals and ‘60s and ‘70s covers. Contact L.J 
Krain, 234-2383 
John Penny Band, 30 Guinan St., Waltham 02154 
C&W. Call 891-7800 
Suzanne Perel Quartet, c/o Curtis International 
Associates, Boston Center for the Arts, 539 Tremont 
St., Boston 02116. GB and top 40. Call 426-4243 
Perfect Blend, c/o Golden Bough Productions, 112 
Grant St, Lexington 02173. Fifties rock. Call 
862-2905 
Perfect Stranger, c/o Entertainment Marketing, Box 
1000, Windsor, VT 05089. Contemporary cover rock 
Call (802) 674-2103 
Perfect Tommy, 17 Devon Rd., Leominster 01453 
Original rock dance band. Contact Bonnie Milner, 
537-6511 
Pinetop Perkins, c/o Concerted Efforts, 110 
Madison Ave., Newtonville 02160. Blues piano. Call 
969-0810 
John Perrault Band, c/o Cuzin Richard Entertain- 
ment Associates, Box 4585, Portsmouth, NH 03801 
Folk. Call (603) 436-8596 
Maria Perry and Company, c/o Ron Murray 
Consort, 11 Perkins Manor, Boston 02130. Jazz. Call 
522-3937 
The Pets, 74 Ashford St., No. 2, Allston 02134 
Original rock. Contact Lisa Moore, 536-2667, or Evan 
Shore, 783-9339 
PF and the Flyers, c/o Richard Carr Productions, 1 
Court Dr... Lincoln, Rl 02865. Cover and original rock 
Call (401) 333-0700 
Will Pfluger, Box 1092, Vineyard Haven, 02568. Six- 
and twelve-string guitar. Call 693-5501 
The Phantoms, Box 162, Allston 02134. Original 
dance rock. Contact Mickey Metts or Phantomind 
Inc., 787-1939 
Phax, 5 Hawkes St.. Saugus 01906. Cover and 
original rock and R&B. Contact Ray Mahar, 233-9236 
The Phaze, 6 Camelot Ct., No. 6A, Brighton 02135 
Original and cover rock. Call 254-4099 


Joe Phillips, Box 322, Candia, NH 03034. Original 
folk and country. Call (603) 483-2204. 

The Joe Phillips Band, Box 322, Candia, NH 03034 
Original country and rock. Call (603) 483-2204 
Physical Graffitti, c/o Dynamic Arts, 325 Captain's 
Walk, No. 406, New London, CT 06320. Led Zeppelin 
tribute. Call (203) 447-1117 

Pigpile, 70 Quint Ave., Aliston 02134.Fifties and ‘60s 
rock and R&B with horn section. Contact Glenn 
Shambroom, 783-3798 

Bob Pilsbury, c/o Sandy Berman Productions, 7 Ives 
St., Beverly 01915. Solo jazz, blues, and ragtime 
piano. Call 922-6954 
Piranha Brothers, 17 Rowena St., Dorchester 
02124. Original rock and R&B. Call 282-9614. 

PJ and the Pontiacs, c/o PJP Productions, Box 269, 
Boston 02101. Motown, ‘50s rock, and soul. Call 
776-1571 

Plain Brown Wrapper, 10 Heath St., Quincy 02171 
All-female cover country. Contact Anne Lewis, 
471-7772 

Plan 9, c/o Big Wow Productions, Box 435 Kenmore 
Station, Boston 02215. Original rock. Contact Joyce 
Linehan, 436-7209 

Players, c/o Musicorp International, 78 Northeastern 
Bivd., Nashua, NH 03062. Top 40 and GB. Cail (603) 
883-8596 

Pleasure Principle, 34 Skehan St., Somerville 
02143. GB. Contact Robert Van, 628-3623 

The Poets, c/o Cahill Communications, 59 Wyola 
Rd., Swansea 02777. Original and cover rock 
Contact Michael, 674-4320 

Point-One-O, 39 Milton St.. N. Andover 01845 
Original and cover rock, blues, and Southern rock 
Contact Curt Valcourt, 683-4382 

Poison T, 25 Blackman Rd., Canton 02021. Original 
hard rock. Contact Dan Delsignore, 828-7258 

Herb Pomeroy, c/o Curtis International Associates, 
Boston Center for the Arts, 539 Tremont St., Boston 
02116. Jazz and big band. Call 426-4243 

The Poodles, c/o Golden Bough Productions, 112 
Grant St., Lexington 02173. All-female old-time string 
band. Call 862-2905 

Poolsiders, 393 Broadway, No. 1, Cambridge 02139 
GB. Contact Sam Davis, 497-0830 

Pop Roulette, 33 Malvern St., Manchester, NH 
Original rock. Contact Mark LaFave, (603) 627-6603, 
or Rob Danaher (603) 645-6261 

The Pops Jazz Ensemble, c/o Curtis international 
Associates, 539 Tremont St., Boston 02116. Jazz and 
classical. Call 426-4243 

The Populators, 342 North St, Boston 02113 
Original modern rock. Contact Mark, 227-0127 

Post Mortem, 24 Jeanette Ave., Belmont 02178 
Original hardcore heavy metal. Contact John Alex: 
ander 489-0878 

Pousette-Dart Band, c/o Heptunes, Box 1137, 
Derry, NH 03038. Original rock and folk-rock. Contact 
Dave McLaughlin, (203) 434-4025 

Powerglide, c/o Skyline Music, 23 Mill Pond Rd., 
West Yarmouth 02673. Original and cover rock. Call 
420-2225 

Preacher Jack, c/o Sandy Berman Productions, 7 
lves St., Beverly 01915. Solo boogie-woogie gospel 
and blues. Call 922-6954 

Precious, c/o The Band Pool, Box 2392, Woburn 
01888. All-female original rock. Call 935-5386 
Premonition, 177 Webster St., Pawtucket, RI. Top 40 
and rock covers. Contact Robert Frezza, (401) 
728-4651, or Mark Baran, 678-2282 

Present Tense, 15 Highgate St., Allston 02134 
Original new wave. Contact Mitchell Bernard, 
783-3194 

Preservation, 64 Oak Square Ave., Brighton 02135 
Kinks tribute band. Contact George Belli, 944-4128, 
or Tom Reid, 491-9255 

The Prime Movers, 9 Linden St., No. 2, Allston 
02134. Original rock. Contact Lucy Goetz, 789-3865 
Prime Rib Band, -c/o Cuzin Richard Entertainment, 
Box 4585, Portsmouth, NH 03801. Rock standards 
and R&B. Call (603) 436-8596 

Prime Time, c/o Musicorp International, 78 North- 
eastern Bivd., Nashua, NH 03062. Top-40 and cover 
rock. Call (603) 883-8596 

Private Party, 3 High Popples Rd., Gloucester 
01930. Soft rock and GB. Contact Richie Martin, 
281-0670 

Private Stares, 33 Auburn St., Reading 01867 
Original pop-rock and danceable covers. Contact 
Chris Mitchell, 944-2298 

The Probers, c/o Richard Carr Productions, 1 Court 
Dr., Lincoln, Ri 02865. Cover and original rock. Cail 
(401) 333-0700 

Prof. Harp and the Showmen, 109 Conant St. 
Bridgewater 02324. Original and cover Texas-style 
blues, R&B, and rock. Contact George Gordon, 
262-9482 

K.K. Proffitt, c/o Regis King, Ltd., Box D Astor 
Station, Boston 02123. Original rock. Call 935-5091. 
Provincetown Jug Band, c/o Surf Club, Lopes Sq., 
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Provincetown, RI 02657. Jazz, country, swing, and 
bluegrass. Contact Ed Sheridan, 487-0542 or -1367 
P.T.L. Klub, 14A Plympton St., Woburn 01801 
Original hardcore. Contact R. Domenici, 938-0409. 
Pure Pressure, c/o All Points Booking, 183 Main St., 
Suite 16, Burlington, VT 05401. R&B, funk, soul, and 
fusion. Contact Peter Miller, (802) 863-8444 

The Pursuit, 336 Andover St., Danvers 01923 
Original progressive rock. Contact Diana Perry, 
774-6318, or Bryan Riley, 777-0634 

Push Push, c/o Pretty Polly Productions, 25 


“ao Ave., Boston 02116. Original rock. Call 
266-0790. 


kosz, c/o John Penny Enterprises, 30 


David 
t., Waltham 02154. Solo country. Call 


Guinan 
891-7800. 
Quartet, 29 Newbury St., Somerville 02144. Baroque 
Contact Peter, 776-6512, or Mark, 739-5156 

The Queens, 0 Clue St., Hampton Beach, NH 03824 
Disoriented surf ballads, budget wedding band 
Contact Mo Kyng, by mail 

The Queers, c/o One Bad Agency, 232 Kelton St., 
No. 20, Aliston 02134. Original rock. Contact Lois 
McGee, 734-8986, or Kevin Kecy, 783-4377 

Charlie Quintal and Talk of the Town, c/o John 
Penny Enterprises, 30 Guinan St., Waltham 02154 
Oldies. Call 891-7800 

Aaron Rae, the Bopper, 97 Lowell St., Somerville 
02143. Solo top 40 and oldies. Contact Joe Katz, 
628-0320. 

Radio 2000, 37 Russell St., N. Quincy 02171. Original 
rock. Contact Steve Wilkes, 328-9340 

Feyd Rahu, 95 Main St., Westford 01886. Experimen- 
tal rock. Contact Dave Martinez, 692-6058 

The Rain, 23 Parsons St., Brighton 02135. Original 
rock. Call 787-9244. 

Rampage, 3 Karen Cir., Billerica 01821. Cover and 
original rock. Call 663-3149. 

John Ramsey Quintet, 109 Brainard Rd., No. 1, 
Allston 02134. Cover and original jazz. Call 277-9542 
Random Factor, 638 Kersage Way, Portsmouth, NH 
03801. Original rock. Contact Cathy Pascoe, (603) 
436-8647 

Debby Rao, 100 Congress St., Milford 01757. Cover 
and original folk. Call 473-6395. 

Rapid Star, 37 Bexley Rd., Roslindale 02131. Original 
rock. Contact Henry Tablada, 469-2617. 

Rapture of the Deep, c/o Don Law Associates, 31 
Fresh Pond Pkwy., Cambridge 02138. Original dance 
rock. Contact Deni Chapnik, 933-8155 

Rare Form, c/o Heptunes, Box 1137, Derry, NH 
03038. Fusion. Contact Dave McLaughlin, (203) 
434-4025. 

Rash of Stabbings, Box 9515, North Dartmouth 
02747. Original rock. Mgr., Ken Goes, 992-4486 
The Rats, c/o One Bad Agency, 232 Kelton St., No 
20, Alliston 02134. Original rock and comedy. Contact 
Lois McGee, 734- , or Garry Cook, 235-5158 
The Ravages of Time, 35 Gardner St., No.6, Allston 
02134. Original rock. Contact Kevin Hensley, 
739-1976 or 787-9480. 

The Raw, 14 Edinboro St., Marlborough 01752 
Original rock. Contact Frank Hinkley, 485-4583 
Sugar Ray & the Blue Tones, 57 Hubbard Ave., 
Cambridge 02140. Blues. Contact Mudcat Ward, 
661-8057, or Sugar Ray, (401) 539-2517 

RD Rhythm, 28 Main St., Ashby 01431 Sy funk 
and reggae. Contact Michael Leach, 386-5323 

The Real, 64 Oak Square Ave., Brighton 02135 
British Motown-influenced pop-rock, originals and 
covers. Contact Larry Newman, 782-4056, or 
731-6775, or George Belli, 944-4128 

Real World, 589 Bristol Ferry Rd., Portsmouth, RI 
02871. Original rock. Contact Chris Alvanas, (401) 
683-2716 or (401) 683-1637 

Reckless, c/o Musicorp International, 78 North- 
eastern Bivd., Nashua, NH 03062. Original rock. Call 
(603) 883-8596 
Red House, c/o Entertainment Resources, 64 
Prospect St., Pawtucket, RI 02860. Sixties rock. Call 
(401) 723-5749 

Red Lite Revue, c/o Cuzin Richard Entertainment 
Box 4585, Portsmouth, NH 03801. Soul and R&B. Call 
(603) 436-8596 

Red Sun, c/o Music Entertainment Services, 79 
Fisherville Rd., Concord, NH 03301. Fifties and ‘60s 
oldies and GB. Call (603) 224-2452 

The Reducers, c/o Flas: Group Concerts, 61 
Steamboat Wharf, Mystic, CT 06355. Original rock 
Call (203) 536-4285 

Herb Reed of the Original Platters and His Group, 
c/o Littlefield Entertainment Agency, Box, 218, 
Chelmsford 01824. Fifties and ‘60s rock. Call 
256-5985 

The Regular Guys, 97 Water St., Clinton 01510 
Beatiesinfluenced cover and original rock. Contact 
Dan Whelton, 368-0242 

Harvey Reid, c/o Cuzin Richard - Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. Solo 
folk. Call (603) 436-8596 





REV—SCARED BANDS 





The Rev, c/o Pretty Polly Productions, 25 Huntington 
Ave., Boston 02116 Cover and original rock and R&B 
Call 266-0790 

Fred Reynolds Good Time Jazz, c/o Frank Borsa 
Productions, 112 Fourth St., Norwood 02062. Folk, 
top 40, and Dixieland. Cali 762-0110 

Terry Ridion and Road Fever, c/o T C. Productions 
43 St. Margaret St, Dorchester 02125. Cover 
rockabilly and C&W. Call 282-2249 

Robin Right and Right Country, c/o John Penny 
Enterprises, 30 Guinan St., Waltham 02154. Country 
Call 891-7800 

Right Time, c/o Recognition, 53 Rutland Sq., Boston 
02118. World-beat reggae. Contact Judith Brackley, 
247-2387 

Bob Riley and the Music Masters, c/o John Penny 
Enterprises, 30 Guinan St., Waltham 02154. Cover 
pop-country. Call 891-7800 

Paul Rishell Band, 25 Highland Ave., Cambridge 
02139. Blues, R&B, and funk. Call 547-3761 

Ritual, 4 Greenough Ave., No. 5, Cambridge 02139 
Avant-garde and spiritual jazz Contact Jeff Rob- 
inson, 576-0378 

The Rivieras, c/o John Penny Enterprises, 30 
Guinan St., Waltham 02154 Oldies. Call 891-7800 
The Roadentz, WCVY Radio Reservoir Rd., Coven- 
try, Rl 02186. Old-time rock. Contact Chip Maynard 
(401) 821-8540 

Daryl Robbins Brass Ensemble, c/o Musicians 
Referral Service, 15 Montvale St., Boston 02131 
Classical. Call 469-3356 

ike Roberts Band, c/o Sandy Berman Productions, 
7 lves St., Beverly 01915. Swing and blues. Call 
922-6954 

Duke Robillard & the Pleasure Kings, 673 Hope 
St., Providence, RI 02906. Original R&B, blues, and 
rock. Call (401) 274-6444 

Scott Robinson, c/o Sandy Berman Productions, 7 
ives St., Beverly 01915. Jazz, blues, and swing. Call 
922-6954 

Rocking Sharks, c/o Sandy Berman Productions, 7 
Ives St., Beverly 01915. Rockabilly. Call 922-6954 
Rocky Road, c/o John Penny Enterprises, 30 Guinan 
St., Waltham 02154. Oldies. Call 891-7800 
Roctober, c/o Entertainment Marketing, Box 1000, 
Windsor, VT 05089. Cover rock. Call (802) 674-2103 
Rods and Cones, c/o The Entertainment Network, 


137 South St., No. 2, Boston 02111. Original dance 
rock. Call 426-3888 

Rogue File, 133 Willard St., Lowell 01850. Solo new 
wave. Contact Christopher A. Elston, 452-1104 
Rolene and the Shooters, 22 Washington Ave., 
Winthrop 02152. Cover rock and R&B. Contact Gary 
Multer, 846-6849 

Roomful of Blues, c/o Flash Group Concerts, 61 
Steamboat Wharf, Mystic, CT 06355. Cover and 
original R&B. Call (293) 536-4285. 

Rosie, c/o Striar Entertainment Group (SEG), 1 Rock 
‘n Roll Rd., Holliston 01746. Original rock. Contact 
Vince Longo, 429-8311 
Rubberman, 20 Toupee St. Cambridge 02136 
Gordon Lightfoot tribute band. Contact Robert Von, 
936-2447, or Ear Toppintino, 936-5789 

Rubber Rodeo, c/o Fat Artists, Pickering Wharf, 
Building C-3G, Salem 01970. Original pop. Contact 
Don Rose, 744-7678 
Rukkus, 8 Saint St., 
hard rock. Contact Adam 
875-7129 

Rulers, Box 2161, Taunton 02780 Se heavy 
metal. Contact Carl Lawrenco, 822-9713 

Runaway Dan, 133 Peterbourgh, No. 7, Boston 
02215. Original melodic pop. Contact Dana McCoy, 
236-1469 

Runner, c/o Northeast Entertainment Productions 
Box 1131, Derry, NH 03038. Top-40 and cover rock 
Call (603) 898-8100 

Run 21, c/o Richard Carr Productions, 1 Court Dr., 
Lincoln, Ri 02865. Cover and original rock. Call (401) 
333-0700, or contact Entertainment Marketing, (802) 
674-2103 

Rush (from Maine), c/o Musicorp International, 78 
Northeastern Bivd., Nashua, NH 03062. Cover and 
original rock. Call (603) 883-8596 
Rusty the Toejammer & Larry D, c/o Beautiful 
Sounds, Box 1863, Brookline 02146. Rap. Contact 
Steve Barry, 739-6303 

Ali Ryerson, c/o Sandy Berman Productions, 7 Ives 
St., Beverly 01915. Jazz flute. Call 922-6954. 

Burt Saeger Jazz Quintet, 329 Langley Rd., Newton 
Center 02159. Jazz and bebop. Contact Robert 
Saeger, 969-9799. 

Salem 66, Box 1200, Brookline 02146. Ori 
Contact Emily Kaplan, 350-3186 or 367-1 


Framingham 01701. Or “4 
idman, 481-309 


inal rock. 


Roger Salloom and the Stragglers, c/o East Coast 
Music Productions, West Hyannisport 02672. Cover 
and original rock and reggae. Call 771-8826 or 
543- 


Sally and the Sophisticatz, c/o Pretty Polly 
pers get 25, Huntington Ave., Boston 02116 
Original and cover rock and soul. Call 266-0790 
ie Salvucci, c/o Frank Borsa Productions, 112 

Fourth St., Norwood 02062. Solo folk and cover rock 
Call 762-0110 
Sandy and the Sandbags, 41 Coolidge Rd, Lynn 
01902. Cover rock, R&B, and oldies aaa Kathy 
Burkly, 332-5974, or Sandy Martin, 595-6432 
Sandy’s Jazz Revival All Stars, c/o Sandy Berman 
Productions, 7 Ives St:, Beverly 01915. Traditional 
big-band swing and jazz. Call 922-6954 
Gray Sargent, c/o Sandy Berman Productions, 7 
Ives St., Beverly 01915. Jazz, blues, and swing. Call 
922-6954 
Sarkany, 10 Trowbridge St, Arlington 02174 
casinos dance music. Contact Beth Cohen 

-61 
Sass, c/o Larlo Ltd, 24 Bicknell St., Dorchester 
02121. Original pop rock. Call 825-0503 
Sassy, GB, swing, and dance music. Contact Alison 
332-5214 
Dimi Saunders, 38 Springhill Rd. Framingham 
01701. Original —- rock and sixties covers. Mgr 
Nate Robinson, 877-8085 
The Gail Savage Band, c/o Clockwork Entertain 
ment Agency, Box 1600, Haverhill 01831 Cover and 
original rock. Contact Bill Macek, 373-6010 
Savage Brothers, c/o Band Attractions, 52 Hous 
atonic Dr., Devon, CT 06460. Cover rock and R&B 
horn band. Call (203) 878-0625, or contact Dynamic 
Arts, (203) 447-1117 
Sax 5th Avenue, 70 Raymond Ave.) Somerville 
02144. Bop, swing, Latin, and mainstream. Contact 
Mark Schneider, 666-4443 
The Scam, 11 Alexander Ave., Salem, NH 03079 
Original hardcore. Contact Eric Courtemanche, (603) 

4958 


Mel Scammen, Box 103, Stratham, NH 03885 
Original solo folk and country. Call (603) 778-1446 

Scared of Horses, 117 Mt Pleasant St 
Marlborough 01752. Original rock. Contact Mark 
Lacouture, 485-3562 or 875-3577 
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130 Alewife Brook Parkway, Cambridge, Massachusetts 02140 (617) 876-4567 


COW OH! CONKEY'S CONKED 
OUT AGAIN ! WELL, WHEN EVER. 
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Located at: Fame Conservatory 


Vocal Training Center 


Endurance * Coaching * Therapy 


Perform in style 


with hot threads by 


For®Tune 





clothing for stage and fashion extremists 
erock paraphernalia ¢ accessories « posters 





For information call (617) 755-6421 
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Before you ~ 
buy a VCR... 


HI-Fl STEREO VCRs FROM RCA 


Model VMT670HF 
RCA's best VHS Hi-Fi stereo VCR! Features built-in broadcast 
stereo, 169-channel broadcast/cable tuner with Auto Programming 
and 8-event, 1-year timer with on-screen programming— 
and sound so good, you’ve just got to hear it! 


Model VMT630HF 
A great performer! This RCA VHS Hi-Fi VCR offers built-in broadcast 
stereo, a 119-channel broadcast/cable tuner with Auto Programming 
and 4-event, 1-year timer with on-screen display. This is a 
VCR your ears will love! 


SEE THESE GREAT BUYS ON LINEAR STEREO VCRs. 


Linear Stereo with Broadcast stereo Jitter-free 
Doiby* Noise Reduction! recording capability! special effects! 


Mode! 


VMT295 Model VMT395 VMT595 
® 107-channel broadcast/cable tuner ® Linear Stereo with Dolby” Noise Reduction | ® Linear Stereo with Dolby* Noise Reduction 
® 2-event, 14-day timer ® 119-channel broadcast/cable tuner with ® 119-channel broadcast/cable tuner with 
® Picture Search and Stop Action (SLP mode) Auto Programming Auto Programming 
@ 4-event, 1-year timer with on-screen ® 4-event, 1-year timer with on-screen 
, programming programming 




















See Your Local RCA Dealer 
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BANDS SCARGO—NAT SIMPKINS 





Scargo, 22 Breakwater Shores Dr., Hyannis 02601 
ZZ Top-influenced rock trio. Contact Robert C. Wood, 
775-3561 

Ron Scarlett and The Radicals, c/o Grey Area 
Records, Box 3101, Boston 02101. Original rock 
Contact Ron Scarlett,.482-9080 

Helen Schneider, c/o Sandy Berman Productions, 7 
Ives St., Beverly 01915. Blues and jazz vocals. Call 
922-6954 

Steven Schoenberg, c/o Ted Kurland Associates, 
173.Brighton Ave., Boston 02134. Solo classical and 
jazz piano. Call 254-0007 
Scollay Square Stompers, 26 Atlantic Ave., 
Swampscott 01907. Dixieland and ‘20s novelties 
Contact Jack Phelan, 595-6379 

Scorpio, c/o Frank Borsa Productions, 112 Fourth 
St., Norwood 02062. Solo cover rock and top 40. Call 
762-0110 

The Joey Scott Band, c/o Image Productions, Box 
633, Lexington 02173. Cover tunes with show 
presentations. Call 263-8425 or 284-6552 

Maggie Scott, c/o Curtis International Associates, 
Boston Center for the Arts, 539 Tremont St., Boston 
02116. Jazz and GB Call 426-4243 

The Seacoast Big Band, c/o Cuzin Richard 
Entertainment, Box 4585, Portsmouth, NH 03801 
Jazz. Call (603) 436-8596 

Sea Cruise, c/o Sea Note Productions, 428 Franklin 
St., Cambridge 02139. GB. Contact Paul Combs, 
576-6216, or Chris Smith, 497-6365 

2nd Avenue, c/o Entertainment Resources, 64 
Prospect St., Pawtucket, RI 02860. Fifties-through- 
‘80s rock duo. Call (401) 723-5749 

Secret Admirers, 26 Ellery St, Cambridge 02138 
R&B, ‘pop and swing. Contact Peter Hoffman, 
661-3303 

Secret Word, 52 Hopedale St. Alliston 02134 
Original rock. Contact James O'Rourke, 254-4480 
Section 8, c/o Michael Skinner Productions, 101 
McDuffie St., Manchester, NH 03102. Cover and 
original rock. Call (603) 669-6353 

The Seduéers, c/o Richard Carr Productions, 1 
Court Dr., Lincoln, Rl 02865. Cover and original rock 
Call (401) 333-0700 

Jerry Seeco Orchestra, c/o Frank Borsa Produc- 
tions, 112 Fourth St., Norwood 02062. Top 40, cover 
rock, and swing. Call 762-0110 


Selli’s Deli, 491 Green St., No. 1, Cambridge 02135 
Swing- and blues-influenced rock. Contact Bruce 
Peel, 576-6574 

Semper Fi, c/o Metro Talent Associates, 1300 
Worcester Rd., Framingham 01701. Original rock 
Contact Anne Peterson, 879-2686 

Seven Ugly Men, 24 Henderson St., Arlington 
02174. Original rock. Contact Mischa, 643-0540 
The Shaboo Allstars, c/o Metro Talent Associates 
1300 Worcester Rd., Framingham 01701. Cover and 
original rock and blues. Contact Anne Peterson 
879-2686 

Shady Characters, c/o Barry Associates, Box 4057 
Dedham 02026. Top 40. Call 329-7099 or -7159 

The Shake, c/o Richard Carr Productions, 1 Court 
Dr., Lincoln, Ri 02865. Cover and original rock. Call 
(401) 333-0700 

Jamie Shaler on Vacation, 85 Concord Ave 
Belmont 02178. Original rock. Contact Jamie Shaler, 
489-1899 

Shamus and Eileen, the Music Makers, Sherbert 
Road, Ashburnham 01430. Traditional and contem 
porary Irish music. Call 827-5655 or 365-5505 

Gary Shane and the Detour, c/o Alan Rotberg 
Management, Box 5099, Cochituate 01778. Original 
rock. Call 651-0007 

Shannon Smith & Country Caravan, c/o Music 
Entertainment Services, 79 Fisherville Rd., Concord 
NH 03301. C&W. Call (603) 224-2452 

Barry Shapiro, c/o Musicians Referral Service, 15 
Montvale St., Boston 02131. Solo piano and Jewish 
klezmer music. Call 469-3356 

Shattered Silence, Box 1605, Lynn 01903. Original 
Aardcore rock. Contact Al Quint, 596-1570, or 
George, 944-4128 

Artie Shaw Orchestra, c/o Curtis international 
Associates, Boston Center for the Arts, 539 Tremont 
St., Boston 02116. Big-band swing. Call 426-4243 
The Shaw Brothers, c/o Brandywine Productions 
Box 413, Durham, NH 03824. Original and cover folk 
Contact Rick Shaw, (603) 749-2811 

She Cried, 1471 Beacon St., No. 3, Brookline 02146 
Original rock. Contact Evan Getz, 566-7078, or Carol 
Jude, 445-8008 

The Shifters, c/o Cuzin Richard Entertainment 
Associates, Box 4585, Portsmouth, NH 03801. Top 
40. Call (603) 436-8596 


Shine, 15 Averton St., Roslindale 02131. GB, R&B 
swing, and oldies. Contact John Harris. 327-4225 
The Shirim Klezmer Orchestra, c/o Musicians 
Referral Service, 15 Montvale St.. Boston 02131 
Eastern European Jewish folk and klezmer music 
Call 469-3356 

The Shittons, c/o Barry Associates, Box 4057 
Dedham 02026- Original and cover rock. Call 
329-7099 or -7159 

Shock Exchange, 13 Haviland St., No. 4, Boston 
02115. Original avant-garde music. Contact John 
Turner, 267-6720 

Shock Zone, c/o Entertainment Marketing, Box 
1000, Windsor, VT 05089. Cover rock. Call (802) 
674-2103 

The Shok, 24 Union St., Rockland 02370. Original 
rock. Contact Frank Cimino, 871-5268 

Cindy Shook, c/o Don Mac Entertainment, 80 
Boylston St.. Boston 02116. Solo piano. Call 
426-6618 

A Show of Hands, 12 Laure! Dr, Needham 02192 
Danceable funk, rock, and reggae. Contact Jeff 
Baust, 277-5734 

Showtime, c/o Don Mac Entertainment, 80 Boylston 
St., Boston 02116. Top 40. Call 426-6618 

Shylock, 30 Railroad Ave., Beverly 01915. Vocal 
oriented hard rock. Contact Greg Lebro, 927-7591 
Sierra, c/o Don Mac Entertainment, 80 Boylston St 
Boston 02116. Cover rock, top 40, and oldies. Call 
426-6618 

Sighting, 1531A Beacon St., Brookline 02146 
Original jazz-rock. Contact Phil Salkind, 232-1286 
Signals, c/o Michael Skinner ‘Productions, 101 
McDuffie St., Manchester, NH 03102. Top 40. Call 
(603) 669-6353 

Silas Jr. and the Hot Ribs, 52 Irving St., No. 3, 
Boston 02114. Traditional blues. Call 723-1647 

The Silent Type, 19 Morton St., Fall River 02720 
Progressive, dance, and techno-pop. Contact Chris 
Botelho, 673-7781 

Elaine Silver, c/o Creative Talent, Inc, 29 Com- 
monwealth Ave.. Boston 02116. Solo original folk. Call 
247-1630 

Terrance Simien and the Mallet Playboys, c/o 
Concerted Efforts, 110 Madison Ave., Newtonville 
02160. Cajun R&B and zydeco. Call 969-0810 

Nat Simpkins, 150 Bridge St., Manchester 01944 
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In the last year, Downtown Recorders ‘ 


has become Boston's !eadir 


1g 24-track recording studio. 
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Call us at 426-3455 to arrange a tour to come see and hear 


what's up at Downtown. 
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NAT SIMPKINS QUARTET—STATUS BANDS 





Solo jazz. Contact Karen Simpkins, 526-4254 

Nat Simpkins Quartet, 150 Bridge St, Manchester 
01944. Jazz standards and originals. Contact Karen 
Simpkins, 526-4254 

Sirath, 109 Barre St, Fall River 02723. Original heavy 
metal. Contact Ray Boucher, 674-9286 

Siren, 1163 Boylston St., No. 32, Boston 02215 
Original rock. Contact Rupert, 266-6081 
The Situation, 116 Federal St, Salem - 01970 
Original pop-rock-funk. Contact George Tanch or Brit 
Walker, 744-4280 or 651-0674: 

Sixpence, 67 Lincoln St., Watertown 02172. Fifties 
rock and GB. Contact Joe, 926-2431, or Richard, 
484-5117 

The Skeptics, c/o Music Entertainment Services, 79 
Fisherville Rd., Concord, NH 03301. Cover rock and 
top 40. Call (603) 224-2452 
Skin Tight, 164 Newport St., Arlington 02174. All- 
female original hard rock. Contact Lisa McKeon, 
648-4821 

Skylight, 3 Elmhurst Rd., Stoneham 02180. Dix 
ieland, top 40, and GB. Contact Andy DiDonato 
438-1892, or Paul lacadoro, 746-7343 

Sliced for Chops, 67 North St., Norfolk 02056 
Progressive hard rock. Contact Jason Chandler 
528-5186 

Slipknot, 5 Smith Ave. Somerville 02143. Cover and 
original folk-rock, country-rock, R&B, and bluegrass 
Contact Bruce Mandaro, 491-7052 or 879-8259 
Slipping Away, c/o The Band Pool, Box 2392, 
Woburn 01888. Original rock. Call 935-5386 

Slyter, c/o John Penny Enterprises, 30 Guinan St., 
Waltham 02154. Country. Call 891-7800 

Fred Smail, 19 Griswold St., Cambridge 02139. Solo 
topical folk. Call 497-1416 

Smash the Windows, c/o Golden Bough Produc- 
tions, 112 Grant St., Lexington 02173. Traditional Irish 
music and jazz. Call 862-2905 

B. Willie Smith Band, c/o Flash Group Concerts, 61 
Steamboat Wharf, Mystic, CT 06355. Original rock 
and R&B. Call (203) 536-4285 

Carrie Smith, c/o Sandy Berman Productions, 7 Ives 
St.. Beverly 01915 Blues. Call 922-6954 

Les Smith Orchestra, 500 Revere Beach Blvd., No 
307, Revere 02151. GB, Dixieland jazz, and swing 
Call 289-8816 


and rock sing-along. Contact Robert Smith, 
362-6915 

Wendy Sobel, c/o Recognition Inc., 12 Monument 
Sq., Boston 02129. Original and cover soft rock. Mgr., 
Julianne Fiore, 247-9159, or contact Nancy Sherman, 
581-2249 

Social Animals, 62 Cedar St., Framingham 01701 
Original modern pop-rock. Contact Alan Lebo, 


875-7187 


The Socialites, c/o. Music Entertainment Services,’ 


79 Fisherville Rd., Concord, NH 03301. Oldies .and 
swing. Call (603) 224-2452 

Gary Sohmers’ Windjammer, c/o Wex Rex Re- 
cords, 1 Market St., Hudson 01749. Original rock. Call 
568-0856 

Solitary Moods, 185 Beacon St. Boston 02116 
Original dance music. Contact Akio Akashi, 
247-1388 

Solomon’s Seal, 146 High St.. Brookline 02146. Irish, 
Celtic, and New England songs and dance music 
Contact Lorraine Lee, 232-1045 


Someone and the Somebodies, 129 Grasmere St., - 


Newton 02158. Original rock. Contact Tristram 
Lozaw, 244-6803, or Robert Davis, 738-4253 
“sometimes Jones...”, c/o Tadco Productions’ 6 
Windsor St., Methuen 01844. Original acoustic rock 
Contact David Comtois, 681-1174 

Sound Advice, c/o Northeast Entertainment Agen- 
cy, Box 1131, Derry, NH 03038. GB and top 40 Call 
(603) 898-8100 ° 
Sound Express, 155 Colonel Bell Dr. Brockton 
02401. Swing and GB. Contact Jim Del Pozzo, 
586-4464. 


Sound Investment, Featuring Peter Leone, c/o, 


Barry Associates, Box 4057, Dedham 02026. GB. Call 
329-7099 or -7159 

The Sound Reunion, 202 Hancock St., Everett 
02149. Cover and original doo-wop, a cappella 
Contact Frank Garguilo, 389-7203 

Southern Nights with Harmony, c/o Music Enter- 
tainment Services, 79 Fisherville Rd., Concord, NH 
03301. C&W. Call (603) 224-2452 
Southern Rail, 8 Bates Rd., 
Bluegrass. Call 926-8024... 
Souvenir, 34 Délle Ave. : Boston 62120 Original and 
cover calypso and: Carribbean: Contact Stephen 
Whitney. 427-1228 ’ 


East. Watertown 


Space Pioneers, 225 Walden Ave., No. 1E, Cam- 
bridge 02140. Original rock and fusion. Contact Craig 
Hlady, 661-5819 
Spaces, 791 Tremont St., No. W306, Boston 02118 
Jazz and improvisational music. Contact Michael 
Jeffrey Yates, 536-3437 
° ial Feeling, c/o Music Entertainment Services, 
Fisherville Rd., Concord, NH 03301. Cover rock 
and top 40. Call (603) 224-2452 
The Special Force, 226 Jamaica Way, No. 10, 
Jamaica Plain 02130. Original and cover R&B and 
funk-rock. Contact Karen Kochis, 734-4587 
Spider Bridge, 134 Federal St, Weymouth 02188 
Folk, bluegrass, and country. Mgr., Jon Verdun 
331-5915 
Jack Spirit and the Soul Drivers, c/o, Sandy 
Berman Productions, 7 Ives St., Beverly 01915 
Boogie-woogie gospel and blues ‘Call 922-6954.’ 
Split Image, c/o Northeast Entertainment Agency 
a g Derry, NH. Top 40 and GB. Call (603) 
The Sponge, 13 High St:, Milton 02196 Rock and 
GB. Contact Wolfgang Schutzinger,698-9486 
The Spores, 1 Sterling Sq., Boston 02127. Original 
and covér rock. Contact Donny, 265-6612 


+ Spur of the Moment, 70. Quint Ave.. Alliston 02134 


R&B, oldies, and GB. Contact Glenn Shambroom 
783-3798 


. Spy,’c/q Entertainment Resdurces, 64 Prospect St 


Pawtucket, RI 02860, Top-40 dance ‘rock. Call (401) 


"723-5749 


Bill Staines, Box "292° Dover, NH 03820.’Solo original 
folk, Contact (603) 749-4694.. 


- Stan Jr., c/o John Penny Enterprises, 30 Guinan St 


Waltham.02154.° Solo C&W and Elvis’ Presley shows 
Call-891-7800. - 

Star, c/o Don: Mac Entertainment: 80 Boylston St. 
Boston 02116. Fop 40. Call 426-6618. . 
Starbound, c/o Barry Associates; Box 4057, 
Dedham 02026 Top 40. Call 329-7099 or.-7159 
Starfire. Cover R&B and oldies. Contact Dave 
Birken, 492-8031 

Andy Statman Klezmer Orchestra, c/o Concerted 
Efforts, 110 “Madison Ave.,- Newtonville 02160 
Klezmer music. and jazz. Call 969-0810 

Status Cymbal, c/o Northeast Entertainment Agen- 
cy, Box 1131, Derry, NH 03038. GB and top 40. Call 





Smitty, Box 806, Barnstable 02630 Country, oldies, 


BOSTON 


“S NEW MUSIC 


SOURCE 
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BANDS  STEFFEN—VALDEZ 





(603) 898-8100 

Phil Steffen Group, 2035 Commomwealth Ave., No 
5, Brighton 02135. Experimental jazz and fusion 
Contact Phil Steffen, 783-2151 

Steppin’ Out, c/o Northeast Entertainment Agency, 
Box 1131, Derry, NH 03038. Top 40 and GB. Call (603) 
898-8100 

Steppin’ Up, 3 Stinson Ct., Cambridge 02139. Pop 
from ‘20s to ‘80s. Contact Andy Baer, 492-1878. 
Michael Stevens Band/Streetsong, Box 4, 
Chelmsford 01824. Cover rock and oldies. Contact 
Michael, 256-5975 

Don Stevenson Trio, 30 Eden St., Charlestown 
02129. Jazz, swing, and GB. Contact Don Stevenson, 
241-9664 

The Stompers, c/o Peter Lembo/Double Eagle 
Music, 280 Lincoln St., Allston 02134. Original rock 
Call 782-0082, or contact Pretty Polly Productions, 
266-0790 : 
The Felton Stone Band, Box 474, Dorchester 
02124. Funk dance music. Contact Michael A. Kee, 
298-9277 ; ie : 


Stonebridge, ‘c/o Entertainment Resources, 64° 


Prospect St., Pawtucket, Rl 02860. Pop-rock and top 
40. Call (401) 723-5749 
Noel Paul Stookey and the Bodyworks Band, c/o 
Neworld, South Blue Hill, ME 04615 Contemporary 
Christian music. Contact Mary Clarkson, - 
239-7163 
Stop Calling Me Frank, 5 A St., Hyde Park 02136 
Original pop-punk. Contact Lenny - Donahoe, 
364-5948 : Je 
The Storm, 46 Baker St., Belmont 02178. ‘70s rock 
Contact Daniel J. Mudd, 489-2130 
The Steve Stowlen Band, c/o Entertainmerit 
Resources, 64 Prospect St., Pawtucket, RI 02860 
Original rock. Call (401) 723-5749 : 
Straightaway, 32 Powderhouse Bivd., Somerville 
02144. Original rock. Contact Stephen: Sillari, 
776-6968 
Strangeways, 39 Inman St., Cambridge 02139 
Original rock. Contact James Petcoff, 497-5692 
Streetkid, 19 Sanborn St., Reading 01867. Originai 
rock. Contact Ralph Santosuosso, 944- 5465 or 
688-3800 
Streetpeople and Herson, 16 Linden Terr., Newton 
02158. Original folk and soft rock. Contact Marian 
Streetpeople, 964-7463 
The Strike, c/o Galaxy Publishing, 264 Tosca Dr., 
Stoughton 02072. Original progressive rock. Contact 
Michail Glassman, 821-0398 : 
Strutter, 479 Poplar St., Roslindale 02131. Original 
mainstream rock. Contact John Rudnicki, 323-7676 
The Suburbanaires, Box 151A, Kittery Point, ME 
03905. Big-band jazz and swing. Contact Ray Leach, 
369-6903 or (207) 439-0222 
Suite Life, 200 Chestnut West, Randolph 02368 
Covers from the ‘20s to today's top 40. Contact 
Donaid J. Callow, 986-6863 : 
Sully and the Northern Review, c/o Northeast 
Entertainment Agency, Box 1131, Derry, NH 03038 
Oldies, top 40, and GB. Call (603) 898-8100 
Summer Colony, 343 Eddy St., Fall River 02723 
Original rock. Contact Chris Cooke, 679-8917 
Sunlending, Box 46, Newton Center 02159. Original 
rock. Contact Rossi Kane, 332-2791 
The Superfonics, 27 Kenwood Rd., Brookline 02146 
Cover rockabilly and blues Contact Ron Scaffidi, 
247-2238 (days), or 566-7354 (eves.) 
The Surreals, Box 91, Holden 01520. Electronic 
multi-media performance. Contact Bill Gangi, 
792-0887 
Swan Song, c/o The Band Pool, Box 2392, Woburn 
01888. Led Zeppelin tribute. Call 935-5386 
Sweet Revenge, 65 Cedar St.. Hyannis 02601 
Original and cover heavy metal. Contact Glenn 
Concha or Laurie Tomlinsin, 775-2383 
Swift Kick, c/o Entertainment Marketing, Box 1000, 
Windsor, VT 05089. Original and cover rock. Call 
(802) 674-2103 
Swindle, c/o Entertainment Marketing, Box 1000 
Windsor, VT 05089. Original rock. Call (802) 674-2103 
Swinging Erudites, c/o One Bad Agency, 232 
Kelton St., No. 20, Allston 02134. Hardcore punk 
ethnic, rock, and GB comedy show. Contact Lois 
McGee, 734-8986 
» Swing Low, 209 Wachusett St., Jamaica Plain 02130 
Acoustic jazz standards and originals. Mgr., George 
Ulrich, 522-2945; or contact Tom Westrop, 876-7374 
Switch, 53 Walnut St., Middleboro 02346. Cover rock 
and top 40. Contact Steve Baptiste, 947-8401 


Makoto Takenaka Trio and Quartet, 50 Fairfield . 


St. Newton 02160. Traditional and Japanese- 
influenced jazz. Call 527-5150 
Bob Talalia, 13 Haviland St 
Solo jazz piano. Call 267-7722 
The Talk, 265 Wilson St., Marlboro 01752. Original 
rock. Contact Eugene Parent, 481-2457 

Steve Tapper and Audie Bridges, 34 Thorndike St 
W. Somerville 02144 Jazz, folk, Latin, new age flute 


(313) ° 


" Total Recall, 


No. 4, Boston 02115. 


by ee Contact Steve Tapper, 625-5482 

de and the Fabulous Esquires, c/o Serious 
htnaen 645 Hammond St., Chestnut Hill 02167 
Blues, R&B, and rockabilly. Contact Steve Berkowitz, 
277-9431 
Teenage Head, c/o Dynamic Arts, 325 Captain's 
Walk, No. 406, New London, CT 06320. Original rock 
Call (203) 447-1117 
Teezer, c/o Curtis International Associates, Boston 
Center for the Arts, 539 Tremont St., Boston 02116 
Top 40 and GB. Call 426-4243 
T.H. and the Wreckage, 74 Fairbanks St., Brighton 
02135. High-energy rock. Contact Tom Hambridge, 
783-2496. 
Thief, Box 396, Chartley 02712. Or: 
Contact Keith Hollandsworth, 222- 
Things That Aren’t Food, 300 Sees St., No. 12, 
Salem 01970. Original rock. Contact Richard Sand- 
wich, 745-7825, or Chimpy, 744-8165 
Third ree, c/o Michael Skinner Productions, 101 
McDuffie St., Manchester, NH 03102. Cover rock. Call 
(603) 669-6353 
This Is This, 285 Newbury St., No. 3, Boston 02115 
Original rock." Contact Susan Bacon, 353-0224 
Dan & Daye Thompson, Box 2892, Cambridge 
02238. Original ‘acoustic and traditional Irish. Contact 
Dan Thompson, 926-8142 
Those Damn Kids, 22 Whiting St., No. 2, Dedham 
02026. Original avant-garde jazz, punk, rock. Contact 
David Yandlis, 326-34 3480 
Those Ugly Hairbeats; 55 Deerfield St., No. 8 
Boston 02215: Cover and original punk and rock- 
abilly. Contact James Taylor, 437-0955 
The Threats, Ferncrest Dr., Cumberland, Ri 02864 
Original progressive rock Contact Joe Silva, (401) 
333-4755. . 
3D, c/o The Band Pool, Box 2392, Woburn 01888 
Original rock. Call 935-5386. 
Three Hands, c/o Metro Talent Associates, 1300 
Worcester Rd., Framingham 01701. Original rock 
Contact Anne Peterson, 879-2686 
Thrust, c/o The Band Pool, Box 2392, Woburn 01888 
Original rock. Call 935-5386 
Billy Thunderkioud, c/o John Penny Enterprises, 30 
Guinan St:, Waltham 02154. Solo Nashville country 
Call 891-7800 
Throwing Muses, Box 9515, North Dartmouth 
02747 on rock. Mgr., Ken Goes, 992-4486 
Thumbs Up, c/o Barry Associates, Box 4057 
oa 02026. Top 40 and GB. Call 329-7099 or 


ay dance rock 


Tige i. Baku, c/o Heptunes, Box 1137, Derry, NH 
03038: Jazz fusion. Contact Dave McLaughlin, (603) 
434-4025 

Tilt City, 98 Cross St., Malden 02148. Original hard 
rock. Mgr., Mike Stewart, 324-3188 

The Time Beings, 56 Queensbury St., No. 6, Boston 
02215. Original and cover garage rock Contact 
Darren Hart, 266-5346 

Timelight, c/o Curtis international Associates, Bos 
ton Center for the Arts, 539 Tremont St., Boston 
02116. Top 40 and GB. Call 426-4243 

Time. Piece, c/o Band Attractions, 52 Housatonic 
Dr... Devon, CT 06460. Cover rock. Call (203) 
878-0625 

The Times, c/o Entertainment Marketing, Box 1000, 
Windsor, VT 05089. Cover and original rock. Call 
(802) 674-2103 

Tin Soldiers, 37 Rublee St., Arlington 02174, Post- 
punk. Contact Joe Moir, 646-0430 or Bob Gaudreau, 
776-1694 

Titanics, c/o Mojo Management, 78 Hillside St., No 
3, Roxbury 02120. Original rock. Mgr., Lily Dennison 
445-5183 

Toiz, c/o Michael Skinner Productions, 101 McDuffie 
St., Manchester, NH 03102. Cover and original rock 
Cail (603) 669-6353 

Tommy and the Rivieras, c/o Band Attractions, 52 
Housatonic Dr., Devon, CT 06460. Sixties and ‘70s 
oldies. Call (203) 878-0625 

Toot, c/o El Pee Productions, Box 850, Boston 
02199. Original progressive dance rock. Contact 
Lennie Peterson, 266-1400, ext. 377 

Too Tall Terry, Box 1266, Waltham 02254. Original 
and cover classic blues. Call 891-1296 

Topaz, .c/o Barry Associates, Box 4057, Dedham 
02026. GB. Call 329-7099 or -7159 

144 Pleasant St., Brookline 02146 
Original rock. Contact Jonathan Walsh or Dave 
Sachs, 734-3115 

Tour de Force, 17 Norman Rd. Newton 02161 
Melodic pop-samba. Contact David Pattillo 
244-3173 

Toy Hearts, c/o John Penny Enterprises, 30 Guinan 
St.; Waltham 02154. Country. Call 891-7800 
Toymaker, 39 Ashley St., Boston 02128. Original 
rock. Contact David or Kat Baillie, 567-5442 

The Tracks, c/o Raw Talent Company, 213 West 
Rocks Rd., .Norwalk, .CT 06851. Original rock and 
R&B. Contact Steve Férentzy. (203) 846-9867 
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Trans/Sister, 474 Tremont St., Boston 02116. All- 

women cover rock. Contact Lee Michaud, 426-2440 

Lew Traver’s Uptown Band, c/o Curtis International 

Associates, Boston Center for the Arts, 539 Tremont 

St.. Boston 02116 R&B, Motown, and GB. Call 

426-4243 

Treat Her Right, c/o Deep Sea Productions, 28 

William St., No. 3, Cambridge 02139. Cover and 

—_ rock, R&B, and folk. Contact Mark Sandman 

avid Champagne, 876-6576 

Tribe, 196 California Ave, Newton 02145. Original 

rock. Contact Robert Huling, 964-1355 

The Trio Quartet, 1 Arlington St., Somerville 02145 

Bebop and contemporary jazz. Contact Jeff Brown, 

776-4208, or 469-4887 

Trombone Madness, 13 Haviland St., No. 4, Boston 

02115. Jazz and bebop. Contact John. Licata, 

267-7722 

True North, c/o Entertainment Resources, 64 

Prospect St., Pawtucket, Ri 02860. Original rock and 

new wave. Call (401) 723-5749. 

True Rumor, c/o Band Attractions, 52 Housatonic 

Dr., Devon, CT 06460. Original and cover power rock 

Call (203) 878-0625 

John Turner Trio, 13 Haviland St 

02115. Original jazz. Call 267-7722 

Turquoise Brothers, Route 1 Records, c/o Pip 

Walter, 95 Chadwick St., Portland. ME 04102 

Melodic rock. Call (207) 871-8018 

Tuxedo Junction, c/o Dynamic Arts, 325 Captain's 

Walk, No. 406, New London, CT 06320. Swing and 

R&B. Call (203) 447-1117 

The Tuxedos, 37 Evans Rd., Brookline 02146. Jazz, 

swing, and GB. Contact Guy, 232-6321, or Gary, 

965-7697 

T.V.S., 113 Museum St., Somerville 02143. Studio- 

session vocal group, performing rock and blues 

Contact Suzanne Boucher, 576-6487 

Two Million B.C. Original heavy metal. Contact 

Charles von-Deuss, 720-4971, or A. James, 661-3626, 

or Eddie Wolfe, 327-3643 

Two Saints, 11 Light Street Ct., Lynn 01905. Original 

rock. Contact Mark McGhee, 581-3766 

He Tyger, 98 De Pasquale Ave., Providence, RI 
_— rock. Contact Dan Lilley, (401) 


No. 4, Boston 


861-705. 

ag ni Crystal Communications, Box 2045, 
Wakefield 01880. Original rock. Contact Gene 
Sylvester, 245-7070 

Ulterior Motive, 48 Boston Ave , Somerville 02144 
Original hard rock. Contact Paula Ghergia, 625-3928 
Ultimate GQ, c/o Beautiful Sounds, Box. 1863, 
Brookline 02146 Rap. Contact Steve Barry, 
739-6303 

The Ultimate Video Show, c/o The Entertainment 
Network, 137 South St., No. 2, Boston 02111. Video 
art dance show. Call 426-3888 

The Underdogs, c/o Music Entertainment Services 
79 Fisherville Rd., Concord, NH 03301. Fifties and 
60s oldies and GB. Call (603) 224-2452 
Underground Voice Band, 31 Burbank St., Boston 
02115. Original urban progressive Contact David or 
Dennis Warren, 353-1324 

Larry Unger, 63 Washington St., Winchester 01890 
Solo ragtime, blues, and traditional and original folk 
guitar and banjo. Call 729-0805 

Up-Roar, c/o Entertainment Marketing, Box 1000 
Windsor, VT 05089. Cover rock. Call (802) 674-2103. 
The Upsetters, c/o EastCoast Music Productions 
West Hyannisport 02672. R&B and Motown. Call 
771-8826 or 543-8838 

Urban Blight, c/o Dynamic Arts, 325 Captain's Walk, 
New London, CT 06320. Original dance rock. Call 
(203) 447-1117 
Urbaneggs, 236 Kelton St. No. 2, Allston 02134 
Original psychedelic rock. Contact Hugh O'Donovan 
or Rex Roldan, 232-4887 

Urban Renewal Band, c/o Pretty Polly Productions 
25 Huntington Ave., Boston 02116. Cover rock. Call 
266-0790 

The Urge, 29A Nantasket Ave., Brighton 02135 
Original and cover rock and blues. Contact Bob 
Cedroni, 254-6832 

Urge, c/o Entertainment Resources, 64 Prospect St 
Pawtucket, Ri 02860. Top-40 dance rock. Call (401) 
723-5749 

UXB, c/o Track Records Productions. Box 337 
Brandeis University, Waltham 02254. Original pop 
rock. Contact Gary Borress, 736-6204 

Vadala, 154 Sixth St., South Boston 02127. Cover 
soft rock and top 40. Contact Paul Brown, 268-5713 
The Vagabonds, 28 Shea Rd. Cambridge 02140 
Original rock. Contact Jim Robicsek, 547-6586 

The Vaguely Dissatisfieds, ¢/o AngloAngst 
Productions, Mass. College of Art; You wouldn't 
understand Contact Nigel Joy Smythe-Division 
637-8863 

Vaidez the Sinner, 0o/o.Mojo Management, 78 
Hillside St.. No .3. Roxbury 02120. Cover rock and 
R&B Mgr. Lily Dennison. 445-5183 





VALKYRIES—ZULUS _ BANDS 





The Valkyries, 1066 Commonwealth Ave., Boston 
02215. Original hard rock. Contact Jill Brown, 
566-3892 


The Vampire Rabbits, 25 Mansfield St., No. 12, 
Somerville 02143. Original new wave. Contact Andy 
Dubner, 625-3506. 

Robert Van, 34 Skehan St. Somerville 02143 
Original jazz piano and jazz standards. Call 628-3623 
Mark Vanderwater, 279 Prospect St., Norwell 
02061. Original rock. Call 659-4610 

Harry Van Walls, c/o Sandy Berman Productions, 7 
ves St., Beverly 01915. Jazz and blues. Call 
922-6954 

Vas deferens, c/o M. Nelson, 89 Orchard St. 
Jamaica Plain 02130. Original rock. Contact Nelson, 
524-1925. 

Vatican Romance, 8 Glenville Ave., Alliston 02134 
Classic-hits-style rock, party music. Call 851-5096 
The Al Vega Trio, 74 Foster St., Everett 02149. Solo 
and group jazz. swing and GB. Call 387-5640 

The Venusians, 2 Hammond Pond Pkwy., Chestnut 
Hill 02158. Original garage rock and surf rock 
Contact Jeff Cabot, 527-8000 or Skye Sousa, 
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The Verbs, 32 Fayette St., Cambridge 02139. R&B 
and folk-rock. Contact Bob Comtois, 864-3930 
The Versatones, 40 Fairfield St., Cambridge 02140 
Fifties and ‘60s rock. Contact Tom Reid, 491-9255, or 
Annie Friedman, 576-3072 
The Vex, c/o Pretty Polly Productions, 25 Huntington 
Ave., Boston 02116. Original and cover rock. Call 
266-0790. 
VFW, 286 Cabot St., Portsmouth, NH 03801. Original 
rock. Contact Mole, (603) 431-8335 
The Vice Squad, 16 Cottage St., Natick 01760 
Original rock. Contact Dave Lucas, 655-3024. 
Victor and the Victoids, 545 Somerville Ave., No. 2. 
Somerville 02143. Post new wave rock. Call 628-2267 
The View, 4 Abbott St., Groveland 01834. High- 
energy original rock. Contact David Loehe, 373-7520, 
or call 887-5781 
The View, 320 Southfield Dr., Brockton 02402. Cover 
pop Contact Paul Dennis, 587-9787 

ille 23, 23 Jay St., Somerville 02143. Original rock 
Contact Mike Oppedisano, 438-2925. 
Vinnie and the ‘Vettes, c/o Curtis International 
Associates, Boston Center for the Arts, 539 Tremont 
St., Boston 02116. Fifties and ‘60s oldies. Call 
426-4243. 
Eddy “Clieanhead” Vinson, c/o Concerted Efforts, 
110 Madison Ave., Newtonville 02160. Solo blues, 
R&B, and soul. Call 969-0810 
Mike Viola, c/o R.P.M. Productions, Inc., 101 W. 55th 
St., New York, NY 10019. Original rock. Contact 
Danny Bennett, (212) 765-2733 
Viper, c/o Mink Productions, 103 Central Ave., 
Chelsea 02150. Original rock and new wave. Call 
884-7216 
Vision, c/o: Clockwork Entertainment Agency, Box 
1600, Haverhill 01831. Top 40 and cover rock 
Contact Bill Macek, 373-6010 
Visions, Box 2358, Quincy 02269. Original rock 
Contact Don Golden, 328-1557 
Viva, c/o Entertainment Marketing, Box 1000, 
Windsor, VT 05089. Cover rock. Call (802) 674-2103 
Vivisect, Gutterock Records, 84 Massachusetts 
Ave., Box 231, Boston 02115. Original hard rock 
Contact Paul Brymer, (800) 312- or 789-1739 
Volo Volo, c/o Golden Bough Productions, 112 
Grant St., Lexington 02173. Traditional Haitian dance 
music. Call 862-2905 

Vovcsko, c/o Grandfather Unicorn Produc- 

tions, 9 Ureco Terrace, Worcester 01602. Music and 
storytelling for children. Call 752-1278 
Vuja-De, c/o Harry Fioros Mgmt., 8135 Market St., 
Youngstown, OH 44512. Cover rock, blues, funk and 
top Call (216) 758-4209 
Clitf Wagner, 74 The Fenway, No. 14, Boston 02115 
Solo blues, rock, country, and bluegrass guitar and 
banjo. Call 262-0869 
Mike Walker and Durango, 30 Guinan St., Waltham 
02154. Country. Call 891-7800 
Brian Walkley, 13 Haviland St , No. 4, Boston 02115 
Solo jazz piano. Call 267-7722 
The Wall Quartet, 28 Concord St.. Jersey City, 
NJ 07307. Contemporary jazz. Call (201) 656-6030 
Judy Wallace Group, Box 938, Wellfleet 02667 
Five-piece biues-based R&B, jazz and swing. Cail 
349-9596 
Wall of Fame, c/o Destiny Recording Studio, 31 
Nassau Ave., Wilmington 01887. Cover rock. Call 


658-8391 

The Walters, Box 91, Boston 02134. Original rock 
Contact Blair Sharp, 734-0289 or (401) 762-1254 
Dave Walters Quartet, c/o Bill Hynes Productions, 
319 A St., Boston 02127. Top 40 and GB. Call 
357-9677 

Wanda and the Way it Is, c/o Dynamic Arts, 325 
Captain's Walk, New London, CT 06320. Original 
funk. Call (203) 447-1117 


The Wanderers, 85 Pleasant St., Cambridge 02139 
Psychedelic guitar rock. Contact Bobby Donaldson, 
547-5720 

Warm. Missiles, c/o Richard Carr Productions, 1 
Court Dr., Lincoln, Rl 02865. Cover and original rock 
Call (401) 333-0700 

Waterford Crystal, c/o Golden Bough Productions, 
112 Grant St., Lexington 02173. Irish. Call 862-2905 
Bobby Watson Band, 82 Frankland Rd., Hopkinton 
GB, blues, and funk. Contact Pete Henderson 
435-2429, or Rick Magnani, 881-3058 

Paul Wayne, c/o Dynamic Arts, 325 Captain's Walk, 
New London, CT 06320. Solo musical comedy. Call 
(203) 447-1117 

Steve Weinstein & the 4th Boat Band, Lone Wolf 
Management. Original and cover rock. Call 646-9278, 
or contact Steve Weinstein, 648-5616 

Jeff Weiselberg, 107 High St., South Glastonbury 
CT 06073. Jazz-influenced pop. Call (203) 659-1693 
Matthew Weiss, 26 Park St. Arlington 02174 
Contemporary and traditional folk. Call 646-2462 
The Dick Wetmore Jazz Band, c/o Sandy Berman 
Productions, 7 Ives St, Beverly 01915. Jazz, blues, 
and Dixieland. Call 922-6954 

The Whales, 490 Main St., Norwich, CT 06360. High- 
energy rock. Contact Mr. To Benoit, (203) 889-8104 
What Now, 38 Pratt St.. Providence, Ri 02906 
Original rock. Contact David Auchenbach, (401) 
273-6986 

Jon Wheatley, 57 Otis St., Cambridge 02141. Solo 
jazz guitar. Call 547-7172 

Jon Wheatley Ensemble, 57 Otis St.. Cambridge 
02141. Jazz, swing, and Dixieland. Call 547-7172 
Wheatstone Bridge, 9 Holland St. Somerville 
02144. Original folk. Contact Ed Hannifin, 641-1311 
or Phyllis Capanna, 628-3963 

Scott Wheeler Band, c/o Entertainment Resources 
64 Prospect St., Pawtucket, Ri 02860. Sixties and 
contemporary rook and pop. Call (401) 723-5749 
T.J. Wheeler and the Smokers, c/o Cuzin Richard 
Entertainment Associates, Box 4585, Portsmouth 
NH 03801. Jazz, swing, and R&B. Call (603) 436-8596, 
or contact Sandy Berman Productions, 922-6954 
Johnny White and the Alpine Express, c/o John 
Penny Enterprises, 30 Guinan St., Waltham 02154 
C&W. Call 891-7800 

White Boy Crew, Box 1325, Brookline 02146. Rap 
Contact Kathei Logue, 738-0258 

White Heat, 65 Bennett St., ag a 02135. Original 
rock and ‘60s and '70s'covers. Contact Jim Mazzola 
782-0941 

White Heat Swing Orchestra, 1200 Massachusetts 
Ave., No. 36W, Cambridge 02138. Nine-to-14-piece 
‘30s-style orchestra. Contact Craig Ball, 354-7213 
White Mountain Bluegrass, c/o Cuzin Richard 
Entertainment Associates, Box 4585, Portsmouth 
NH 03801. Bluegrass. Call (603) 436-8596 
Barrence id and the Savages, c/o Pretty 
Polly Productions, 25 Huntington Ave., Boston 02116 
Original rock. Call 266-0790 

Dave Whitney Jazz Band, 33 Wyman Rad., Billerica 
01821. Jazz and dance music of the ‘20s and ‘30s 
Call 667-5524 

The Wicked Good Band, c/o Cuzin Richard 
Entertainment Associates, Box 4585, Portsmouth 
NH 03801. Original Downeast comedy and folk. Call 
(603) 436-8596 

The Wicker Men, c/o Pretty Polly Productions, 256 
Huntington Ave., Boston 02116. Original rock. Call 
266-0790 

The Widespread Jazz Orchestra, c/o Caplin, 1850 
Mintwood Place N.W., Washington, DC 20009. Jazz 
and ‘30s and ‘40s swing. Contact Michael Caplin, 
(212) 496-1947 or (202) 667-2242 

Roger Wilco and the Radio Waves, c/o Skyline 
Music, 85 Fairhaven Ln., Marstons Mills 02648 
Original and cover rock. Call 420-2225 

Wildcat O’Halloran Band, c/o Doves Nest Talent 
Rt. 116, Sunderland 01375. Cover blues, rock and roll 
and original. Call (413) 665-7969 or (413) 774-3507 
Wild Rose, c/o Song, Box 27, Cambridge 02140. A 
cappella female folk duo. Contact Anabel Graetz 
861-0649 

The Wilkin-Guest Band, 25 Owencroft Rd 
Dorchester 02122. Cover and original Southern rock 
and blues. Contact Ken Kustka, 288-6253 

Jackie Lee Williams, c/o John Penny Enterprises 
30 Guinan St.. Waltham 02154. Rockabilly. Call 
891-7800 

Keith Williams and Gerard Evans Duo, 68 Linden 
St.. Everett 02149. Jazz and soft rock. Call 387-8434 
Steve Williams, Lexington. Solo jazz piano. Call 
861-9025 

Steve Williams Trio, Lexington. Jazz and swing 
Call 861-9025 

Willie T., c/o Wheel and Dhee! Records, Box 989 
Cambridge 02238. Solo contemporary acoustic folk 
and pop. Call 495-3802 or 491-6815 

Willie T. and the Red Line Cruisers, c/o Whee! and 
Dheel Records, Box 989, Cainbridge 02238. Original 


rock. Contact Willie T., 494-3802 or 491-6815 
Willson-Harris, c/o Musicians Referral Service, 15 
Montvale St., Boston 02131. GB. Call 469-3356, or 
contact Pretty Polly Productions, 266-0790 

Phil Wilson, c/o Sandy Berman Productions, 7 Ives 
St.. Beverly 01915. Big-band swing and jazz. Call 
922-6954 

Wilson Blue and the Blue Root’s Reggae Band, 
93 Myrtle Ave., Warwick, Rl 02886. Original and cover 
reggae, ska, and soca. Mgr., Sally McNight, (401) 
737-5792 

Windjammer, 55A Bailey Lane, Georgetown 01833 
Top 40 and GB. Contact Dick Baker, -7181 

Ed, Bill, Bo Winiker Swing Orchestra, c/o Winiker 
Orchestras, Parker House Hotel, 60 School St., 
Boston 02108. Jazz classics, Dixieland, ‘30s and ‘40s 
swing and GB. Contact Anette Winiker, 277-6673 
Bob Winter, c/o Curtis International Associates, 
Boston Center for the Arts, 539 Tremont St., Boston 
02116. Solo jazz piano. Call 426-4243 

Eric Winthrop. Solo classical guitar and contem- 
porary vocals. Call 453-5503 

Wishbone Ash, c/o Skyline Music, 85 Fairhaven Ln., 
Marstons Mills 02648. Original rock. Call 420-2225 
Without Regan, 1198 Chestnut St., Apt. B, Newton 
02161. Punk arrangements of classic rock tunes and 
originals. Contact Bruce Sorota, 969-4404, or Chuck 
Cook, 274-4987 or 641-4068 

Woodrose, 14 West St., Milford 01757. Contem- 
porary psychedelic. Contact Cathi Blake, 478-8265 
The Word, 115 Summit Ave. Chelsea 02150 
Original dance rock. Contact Scott Solombrino, 
286-0555, or Ron Lovely, 884-4124 

Word for Word, 282 Crescent Ave., Revere 02151 
Original pop-rock. Contact George Taglieri, 284-6490 
World at Play, 129 Grasmere St., Newton 02158. 
Original rock. Contact Tristam Lozaw, 244-6803 
World of Distortion, Box 58, Newtonville 02160 
Original rock. Contact Aram, Glenn, or Scott, 
969-3247 

The World Saxophone Quartet, c/o Concerted 
Efforts, 110 Madison Ave., Newtonville 02160. Jazz 
Call 969-0810 

The Wrecking Crew, c/o The Entertainment 
Network, 137 South St., No. 2, Boston 02111. Classic- 
hit rock. Call 426-3888 

John Lincoln Wright and the Sourmash Boys, c/o 
John Penny Enterprises, 30 Guinan St., Waltham 
02154. C&W. Call 891-7800 

Michael Jeffrey Yates, 791 Tremont St., No. W306, 
Boston 02118. Jazz and improvisational originals on 
amplified acoustic guitar. Call 536-3437 

Y-AX-US, c/o Inseco, Box 1341, Lowell 01853 
Progressive pop-rock. Contact Pete Burwen, 
692-2254 

Yes-today, c/o Bill Hynes Productions, 319 A St., 
Boston 02127. GB. Call 357-9677 

Young Guns, c/o One Bad Agency, 232 Kelton St., 
No. 20, Allston 02134. Original hard rock. Contact 
Lois McGee, 734-8986, or Mark Shenagle, 527-5456. 
Young Neal and the Vipers, c/o Flash Group 
Concerts, 61 Steamboat Wharf, Mystic, CT 06355 
R&B. Call (203) 536-4285 

The Young Rationals, 113 Museum St., Somerville 
02143. Original pop. Contact Tim Jackson, 576-6487 
Your Neighborhood Saxophone Quartet, Box 135, 
Cambridge 02238. Jazz and avant-garde. Contact 
Steve Adams, 661-9182 

Mike Zaitchik, c/o Curtis International Associates, 
539 Tremont St., Boston 02116. Solo GB and top-40 
piano. Call 426-4243 

Zaitchik Brothers, c/o Curtis International As- 
sociates, Boston Center for the Arts, 539 Tremont St., 
Boston 02116 GB and classic-hits rock. Call 
426-4243 

Myron Zajac, c/o Frank Borsa Productions, 112 
Fourth St., Norwood 02062. Solo folk. Call 762-0110 
Zalla, c/o CUT Entertainment, 156 Quincy Shore Dr., 
No. 67, North Quincy 02171. Original rock. Contact 
Jim Hughes, 773-5108 

Zephyr, c/o Entertainment Marketing, Box 1000, 
Windsor, VT 05089. Original heavy metal. Call (802) 
674-2103 

Zero, c/o Toni Brown Promotions, Box 94, Brooklyn, 
NY 11229 Upbeat jazz, rock and improvisation 
Contact Toni Brown, (718) 258-0009 

0321, c/o Destiny Recording Studio, 31 Nassau Ave., 
Wilmington 01887. Original rock. Call 658-8391 
Zombies 4 Jesus, Cheshire Music Agency, Box 
1204, East Orleans 02643 cr, rock and 
reggae. Contact Chris Blood, 255-6679, or George, 
255-6891 

The Zone, 571 Beech St., Roslindale 02131. Original 
rock. Call 323-5073 or 783-8271 

Agnes Zsigmondi Band, 222 Babcock St., No. 2H, 
Brookline 02146. Original and traditional Hungarian 
music. Contact Karl Rausch, 277-8164 
The Zulus, 112 Thorndike St.. Cambridge 02141 
Original experimental rock. Contact Rich Gilbert, 
491-6098 
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AS BBS 
CROSS-INDEX 


LISTED ALPHABETICALLY WITHIN CATEGORIES 


ACAPPELLA 


The Countway Basies 

The Dunstable Singers 

Festival of Light and Song 

Flashback 

Hank and the Hankies 

Phe Jabberwocks 

Michael J. & the Inn Crowd 
ams 

Musica Sacra 

No Strings Attached 

The Sound Reunion 

Wild Rose 


BLUEGRASS 


Bay State Bluegrass 
Blackwater Band 
Blarney Stone 

Boston City Limits 

High Lonesome 

Hotfoot Quartet 

Hot off the Frets 

Mary Kay & Vintage '58 
Neon Valley Boys 

New Riders of the MBTA 
Northern Lights 
Provincetown Jug Band 
Slipknot 

Southern Rail 

Spider Bridge 

Cliff Wagner 

White Mountain Bluegrass 


BLUES AND R&B 


A.T.M 

The Automatics 

Axcent 

Azure Bode 

The Baby Boomers 

Backbone 

Gil Baker 

B & H Rock Band 

Benny and the Big Not ? 
Sandy Berman's Swing Stars 5 “% 
The Big Zucchini Washboatd Bandits 
Mickey Bliss Band 

Rory Block 

Blue China 

Biue Monday 

Biue Shadow 

The Bluesliners 

Blues You Can Use 

Boogaloo Swamis 

Boston All Stars 

J.T. Bowen and the Rockers 
Asa Brebner's Idle Hands 

Lisa Breslin 

Brother Biue 

Clarence ‘‘Gatemouth'’ Brown 
Stovall Brown 

Brown Sugar & Co 

Ray Bryant 

Buckwheat Zydeco lis Sont Partis 
Busha and the C-Jammers 
Karen Cameron 

The Candles 

P.J. Celi 

The Mitch Chakour Band 

Doc Cheatham 

Chuck and Helen 





Eddy Clearwater 

Coolstep 

The James Cotton Band 

Crop of Rocks 

The Daily Planet 

Dancing Quads 

Debra Lee & Hurricane 

Tommy Demford 

Highland (Hi) Digs 

Dr. John 

Drive All Night 

Eclypse 

BJ. and Sundown 

11th Hour Band 

Paula Elliot Group 

Enchanted 

Fabulous Heavyweights 

The Five 

5 After 5 

Fortunate Son 

The Front 

The Rich Gordon Band 

Graffiti 

Jan Greeley and Keith Williams 

Tiny Grimes 

Pat Hamel Band 

Herbie Hammond 

George Healy 

Bobby Hebb 

The Hendersons 

Kenne Highland 

High Times 

Art Hodes 

Homeless Bob and the Living Room 
Gypsies 

Peter Hostage Band 

Steve Hurl 

Images 

Inner Essence 

Shorty Jackson 

Etta James 

Johnny Walker Band 

Jimmy Johnson Band 

Luther ‘Guitar Junior’’ Johnson 

Jée Craig Jones and the Flames 

J.T.'s Mardi Gras Band and the Lawn 
Chair Ladies 

(Paul) Julian 

Harriet Kennedy 

Kingsnakes 

Chris Kleeman 

Larry Kopp Band 

Gary Kupper 

Louis Leeman 

George Leh 

Shirley Lewis and the Movers 

Little Frankie and the Premiers 

Little Games 

Little Jimmy and the Homewreckers 

Loaded Dice 

Robert Jr. Lockwood 

Magic Mose & His Royal Rockers, 
Featuring ‘Blind Sam’ 

B.J. Magoon and Driving Sideways 

G. Andrew Maness Group 

Mary Kay & Vintage '58 

Kevin McCluskey 

Sydney McCutcheon and Bourbon St 
Band 

Tom McKinley 

Jay McShann 





Men & Volts 

Merger 

Leon Merian Big Band 
Metamorphasis 


The Midnight ial 
Pn porn aa 


Jelly 
Moliy Malone Band 
Montage 
Moonfire 
Matt “Guitar Murphy" Band 
The Needles 


Neicey Boswell and the Upbeat Jester 
Oldies Revival 

The Other Hand 

Outa Control 

The Outhouse Alistars 

Party Band 

A Patch of Biue 

Pinetop Perkins 

Phax 

Pigpile 

Bob Pilsbury 

Piranha Brothers 

PJ and the Pontiacs 
Preacher Jack 

Prime Rib Band 

Prof. Harp and the Showmen 
Pure Pressure 

Sugar & the Blue Tones 
Red Lite Revue 

The Rev 

Terty Ridion and Road Fever 
Paul Rishell Band 

Ike Roberts Band 

Duke Robillard & the Pleasure Kings 
Scott.Robinson 

Rolene and the Shooters 
Roomful of Blues 

Sandy and the Sandbags 
Gray Eorent 

Savage Brothers 

Hélen Schneider 

Secret Admirers 

Selli's Deli 

The Shaboo Allstars 

Shine 

Silas Jr. and the Hot Ribs 
Terrance Simien and the Mallet 


Pla s 
B Wike conith Band 
Carrie Smith 
The Special Force 
Jack Spirit and the Soul Drivers 
Starfire 
Steppin’ Up 
The Felton Stone Band 
The Superfonics 
T. Blade and the Fabulous Esquires 
Too Tall Terry 
The Tracks 
Lew Traver's Uptown Band 
Treat Her Right 
Tuxedo Junction 
TV.S 
The Upsetters 
The Urge 
Valdez the Sinner 
Robert Van 
Henry Van Wallis 
The Verbs 
Eddy “Cleanhead” Vinson 
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Vuja-De 

Cliff Wagner 

Judy Wallace Group 

Bobby Watson Band 

The Dick Wetmore Jazz Band 
T.J. Wheeler and the Smokers 
Wildcat O'Halloran Band 
Willie T 

Young Neal and the Vipers 


CLASSICAL 


Anabel 

Dave Birkin Duo 

Boston Renaissance Band 
Boylston Brass Band 

William Buonocore 

Celebration Players 

Classic Brass 

The Composers in Red Sneakers 
The Dunstable Singers 

The Eastwood Wind Quintet 

The Eleftherakis Strings 

The Exeter Duo 

Fluthe 

Free Flight 

International Trio 

Jeu-Parti 

lrene Kessel 

La Fontegara 

Longwood Symphony Orchestra 
Brian McCree/Michael Yates Duo 
Musica Sacra 

Musica Tricinia 

Will Pfluger 

The Pops Jazz Ensemble 
Quartet 

Dary! Robbins Brass Ensemble 
Steven Schoenberg 

Eric Winthrop 


COMEDY 


Abrams & Anderson 
Alexander's Follies 

The Bedrock Cafe 

The Cape Cod “'Travellin”’ Allstars 
The Copy Kittens & Company 
The Countway Basies 
DeBenedictis Twins 

Dr. Irvin “Under" Duress 
Eugene and the Poseurs 
Gary Hall 

Hank and the Hankies 
Information 

Doug Johnson 

Chance Langton 

Kendall Morse 

Neon Chesthair 

The Rats 

Swinging Erudites 

Paul Wayne 

The Wicked Good Band 


COUNTRY, 
COUNTRY ROCK, 
C&W, AND 
SOUTHERN ROCK 
Abraham's Seed 

Jimmy Allen and Easy Country 














Meat the Rabbit 
Or Else 


Eyc| a T3] t 
CXCIUSIVE | dient 


AA LA APrAAI 
welerielsiaaicial! 











BE GLAD THESE TWO BOYS 
DIDN’T LISTEN TO THEIR PARENTS. 


They could be selling sofas to yuppies instead of running the best recording studio north of Boston. 
Which should make you glad, because now you have an affordable, accessible, resource 
for both 16 and 24 track recording. Airwaves in Manchester, New Hampshire. 
Joel and Gerry (Joel's the one with the smirk), have all the right stuff to help you 
produce everything from demos to full-blown album 
projects. Call for rates and information. Current 
photos are also available. 


AubIioO PhoOdDUCcTIONS 


16 & 24 Track Studios 342 Lincoln Street Manchester, NH 03103 603-627-2774 
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LOOK FOR THEIR DEBUT EP 

‘Tomorrow’ ‘appearing in early summer 

For Michail 821.0607 








The albu 
“Born to Rock” 
The single 
“Walk Away” 
Request it on WBCN, 
WFNX & WAAF 
For booking info call 


(617) 783-2496 





EXPERIMENTAL 














Y 


Request ‘Love Surprises" — 
“Before We Fall" on WFNX & 
For booking into’c z 
‘or call P 
266-0790 or Cut cntertottuent” 
773-5108. 




















a 
Top 10 WAAF 


“Ask for New York” 
(617) 651-1771 














INDEX COUNTRY— 


Sparkie Allison ' 

Ashwood Creek 

Audrey's Kitchen Band 

Brian Babcock Experience 

Backcountry 

Tim Barrett and Westwind 

Bay State Bluegrass 

Bob Blake and the Roustabouts 

Liz Boardo Band 

Mark Burns and Spur of the Moment 

Bill Carson Band 

The Country Fever Band 

The Cousin Brothers 

Rick Coyne and Silver Dollar 

Hank Crimson Experience 

Mike Cummings and City Limits 

Dick Curless , 

Dwight Davis and the Linemen 

Debra Lee & Hurricane 

Penny DeHaven 

Connie Deming 

Dave Dudley 

Eddy and Jean and the Youngones 

Edna Jean and Sundown 

E.J. and Sundown 

Larry Flint 

Elaine Gifford Band 

Rich Gordon Band 

Grey Pearis 

Herbie Hammond 

Hank and the Hankies 

George Healy 

John Hicks and Revolution 

The Hightops 

Hot off the Frets 

Hue & 

Doug Jackson and Breezy Ridge 

Dennis James and the Rockabilly 
Rebels 

Bernice Kelly and Nashville Bound 

Roger Lee 

Malinda Liberty 

Chris Logan and Northeaster 

Lucky Southern 

B.J. Magoon and Driving Sideways 

Mary Kay & Vintage ‘58 

Kevin McCluskey 

McGregor McGhee 

Mac McNeal and Soultown Country 

Laura Michaels 

Midnight Traveler 

Milestone 

Dave Olson 

Outa Time 

Overland Express 

John Penny Band. 

Phax 

Joe Phillips 

Plain Brown Wrapper 

Provincetown Jug Band 

David Pykosz 

Fred Reynolds Good Time Jazz 

Terry Ridion and Road Fever 

Robin Right and Right Country 

Bob Riley and the Music Masters 

Mel Scammen 

Selli's Deli FY 

Shannon Smith & Country Caravan 

Slipknot 

Slyter 

Smitty 

Southern Nights with Harmony 

Spider Bridge 

Spur of the ent 

Stan Jr 

Billy Thunderkloud 

Too Tall Terry 

Toy Hearts 

The Tracks 

Cliff Wagner 

Mike Walker and Durango 

Johnny White and the Alpine Express 

The Wilkin-Guest Band 

John Lincoln Wright and the Sourmash 
Boys 


DIXIELAND 


Craig Ball Orchestra 
Bayou Stompers 
Boylston Brass Band: 
Bob Conners’ Yankee Rhythm Kings 
The Dixie Cookbook 

The Dixie Drivers 

The Dixie Jazz Kings 

The Dixieland Express 
Buzzy Drootin Jazz Band 
Mike Hashen 

Memorial Bridge All Stars 
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Bill Payne's Boston Jazz Band 

Fred Reynolds Good Time Jazz 
Scollay Square Stompers 

Skylight 

Les Smith Orchestra 

The Dick Wetmore Jazz Band 

Jon Wheatley Ensemble 

Dave Whitney Jazz Band 

Ed, Bill, Bo Winiker Swing Orchestra 


ETHNIC 


George Abdo 

Boku Combo 

Boogaloo Swamis 

Cambridge Folk Orchestra 

Clan Sutherland Pipe Band 

Dun Creagan 

Dario and Company 

Dark Eyed Sheep 

El Eco 

Feitico 

Festival of Light and Song 

The Gloucester Hornpipe and Clog 
Society 

Linda Guatemala 

The Hofbrau Boys of Boston 

Hye Echoes Ensemble 

Inner Essence 

Les Miserables 

Magic Mose & His Royal Rockers, 
Featuring ‘Blind Sam’ 

Maholo 

Mendes Brothers 

Ray Midas 

Milt 

Oberlander Hofbrau 

Sarkany 

Barry Shapiro 

The Shirim Klezmer Orchestra 

Souvenir 

Andy Statman Klezmer Orchestra 

Wild Rose 

Agnes Zsigmondi Band 


EXPERIMENTAL 

Ajibolay 

Architectural Metaphor 

Asterisk (*) 

The Barrier Language 

The Bedrock Cafe 

Belle Bosse 

Matthew Belyea 

Bent Men 

Johny Blood 

Boston Police Cars of New England 

Bozo Presley and the Perfect Love 
Balloons from Hell 

Brain Ticket 

Brain Trust 

Todd Brendyn 

Cannibal Church 

Childhood 

Common Ailments of Maturity 

The Composers in Red Sneakers 

Dark Eyed Sheep 

Data-Bank-A 

Device Cycle 

Domino Theory 

Doppler Effect 

Drywall Screws 

Eunuchs of Industry 

Figures on a Beach 

48 Mod Kids 

The Four Last Things 

The Giant Sequoias 

Godbox and the Sex Tourists 

Hasteloy-X 

Holy Cow 

Hypnosonics 

Information 

Insanicide 

The Jesus Chrystler Corporation 

Judas and Natasha 

Keith Moon Unit 

Landing Party 

Leo Ego 

The Machines 

Sydney McCutcheon and Bourbon St 
Band 

Mercy Without Justice 

Miles Dethmuffin 

Mr. Curt’s Camaraderie 

Mod Squad 

Mood Swing 

Moonfire 

Brian King Nelson Quartet 

O.R.E.0 Emcee Crew 

Pain and Texture 





EXPERIMENTAL—GENERAL BUSINESS INDEX 








Pandora's Box 
Will Pfluger 

Feyd Rahu 
Random Factor 
Ritual 

Shock Exchange 
Space Pioneers 
Phil Steffen Group 
The Strike 

The Surreals 

The Threats 
Total Recall 
Urbaneggs 
Woodrose 
Zombies 4 Jesus 


FOLK 

Abraham's Seed 

Anabel 

Geoff Bartley 

Curt Bessett 

Blackwater Band 

Blarney Stone 

Rory Block 

Billy Sojo Byron: The Bermuda 
Sojourner 

Cambridge Folk Orchestra 

Dark Eyed Sheep 

Devon Square 

Do’A World Music Ensefnble 

Earthtunes 

Enchanted 

Feitico 

Festival of Light and Song 

Flor de Cafta 

48 Mod Kids 

Deborah F. Galiga 

Rick Goldin 

Carl Hakansson 

Gary Hall 

Bennett Hammond and Lorraine Lee 

Herbie Hammond 

George Healy 

The Hofbrau Boys of Boston 

Homeless Bob and the Living Room 
Gypsies ~ 

Hotfoot Quartet 

Tim Hughes 

J.J. Swede 

John and Larry 

Doug Johnson 

Judas and Natasha 

(Paul) Julian 

Chris Kleeman 

Marienne Kreitlow/Dennis Pearne Duo 

Louis Leeman 

Reeve Little 

Dave Mallet 

Cormac McCarthy 

Kevin McCluskey 

Stan Moeller and T.S. Baker 

Johnny Moore 

Kendall Morse 

New Riders of the MBTA 

L.Pass 

John Perrault Band 

Joe Phillips 

The Poodies 

Debbie Rao 

Harvey Reid 

Fred Reynolds Good Time Jazz 

Debbie Salvucci 

Sarkany 

Mel Scammen 

Shamus and Eileen, the Music Makers 

The Shaw Brothers 

Elaine Silver 

Slipknot 

Fred Small 

Wendy Sobel 

Solomon's Seal 

‘sometimes Jones 

Spider Bridge 

Bill Stains 

Noel Paul Stookey and the Bodyworks 
Band 

Streetpeople and Herson 

Steve Tapper and Audie Bridges 

Dan & Dave Thompson 

Treat Her Right 

Larry Unger 

The Verbs 

Jerry Vovcsko 

Matthew Weiss 

Wheatstone Bridge 

The Wicked Good Band 

Wild Rose 

Willy T 

Eric Winthrop 

Myron Zajak 





About Tyme 

Alex Adrian Group 

Aria Nova 

B-Down Bombers 

The Big Picture 

B.J. and Beth, the Solar Sisters 

Blue Shadow 

The Bluesliners 

Body Rock Crew 

Boston All Stars 

Dawn Carroll 

P.J. Celi 

Constant Change 

Disco P and the Fresh MC 

DJ Scratch 

Doppler Effect 

Downtime 

Ellen and Dave Dreher Band 

Drive All Night 

The Essentials 

Fame Professional Entertainment 

Fat Girls of Boston 

Fiction 

Fortunate Son 

FTI Crew 

Ginsberg 

Graffiti 

Hawkeye 

Hypnosonics 

Inside. Edge 

J.T.'s Mardi Gras Band and the Lawn 
Chair Ladies 

Jumpstreet 

Maria Maria 

MC Capers 

The Midnight Special 

New Johnny 5 

Norstillia Il 

On Ice 

O.R.E.0. Emcee Crew 

O.V.U. 

Paradox 

The John Payne Band 

P.C.B. 

PJ and the Pontiacs 

Prof. Harp and the Showmen 

Pure Pressure 

RD Rhythm 

Right Time 

Rusty the Toejammer & Larry D 

The Joey Scott Band 

A Show of Hands 

The Situation 

Les Smith Orchestra 

The Special Force 

The Felton Stone Band 


Ultimate GQ 
Underground Voice Band 
The Upsetters 

Vuja: 

Wanda and the Way It Is 
Bobby Watson Band 
White Boy Crew 


FUSION 


Biue China 

Cats a Bear 

Fiction 

Forte 

Guitar Madness 
Ibrahima's World Beat 
Insanicide 

The George Levas Sextet 
Maria Maria 

Vin Mitchell's Forty Strings 
The Grover Mooney Trio 
Norstillia I! 

The Overlooked 

Pure Pressure 

Rare Form 

Right Time 

Sightin 

Space Pioneers 

Phil Steffen Group 
Tiger's Baku , 
Underground Voice Band 


GENERAL 
BUSINESS 


Adrial 

Alex Adrian Group 
After Hours 
Alispice 

Angel and Russell 
Anni/Trio 


...danceable pop rock 
request “Full Moon” & 
“Brave New Girl” 
For more info 
call 395-8054 











| 


FOR 
BOOKING 
INFO 
CALL 











| 
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) 138 
L 4604 





























321-0619 














PROGRESSIVE 
MANAGEMENT & 
ENTERTAINMENT 


MUSICIANS 
MATCH-UP 


p resents 


MARATHON 


outstanding top-40 show and dance band 


ELM STREET 


finely tuned rock ’n’ roll with the right edge 
MONTAGE 
Rock /funk/jazz/ROB 
Done to perfection 


RHUDE CITY 


John. Emerson Rhude has come to Boston 


Dd s/o 


Call (617) 


ENTERTAINMENT 
NET 


686-0360 


Origi ru 
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The Tape Complex 


REAL-TIME 
STEREO TAPE DUPLICATION 
¢ Reel-to-Reel 
¢ Cassette (1 to 90 minutes, up to 125 with normal 
bias) 
¢ Digital 
HIGH SPEEDS 
¢ For spoken word only 
MASTERING TAPE 
e Ampex 3M, AGFA 
°% Yo", 1", 2” 
CUSTOM LOADED CASSETTES 
° 6 different levels of normal bias tapes 
¢ 3 Grades of high bias tape 
(a) 2 pure chrome 
(b) 1 pure cobalt 
BLANK VIDEO TAPE 
©2”,1", %", Yo" 
ACCESSORIES FOR 
MASTERING AND CASSETTE 
Splicing blocks, splicing tape, empty reels and boxes 
(all configurations), leader tape, labels, etc... . 
CONSULTATION 
Free consultation on tape choices and duplications 
options. 48 hour turn around time, no extra charge. 
The Tape Complex 
4 Haviland Street 
Boston, MA 
437-9449 











IN-HOUSE PRODUCTION 
8 « 16 * 40 Trk-analog/digital 
Recording Studio 
You Il feel right at home 
recording your next project at 


IN-HOUSE PRODUCTIONS 


Two. floors of studio space; with complete video 
monitoring. We give.you a place to work out your ideas 
‘and provide you with state-of-the-art recording gear to 
preserve them ... on tape or floppy disk! We'll make 
every stage of your project enjoyable and productive. 


¢ Roland JX8P ¢ 40 input channels 
¢ 360 Midi Base ¢ $P12 — Drum machine 


¢ 2 track digital mastering with Synpte time 
* Korg EX8000 code and hundreds 


* Casio C2101 of samples 


IN-HOUSE PRODUCTIONS is owned and operated by JOE 
PET — one of this area's premier drummers; having 
played with the Joe Perry Project, Berlin Airlift, and 
Luna — and is designed to meet. the needs of musicians, 
songwriters, record producers, broadcast producers, 
and audio-visual producers. 


No matter what your project, or budget, 
you Il get more out of it . . . In-House. 
Call now to arrange ano-obligation 

Taeiaelelemeeleiie-iaieap 
Call Joe Pet — (617) 391-1334 








INDEX GENERAL BUSINESS—JAZZ 





Area Code 

Area Code (617) 

George Aubin 

Ayerborne 

Back Bay Swingers 

Backstage 

B.C. and Company 

Bob Blake and Lynn Allison 

Bob Blake and the Roustabouts 

Boss 

Boston Name Band 

Boston Renaissance Band 

Leah Broner Trio 

Brown Sugar & Co. 

Mark Burns and Spur of the Moment 

Billy Sojo Byron: The Bermuda 
Sojourner 

Calliope 

Bill Carson Band 

C-Drift 

Celebration 

The Chase 

Circle Sky 

Clicks 

Club Soda 

Paul Combs 

Coolstep 

The Copy Kittens & Company 

Crown 

Dario and Company 

Rick Davis Band 

DeBenedictis Twins 

Dean Earl 

Eclypse 

The Edge 

E.J. and Sundown 

The Eleftherakis Strings 

Emerald 

Equinox 

Fanfare 

5 After 5 

Flyte 

Formal Affair 

Four Guys in Tuxes 

Four Tonight Show Band 

Galaxy 

James Gates Quintet 

Getaway 

Dawna Hammers Graham 

Chip and Madelaine Harding 

Brad Hatfield 

Hawkeye 

Hemisphere Associates 

Patti Holscher Trio 

Greg Hopkins/All Star Jazz Orchestra 

Impulse 

Inspirations 

Invitation 

The Jakes and Webster Band 

Jazz for Eggroll 

J.J. and Company 

Jumpstreet 

The Tim Kelly Quartet 

Ted King Orchestra 

The Tracy Kyle Group 

Last Call 

Laurel and Hardy Duo 

Glen Lawrence 

The Ray Leach Dance Band 

Arthur Lee Orchestra 

Steve Vig Leone Band 

Sabby Lewis 

Lucky Southern 

Music by Eddie Madden 

Magenta 

Main Street 

Ann McGovern 

Ron McWhorter Ensemble 

Michael J & The Inn Crowd 

Vince Michaels and Company 

The Vin Mitchell Quintet 

Montage 

Peter Nash and His Orchestra 

Brian King Nelson Quartet 

Ruby Newman Orchestra 

New Star 

Nightshift 

Nightside 

Nite Flight 

One Way Up 

On ice 

Output 

Bill Payne's Boston Jazz Band 

Suzanne Pere! Quartet 

Players 

Herb Pomeroy 

Poolsiders 

Private Party 

Red Sun 

Sassy 
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Maggie Scott 
Sea Sruise 

The Shifters 
Showtime 

Sierra 

Sixpence 

The Skeptics 
Skylight 

Sound Advice 
Sound Express 
Sound Investment 
Special Feeling 

Split Image 

The Sponge 

Spur of the Moment 
Stage Unlimited 
Star 

Starbound 

Status Cymbal 
Steppin’ Out 
Steppin’ Up 

Don Stevenson Trio 
Suite Life 

Sully and the Northern Review 
Teezer 

Thumbs Up 
Timelight 

Topaz 

Lew Traver’s Uptown Band 
The Tuxedos 

The Underdogs 
Vadala 

The Versatones 

The View 

Dave Walters Quartet 
Bobby Watson Band 
Steve Williams 
Willson-Harris 
Windjammer 

Ed, Bill, Bo Winiker Swing Orchestra 
Yes-today 

Mike Zaitchik 
Zaitchik Brothers 


IRISH 

Blackwater Band 
Blarney Stone 

Brownie & Joe 

Dun Creagan 

Dark Eyed Sheep 

The Irish Inspiration 
Kevin McGowan 

New Riders of the MBTA 
Shamus and Eileen, The Music Makers 
Smash the Windows 
Solomon's Seal 

Dan & Dave Thompson 
Waterford Crystal 


JAZZ 


Aardvark Jazz Orchestra 

Alex Adrian Group 

Ajibolay 

Ananda 

Anni/Trio 

Buddy Aquilina and the Jazz 
Conspiracy 

Art Ensemble of Chicago 

A.T.M. 

Axcent 

Ayerborne 

Back Bay Swingers 

Craig Ball Orchestra 

Toni Ballard 

Bayou Stompers 

Be and Company 

Sandy Berman's Swing Stars 

The Big Band Express 

Big Band Incorporated 

Dave Birkin Duo 

Louis Anthony Bisceglia 

Block Eagle Jazz Band 

Blue China 

Blue Horizon Jazz Band 

Boston All Stars 

Boston Name Band 

Bougainvillea 

Boylston Brass Band 

Lisa Breslin 

Leah Broner Trio 

Ray Bryant Bits 

Gary Burton Quintet 

Busha and the C-Jamhmers 

Buzzin’ Around 

Karen Cameron 

Richard Carr and the Pro Bow Trio 

Doc Cheatham 

Joe Cohn Quartet or Trio 

Paul Combs 





JAZZ— OLDIES 


INDEX 





Bob Conners’ Yankee Rhythm Kings 

Sam Davis Band 

Tommy Demford 

Highland (Hi) Digs 

The Dixie Jazz Kings 

Do’A World Music Ensemble 

Downtown Jazz Orchestra 

Buzzy Drootin Jazz Band 

Dr. Irvin “Under"’ Duress 

Eastwood Swing Orchestra 

The Either/Orchestra 

ElEco 

Paula Elliott Group 

The Essentials 

Expando-Brain 

Feitico 

Flashback 

48 Mod Kids 

Four Tonight Show Band 

Henry “Thins” Francis 

Free Flight 

Free Lance Wife Review 

Full Circle 

James Gates Quintet 

Vance Gilbert 

Jan Greeley and Keith Williams 

Tiny Grimes 

Dave Gross 

Guitar Madness 

The Kenny Hadley Big Band 

Mike Hashem 

Bobby Hebb 

Hemisphere Associates 

Heritage Jazz Band 

Steve Hershman Band 

Craig Hlady Duo, Trio, and Quartet 

Art S 

Allan Holdsworth 

Patti Holscher Trio 

Greg Hopkins/All Star Jazz Orchestra 

Images 

Inner Essence 

Interlatin Band 

Shorty Jackson 

The Jazz Conspiracy 

Jazz for Eggroll 

Jazz Harp 

The Herman Johnson Quartet 

Joint Venture Orchestra 

Mark Kross Quartet 

George Leh 

Les Miserables 

The George Levas Sextet 

G. Andrew Maness Group 

The Mark Marquis Group 

Semenya McCord 

Brian McCree/Michael Yates Duo 

Sydoey McCutcheon and Bourbon St 
and 


Ann McGovern 

The Hal Mcintyre 15-Pce. Swing Band 
Tom McKinley 

Jay McShann 

Ron McWhorter Ensemble 
Melody Men 

Victor Mendoza 

Leon Merian Big Band 

The Mike Metheny Group 

The Pat Metheny Group 
Vince Michaels and Company 
Mili 

Jane Miller Quartet 

Mr. Jelly Belly 

Vin Mitchell's Forty Strings 
Molly Malone Band 

The Grover Mooney Trio 
Peter Nash and His Orchestra 
Brian King Nelson Quartet 
John Norris and the Best of Friends 
Billy Novick and Guy van Duser 
Orange Then Blue 

0.V.U 

Makoto Ozone 

Paradox 

Rebecca Parris & Friends 

A Patch of Biue 

The John Payne Band 

Maria Perry and Company 
Will Pfluger 

Bob Pilsbury 

The Pops Jazz Ensemble 
Provincetown Jug Band 

John Ramsey Quintet 

Ritual 

Scott Robinson 

Ali Ryerson 

Burt Saeger Jazz Band 
Sandy's Jazz Revival All Stars 
Gray Sargent 

Sax 5th Avenue 





Helen Schneider 

Steven Schoenberg 

Maggie Scott 

The Seacoast Big Band 

Shine 

Sighting 

Nat Simpkins Quartet 

Smash the Windows 

Les Smith Orchestra 

Spaces 

Andy Statman Klezmer Orchestra 

Phil Steffen Group 

Steppin’ Up 

Don Stevenson Trio 

The Suburbanaires 

Swing Low 

Makoto Takenaka 

Bob Talalla 

Steve Tapper and Audie Bridges 

Tiger's Baku 

Tour de Force 

The Trio Quartet 

Trombone Madness 

John Turner Trio 

The Tuxedos 

Underground Voice Band 

Robert Van 

Harry Van Walls 

The Al Vega Trio 

Brian Walkley 

The Greg Wall Quartet 

Judy Wallace Group 

Jeff Weiselberg 

The Dick Wetmore Jazz Band 

Jon Wheatley 

T.J. Wheeler and the Smokers 

White Heat Swing Orchestra 

Dave Whitney Jazz Band 

The Widespread Jazz Orchestra 

Keith Williams and Gerard Evans Duo 

Steve Williams 

Phil Wilson 

Ed, Bill, Bo Winiker Swing Orchestra 

Bob Winter 

The World Saxophone Quartet 

Michael Jeffrey Yates 

Your Neighborhood Saxophone 
Quartet 

Zero 


LATIN AND 
LATIN ROCK 


Ajibolay 

Ananda 

Dario and Company 
Diversity 

El Eco 

Feitico 

Flor de Cafia 

Heriberto y su Saoco 
interlatin Band 

irene Kessel 

Mariachi Guadalajara 
Maria Maria 

Victor Mendoza 

Mili 

Brian King Nelson Quartet 
Don Stevenson Trio 
Steve Tapper and Audie Bridges 
Tour de Force 
Underground Voice Band 


OLDIES 


Absolute 
Sparkie Allison 
Audrey's Kitchen Band 

The Automatics 

Brian Babcock Experience 

Baby Boom 

The Baby Boomers 

B & H Rock Band 

Band of Gold 

The Band That Time Forgot 
Beachmasters 

Pat Benti and Sha-Boom 

Big Band Incorporated 

Bits n' Pieces 

Bob Blake and Lynn Allison 

Bob Blake and the Roustabouts 
Biue Shadow 

Body n' Soul 

Boston Rockabilly Music Conspiracy 
Break Out 

Mark Burns and Spur of the Moment 
The Cape Cod ‘Travelin’ All-Stars 
The Cartells 
Class of '66 
Clicks 
Coming Alive 











company 
in Boston 
with major 
distribution / 


We're always 
willing to listen 
to your tapes. 


Give us a call. 


ritinue 


400 Main Street 


Reading, MA 01867 


z= 


617-944-0423 


-~ 
eh te 


“at 
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BLACKBEARD 
STUDIOS 





Tomorrow’s Studio... Is 


Here In Rhode Island Today 
New England’s First Affordable, 
Full-time 48-Track Studio 
48 Tracks — $50.00 per hour 


world class control room with UREI 
$13C’s, Bryston powered 


brand new 50-channel sound workshop’s 
console with full disc-based automation 
system with IBM PC w/640K ... the latest in 
disc-based automation. 
uge selection of reverbs & effects 
is | processurs — including the Lexicon 4801 
with Lare 
E xtensive selection of microphones, digital 
delays, limiters, gates, and digital 
mixdown 


fully equipped midi room including the 
Akai $900 sampler and Macintosh 
w / performer, IBM PC w/640 K, Yamaha TX 816, 
DX 7, Linn Drumm w/ midi, Octapads, Roland 
MKS-20, Kurzweil Midi Board, EMU-SP12 
w/ Turbo Digidesign, and Opcode-DX Library 
plus extensive sample library (free with your 
session). 
hile we will continue to give you the best in 
24-track recording, we offer you the 
creative freedom, increased fidelity and 
superior performance of 48-track at absolutely 
no additional cost. 
asy to upgrade your 24-track project to 48- 
track. 
40 minutes from Boston * 30 minutes from Worcester 
Ist floor loading dock (directly into studio) 
Plenty of safe free parking 
Isn't it time you discovered the 
new recording standard in New England! 


BLACKBEARD 
STUDIOS 


1 Court Drive, Lincoln, R.I. 02865 
MUO liEC UDBINRRENR IE 


INDEX OLDIES—COVER ROCK 





The Copy Kittens & Company 

The Countway Basies 

The Daily Planet 

Dale and the Duds 

Drive All Night 

Eclypse 

Flashback 

Four on the Floor 

Four Tonight Show Band 

Gold Fever 

Rich Gordon Band 

The Grasshoppers 

High Life 

Frankie Hill and the Spydels 

Hush 

The Incurables 

Instant Replay 

The Jabberwocks 

Dennis James and the Rockabilly 
Rebels 

J.J. and Company 

Johnny and the Tygers 

Johnny Walker Band 

Ted King Orchestra 

L.J. Krain 

Kydds 

Lizbet 

London Tymes 

Michael J & the Inn Crowd 

Ned and the Nails 

Neicey Boswell and the Upbeat Jester 

North Station 

No Strings Attached 

Oldies Revival 

Dave Olson 

Mike O'Neil 

The Paris Brothers 

Party Band 

Perfect Blend 

Pigpile 

PJ and the Pontiacs 

Pleasure Principle 

The Poets 

Charlie Quintal and Talk of the Town 

Aaron Rae, the 

Red House 

Red Sun 

Herb Reed of the Original Platters and 
His Group 

The Rivieras 

The Roadentz 

Rocky Road 

Sandy and the Sandbags 

The Joey Scott Band 

2nd Avenue 

Sierra 

Sixpence 

Smitty 

The Socialites 

The Sound Reunion 

Spur of the Moment 

Starfire 

Michael Stevens Band/Streetsong 

Sully and the Northern Review 

Tommy and the Rivieras 

The Underdogs 

The Versatones 

Vinnie and the ‘Vettes 

Scott Wheeler Band 

“The Wrecking Crew 


REGGAE 
CALYPSO 
SKA, ROCK 

STEADY, AND 
ISLAND MUSIC 


Afrikar Roots 

A.T.M 

Bim Skala Bim 

Branches 

By Design 

Dario and Company 
Diversity 

The Einstein Experience 
Mark Endresen and Calypso Hurricane 
Fortunate Son 

Ibrahima's Worid Beat 
Island Side 

The |-Tones 

Jah-Spirit 

Josiah and The Firing Squad 
The Loose Caboose Band 
The Majestics 

Maria Maria 
Metamorphosis 

Metro Steel Band 

New Dimensions 

One People 
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The Overlooked 

Paradise 

Peace of Mind 

Pearc-in-Vision 

RD Rhythm 

Right Time 

Roger Salloom and The Stragglers 

A Show of Hands 

Souvenir 

Volo Volo 

Wilson Blue and the Blue Root's 
Reggae Band 

Zombies 4 Jesus 


ROCK: COVER 
AND TOP 40 


Absolute 

Adrial 

After Dark 

After Five 

After Hours 

Area Code 

Artistry 

The Automatics 

Ayerborne 

Brian Babcock Experience 

Baby Boom 

Backstage 

Back to Back 

The Bagboys 

Baliznail 

Band of Gold 

The Band That Time Forgot 

Band 2000 

Pat Benti and Shaboom 

Bits n' Pieces 

The Blast 

The Blushing Brides 

Body n' Soul 

Boston All Stars 

The Breeze 

The Bridge 

Brown Sugar & Co 

The Cartells 

Cats 

The Chase 

The Copy Kittens & Company 

The Daily Planet 

Dale and the Duds 

DeBenedictis Twins 

Disguise 

Diversity 

Double or Nothin’ 

Family Affair 

Fantasia 

The Mary Ferland Band 

Finesse 

Flyte 

Formal Affair 

Fortunate Son 

Geotones 

Vance Gilbert 

Gold Dust 

Rich Gordon Band 

Pat Hamel Band 

Chip and Madelaine Harding 

The Heat 

Heist 

The Helium Kings 

Frankie Hill and the Spydeis 

Hit and Run 

instant Replay 

intrigue 

J.T.’s Mardi Gras Band and the Lawn 
Chair Ladies 

Jumpstreet 

Just for Fun 

Kicks 

Kydds 

Roger Lee 

Steve Vig Leone Band 

Little Games 

London Tymes 

The Looks 

Loose Talk 

Low Clearance 

The Marsels 

Rich Mascari 

Michael J. & the Inn Crowd 

Vince Michaels and Company 

Millenium 

Gordy Milne 

Montage 

Motion 

Music Gallery 

Nebraska 

Neicey Boswell and the Upbeat Jester 

Neon Chesthair 

Neon-Raindeer 











COVER ROCK—ORIGINAL ROCK INDEX 
New Star : Black Frost UDIO (ATR IR 
Mike O'Neil Black Star | 


Open Fire Blake Babies 
On Ice Blessing in Disguise 


Over and Over Blind Ow! LOWEST 24 TRACK RATES 
a Rory Block IN NE W ENGLAND 
Perfect Stranger Blockyard 
Pople ve Offering full parametic EQ utilizing MCI, Lexicon 224, 

Blue China Prime Time, PCM-70, Kepex, Aphex, URE! 813 Monitors 


Pleasure Principle 

Premonition Blue Collar : i 

Prime Rib Bend Blue Monday and Neumann, Sennheiser, Schoepes Microphone 
rime Time lue Raven 

Private Party The Boatmen i i 

Yin, Body Politics Spacious Studio and Control Room 

Red House The Boss Tweed Band Call 497-0020 for more information 

Fred Reynolds Good Time Jazz + ae Police Cars of New England 

The Roadentz ick Bowles 

Roctober Bozo Presley and the Perfect Love R E C O ; R D | N G 

Rolene and the Shooters Balloons from Hell One Camp Street ¢ Cambridge, MA 02140 © (617) 497-0020 

Runner Brain Ticket 

Debbie Salvucci Asa Brebner's idle Hands 


Sandy and the Sandbags Todd Brendyn 

Savage Brothers The Bristols 

Scorpio Buddy System 

The Joey Scott Band Bebe Buell & the Gargoyles F « 

2nd Avenue Bunny,and the Breeders 

Jerry Seeco Orchestra The Mark Bybee Band ead i 

Shady Characters By Design Inst ofa studio, why not IL ] W |S ( 
oO 


Shock Zone Cancerous Growth Record Live? We provide 


Si Capture the Fla 

Signals TheCatch Eight and Two track record- 

The Skeptics Certain Circle ing of live music, using the | | W [= ) 
0 














Skylight Chain Link Fence 
Smitty The Change same methods used to 


Wendy Sobel Childhood D 
Special Feeling Cinnabar make live records. 
Spy Circle Sky " | 
Stage Unlimited City Limits . Ades 

. . o 


Steppin’ Up Classaction 
Michael Stevens Band/Streetsong Classic Ruins , 
Stonebridge Class of '66 a 7 é 
Suitelife Cola ; . Remote Recording Truck 
Sully and the Northern Review Common Ailments of Maturity ; 4 
Swan Song Constant Change j . — 44 
Turd Deoue pena yeh Mot For complete info, call 236-19 
Time Piece The Count 
Trans/Sister The Creatures 
T.V.S Hank Crimson Experience 
Up-Roar The Crosstown Rivals 
Urban Renewal Cue 
Urge Cut 299 
The Versatones Data-Bank-A 
The View Day One 
Vision Dear 
Viva Del Fuegos 
Vuja-De DeNiros ; 
Wall of Fame Details at 11:00 
Scott Wheeler Band Device Cycle 
Keith Williams and Gerard Evans Duo Diamond Ice 
Windjammer The Difference 
The Wrecking Crew Digney Fignus 
Dirty fee’ 
The Dirty Shames 
ROCK: ORIGINAL Distant Counins 
Abacua Dixie Cinema 
Alex Adrian Group Domino Theory 
Airaid Doppler Effect 
ak.a Double Vision 


Allies Down Avenue tgp 

GG Allin Freak Show Dredd Foole and the Dir’ 7 

Ammo Ellen and Dave DreherBand 

Joey Ammo The Drive 
Anastasia Screamed Druid ’ New England's largest professional supplier for 

Andrew and Loose Ends Drumming on Glass : : a a : F 

Anaret Talk Drywall Soews recording equipment, broadcast, video and sound reinforcement. 
Another Day Eclypse Adams-Smith Calan Fostex Nevtek Seunderak 


The Anti-Zeros The Eediles ADM Convergence — Grass Valley Neumann Sound racy 
Ashes to Ashes 5 AGFA CRL Harrison Systems tari Sound Workshop 


Ata-Tat E-Knock AKAI Crown HME Crtan Studer/Revox 
AKG iby IKI. Orta Optinet te. electronics 


August The Essentials Dall Tineh 
Azure Bode Eugene and the Poseurs =: at + ee al oy 
BaBoom Evangelizer ‘TI Ekin Vier Monster Cath Sennibeiset Trident 

The Bags Executioner Bever Emu Systems MRI, Shure URE! 

Ball and Pivot EX-15 Bradt Electrics Eventide Naygre Sony Valley People 

The Balls of Confusion The Ex-Girlfriends Bryston Ficletipan Nakamichi Sony Broadeast with over 250 mon- 
Th nn m f xpando-Brain _ : ‘ , " 

Heda Sea Exploding Pigsone Competitive prices with professional service all over the world. 
Battery Park Extreme f 

Beat Surrender Fabulous Heavyweights . . = wi 
Belle Bosse Face to Face ‘ 

Rick Berlin — The Movie Fail Safe “ee <a : 
B.H.V.K Father Fuk and the Fanatics THE AUDIO COMPANY 
Big Dipper Ferix 287 Grove Street 
Big House Figures on a Beach - 
Big Idea The Five in N.E., PA, NJ and NY 
The Big Picture 5 Balls of Power = ee 
Bim Skala Bim Five-O 
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INDEX ORIGINAL ROCK— ORIGINAL AND COVER ROCK 





The Flying Sixtynine 
Foraye 

Foreign Affairs 
Forever 19 

Forte 


411 ° 
The Four Last Things 
Fragile Peace 
The Free Time 
Free-X 
The Freeze 
The Fringe 
The Front 
Ts 
reen 
avalon 


Ga 

Ghost Walks 

The Ghoul Squad 
The Giant Sequoias 
The Ginger Bread Men 
The Givens 

The Godz 

Good Question 

The Gordons 
Gorehounds 

Gotham City 

The Great Divide 
ns, P naeery Band 
The Michael Gregory Band 
Grey Pearls 

Ground Zero 

Carl Hakansson 
Hassengier 

Hank Hazard and Hazardous Waste 
Headsize Bugs 
Hearts on Fire 

The Heaters 

Kenne Highland 
Historik Serkelz 

Allan Holdsworth 
Holiday 

The Holiday Sands 
Holy Cow 

Peter Hostage Band 
Hot Pursuit 

Hue & Cry 
Hypnosonics 

Ice -9 


idiot Savant 

in Case of Jerome 

The Incredible Casuals 
In Fidels 

The Inflatable Children 
Insanicide 

Inside Edge 

Inside Outburst 

Isis 

It Figures 

The Jackals 

Jam and the Beat Boys 
Jeremiah 

Jerry's Kids 

The Jesus Chrystler Corporation 
Jet Set 


John and Larry 

Johnny and the Jumper Cables 
Jump Clinic 

Kangaroo Kouft 

Tom Keegan and the Language 
The Keepers 


Tennie Komar 

Marienne Kreitiow/Dennis Pearne Duo 
Lady Hawke 

Landing Party 

Robin Lane and the Chartbusters 
LaPrad 

Laughing Academy 

The Laws 

L88 


LeoE 

Life with Danimal 
Eric Lindgren 
Lion in the Road 
Reeve Little Band 
Liquid Nik 

Liquid Symphony 
Lizards in a Circle 
Locomotive Truth 
Look One Look 
Loose Ties 

The Luddites 

The Lyres 


ing Crowd 
Magic hose & His Royal Rockers, 


Featuring ‘Blind Sam 
Mantis 
Chris Martin Manifesto 





ci 
Sydney McCutcheon and Bourbon St. 
Band 


David Hammond McDowell 
Me and the Boys 

Men & Volts 

Menfolk 

Mercy Without Justice 
Mere Mortals 

Michaels Messina 

Laura Michaels 


sg t Traveler 
Miles Dethmuffin 
Roger Miller 

The Miranda Warning 
Mr. Curt 

The Mix 

Modern Electronics! 
Mod Squad 

The Monsignors 
Mood Swing 

Moon River 

Moose and the Mudbugs 
Motive8 

Moving Targets 

Mx 


Myron Skau 

Naked Lunch 

The Nays 

Nazca Lines 

The Neats 

Ned and the Nails 

The Neighborhoods 

NE1 

Neon Rhino Boys 

The Nervous Eaters 

Neutral Nations 

New American Heroes 

New Frontiers 

Nine Lives 

Nite Work 

The Noize 

Richard Nolan & the Naked Cage 
House Band 

Notice 

November Group 

October 

The Odds 


Option One 
Orbit Olive 
Organ Donors 
John Orsi 

The Overlooked 
0.V.U. 

The Owners 
Pain and Texture 
Pain Victims 
Paisley Jungle 
Parade 

Parvenu 

L.Pass 

a4 Rash and the Antispasmodics 


Pearc-in-Vision 
Perfect Tommy 

The Pets 

The Phantoms 

The Joe Phillips Band 
Piranha Brothers 
Plan 9 

Poison T 

Pop Roulette 

The Populators 
Post Mortem 
Pousette-Dart Band 
Precious 

Present Tense 

The Prime Movers 
K.K. Proffitt 

P.T.L. Klub 

The Pursuit 

Push Push 

The Queers 

Radio 2000 

The Rain 

Random Factor 
Rapid Star 

Rapture of the Deep 
Rash of Stabbings 
The Rats 

The Ravages of Time 
The Raw 

The Real 

Real World 
Reckless 

The Reducers 
Right Time 





Rods and Cones 

Rogue File 

Rubber Rodeo 

Rukkus 

Rulers 

Runaway Dan 

Salem 

Sass 

The Scam 

Scared of Horses 

Ron Scarlett and the Radicals 
Secret Word 

Selli's Deli 

Sernper Fi 

Seven Ugly Men 

Jamie Shaler on Vacation 
Gary Shane and the Detour 


A Show of Hands 
Shylock 
The Silent Type 
Sirath 
Siren 
The Situation 
Skin Tight 
Slipping Away 
B. Willie Smith Band 
Social Animals 
Gary Sohmers' Windjammer 
Solitary Moods 
Someone and the Somebodies 
Space Pioneers 
Stompers 
Stop Calling Me Frank 
The Steve Stowlen Band 
Straightaway 
Strangeways 
Streetkid 
Streetpeople and Herson 
The Strike 
Strutter 
Summer Colony 
Sunlending 
The Surreals 
Swindle 
The Talk 
Teenage Head 
heif 


Things That Aren't Food 
This Is This 

Those Damn Kids 

The Threats 

3D 


Three Hands 
Thrust 

Throwing Muses 
Tilt City 

Titanics 

Toot 

Tour de Force 
Toymaker 

The Tracks 

Tribe 

True North 
Turquoise Brothers 
Two Million B.C 
Two Saints 

Tyger Tyger 

Tyrus 

Ulterior Motive 
Urban Blight 
Urbaneggs 

UXB 

The Vagabonds 
The Valkyries 

The Vampire Rabbits 
Mark Vanderwater 
Vas deferens 

The Venusians 
VFW 

The Vice Squad 
Victor and the Victoids 
The View 

Ville 23 

Mike Viola 

Viper 

Visions 

Vivisect 

The Walters 

The Wanderers 
The Whales 

What Now 
Barrence Whitfield and the Savages 
The Wickermen 
Willie T. and the Red Line Cruisers 
Wishbone Ash 
Woodrose 

The Word 
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Word for Word 
World at Play 
World of Distortion 
Young Guns 
Young Rationals 
Zalla 

Zephyr 

Zero 


0321 

Zombies 4 Jesus 
The Zone 

The Zulus 


ROCK: ORIGINAL 
AND COVER 


About Tyme 

Alexis in Bondage 

Alien Wench 

Sparkie Allison 

Ampeaters 

Anthem 

Area Code (617) 

Argonaut 

Arizona Maid Band 

Axcent 

The Backbeats 

Bandalism 

B.C. and Company 

Beachmasters 

Billy and the Kids 

Billy 7 

B.J. and Beth, the Solar Sisters 

Mickey Bliss Band 

Bluestone 

Boogaloo Swamis 

The eymen 

The Boys 

The Breakdown 

Break Out 

Lisa Breslin 

Chris Bright 

The Broken Men 

The Brood 

John Burke Society 

Billy Sojo Byron: The Bermuda 
Sojourner 

California 

The Candies 

The Cape Cod Legendary Cyclones 

The Cape Cod '‘Travellin” All-Stars 

Dawn Carroll 

Catharsis 

P.J. Celi 

Celler Qwellers 

Chuck and Helen 

Church of Amplification 

Cindy and the Crickets 

Claytace . 

Eddy Clearwater 

Clicks 

Coda 

Cold Sweat 

The Condo Pygmies 

The Connection 

Coolstep 

Crop of Rocks 

Crossfire 

Cry 

Dezrich 

Double Dose 

Double Vision 

Downtime 

Drive All Night 

The Einstein Experience 

11th Hour Band 

Eminent Domain 

Enchanted 

ESX 

E.Z. Rider 

Fallen Angel 

Fame Professional Entertainment 

Fast Forward 

Fat City Band 

Fiction 

The First 

First Strike 

Flesh 

Formerly incognito 

48 Mod Kids 

F.OS. 

Frenzy 

Future Passed 

Deborah F. Galiga 

Girls Night Out 

Godbox and the Sex Tourists 

The Goodrich Bros. Band 

Graffiti 

Dawna Hammers Graham 

The Grasshoppers 





soo cn ranch 


ORIGINAL AND COVER ROCK—SOLO 





INDEX 











Grave Easton/Gravety Night After Night The Spores Lower Wacker Drive 
Mary Gray Night Runner The Storm B.J. Magoon and Driving Sideways 
The Greenheads North Station Sweet Revenge Mémphis Rockabilly Band 
The Hendersons The Numbers Swift Kick Pandora's Box 
High Performance 1.4.5. Switch Terry Ridion and Road Fever 
Craig Hiady Duo, Trio, and Quartet The Other Hand T. Blade and the Fabulous Esquires Rocking Sharks 
The Human Factor Outa Time T.H. and the Wreckage The Superfonics 
Hush The Outhouse Allstars Those Ugly Hairbeats T. Blade and the Fabulous Esquires 
The Incurables Palermo and Rush The Time Beings Jackie Lee Williams 
Indecent Exposure Pandora's Box The Times - 
The Infa-Red Band Kevin John Pawlak Tin Soldiers 
Information The John Payne Band Toiz SOLO 
In the flesh Peer Pressure Total Recall Adriane 
Jake and Jean The Pencils Treat Her Right Ajibolay 
The Jakes and Webster Band Penetration True Rumor Anabel 
Dennis James and the Rockabilly PF and the Flyers The Urge George Aubin 
Rebels Phax Vadala Geoff Bartley 
Johnny and the Tygers The Phaze Valdez the Siner Matthew Belyea 
Johnny Walker Band The Poets Vatican Romance Curt Bessett 
Keith Moon Unit Point-One-O The Verbs Rory Block 
Kingsnakes Powerglide The Vex William Buonocore 
The Curtis Knight Band Private Stares Warm Missiles Dawn Carroll 
Knight Angel The Probers Steve Weinstein & the 4th Boat Band P.J. Celi 
L.J. Krain Rampage White Heat. Dick Curless 
Gary Kupper Debby Rao Roger Wilco and the Radio Waves Sam Davis 
Little Frankie and the Premiers The Regular Guys Wildcat O'Halloran Band Penny DeHaven 
Little Jimmy and the Homewreckers The Rev The Wilkin-Guest Band Connie Deming 
Lizbet Duke Robillard & the Pleasure Kings Willie T Dave Dudley 
Liaustin Lloyd Run 21 Without Regan Dr. irvin ‘Under’ Duress 
Chris Logan and Northeaster Rush (from Maine) Y-AX-US Larry Flint 
Loose Ends by a me ee ta the Stragglers Henry ‘Thins’ Francis 
Lower Wacker Drive ally and the Sophisticatz Deborah F. Galiga 
Magazine Dimi Saunders ROCKABILLY Vance Gilbert s 
B.J. Magoon and Driving Sideways The Gail Savage Band Blue Monday Rick Goldin 
Bruce Marshall and the Ciue Scargo The ymen Dawna Hammers Graham 
McGregor McGhee Secret Admirers Boston Rockabilly Music Conspiracy Mary Gray 
Media Section 8 The Country Fever Band Carl Hakansson 
Memphis Rockabilly Band The Seducers Debra Lee & Hurricane Gary Hall 
Metal Angel The Shaboo Allstars The Grasshoppers Herbie Hammond 
Metamorphosis The Shake Pat Hamel Band George Healy 
The Midnight Special The Shittons Hot off the Frets Kenne Highland 
A Million Pictures Sliced for Chops Dennis James and the Rockabilly Patti Holscher 
Monarch Slipknot Rebels Tim Hughes 
Moonfire ‘sometimes Jones..." Joe Craig Jones and the Flames Steve Hurl 
The Name The Special Force Sleepy LaBeef Doug Johnson 
The Needles The Sponge Little Jimmy and the Homewreckers (Paul) Julian 








ete 





( THE NEWLY RENOVATED CLUB III 
F seach ailtth 
x in conjunction wit 
SVC VIDEO * 
is pleased to announce ve 


aml (=) * 


) SVC video of your performance 

) Use as a promotional aid! 

> Use as an aid in improving your stage show! 
> VHS high resolution format 


{Call Bob at 617-395-8054 he'll make yaa star!) 


oe 





le studio inc 
recording 








24 Track Studio 
24 Track Mobile Unit 


CELEBRATING OUR 10TH ANNIVERSARY 
267-2825 


715 Boylston St. 
Boston, MA 
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We 
to: Debbie Scott, c/o WC 
01840 
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ATTENTION 


LOCAL BANDS: 
ee 


“Future Classics” — A new feature at WCGY — wants youll! 
ren ie to give exposure to both you and your music. 
nesday & Thursday ay at 8:30. Send records/tapes/bios 


Y, 33 Franklin Street, Lawrence, MA 










MARK ENDRESEN ™ 
& the a 


CALYPSO> 


& 


¢ 











LREEAND (oe 


* CALYPSO * WEDDINGS 
¢ JAZZ STANDARDS * CELEBRATIONS 
* CLUB DATES 


* CLASSICAL GUITAR 
Call: (617) 227-0127 








Appearing at CI eV S10 ie 
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siskmaakers 
ple) 3-5 8 e:\ oo 


DISKMAKERS MAKES THE 
RECORD PRESSING 
BUSINESS EASY FOR YOU... 


CALL FOR COMPLETE PRICE LIST PACKAGE 


IN NYC @ (212) 302-4140 


153 W. 46th St, New York, NY 10036 
OR CALL TOLL FREE 


1 -800-468-9353 (except PA) 


>iskmaakers 


NEW YORK - CHICAGO - PHILADELPHIA 


INDEX SOLO—TRIBUTE 














Irene Kessel 

Scott Key 

Chris Kleeman 

L.J. Krain 

Glen Lawrence 
Roger Lee 

Louis Leeman 
Reeve Little 

Dave Mallet 

Rich Mascari 

Ray Mason 
Cormac McCarthy 
Kevin McCluskey 
Ann McGovern 
Kevin McGowan 
Roger Miller 
Gordy Milne 

Mr. Curt 

Stan Moeller and T.S. Baker 
Johnny Moore 
Kendall Morse 
Dave Olson 

Mike O'Neil 
Makoto Ozone 
Lueanne Palazzo 
L.Pass 

Kevin John Pawlak 
Joe Phillips 

Bob Pilsbury 
Preacher Jack 
David Pykosz 
Aaron Rae, the Bopper 
Debbie Rao 
Harvey Reid 

Paul Rishell 
Rogue File 

Ali Rygersen 
Debbie Salvucci 
Mel Scammen 
Steven Schoenberg 
Scorpio 

Barry Shapiro 
Cindy Shook 
Elaine Silver 

Nat Simpkins 

Fred Small 

Smitty 

Bill Staines 

Stan Jr 

Bob Talalla 

Billy Thunderkioud 
Larry Unger 
Robert Van 

Al Vega 

Eddy “‘Cleanhead" Vinson 
Cliff Wagner 

Brian Walkley 
Judy Wallace Group 
Paul Wayne 

Jeff Weiselberg 
Jon Wheatley 
Steve Williams 
Willy T 

Bob Winter 

Eric Winthrop 
Mike Zaitchik 
Myron Zajak 


SOUL AND 
GOSPEL 


Anni/Trio 

The Baby Boomers 

Blind Dates 

Blue Shadow 

Brother Blue 

Buckwheat Zydeco Ils Sont Partis 

Down Avenue 

Fame Professional Entertainment 

Luther ‘‘Guitar Junior” Johnson 

The Motown Review 

Norstillia ll 

Red Lite Revue 

Sally and the Sophisticatz 

Jack Spirit and the Soul Drivers 

Noel Paul Stookey and the Bodyworks 
Band 

Lew Traver's Uptown Band 

TVS 

Eddy ‘‘Cleanhead" Vinson 


SWING 


Allspice 

Back Bay Swingers 

Craig Ball Orchestra 

Toni Ballard 

Bayou Stompers 

B.C. and Company 

Benny and the Bignote 

Sandy Berman's Satchmo Band 


THE BOSTON PHOENIX, SECTION FIVE, BOSTON BANDS, MARCH 24, 1987 








Sandy Berman's Swing Stars 
The Big Band Express 
The Big Zucchini Washboard Bandits 
Body n Soul 
Boston Big-Band 
Boston Name Band 
Bougainvillea 
Boylston Brass Band 
Clarence '‘Gatemouth" Brown 
Buzzin’ Around 
Karen Cameron 
Richard Carr and the Pro Bow Trio 
The Cartells 
The Dix'2 Cookbook 
The Dixieland Express 
Downtown Jazz Orchestra 
Eastwood Swing Orchestra 
Jan Greeley and Keith Williams 
2 Kenny Hadley Band 
Pat Hamel Band 
Brad Hatfield 
Herb’s Heard 
Steve Hershman Band 
High Times 
The Hofbrau Boys of Boston 
Patti Hoischer Trio 
Homeless Bob and the Living Room 
Gypsies 
Greg Hopkins/All Star Jazz Orchestra 
Hotfoot Quartet 
Hot off the Frets 
Dick Johnson's Swing Shift 
Joint Venture Orchestra 
Mary Karl Dance Band 
Mark Kross Quartet 
Arthur Lee Orchestra 
Les Miserables 
Sabby Lewis Band 
Patrick Littlefield Quartet 
Music by Eddie Madden 
The Hal Mcintyre 15-Pce. Swing Band 
Melody Men 
Leon Merian Big Band 
Vince Michaels and Company 
Vin Mitchell Quintet 
The Grover Mooney Trio 
Peter Nash and His Orchestra 
Ruby Newman Orchestra 
Nightside 
Billy Novick and Guy van Duser 
A Patch of Blue 
Bill Payne's Boston Jazz Band 
The John Payne Band 
Pigpile 
Herb Pomeroy 
Provincetown Jug Band 
Ike Roberts Band 
Scott Robinson 
Sandy's Jazz Revival All Stars 
Gray Sargent ’ 
Sassy 
Sax 5th Avenue 
Secret Admirers 
Jerry Seeco Orchestra 
Selli's Deli 
Artie Shaw Orchestra 
Shine 
Les Smith Orchestra 
The Socialites 
Sound Express 
Don Stevenson Trio 
The Suburbanaires 
Tuxedo Junction 
The Tuxedos 
Robert Van 
The Al Vega Trio 
Judy Wallace Group 
Jon Wheatley Ensemble 
T.J. Wheeler and the Smokers 
White Heat Swing Orchestra 
Dave Whitney Jazz Orchestra 
The Widespread Jazz Orchestra 
Steve Williams 
Phil Wilson 
Ed, Bob, Bo Winiker Swing Orchestra 


TRIBUTE 


Abbey Road 

Beatle Magic 

Sandy Berman's Satchmo Band 
Big Band Beatles 
The Blushing Brides 
Crystal Ship 
Golden Joe Baker 
Islanders 

The Motown Revue 
Physical Graffitti 
Preservation 

Stan Jr 

Swan Song 
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MANAGEMENT 





Ace of Hearts Records, Box 579 Kenmore Station 
Boston 02215. 536-1770 Record production com 
pany Contact Rick Harte 

The Aristocat, 7 Harvard St. Brookline 02146 
232-0011 Booking jazz. mainstream. fusion. and 
new-age acts Contact Richard Bembenek 

Artist Development Group, 32 South Hill Dr 

Cranston, R! 02920 (401) 943-7300 Booking all types 
of performing groups for clubs. hotels. and private 
functions. Contact Rita Campbell or Marvin Lerman 

Band Attractions, 52 Housatonic Dr. Devon. CT 
06460. (203) 878-0625. Booking specialty acts. 50s 
bands. and rock acts Contact Dean Bibens 

The Band Pool, Box 2392 Woburn 01888 935-5386 
Creative-artist development 

Barry Associates, Box 4057. Dedham 02026 
329-7099 or -7159 Booking for clubs. restaurants 
concerts. and conventions 

Beautiful Sounds, Box 1863 Brookline 02146 
739-6303 Managing original music acts. Production 
Contact Steve Barry 
Fred Berk, 71 Boylston St. Brookline 02147 
739-2010 Recording and production. music publist 

ing consulting and business affairs 

Sandy Berman Productions, 7 \ves S! Beverly 
01915. 922.6954 Managing jazz and blues acts 
Booking jazz blues swing and Dixieland acts for 
private parties clubs halls schools. and colleges 
Promotion and publicity Audio and video production 
Big Band Productions of N.E., Inc., 71 Franklin St 

Watertown 02172 924-4485 or 2664727 Managing 
hig-band acts Booking hotels functions and 
conventions Contact Don Allar 

Big Wow Productions, Box 435 Kenmore Station 
Boston 02215 436-7209 or 266-2888 Booking and 
special events Contact Joyce Linehan or Sarah 
Eaton 

Frank Borsa Productions, | 12 Fourth St 
02062 762-0110 Managing music and novelty acts 
and celebrity lookalikes Booking concerts ubs 
and functions rgamizing deo 


Q 
vood 


schools lounges 
dance parties 
Russ Cariton Entertainment, Box 542 
01746. 872-3584. 431-1496. or 935-3166 Booking GB 
contemporary. and traditional music acts for func 
tions. schools. and colleges Convention planning 
and video presentations. Contact Wayne Lewis 
Richard Carr Productions, 1 Court Dr Lincoln RI 
02865 (401) 333-0700. Booking local dance-rock 
bands and national acts for clubs colleges and halls 
Promotion 
Joseph Casey, (401) 943-2400 
groups Booking: showcase clubs 
Publicity 
Clockwork Entertainment Agency, Box 1600 
Haverhill 01831. 373-6010 Managing FM/top-40 anc 
ver and original rock bands Booking club 
schools. and concerts ontact Bill Macek 
Commonwealth Productions and Promotions, 8 


Hollistor 





“ r uF r 
Managing rock 


ana schools 


Glenville Ave.. Aliston 02134, 851-5096 or 254-7625 
Promotional consulting, publicity, and booking and 
management for rock groups Contact David Giam 
matteo or Wayne Morgan 

Concerted Efforts, 110 Madison Ave . Newtonville 
02160. 969-0810 Booking national and regional 
blues. reggae. folk. country. and rock artists for 
concerts. schools. and festivals Publicity. promotion 
and management. Contact Paul Kahn. Karen 
Leipziger, Steve Hecht. or Lisa Michel 

Creative Talent, Inc., 29 Commonwealth Ave 
Boston 02116. 247-1630. Managing sock bands 
Booking national and local rock bands and variety 
acts for colleges. halls, functions, and corporate 
events Creating scenic designs Contact Lauren 
Codish or DeeDee Conway 

Curtis International Associates, Boston Center for 
the Arts, 539 Tremont St.. Boston 02116. 426-4243 
Managing jazz and swing bands Booking GB. jazz 
swing. and classical acts for hotels. lounges and 
functions. Management. publicity. and promotion for 
rock bands Contact John or Bill Curtis 

Cut Entertainment, 156 Quincy Shore Dr No 67 
North Quincy 02171. 773-5108 Managing original 
rock and funk bands Contact Robert Abisi or Jim 
Hughes 

Cuzin Richard Entertainment Associates, Box 
4585 Portsmouth. NH 03801. (603) 436-8596 Book 
ing music Comedy. and mime acts for clubs. halls 
festivals. schools. concerts. and functions. Contact 
Richard Smith. Lisa Dennison. or Kent Allyn 
Danimal Entertainment, 174 Grand St. Worcester 
01603. 756-6085. Booking original and cover rock 
acts for clubs in Worcester County 

Demonland Productions, 44 Edgar Ave . Somerville 
02145 776-1090 Studio production. . programming 
and management for original rock bands Contact 
James Dimino 

Destiny Recording Studio, 31 Nassau Ave. Wilm 
ington 01887. 658-8391 Managing rock. folk. and jazz 
acts Booking clubs Publicity Contact Larry Feeney 
Dynamic Arts, 325 Captains Walk. No 406. New 
London. CT 06320 (203) 447-1117 Representing 
regional and semi-national talent for college Club. 
and concert bookings across the US Contact Dan 
Moalli or Mik Morales 

East Coast Music Productions, West Hyannisport 
02672. 771-8826 or 543-8838 Booking a variety of 
musical acts for clubs schools. and functions Tour 
direction 

The Entertainment Agency, 172 Main St. Spencer 
01562 885-6911 Booking clubs. schools. and private 
parties locally and nightclubs and hotels in Bermuda 
the Caribbean. the South Pacific and the Far East 
Contact Pat George 

Entertainment Concepts, 29 Commonwealth Ave 
Boston 02116 247-0972 Managing rock bands and 
comedy acts. Booking clubs and colleges Contact 
Ronda Flashen 


Entertainment Marketing, Box 1000. Windsor VT 
05089. (802) 674-2103. Booking commercial cover 
and original music acts throughout the Northeast. in 
Canada, and the US Virgin Islands. Artist manage 
ment 

The Entertainment Network, 137 South St. No 2 
Boston 02111, 426-3888. Booking rock groups for 
clubs, colleges. concerts, and corporate events 
Contact Warren Scott. Louis Salamone. Michael 
Greenblatt. or David Mars 

Entertainment Resources, 64 Prospect St 
Pawtucket, RI.02860. (401) 723-5749. Booking rock 
bands for clubs. colleges. pubs. hotels. and func 
tions. Contact Jack Gannon 

First Strike Productions, 2 Foster Ct. Nashua NH 
03060. (603) 882-1181. Booking and managing rock 
acts. Concert.and tour coordination and production 
Audio and video production Promotion and publicity 
Lighting design and operation, stage and scenic 
design. Contact Stephen M.Gagnon 

Flash Group Concerts, 61 Steamboat Wharf 
Mystic, CT 06355, (203) 536-4285. Concert promotion 
for colleges all across the country. Artist manage 
ment 

Gemini Concerts and Concerts East, Inc., Box 
3928 Centerdale. Ri 02911. (401) 943-2400. Booking 
large halls. clubs. colleges and festivals Production 
and promotion. Contact Joseph Casey. Frank Russo 
or Lisa Spinelli 

GFA Entertainment, 297 Faneuil St Brighton 
02135.. 254-2597 Booking and managing rock 
top-40. and jazz bands for clubs. hotels conventions 
and functions Career consulting Contact Gregory 
Fraggos 

Golden Bough Productions, 112 Grant St., Lex 
ington 02173, 862-2905. Managing steel-drum, reg- 
gae, calypso, mariachi, South American, Celtic 
bluegrass, zydeco, folk, and jazz music acts. Also 
managing mimes, storytellers, and novelty acts 
Booking festivals, clubs, private parties, and 
schools 

N.M. Greenspan Promotional Management, 1450 
Commonwealth Ave. No 4. Boston 02135. 782-0082 
or 566-5015. Managing rock bands Promotion 
Harvard Square Talent Corporation, 24 While 
Ave. Box 28. Watertown 02172. 661-7720 Bookir 
and management. Contact Al Goidman 

Heptunes, Box 1137. Derry. NH 03038. (603) 
434-4025. Managing and booking original-rock and 
other music acts for clubs. schools. and concerts 
Publicity and promotion Contact Dave McLaughlin 
Mark-O Hildonen Productions, 1783 Massachu 
setts. Ave, No. 2. Cambridge 02140, 566-1200 
Managing original rock bands and promoting outdoor 
festivals and concerts 
Bill Hynes Productions, 319 A St. Boston 02127 
357-9677. Managing top-40 and GB bands. Booking 
clubs and functions 


Image Productions, Box 633. Lexington 02173 
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BOOKING AND MANAGEMENT 





263-8425. Booking national and local acts for clubs 
and hotels. Representing top-40 rock. pop. lounge 
oldies, and novelty acts 

Peter C. Knickles, 80 Gardner St. Suite 42 Alliston 
02134. 782-2036 Personal management and direc 
tion, record production. financial planning and 
venture-capital acquisition. Specializing in female 
oriented rock acts 

Larlo Ltd., 24 Bicknell St.. Dorchester 02121 
825-0503 Entertainment management Contact Lark 
Logan 

Peter Lembo/Double Eagle Music, 280 Lincoln St 
Allston 02134. 782-0082. Managing rock bands 
Contact Peter Lembo or Nance Greenspan 
Littlefield Entertainment Agency, Box 218 
Chelmsford 01824. 256-5985. Managing all types of 
music and novelty acts Booking music and other 
acts for schools. functions, clubs. and small halls 
Concert promotion. Contact Chet Littlefield or Ken 
Gervais 

Kathei Logue/Mom’s Music, Box 1325. Brookline 
02146. 232-7417. Artist management and develop- 
ment. Promotion and consulting services 

Candice Lynn, Box 1345. Boston 02104. 723-9464 
Managing original and cover music acts. Promotion 
Joan Martin Co., Box 199. Cambridge 02140 
497-6287. Creative-artist management 

Metro Talent Associates, 1300 Worcester Rd 
Framingham 01701. 879-2686. Management and 
booking for original rock and classic R&B acts 
Producers and talent buyers for corporate and 
special events. Contact Anne Peterson 
Lee Michaud, 474 Tremont St. Boston 02116 
426-2440. Managing top-40 acts. Booking nationally 
for lounges and clubs 

Mink Productions, 103 Central Ave Chelsea 02150 
884-7216. Managing rock groups Booking clubs 
lounges. schools. functions. and halls Contact Eileen 
Juliano 

Monarch Management, 310 Summit Ave. No 1 
Brighton 02135. 738-7922 Management and booking 
for pop-rock and mainstream rock acts Promotion 
and production. Contact Dave or John 
Morningside Management, Twin City Plaza Box 
277. Cambridge 02141. 776-8839 Managing inter 
national ethnic. reggae. and country acts Booking 
schools. fairs. festivals functions. and concert series 


Contact Fred Silverstein or Adele Bradley Phillips 
Ron Murray Consort, 11 Perkins Manor. Boston 
02130 522-3937 Managing jazz groups Booking 
jazz clubs. concerts. and functions 

Musicorp International, 78 Northeastern Blvd 
Nashua. NH 03062. (603) 883-8596. Managing top-40 
and rock acts. Booking hotels and nightclubs 
Contact Tom Fini or Andre LaClair 

Music Entertainment Services, 79 Fisherville Rd 
Concord. NH 03301. (603) 224-2452 Booking all 
types of music acts for clubs. lounges and private 
functions Contact Don Lassonde 

Musician's Referral Consultants, 297 Faneuil St 
Brighton 02135. 254-2597. Referrals for regional and 
national bands and musicians Contact Gregory 
Fraggos 
Musicians Referral. Service, 15 Montvale St 
Boston 02131. 469-3356 Booking top-40. jazz. swing 
classical. and ethnic acts for hotels lounges. and 
functions 

Northeast Entertainment Agency, Box 1131 
Derry. NH 03038. 898-8100 Booking local and out-of 
town hotels and lounges Contact Peter or Yves 
Descoteau 

North Star/Explorer Productions, Box 427. Law 
rence 01842. 686-8183 or 689-8837 Management 
publicity. and consulting Booking concerts. clubs 
and schools. Fuil production services Light and P A 
rentals 

One Bad Agency, 232 Kelton St No 20. Alliston 
02134. 734-8986 (Lois McGee) 289-8874 (Jeannie 
Miller). or 851-9858 (Tontileo) Management. produc 
tion. and consulting Booking local original rock talent 
for clubs. colleges and East Coast tours 
John Penny Enterprises, 30 Guinan St. Waltham 
02154. 891-7800 Managing country acts Booking 
country. top 40. GB and oldies acts for clubs. fairs 
schools. halls and functions 

Chris Porter Productions, Box 1081 Lowell 01853 
453-1828. Management. booking. and promotion for 
original rock bands 

Pretty Polly Productions, 25 Huntington Ave 
Boston 02116. 266-0790 Booking original rock and 
top-40 bands for festivals. halls. clubs. functions and 
colleges 

Recognition, 53 Rutland Sq. Boston 02118 
247-2387. Management. consulting and promotion 


Contact Judith Brackley or Julie Fiore 

Regis King Ltd., Box D Astor Station Boston 02123 
935-5091. Management and production 

Alan Rotberg Management, Box 5099. Cochituate 
01778 651-0007 Artist management Promotion 

Roy Dee Agency, 1 Or Sq. Revere 02151 

286-2403 Managing local and national top-40. soft 
rock. show. variety and novelty acts. Booking 
functions. clubs. colleges. and lounges. Contact C R 
SABAR Communications, 279 Prospect St . Norwell 
02061. 659-4610 Booking original and cover rock 
acts and professional D Js for clubs and functions 
Contact Mark Vanderwater 

Silver Fox Music Productions, 95 Van Kleeck Rd 

Millis 02054. 376-2022 Booking all types of music 
acts for clubs. colleges. functions and festivals 
Contact Norman Bloom - 

Michael Skinner Productions, 101 McDuffie St 

Manchester NH 03102. (603) 669-6353 Managing 
rock acts Booking clubs high schools and colleges 
Publicity and promotion Equipment rentals 

Stellar Artists and Entertainment, 475 Com 
monwealth Ave. Suite G3. Boston 02215. 247-6460 
Management. booking and tour coordination Con 
tact Glenn White 

Striar Entertainment Group (SEG), 1 Rock n Roll 
Rd Holliston 01746 429-8311 Booking colleges 
clubs. cruises. and concerts Contact Vince Longo 
Mike Carr. Ann Sherer or John Myers 

Top Dog Productions, Inc., 71 Boylston St 

Brookline 02147 739-2010 Recording and record 
production 

The Tracking System, Box 1325 Brookline 02146 
232-7417. National radio distribution of independent 
records Promotion and tracking Contact Kathe: 
Logue 
Turn 2 Music, 137 Prospect St. Waltham 02154 
899.0030 Booking and management for original rock 
acts Contact George Maloof 

Var International, Box 2392 Woburn 01888 
935-5386 Record production and promotion. Pub 
licity Contact Joe Viglione 

Wildcard Entertainment, 17 New South St., North- 
ampton 01060, (413) 586-2474. Managing and 
booking solo and duo acts and ensembles for clubs, 
colleges, and corporate events. Contact T.R. Rich- 
ards or Suzanne Barkan 








thesizers, Special Effects, 


available! 


Z0cc3Onics 





Are you a professional? 


lf so, you realize it’s essential to keép abreast of to- 
day's rapidly changing technology. To assist you and 
your clients, Roctronics — manufacturers since 1965 
— has produced a 4 hour video which clearly explains 
and demonstrates Dimming Systems, Color Syn- 
Kinetic: Projections, 
Animated Displays, ... and much more! Available free 
loan ($ deposit) or sale $100. Specify v2’ VHS or Beta. 
100 page handbook free to professionals. Dealerships 


100-PBG Roctronics Park 
Pembroke, MA 02359 
(617) 826-8888 
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Original and 
Cover Rock 


Leo Francis 
599-7054 


























Dont 
Stop The Music! 


Oppose 
The 
Source Licensing Bills: 
S. 698/H.R. 1195 


... legislation that would destroy the system of licensing music for 
syndicated local television which protects music creators from 
infringement of their copyrights and guarantees them royalties for the 
continuing performances of their music. This legislation would force 
composers to convey the performing right to their music to program 
producers before they can determine its value in the marketplace. The 
result would be a significant loss of income to music creators, both 


aspiring and established. 


Act now to protect 
your rights as songwriters! 


Write to your Senators and Congressmen 
and tell them to oppose these bills. 





For more information, contact: ASCAP Public Affairs Department 
One Lincoln Plaza New York, NY 10023 (212) 870-7524 


O)SCC) 


American Society of Composers, Authors & & Publishers 













































































representing 


the stompers 
the fat city band 
rick berlin — the movie 
the john payne band 
november group 
hearts on fire 
farrenheit 
robin lane 
the marsels 
push push 
Tele) @elal-mlere) 4 
the cartellis 
the band that time forgot 
the ultimate video show 


face to face 
down avenue 
herb’s heard 
TT tela mal: leat 
sally & the sophisticatz 
the rev 
barrence whitfield & the 
Savages 
idal=melelele Mm diaal-t 
the vex 
urban renewal band 
cut 299 
the wicker men 
ge) ol-1a Mal: b+: ]ae| 
fore Taat-telF-lat-w- late me) ie 


colleges — clubs 
private parties 
corporate functions 
weddings 


“> Pretty Polly Productions 


ce 25 huntington ave. boston, ma 02116 
617-266-0790 















































NEVER ENOUGH , 


including: 
Never Enough/Downtown Train 
Give it Time/The River Cried 
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ENTER TO. WIN 


A FANTASTIC 5 DAY SPRING SKI 
VACATION AT KILLINGTON FOR TWO 


(including lodging and lift tickets) 


LIGHT OF DAY BANGLES “” 
a PETTERS DIFFERENT LIGHT 






























$5.99 ip/to 





$5.99 ton 


BEASTIE BOYS 
LICENSED TO ILL 


%. The New Style/Paul Revere 











THE STRANGLERS 
DREAMTIME 





$ tiovion Shiee/Was h You? 












GREGORY 
ABBOTT 


$5.99 iovtp $5.99 itp $5.99 'e/te 





WE ACCEPT 


LISTEN TO A777 FOR DETAILS 




















a THIS BUD’ 
FOR YOU. 


